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TV WEBS EYE 


Plenty of Show Biz Along the Tiber |]! INGSAT PEM, 
To Fortity Rome's Olympic Spree I] SHAWS ‘SAFE 


Rome July 26 
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Rome is perfectly capable of ' By GEORGE ROSEN 
handling the 250,000 visitors ex- The Outdoor Life Whatever the evaluation of the | 
pected in the Eternal City during Albuquerque, July 26 collective or individual program-| 
the period of the upcoming Brewers Assn. of America | ming rosters on the three tele-| 
Olympic Games, according to Ital- has given the greenlight to a vision networks for the upcoining | 


Tourism & Enter-| 
Tupini. State 


fan Minister 
tainment 


for 


project kicked off in Santa Fe 
recently, calling for slogans on 


for | 


| 


'60-'61 season, one thing's 
sure: the economy was never more 


Umberto 











q ment, designed to seotch alarmistic} beercans in an attempt to keep | immediately promising. Whichever 
q reports that shortage of rooms and | highways recreation areas and way the networks are playing i in | 
beds might force many visitors a ozoners free from litter, it was [the bid for audience supremacy, | 
spend the Roman nights during| learned her last week the advertiser is going for it— 
the games al fresco (though thou- New Mexico Wildlife & Con- | with result that, when the fall cur- | 
sands of campers are expected to} servation Assn. tossed the idea | tain goes up, the three-network | 
do just that in apposite camping) to brewers group, after it was | billings will exceed $650,000,000, | 
sites around the city), was made proposed by a Santa Fe wild- representing an alitime high. | 
4 here this week at a press confer-| life group | Never befure in video annals 
ence at wal he minister detailed | Suggested wording wasn’t have the webs enjoyed such a pre- | 
some of preparations made to! revealed, but it's doubted here | enka status. with CBS-TV for one | 
receive a record number of tour-| whether guzziers can drive, | jocKked up ‘tight every inch of the | 
i ists in Rome | drink and read slogans on cans % a in all prime nighttime seg- | 
{ Total of these (from about 78) too, all at the same time. ments three months before “cur- 
§ natiot s) is expe ted to reach 200- ——_———mm tain time.” It hasn't enjoyed that 
250,000 which, added to the nor- kind of sponsor acceptance since | 
mally heavy tourist influx of other . 1952. ABC-TV is only a fraction | 
years, w it just about double the viet ctor D away, with an SRO considered only 
fluetuant population of the city. a matter of days. NBC-TV still has 
Special trains and bus services will | |several hours of open time, 1O0- 
be added, a new international air- : tably on alternate-sponsorship of 
port at Fiumicino will be opened or t 0 e half-hour shows, but by courtesy of 
just ahead of the Games to un- > . 


some concessions on program buys, | 
appears to be rapidly filling the 
gaps. 

Within the last two weeks alone, 
NBC-TV wrapped up billings ap- 
proximating $20,000,000, both on/| 

(Continued on page 127) 


Wolper-Sterling's 
‘Hwood & Movies’ 


burden the crowded Ciampino air- 
port, while special traffic regula- 
tions are being worked out to cope 
with the difficult local situation in 
that sector. In an attempt to keep 
Romans from moving around much 
Continued on page 126 


Hollywood, July 26 

Soviet actor Yuri Yakovlev, who 
plays the title role in “The Idiot,” 
cultural exchange pic being re- 
leased in the U.S. by 20+th-Fox, is 
| reportedly being considered for the 
— of Christ in the 20th-George 
| 
| 





Brenda Lee, 15 (‘Sorry’), 
& 16-Year Bryan Hyland’s 
‘Bikini’ Top Pop Disks 





Stevens production of “The Great- 
est Story Ever Told.” The hands- 
across-the-sea casting Is said to be 
the idea of 20th prexy Spyros P 
Skouras, but before it could ever 
be, it would have to be approved 
by producer-dixector Stevens 








Even if all Hollywood hands 
Show biz, at least that segment | agree to the use of the Russian 
of it pertaining to the recording} star, there is the question of 
business, has had more than its | whether or not Soviet authorities, AWG Telementa 
share of teenage stars, many of| officially atheists, would permit 
overnight, flash-in-the-platter im-| one of their foremost personalities | 
pact and rarely heard from again. | to be seen not only in an Ameri- Hollywood, July 26. | 
But among the youngest yet on the| can film, but in a Christian relig- “Hollywood and the Movies,” a 
current scene are 15-year-old | jous epic. There’s also the matter two-hour television special will be 
Brenda Lee (“I’m Sorry” on Decca) | of the American public. Presum-;the first venture under the new 
and 16-year-old Bryan Hyland’s| ably, in a time of Cold War thaw,| Wolper-Sterling Productions ban- 


“Itsy Bitsy, Teenie-Weenie Yellow 
Polka-Dot Bikini” (Leader, a Kapp 


ner 
Production costs 


the casting of the Soviet actor in 


such a film could be regarded as according to 


subsidiary label |a fine move towards international Wolper-Sterling, will be in excess 
As a matter of fact Miss Lee,| understanding. In the current eli- of $400,000, claimed to be the most 

who has been singing profession-|mate of increasing suspicion, it extensive budget ever scheduled 

ally since nine in her home town | might well be considered as grim for a telementary. 

near Augwsta, Ga. but who didn’t | irony, especially in view of the so- Syndicated columnist Sidney 

start to make impact until three| called Waldorf declaration, under Skolsky, who wrote and produced 


the films “The Jolson Story” and 
“The Eddie Cantor Story,” has 


which the major companies have 


years ago when her parents moved 
| agreed not to employ known Com- 


to Nashville Tin Pan Valley”), 


has another strong concurrent sell- | munists or Communist sym- been signed to write the script. by 
“That's All You Gotta Do.” pathizers. (Continued on page 125) . 
—— —— ae 
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Chi Amusements lin Re GOP: ‘Give Us 


A Good Furniture 





G.O.P. Gamesmanship 
Chicago, July 26 

Political bookworms at the 
Republican National Conven- 
tion turned out a list of sug- 
gested titles for the political 
manuscripts which the Demo- 
crats wrote in Los Angeles 

The Democratic best read 
list was, according ty the GOP, 
as follows 

“One Man's Family”—by Jack 
Kennedy 

“My Brother's Keeper’—by 
Bobby Kennedy 

“The Uncertain Trumpet”— 
by Adlai Stevenson 
“The Perils of Prosperity”— 
Frank Church 
“Kidnapped” — by Lyndon 
Johnson 

“The Crisis of the Old Or- 
der”’—by Harry Truman and 
Sam Rayburn 


by 








How To Curh Too 


? 


| 


Show Any Time’ 


By LES BROWN 


Chicago, July 26. 

For the Windy City cabaret and 
theatre ops, it's “give us a good 
furniture show any time.” Politi- 
cal conventions they don’t need, 
They've had ‘em before. 

The GOP's in town, in force, 
and all it means to the theatrical 
industries here is headaches. Not 


| only don't the politicos give partic- 
| ularly of their patronage; they put 


on a pretty good show themselves, 
keeping many of the regular round- 
ers home watching television, 
Hotels and motels from one end 
of the Loop to the other are bene 
fitting, of course, but no more thar 
they would from any convention of 
similar size. The bars and restau- 
rants near the GOP lodgings are 
enjoying a spurt, but as of yester- 
day ‘Mon when the convention 
got under way, the main nightlife 
arteries went virtually dead As 
of the theatremen 


| one local 
cracked, “They might as well be 
the Shriners 

Even though this Republican 
powwow stacks up, as of now, as 


Many Festivals? 


By HAROLD MYERS 


San Sebastian, July 26. 

How best to introduce a film 
festival rationing scheme was a 
priority item on the agenda of the 
International Feceration of Film 
Producers Associations held here 
last week and, ironicclly, there's 
little doubt that {f a limitation plan 
can be out into operation, San Se- 
bastian runs the risk of being one 


i that tells them they 
| to 


of the first international events to | 


go by the board. 

In all honesty, it must be con- 
ceded that the “international” ap- 
pelation is in itself a misnomer so 
far as this Spanish fest in con- 
cerned. It is indeed little more 
than a national film promotional 
effort, even though it attracts a 
number of films from various coun- 
tries including, surprisingly, sev- 
eral from dehind the iron curtain. 
There were. however, few interna- 
tional trade personalities other than 
a number of artists who happened 
to be in the vicinity, and it only 
really justified the international tag 
becoming the venue for the 
(Continued on page 127) 


' 


pretty much a cut-and-dried affair, 
still truant delegates seem to be 
sticking close to the Amphitheatre 
or to the Conrad Hilton headquar- 
ters, instead of running off to do 
the town. For some reasons that’s 
usual with national party conven- 
tioneers Maybe it's conscience 
haven't come 
play. Or maybe it’s because 
Chicago, especially these days, is 
(Continued on page 124) 


Pro Acts To the Rescue 
As Chi Convention Seeks 
To Offset a Dull Week 


Chicago, July 26 
The Republicans have. called in 


show biz to get some fixin’s for 
their turkey. 
The GOP National Convention 


here, one of the poorest shows ever 


to monopolize so much television 
time, is due for some flamboyant 
dressing up, courtesy of George 


Murphy and LeRoy Prinz 

With actor Murphy as the over- 
all producer of entertainment and 
film producer Pring as stage direc- 
tor, the GOP is in for two days of 
spectaculars Wednesday and Thurs- 
day if their advance work pays off. 

Demonstrations following the no- 
minations for President Wednes- 
day have been carefully planned 

(Continued on page 124) 
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Zeckendorf Hotel Conk-Out Affects | 
Phillipe, Toots Shor, Aster Ballroom 


r 


5 
th 
£ 
‘ 


’ 


é 


Lt 


exclusively forecast 
y last week, the Uris Bldgs | ‘ 
ill erect a 42-story office Departure of Vermont 
ng on the 6th Ave. and 5lst Bennington, Vt., July 26 
site which William Zeckendorf| Diane Varsi, the starlet w de 
ked for the “Big Z,” serted Hollywood two years agi 
gned io be “the first new hotel after being featured in “Peyton 
n 30 vears in New York” Place” and other films, and came 
to “be bigge an the Wal- here, has departed, but with no 
indication that she plans t e- 
Nebb & K p Realty Corp., sume her acting caree: 
he e it with a Her landlady reported at é 
rofit despite the deba- | former actress and her t! vei 
t to the construction of | old son, Shawn, gave their 
48-story, $66,000,000 | rented apartment July 17 ‘ 
kendort Hotel, is consolidating | acquaintances thought Miss Varsi 
so as to make le | was returning to her parents in 
er projects in the Imme- California 
ture The first of these is Her mother, Mrs. Beatrice Var- 
$40,000,000 he needs for acqui si, visiting another daughte 
n of a sizeable portion of the Oroville. Wash., was reported to 
( ury-Fox Films studios in| have voiced doubt that the 22 
Hills (267 acre eS year-old Diane was retur: 
xt month. Hollywood, where she is u a 
ipoff on Zeckendorf's “tight 20th (suspended) studio cont 
ney” proble m came th the Miss Varsi recently told Ber 
ifting of Claude C. Philippe to) nington newspaper reporter that 
— —, post of v.p. and she had no intention to going back 
of the Hotel Commodore, an- to the film capital. 
er of the eres sextet of 
atta hostelric rhe 
€ Ph ilippe of the Waldorf” D id Ladd § . T 
been wooed away f! the avi uperior ¢ 
nrad N. Hilton flagship ex- . 
essly for the purpose of Tag Allowance From Poppa; 
ng the construction of the new 
kendorf from the ground up Boy Rates 256 Per Pix 
especially with an eye to nquet 





ABEI. GREEN + 








David Ladd, 


—_— er act 


fa Te e had booked some $10.- of Alan Ladd. looks to be freeing 
( 00 in national convention and himself from the sides oS 38 5 
i ial dinner-dance fetes wv the allowance Youngster 1 ; atc 
fir three years of the proposed $25,000 per picture—plus a per- 
né Hotel Zeckendorf and, in fact, centage. 1.2.3 . 
had the unique “billing.” in 100°% David, one of the Heads ed 
vi ag n-fence ,. Artists ‘Raymie arrives n 
type, on le guardian-fence sur ; . v4 
rounding the present “big hole in Grand Rapids, ballying se pic 
the ground.” listing his special ture. on the same day John Ker 
Continued on page 6 nedy’s Democratic running mate 
Oda tr rd Bes in the Presidential sweepstakes 
was being chosen. Young Ladd was 
Yale Prof i i Note To greeted by hordes of teenagers and 
the camera coverage made f a 
= 4 four-column cut on Page 1 of the 
TY: Voters Are Voting Dailv Press A shot of ke pe 
cos rated three columns 





More for Personality’ 


July 26 











‘ Diane Varsi’s Mysterioso | 


‘Miss Thailand’ For TV 


Hollywood, July 26 

Sondi Sodsai, “Miss Thai- 
lanc n the 1960 Miss Uni- 
verse contest, set by producers 
Rik d stone and Wil- 
] Froug as a regular in 
20th-F rv’s “Adventures in 
Paradise” vidseries. 

She previously appeared in 
one Adventures episode, 
creating the role of Sondi, 
whi she'll now continue as 
a ste acter 











Minneapolis ‘ . , 

In the opinion of Dr. David M Holiday oi Ice Drops 
Potter, Yale University history pro- 
fessor, voters are voting more for! — Qct, Bookings in Congo 
personality than e' be fore— F ‘ 
especially the independent oters “Holiday on Ice” has 

nd this makes it essential at its dates in the Congo hee: 
t video time for undidates the current disorders in that ce 
especially to possess television per- try, which was recently granted 
s independence from the Belgians 

Speaking at Twin Ci ‘ Macal- “Holiday” was to have layed 
aster college, Dr. Pott leclared Stanleyville and Leopolk e, in 
that former Presidents Cleveland, October, but these engagements 
Taft and Coolidge would be consid- have been called off 
ered too unimpressive front of Not affected are dates t 
the tv camera even to be nominat-| rounding countries which le 
€ the parties Naircbi, Sept. 12: Mombassa. Sept 

3ecause of the many tv appear-| 27; Kampala Uganda. Oct 
ances a candidate makes during a another in Brazzaville. | é g 
‘ paign his image is important in near Leopoldville ir nt 
getting him nominiated now, said French Equatoria! Africa 
Dr. Potter. That image is formed “Holiday” carries its I € 
in a different and more direct way making equipment in these Af a1 

Continued on page 127 countries. 
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wiing & Scotch 
Bars, New Lures 
For Monte Carlo 





Monte Carlo, July 26 

M« e { oO ils finding e = 
Casi r e roulette tables in-| 
<u ffi nt the modern tourists. | 
¥ ng age ot achines were | 
int ed inside the portals of 
the sta g and traditional 
ca é or with dice tables. 
Late ec common with the} 
trer t nearby French 
towT s Scoteh Club” nite} 
epot dancing to latest Amer-! 

Newest lure for tourists is an 

utomatic Tenpin Bowling alley- 
cum-bar th a lush setting opened 
by the Societe des Bains de Mer 
ow! Ss « e Casino and Hotel de 
Paris in naco 

Set as extension to the Scotch 
Club in e Casino gardens, with 
a grind Va 4 am. schedule 
j destined to draw in addition 
t s g iblers and the 


touring-b gawkers 


Monte Carlo fron 


vho pour into 


l over Europe 


Pro Wrestler Teaches 


Fake Punches and Falls 


To ‘Story’ Tent-T 
0 Story tent-lourers 
I iladelph a July 26 

It’s apparently true that there’s 

ette ng among the good guys 

bad guys of wrestling than of 

ty esterns At jeast producers 

Lee Cube & Ford have given 

at indicatio by picking a pro- 

sional grunt-and-groan emoter 

o instruc he cast of “West Side 

Story r " to take punches and 
A out ' 

Since he dar rs of the tent 
touring prt tion of the Leonard 
Bernsteil Arthur Laurents- 
Stephe Sor ein sical are 

nerally oung and experi- 
enced t s feared that there 

ght be e numerous and per- 
haps e serious injuries than 
he three-week 

engage at the Camden Music 
k Si ey hired Charles “Bud 
dv” Rogers, a local ear washer 
ks the televised mat cir- 

¢ he name of Great 

» e puni eni-faking 
inte to en Dale. who doubles 

s choreographer and a dancer in 
the show. and stage manager Jack 
Fisher. The cast watched 

Because of the violence of its 
dancing. including two numbers 
representing “rumbles” of juvenile 
street gangs. “West Side Story” 
has been afflicted with minor but 
troublesome injuries during its 
long run on Broadway and on tour 
Lee, Guber & Ford, operating a 
number of 4Gifferent § tunetents 
playing their production of the 


musical, hope to minimize the bills 
for medical services and bandaids 


Hurok ‘Resting’ 
Paris, July 19. 

Sol Hurok arrived on the United 
States for his annual vacation. Re- 
fused to talk business with anyone 
because, he says, he is “resting,” 
but just to keep in action he signed 
a couple of contracts. 





Jorda Wings To Latin Lands 

San Francisco, July 26. 
Jorda, 
conductor, flew 

America last week for 


Enrique 
Symphony 
South 
guest 


tevideo, Buenos Aires and Lima 


He will then go on to Europe for 


guest shots at Berne, Lisbon, Zu- 
rich, Bordeaux, London and Hel 
sinki. Winds his travels in Noven 
ber with a pair of guest stints at 


Vancouver, B.C. 


San Francisco 
to 
13 
stints with orchestras at Mon- 


Film Innovation: The ‘Swim-lIn’ 


Eilat, Israel, July 26 
boomtown port on the Red Sea, natives and tourists celebrate by 
first taking a dip and then enjoying a sandwich and a cold beer 


while watching an outdoor film 
The theatre, actually an adjunct of a local restaurant, is situated 


just a few feet from the water's edge and dark figures, dripping 
salt water, are forever changing places on the cement platform 
that constitutes the auditorium of this 16m installation 

The man who runs this unique setup (‘no admission is charged 
since the customers are expected to patronize the restaurant and 
bar) is Samuel Melzer, known around town as Muky. He's an en- 
terprising young Israeli who settled in this southern Israeli hot 
spot several years ago and figured people would like to combine 
a free movie 1 a cool im and a delectable hot dog. The for- 
mula works since Muk gratis film pretty much empties the 
lobby of the nearby Eilat luxury hotel each night 

He buys his 16m prints from Tel Aviv id, for the sake of the 
locals, runs Hebrew translations of the dialog vertically next to 
the film. The translation usually is a ¢ouple of reels behind, but 
nobody cares. Least of all e Jordanian frontier guards stationed 

it 100 fee ‘ ev've taken to wat ng the show via 

Opera glasses a el é ve oot s be r¢ rough 
the dark ght f e to time 

Muky s S ¢ t ce and the fact that he’s not exactly 

up on the iates elease Sked doesn't bother him In the States, 
when people it ee film on tele they can turn it off,” 
e says Here. i ( o is bored has a better choice He can 
enjoy my restaurant he can go for a swim. If he does both, he’s 


a wise man 


Muky’'s free « r, romantically backed by the Red Sea glisten- 
ing in the mo t..48 a great fave with the town's males. And 
for a good reas: Eilath has rather a surplus of men. There are 
566 bachelors is bustling but murderously hot little town, 
and they have : inattached females to choose from. The fellow 
who can't get a le can come to Muky’s swim-in to cool off and 
commiserate with his fellow pioneers 





C 


Evangelist, local Roman | 
Catholic weekly that recently} CPA Coulda’ t Verify 
ce > new licting ‘ lis a 
moet ni pe ggiethcntraen fine Me gg 7 Washington, July 26 
hes now warned its readers that at Internal nets ie Service is con- 
tendance at a Tennessee W ns | Sidering a request by Bob Hope to 
t ould b: d the As lilty lift $15,341 in penalties assessed 
t heart” and “looking for an out-| 4@ainst him and his wife for under 
let for their hidde shames and @stimating his potential tax Mabil- 
fears.” The warning used the words ity in 1953 
of Williams himself in a recent Hope filed a petition with the 
article in the N.Y. Times Ma zine., U.S. Tax Court last week follow- 
“Little do decent Bae ple realize ing receipt of a so-called 249-D let- 
the category in which ~ te are ter from IRS, giving him 90 days 
placed when either unwittingly or to pay the penalties or appeal to 
k ingly they patronize play or the Court In the petition, he 
movie that is sub-standard,” the | agreed that his attorneys and 
Continued on page 127) countants could not contact him 
icine . j}at the time the declarations were 
filed because he was away giving 
Locomotive Toots Chase | **°"* ‘e S's 
COMOLIVE 100tS |} An IRS spokesman said an 
St k ki F p di answer to Hope's petition has not 
0 Ows l rom 0 um vet been prep red It’s possible 
he added that the entertainer 
Of Phila’s Robin Hood Dell might be given a break He ex 
Philadelphia. Jul plained that IRS frequently makes 
in pe ie ,, concessions to taxpayers following 
_ 2ne unscorec ~oots of a Diesel: th ¢j; appeals to the Tax Court 
ocomotive horn ove maestro! “ts s 
Leopold Stokowski fron the . . 
podium at Robin Hood Del 21)} — Russia No. 3 in TV 
and probably ende« hances ft | Messe Jaly 30 
accepting the musical direc ree Russia now has about 3,500,000 
of the outdoor concert orchestra in : 

1961 television sets, which makes it 
— third in the world market, alter 
A crowd cf 31,000, the largest In the U. S. snd England. Gove 
the history of the Philly al fresco ment is making a great effort to 
concerts, got an extra charge {rom pyjjd and distribute sets through- 

the conductor's display of tempera- oyt the country 

ment. Stokowski's exit ine wings Unofficial official estimate ‘s 

followed a four-and-a-half minute that there wi be 10,000,000 sets 

previous wait while a Reading jn operation in Russia by 1}! 
Continued on page 126) They hope 


1 
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atholic Sheet Raps 
Tennessee Williams | 


Alba July 2€ 


May Heed Hope Tax Plea: 


The 
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Question: Good Films Underplayed? 


Question of the day in film Industry circles: Is good product 


being wasted? 


There's distributor muttering that many exhibitors, 


not commit- 


ted to control-figure procedures, are refusing to hold over pro- 
ductions that warrant it. Those in the position to grab one good 
picture after another are playing them off too rapidly without 
concern for possible lean times ahead. 

Countering this is the policy of United Paramount, among 
others, to spread out the better boxoffice offerings as much as pos- 
B1Di 

Then, too. this: If certain exhibs are running the well dry, isn’t 
it also a fact that the distribs, in looking for the big summer pay- 
off yuld be indiscriminately concentrating release of important 





‘48 Italian-Made Film as ‘Exodus ; 
Preminger, UA Studying Situation 

















Ar Italian-made film, released + 
in the U.S. in 1949 under the title 
“The Earth Cries Out.” Is being) A Joe Kennedy Alumnus 
readied for reissue under the title Albany July 26 
“Exodus which the sponsor of Possibly the first Kennedy- 
the fi claims was the original for-President Club, in the mo- 
imprint. The film, obtained from tion picture industry, is be- 
Lux Films of Italy, is now owned ing organized here on an in- 
by Bernie K. Hoffer, a newcomer formal basis 
to the picture business. Hoffer, a Arthur Newman, longtime 
New Yorke iescribes himself as Repubttc branch manager, 
a forn xecutive of Eastern Air- now representing UMPO, 
craft ¢ a distributor of air- Times and Astor Pictures in 
plane Albany-Buffalo, is taking lead, 
Ho é via his attorney, He worked for old Pathe 
Sidne i. Asch, to obtain a dis- when Senator John F. Ken- 
t iti x the picture} medy’s father, Joseph P. Ken- 
und rd nomenclature nedy, headed it 
is ) P isir concen a ——_e ee 
at Unit Artist vhich financed ° 
Otto P né s film version of M 0 
Leon Uris best-selling novel, anion Oi all 
“Exodus Preminger film, | 
shot in Isras and Cyprus, is now e 
being edited and is scheduled for 
its initia ardticket engagements ew aris fa 
in mid-D nber. The film has the 
largest advance sale ever obtained ° 
for a roadsho picture 
Shot in 1948 or um la 
Although Hoffer contends he 
can supply documentary evidence Paris, July 26 
that the film was originally known| Marion Jordan, longtime Conti- 
as “Exodus,” the material he has | nental distribution manager for 
presented so far points to “The| Universal Pictures, is getting the 
Earth Cries Out” title. The pro-/top sales job here with Columbia 
duction notes ‘in English), ap-| Pictures. He succeeds Norbert Au- 
parently issued at the time the film | erbach who !s going into indepen- 
was being ide in 1948. list the | dent motion picture production and 
title as “Il Grido Della Terra”) distribution in Paris with his 
(“The Ea Cries Out") and indi-| father, Josef Auerbach, long domi 
cate that the film “is now being | ciled in the French capital but 
shot.” Moreove the original Lux | who, prewar, was the top film man 
pressbook contains the “Il Grido|in his native Czechoslovakia 
Della Te title. Hoffer asserts Jordan was the Motion Picture 
that Li s evidence that the) Assn. of America topper in Ger- 
titles “Exodu and “Genesis” | many until 1950 when he joined 
were fi the Society of| Universal 
Author He charges, too, When Lacy W. Kastner takes up 
that t i similarity in story | Paris residence again, as vicechaur 
and i his film and| man of Col International, he will 
Uris’ no concentrate on local film produc 
Hoff ns that the film! tion deals, working with Mike 
Was made association with Lux! Frankovich's extensive European 
b i ) yn known as Exodus coproduction operations Kastner 
Motion Picture Corp., a corporate | will not be concerned with dis 
( d on page 15 tribution as was the case when he 


Joe Hyams’ Christ Novel 
Verbally Committed, Tho 
Unfinished, to Ray Stark 


Hollywood, July 26 

In the middle of a contest be- 
tween 20th-Fox and Metro over 
film versions of the life of Christ 
comes still another projected fea-| 
ture based on the same subject 
Rav Stark has reached verbal 
agreement with Ne York Herald 
Tribune scribe Joe Hvams for 
screen I! t to 2 novel which 
Hyams is writing under one of two 
titles The Young Christ” or “The | 
Hidden Life of Christ.” 

Hyams prepared the _ outline] 
son yea ) vering the 
period in Christ's life from the 
time e wa taken from His| 
mother’s home at one week until 
He reappeared 31 years 8 months} 
later 

Current schedule has Staek aim- 
ing production start for spring! 
1961. It’s like the Stark-Hyams 
film would be it into release 
while Metro’s “King of Kings” and 
20th’s “The Greatest Story Ever | 


Told” are in major playdates. 





was president of Col International 

The new chief executive officer 
of Col Intl. now Mo Rothman 
who joined the company recently 
after a iongtime hitch with UA, 
both in Europe and back in New 
York where he was supposedly be- 
ing groomed to take over the An 
nold Picker top foreign distribu- 
tion post, in anticipation of the lat- 
ter also starting to ease some of 


1S 


the load. When Kastner's illness 
(heart attack) indicated an inevi- 
table lightening of his day-to-day 
responsibilities, Col prexy Abe 


Schneider snared Rothman, with an 
eye for the latter taking over in 
full charge of the overseas distribu 
tion operations as soon as feasible 


AX 26-YEAR VET 


Harry Wallace 
Adman 


Out as 
of Circuit 
Los Angeles, July 26 
Harry Wallace, film buyer and 
advertising director for United 


Buyer 





| Artists Theatre Circuit in South- | 
ern California, terminated his as- 
sociation Friday (22), due to an 


economy move 

Has no plans. He had been with 
UATC and with National Theatres 
for past 26 years. 


? 


ROAMING ROMAN 
BALLYHOO ROLE 


By VINCENT CANBY 
20th-Fox would like very much 
have showman extraordinaire 
| Joe Levine join the company, rep- 
resentatives for both 
mitted last week 20th 
Charles Einfeld reported that pre- 


| to 


veepee 


liminary talks have been held and | 


Levine considers himself 
}too busy at the moment with 
own projects, further negotiations 
| are a likelihood 

Should an agreement be made, 
it would probably result in a new 
category of major company 
j}exec: an tndie producer whose 
productions have been produced 
for him by others 

Levine, obviously, is not inter- 
ested in joining 20th just as a pub- 


| though 


licity and promotion expert, no 
matter how highly paid. Idea, as 
outlined in early talks, would be 
for Levine to “take over” a num- 
ber of 20th films which have al- 
ready been completed, with the | 
showman promoting and selling 
them as his own, with 20th, of | 


course, releasing 

20th has a number of pictures on 
its schedule, either 
shooting or in active preparation, 
which might be considered likely 
product for the Levine-type treat- 
ment. Company even has a size 
able interest in a Hercules picture 
the Italian-made “Loves of Her- 
cules,” which stars Jayne Mans- 
field and Mickey Hargitay. 20th 
however, would not restrict Levine 
to “strong man” pix 


' 

’ + ] 

At the moment, Levine's Embas- | 
“Her- | 


sy Pictures 
cules 


is releasing its 
Unchained" through War- 
ners, as was done with Embassy's 
first “Hercules” pic. Another Le- 
vine attraction, “Jack The Ripper,” 


went out through Paramount 
earlier this year 

Einfeld expressed himself as 
very much in favor of a deal with 
Levine. The vet film exec, who 
trained many of today’s younger 
promotion execs, reported that 


Levine was somewhat surprised 
that he, Einfeld, should want Le- 
vine on the same team. Said Ein- 
feld: “If I can get talent, I don't 
care how big his desk is.” 

Einfeld had returned earlier in 
the week from a swing through 
London, Paris and Rome where he 
checked on 20th overseas produc- 


tion units, now shooting or set to 
get underway shortly. Exec was 
most optimistic about the com- 


pany'’s overseas schedule as well 
as the new stewardship of Robert 
Goldstein, who has been appointed 
temporary studio head in Holly- 
(Continued on page 18) 





parties ad- | 


his | 


film | 


completed, ! 


OME ONOVER’ 











Bulls Outdraw Jurgens 


} Pamplona, July 26 
| Annual San Firmin Fiesta 
here, July 6-14, was a b.o. hit 
despite usual  horn-shaving 
| seandals accusations of sad- 
ism, etc Daily bullfights 
packed the 20,000- capacity 
| arena and dre the interna- 
| tional as well as the Spanish 
| trade 
Ernest Hemingway, who has 
| been a regular at the Pam- 
| plona fest in the past, did not 
| show this year but his looka- 
| like complete from beard to 


basebal! cap, a Yank professor 


| named George Vandervoort, 
|} accepted the homage of the 
crowds. Vandervoort even had 
| a bull dedicated to him but it 
| turned out, poetically, to be a 
bad fight 
Curt Jurgens, invited to the 
nearby San Sebastian film fest, 
showed for a few fights but 
|} got little attention alongside 
the bulls. Hotel and cafe biz 


was excellent as usual 





What Russians 
- Should—& Did— 
Get to Look At 


five 


been 


All 
films have recommended as 
“off limits” to the visiting Russian 
film trie which 20th-Fox has been 
entertaining in with 
the U.S. premiere the Soviet- 
made “The Idiot 
director ivan 
Yulia Borisova 
—are currently 


but current American 


connection 
of 
" The Russians— 
and 

Yakovlev 


Pyriev stars 


and Yuri 
whiriwind visits York and 
returning to 
(29) 


to New 
Washington, They're 
York Friday 
more days 

Last Thursday 


New for four 


21), the day after 


the group left New York, 20th offi- | 


cials received a wire from Turner 
Shelton, chief of the Motion Pic- 
ture Service of the US. Informa- 
tion Agency in Washing:on, recom- 
mending five films which the 
Soviet personalities should be al- 
lowed to see. Three of the five 
films recommended were filmed 
entirely abroad, largely with non- 








American® stars. The okayed pix: 
BILL GOLD AD SHOP “Ben-Hur.” “Solomon and Sheba,” 
“Gigi.” “Psycho” and “From The} 
EAST Terrace.’ 
FOLLOWS WB The Shelton recommendations, 
Hollywood, July 26 however, reached New York some- 
Bill Gold Advertising Inc.,| What late. The trio had already 
which moved to Coast from N.Y.| been to sce “The Apartment” and 
last year for greater facility in “Bells Are Ringing,” both of which 
handling ad art for Warner Bros.,| were well liked, especially “Apart- 
one of its principal accounts, will ment . 
move its operations back to Gotham Russians attended the legit 
Aug. 1. “Miracle Worker,” which moved at 
Return east is in line with WB least two of the visitors to tears. In 
transferring virtually its entire | addition, they found time to tour 
homeoffice activities to N.Y. WB’s| Harler:. Shelton’s views on the 
ad art dept. already has completed | propriety of the legit offering or 
its move to east coast the Harlem tour are not known 
Important Diff 
Expounding on “growth” stocks, fact is that every industry of 
any stature at one time “grew up.” Theodore Levitt, in the Harv- 


ard Business Review, stresses the difference 


in business concept 


once that economic stature has been achieved 


In re Hollywood he observes that the reason fy 
film business was that “Hollywood thought of itself 


clobbered the 


as being in 


the movie business, though actually it was in the entertainment 


business.” 


Hollywood had become product-oriented 
jes) rather than customer-oriented (providing entertainment) 


making mov- 


He carries this analogy into a number of other industries, among 
them railroads which did not stop growing because the need for 


transportation declined. Levitt opines that their 


they regarded themselves as “bei 


mistake was that 
ng in the railroad business rather 


than in the transportation business.” 


in Ho!lywood after | 


A Beefcake Merchant's Beef: 
Levine Says UA Free-Rides His 
British Saturation Campaign 


+ 


Joseph E. Levine, who spent 
$180,000 to ballyhoo the saturation 
opening of “Hercules Unchained” 
in Britain, an unheard-of promo- 
tional expenditure there is peeved 
lat United Artists for rushing “The 
| Last Days of Pompeii” into release 
iin London a week before “Her- 
cules” bows at 80 seaside theatres 

Both the Levine entry 
leased by Warner-Pathe in the 
United Kingdom and “Pompeii” 
| Star Steve Reeves and Levine feels 
that UA took advantage of his con- 
centrated drumbeating by booking 
“Pompeii” in number of J. Arthur 
Rank houses just before his July 
31 saturation of “Hercules.” 


being re- 





As a retaliation measure, Le- 
vine is considering reissuing in 
the U. S. “Sins of Pompeii,” re- 


jlease rights of which he has held 
}for some time, to coincide with 
|}UA’s domestic distribution § of 
“Last Days of Pompeii.” 

The Levine-UA incident appears 
j}to be symptomatic of a number of 
|recent conflicts among rival film 
;companies about release of or 
the making of pictures with simi- 
lar titles or subject matter The 
most glaring example is the si- 
multaneous release in both Eng- 
\land and the t S. of “Oscar 
| Wilde” and “The Trials of Oscar 
| Wilde.” Presently engaged in a 
; controversy over the title “Exo- 
are United Ar which fi- 
nanced the Otto Preminger pro- 
duction, and two rival outfits, one 
which plans to reissue an Italo- 
made film under that title and an- 
other which plans to make a 
quickie film under a similar im- 
print (See separate story.) 

Metro and 20th-Fox were recent- 


the 


dus” ists 


ly embroiled in a battle relating 
to different version of the life of 
Christ. M-G ‘ook on the distribu- 
tion of Sam: *| Bronston’s “King 


of Kings” wh 
to make “Th 
Told.” At 

Stark is enter 


» 20th is getting set 
Greatest Story Ever 
the same time Ray 
ng the race, having 
reached an acreement with the 
N. Y. Herald Tribune’s Hollywood 
columnist Joe Hyams for a novel 
Hyams is writing under one of 
two titles—“The Young Christ” or 
“The Hidden Life of Christ.” 
Both Allied Artists and French 
producer Raoul Levy have indi- 
cated their intention of maxing a 
film titled “Marco Polo,” but it 
|}appears now that hevy now has 
| dropped the project 


Aver “Malice & Prejudice’ 
_ Erased Charles Chaplin 
| From Hollywood Walk 


July 26 
Chaplin's 


Los Angeles, 
Omission of Charlie 
name ila bronze among Hollywood 
Bivd.’s “Walk of Fame” has led ta 
his son, Charles Jr., filing suit i 
L.A. Superior Court against the 
Hollywood Chamber of Commerce, 
Hollywood Improvement Assn., 
and others. 


Actor charged that his own repu- 
tation hag been damaged by the 
scratching of the film pioneer’s 
name and alleges that the name 
was dropped for reasons of “malice 
and prejudice.” He asked for such 
relief as the court may deem fit 





‘MARK’ ROLLS IN DUBLIN 
Continental Also Producing In 
France and Britain 
| Continental Distributing’s third 
coproduction to start filming in the 
|last 30 days, “The Mark,” starring 
| Maria Schell, Rod Steiger and Stu- 
lart Whitman, was launched last 
week at the Bray Studios in Dub- 
lin, Irving Wormser Continental 

prexy, reported Friday (22) 

| Company's two other films now 
in work are “The Hands of Orlac,” 
|shooting on the French Riviera, 
jand “The Long and The Short and 
The Tall,” being made in Londen 
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Estimate AB-PT Operating Profit 
Up 457%,—But Broadcasting Did It 


leonard H. Goldenson, president # 
| or roadcas -Para- * 
= ae tien bt or es I Republic Sues Hayden; 
Actor Asks Court Okay 


To Take Tots Overseas 


San Rafael, Cal., July 26 





that the company’s operating profits 
for the first six months of 1960) 
and for the second quarter of the 
fiscal year were the highest in the 


history of the firm. | Republic Corp., formerly Repub- 
Estimated net operating profit! lic Pictures, dunned actor Sterling 
for the first half-year was $5.653,- Hayden in Marin County superio 
000, equal to $1.35 per share, an/ court last week for $49,518.36, thus 
increase of 45° over the $3,886,- | confirming Hayden's plea it he is 
000 or 90c per share for the corre- | heavily in debt. 
sponding stanza of a year ago. In-| Hayden.plans to file a 
cluding capital gains, net earnings in the court shortly asking that he 
for the current six-month period, be allowed to go abroad wit! s 


rose to $6,981,000 or a $1.67 per|four children to make enough 
as compared with last year’s | money to pay off his debts | 


he says come to about $75,000 


snare 


$3,885,000 or 90c per share 


Estimated net operating profit He could go alone without court 
for the second quarter amounted | Permission, but he won't travel 
to $2,317,000, equal to 55¢e per Without the youngsters and that is 
share, an increase of 47% over the forbidden under a court arrange- 
$1,573,000 or 36c per share last ment with his ex-wife 

. > ms af fi + 7 . 
year. Including capital gains, con- So Republic's affidavi condi 
solidated net earnings were $3,601,- | S&S. support for Hayden, even 

though it savs he hasn't paid a 


600 or 86c per share compared with} 
$1,618,000 or 37c per share in 1959. | 
The second quarter net capital Jan. 16. 1959 

ains of $1,284,000 or 3lc per share|*“wooy 4 Sse , 
: vat yo cs — a - ap ren Hayden says he could have made 
i ded gains 0 ve cash portion | ¢195 9G0 
of the sale of Disneyland Park! * 
BLOCK 


cent on two promissory note one 
dated Oct. 2, 1958, the other dated 


in recent months by go- 
ing to Italy and Yugoslavia to make 
two films. His ex-wife hauled the 
According to Guldenson, the ABC actor into court last vear for sai 
broa sting division continued the ing to Tahiti with their children 
improvement shown earlier in the | without court permission 





year and the ABC tv network main- Hayden now lives in a Frisec 
d its strong competiiive posi- suburb, Belvedere, with his new 

tion. He pointed out that for the | wife, her son and his four children 

é nd quarter, the tv network re-| by the previous marriage. 

port a larger increase in gross | = - “ 

time billings than that of the other | 


networks, an increase of about 30°% 
over the same three months of last | 
y 


N. Y. to L. A. 


James Elson 
Laurence Feldman 
Samuel Goldwyn 
Lester Goitlieb 
Joseph H. Hazen 


However, theatre business did 
not match last year’s level, Golden- 


noted. An upbeat in theatre 





boxoffice is expected in the sum- Joe Julian 
mer months and it's figured that it Ed Kalish 
will be better than the quarter just Fred J. Pullen Jr 


ended, the AB-PT topper indicated Joel Spector 
Since the start of the vear, AB-PT 

has divested 10 marginal properties ae % to N. . Fe 
and has acquired one drive-ir Leslie Barrett 
Diana Barth 
Barbara Baxley 
Jim Boles 
Arthur Cantor 
David Chasman 
Carl Dudley 
Jack Karp 
Irving P. Lazar 
Roger H. Lewis 
Arnold Maxin 
Wynne Miller 
Joseph Sargent 
Burt Sloane 
Lester Welch 
Shelley Winters 


| U. S. to Europe 
| Shirley Blane 

Martin Davis 
| 


Goldenson reported that the sale 
of the company’s 35‘ 
Disneyland for $7,500.0C0. No divi-| 
dends had been receiv~d since the 
original investment of § 500.000 was | 
made in 1954. Total c° $2,002,500 | 
was received in cash and reported 
as capital gains. The balance of 
$5,497,500 will be paid in equal in-! 
stallments over a period of approx- | 
imately five and half years and will | 
be reported as capital gains as the| 
ca is received. Proceeds will be 
added to working capital. Part of | 
the deals sees AB-PT retain opera- 
tion of the Disneyland food ceon- 


cessions 


nterest in 





Curriculum & Eggs Set 
For TOA’s L.A. Convention 


As part of its 13th annual con- 
vention in Los Angeles, Sept. 13-14 
dheatre: Owners of America will] 


Radie Harris 

Arthur Hornblow Jr. 
Herman M. Levy 
Victor Samrock 
Norman Twain 


establish a 
delegates. 

The “curriculum” 
lished includes 
served each morning at breakfast 
sessions, in equipment, concession | 
operations, censorship, and com- 
relations. 


“university” for the 


thus far estab- 


WB Dumping 





munity 

: . ’ 1 . tS dart anv sell- 

Theme of the convention will be Although considering a y elt 
“Make Way for Tom orrow ” “This | off of feature films to television as 
theme was selected,’ according to, “disappointing,” exhibitors are not 
prexy cern M. Pinkus, “because ready to 

iggests upbeat, hope, ingenuity, 
imagination and _ practical plan- 
ning.” Pinkus disclosed, too, that 
a number of chains are sending 
? 


commit suicide over 
Warner Bros.’ relinquishment of a 
package of 110 post-1948 pix to 
video 
turmoil over possible unloading by 


cay managers 10 the convention, United Artists, Columbia, 20th- 
the trips serving as first prizes in Fox and Samuel Goldwyn. 
howmanship contests. <teiesinae 
, hice ' | The reason for the apparent 


iiiitie sili | calmness is that the exhibitors do 
|not feel that the market will be 
: : ages : a swamped by feautres on television 
For 20th’s Greatest Story fe + hen situation when huge 
; locks of the pre-1948 films were 

Hollywood, July 26. let go. Exihibtors appear to he 

George Stevens has hired Mer-| convinced that the post-'48s head- 
n Houser as international direc-| ing for tv will contain only a few 
of the top grade pictures and that 
most of the better known pix will 
be held back for reissue purposes 


Geo. Stevens’ Own Tooter 


——— 


elations for the} 
Stevens Co. to work with the 20th- 


of public 


Fox organization on worldwide The attitude of theatremen is 
campaign for “The Greatesi Story perhaps expressed in a statement 
Ever Told.” in a recent builetin of Theatre 

Houser, for past two vears pub- | Owners of America. “There are no 


licist for Samuel Goldwyn, re-! prospects of any large scale dump- 


ported vesterdayv (18) to the Stev-. ing such as was disastrous to both 
exhibitors and the film companies 


ens unit at 20th. 


Nor are the theatremen in a | 


Prime Legal Fire Versus 
Atlanta Bluenoses For 
‘Room At The Top’ Ban 


ensorship subcommittee of the 
as pendent Film Importers and 





Distributors of America, meeting 
in New York last Wednesday (20) 
authorized exec director Mike} 
Maver to retain Georgia counsel | 
to initiate proceedings against the 
Atlanta censorship board which 
has banned Continental Distribut- 
ing's itish-made “Room at The 
Top.’ 

Plan is to attack the constitu- 
tionality of the Atlanta ordinance 
as well as ts administration. 
Whether or not the legal fight will 
cite any other pix, in addition to 

Room,” will depend upon the ad- 





vice of the Get ia counsel, Mayer 
said Friday (22 

[wo other prominent possibill- 
tiles are The Case of Dr. Lau- 


rent’ and “Naked Amazon,” both 
of which were banned in Atlanta 
although they received Production 
Code A I ition seals of ap- 
prova 


A Heart Casualty 


Van Nuvs, Cal July 


Nate J. I erg, 66, boar {ol 
man of 1 1 Picture Inc., and 
ecognize as one of the shrewest 
theatre execs in the |} isiness, died 
at s € e on Saturday (24) 
He be ously ill with a 
heart 1 n for the past two 
to three s, after having suf- 
fered several evious attacks dur- 

¥ the pa few vears 

Wher I ber joined Uni- 
versal as prexy Jan. 1, 1938, swing- 
ng over f RKO, he faced the 
task of s * the company from 
collapsi! \ ost immediately he 
began brightening the firm's rep- 
tation. I 1 production out- 
es that had been run- 


and grad- 
profits running 


ning into the millions 
x irned ints 
in the same f es 


tablishing U 


firmlv on a sound Raeneael stand- 
ine. BI hy, ssociation with 
J. Cheever Cowdin, then U board 
; . . dated the com- 
panv wit! Spitz and William 
Goetz’s International Pictures, the 
new setup becoming Universal- 
International. Company continued 
0 prosper as a major, turning out 


ge of 32 pix annually. On 

July 15, 1952. coincident with the 

election of Milton R. Rackmil as 
Continued on page 20) 





Europe to U. S. 
Russe! Crouse 
Robert Downing 
Maurice Evans 
Anne de Lappe 
Howard I indsay 
Elizabet Seal 
Paul St 
Dorothy Sticknev 


Chagrin, Yes; But Suicide, Not Yet 


“courses.” to be That Sums Up Current Theatre Chain Reaction To 


of 110 Oldies 


about five years ago,” said TOA. 
“We have every reason to believe 
that while the 
anxious for 
such sale they will release the 
films to tv on a limited and con- 
trolled basis so as to minimize the | 
effect upon 
current releases.” 


Also encouraging to exhibitors | the latter has written . . . 
is the known attitude of Universal, |Tetained to design titles, screen credits and graphics for 


Metro and Paramount. Universal, 
for example 
to package or sell any of its post- 
1948 films. The company, whic 
has one of the largest backlogs 
(315 features and 1.000 shorts), is 
presently enjoying a very advan- 
tageous cash position and has no 
need for any immediate coin. In 
addition, prexy Milton R. Rackmil | 
has stated emphatically on several 
occasions that he has no plans to 
sell the backlog. Metro’s Joseph 
R. Vogel has also indicated that 
M-G is in no hurry to release its 
post-48s to tv. Paramount is be- 
lieved to b olding out with a 
view to d the lue of the old 
}films as progarmming for pay-tv. 


voice for a radio commercial 





ee 


New York Sound Track 


LEFF EFEPEFEFFESSEFFFSFF OPES EFFFOF + FOF OF O06 


Buddy Adler esiate: $4,000,000. 
Producers of he Misfits,”’ 


eee? 





now shooting in Reno under the diree 


ition of John Husten, want to make sure Marilyn Monroe shows up on 
ltime. So the daily starting time is 11 a.m. Arthur Miller, Miss Mon- 


roe’s husband, wrote the original screenplay 

“Unprecedented” continues as the favorite word of film press- 
agents. In a Columbia handout announcing “a summit meeting” of 
the company’s toppers on the Coast, the word is used a number of 
times. The conclave is also described as “a first in the company's his- 
tory” and as a “unique” gathering. 

Actress Nancy Baker fears she’s regressing professionally. First she 
did a French maid in Warners’ “Girl of the Night,” then a teenage 
and finally the voice of a year-old infant 
boy on NBC's “Moment of Fear” “Walking Target” is the new title 
of the UA film formerly known as “Never Stop Running The Play- 
of-the-Month Guild has chosen Universal's “Spartacus” as its first se- 
lection of the fall season. The theatrical subscription organization has 
bought out 21 performances, representing some 30,000 seats 


R. P. Bingaman Jr., secu analyst with Hayden, Stone & Co., keeps 
close tabs on the a . ent industry. Recent reports were devoted 
to Decca-Universal, United Artists and American Broadcasting-Para- 


mount Theatres. Upcoming is one on Metro Arthur Heornblew Jr. 
off to Europe to begin advance work on “The Captive,” which he’il 
produce for Columbia Paramount studio chief Jack Karp in N. Y 
for several days of talk ith homeoffice execs Columbia pub-ad 


| officials Ira Tulipan, Richard Kahn and J. Raymond Bell went to Wash- 


Nate Blumberg, 66, : 


lthe World-Telegram & Sun and Max Kase 





film companies are 
the extra revenue from | Paul B. Ross retained by Universal for 


theatrical grosses of |eation from her starring 


has no present plans | ment,” 


ington to confer witt verrment officials on Charles H. Schneer's 
“I Aim at the Stars t of rocket scientist Dr. Wernher von Braun 

Suzie Kaye and Carole D'Andrea signed for the film Version of 
“West Side Story 


Father Patrick J. Sullivan, assistant exec secretary of the Legion 








of Decency, returns f n his current overseas trip Au 4 Mike 
Mayer, exec direct of the Independ Film Importers & Distribu- 
tors of America, takes off Friday (29) for a two-week vacation in Maine 
jand New Hampshire Two Motion Picture Export Assn. execs in 
and around town: Irving Mass, director of the Asian division, and 
Fred Gronich, chief of the Paris office . . Dan Frankel, prexy of 
Zenith International, and his wife are on a combined business-pleas- 
ure trip to Biarritz, France. They'll return Aug. 8 Joe Mankiewicz, 
who has been worki! on the script of 20th-Fox'’s “Justine” in the 
south of France, currently is in I lon for the festival of his films 
being sponsored the British Film Ins te. Writer-director is due 
back in New York in t early part of Septembe: Don Siegel to 
direct Elvis Presley’s 20th-Fox vehicle, “Flaming Lance 

Taylor Mills, MPAA inf mation directo eturned to his desk Mor 
day (25) afier a va n the we Allied Artis has signed 
Maria Schell to sta 7 rmed in Paradise,” based on the Ellen 
Marsh novel. Fil ill be shot in Paris early next spring 20th this 
week trade-screened five new films and the press ha ut modestly 
noted that the company’s screening sked s exceeded only by our 
mult “or 1 pul { I .. Milton “Tiny” Pari s, formerly 
witt h-Fox, |! j ed the staff of Union Film Distributors as print 
booker ievie Shapiro's Germar mport The Rest Is Silence,” 
opens at the Fifth Avenue Cinema next Monday ‘1). Film is a modern 
version of “Har t Marshall Schacker, producers’ rep, scrams 
Friday (29) for two-wee on Coast Yves Montand joins Lee Remick 
in 20th’s film version of William Faulkner’s “Sanctuary” and “Re- 
quiem for a Nun” Producer Rex Carlton’s “The Head That Wouldn't 
Die,” which was filmed entirely in New York, will be distributed by 
Sterling World Distribution Corp Business being done by Zenith 
International's “Hiroshima, Mon Amour t the Fine Arts here indi 
cates that the pic will stay « well into the fall 

Samuel Goldwyn , ned to the Coast after a week in Gotham 
following his return f Europe . Joseph Hazen to the Coast for 


his annual visit and confabs with partner Hal Wallis Sports writ- 
ers of New York have organized a Variety Club-Bill Corum fund in 
honor of the late Journal-American sports columnist. Dan Daniel of 
of the J-A are co-chairman, 
The first project of the group is a night at Yonkers Raceway on Oct, 
3... NYU's summer motion picture workshop started this week with 
30 persons from six states 

Bobby Darin makes dramatic film bow in Universal's “Come Sep- 
tember” starring Rock Hudson, Gina Lollobrigida and Sandra Dee 

Paul Newman with Elizabeth Taylor in Mirisch-Seven Arts Two 

for the Seesaw” Arthur Pierce and actor Robert Clarke will pro- 
duce “The Frozen Continent,” original screenplay by Pierce, for their 
first indie under their Excalibur Productions banner Lang Jef- 
fries costars with his wife, Rhonda Fleming, in “Revolt of the Slaves.” 
Raymond Moffa production which rolls in Madrid for United Artists 
release Richard Brooke will produce and direct “Inamorata,” which 
he’s also scripting from a French novel by Maurice Druot owned by 
Metro 

R. M. Franchi, director of the New Yorker heading new 
Cinema House which proposes to publish monographs and books on 
films ... it has taken over publication of N. Y. Film Bulletin, former- 
ly handled fortnightly by Abbey Film Society of Fordham U 

Allied Artists’ indie producer A. C. Lyles (‘Raymie’) saw the Roxy 
being razed and sentimentally asked the wreckers to give him one of 
the fancy rosettes (handsomely gilted), which he recalled as decorating 
the interior of the boxoffice. He’s making it into a paperweight and 
will append a legend, ‘over this passed the most beautiful millions 
in the world.” Lyles is just back from a barnstorming tour with 
David Ladd (Alan's son), star of the $128.000-budgeter which inspired 
one Texas newspaper-owned radio station to take voluntary space, 
| plugging the kid picture 

Shirley Jones doing a promotion tour of UA’s 





Film Societ 


“Elmer Gantry 
a special assignment on “Spar- 
| tacus”. Herman M. Levy, general counse] of Theatre Owners of 
America, off to Europe Max Baer Jr., 22-year-old son of the late 
| heavywe: ight champ, signed by Warner Bros Jessica Tandy, on va- 
role in “Five Finger Exercise” on Broadway, 
| flew to England to confer with Jan DeHartog about appearing in a film 
George Nelson & Co., industrial design firm 
“The Misfits.” 
“The Apart- 
“Bells Are 
as second- 


Screen Producers Guild has nominated Billy Wilder's 
Bernard Smith’s “Elmer Gantry,’ Arthur Freed’s 
| Ringing” and Joe Pasternak’s “Please Don’t Eat the Daisies” 
|quarter entries in its best features of 1960 competition 
| Stuart Millar Productions Inc., formed by producer to film “The 
Young Doctors” jointly with Dick Clark’s Drexel Corp. 20th-Fox 
has now and also registered “Christ the King” Director Allen Reis 
imer bought screen rights to Robert Colby novel, “The Captain Must 
| Die,” for indie product on Don Murray and Walter Wood, added 
“A Most Civil War” to their slate Plato Skouras changed tab of 
“The Joyful Beggar,” skedded to roll in Italy, to “Francis of Assisi.” 
According to United Artists v._p. William J. Heineman, ‘Elmer Gan- 
j try” set an all-time house record for the Capri Theatre in Dallas with 
jan $18,597 gross for the first stanza ‘Something Wild,” which 
|George Justin is producing in N. Y. for United Artists, got underway 
|last week with the first scene being shot in St. James Park in the 
| Bronx. Jack Garfein is directing his wife Carroll Baker in the film 
. . Metro’s “The Adventures of Huckleberry Finn” is set to open in 
}100 N. Y. area theatres on Aug. 3, 
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‘Kings’ Vs. ‘Kingdom’ 


Metro and 20th-Fox are hammer-and-tonging it out over 
former filing protests with the MPAA over two announced 


of titles 
20th tabs 
As expected 
“King of the 
Samus 
20th prexy, 
Rosary 
acquiring 
Twentieth's selection of 
noyance over 
of Christ 


Kingdom,” 


an 
a story 
“The Greatest 


| Bronston Spanish release, 
registered his title for use 
a Catholic film biog of Christ which firm is interested in 


Metro objected to 20th’s re 
as in harmful conflict 


the tag presumably 
Metro's deal with Bronston on 
Twentieth for 
Story Ever Told,” 


Hollywood, July 26. 
a pair 


istration of the title, 
to its prospective 
“King of Kings.”’ Spyros Skouras, 
on “15 Mysteries of the 


stems from its 

“King of Kings,” 
some time has been prepping 
also a story of Christ 


Skouras was so aroused when Metro made the Bronston release 


de 


he had 20th tender its resignation from MPAA, effective later 


at 
this year. In registering “King of the Kingdom,” 20th was setting 
up an ambush for an anticipated Metro-Bronston protest, trade 
insiders believe, for 20th holds priarity to the film title, “Keys of 
the Kingdom,” having produced that pic in 1945 

Metro's second protest was over “Messala,” obviously basing its 
cla on “Ben-Hur,” story in which the character appears. Twene 
tieth oat -oagpes filming “Messala” as a starring vehicle for Stephen 
Boyd, who e sayed this character role in the M etro epic 








0)- Year Old Founds a National 


‘Motion rita Appreciation Assn. 


+ 


} 


| Schenck's 


Kansas City, July 26. 

Fo ition of a new non-profit 
orga! at aiming at promoting 
b inderstanding of motion 
pictures and their more appealing 
asp smong the teenagers is 
und yay here. Motion Picture} 
Ap ) Assn. Inc., has been 
for with a non-profit Missouri 
cha i ening offices in 
the downtown Scarritt Bldg. 

Orga 1 is inviting mem- 
bers 0 eenagers across the 
cour 1 nominal fee, probably 
in tl . and will furnish 
ther th a mem bership card and 
a ) sheet, pointing up 
cl " itional and inspiring 
angles o oming productions. 

Idea is the brainchild of Charles 
¥ J ) son of a city coun- 
ci ’ ) accountant for the 
RKO Theatre, Fisher is 
ser resident of the organ- 
iva ) slate of officers in- 
cluding De M. Becker, 18, Mis- 
souri Theatre doorman as vice 
preside Mary Naert, concession 
attendar ecretary and Diane 
Seckin rmer theatre em- 
Pp ) > aire 

Various or film producers 
are offerir 1couragement to the 
group, ir e way of furnishing 
advance material and assisting in 
tl i information § sheet 
Wha done in the way of 
financia elp is being studied by 
several majors. Group already is 
in receipt of a personal contribu- 
tion of $25 from Barney Balaban, 
and o justry leaders have 
indicate active interest 

The g hopes to raise the 
interest level of teenagers in the 
more favorable phases of motion 
pict s, and believes the teen 
theatre goers will welcome such 
a move, young Fisher said. 


McLENDON’S PAR RELEASE 





May Include Mickey Rooney Jr. 
And His Pop 


Dallas, 





July 26 

Gordon McLendon has returned 
to Dallas frem Hollywood after a 
conference with Paramount Pic- 
tures on a new medium budget 
film to be made at the McLendon 
studios at Lake Dallas. This is the 
site of the three McLendon-made 
films, “The Killer Shrews,” “The 
Gila Monster” and “My Dog, 
Buddy.” 

The forthcoming film 1s tenta- 
tively titled Tom Sawyer’s Ad- 
venture Eddie Hodges was con- 
sidered fot » main role, but feel- 
ing has now moved toward Mickey 
Roone J If so, Rooney Sr., 
would be part of the package 

McLendon's film making plans 
call for four films a year. He has 
a contract for five more films to be 
made wit Buddy,” the dog plus 
a film to be made in Sweden this 
fall. The recent writers strike 
slowed plans 


4 fall shooting schedule is being 


held up, awaiting a decision by 
Richard Boone who was here re- 
cently, as to whether he will shoot 


some of his Paladin tv series there. 








Marina’s First Firstrun 
With Roadshow ‘Sunrise’ 
San Francisco, July 26 

Hardy Circuit's 816-seat neigh- 
borhood Marina Theatre has closed 
deal for exclusive roadshow en- 
gagement of Warner Bros.’ “Sun- 
rise at Campobello,” starting 
Oct. 6 

It will be the first 
Marina's gone firstrun 


time the 


fll, Joe Schenck 
Is Selling Out 


Hollywood, July 26 
Joseph M. Schenck, a founder of 
both United Artists and 20th-Fox 
and one of the motion picture in- 
dustry’s most influential pioneers, 
is contemplating withdrawal from 





Joseph M. Schenck Enterprises 
Move would mark disassociation 
from active participation in the 


film business for Schenck, who has 
been ill for more than a year 

Schenck, ‘a top stockholder !n 
20th, owns 70° of the stock In 
Schenck Enterprises, a company 
established three years ago to fi- 
nance and package independent 
film and television projetts 

It's understood Greg Bautzer, 
also a stockholder In the firm, has 
overtured Marion Davies and Lou 
Chesler, among others, to purchase 
interest, valued three 
years ago at $250,000 

Schenck, who is prexy of the 
company bearing his name, guided 
the firm for the first two years of 
its existence, but for the past 
year has not had an active hand in 
its operation. His departure from 
the firm will take place at the 
moment his stock is transfered 

Among the projects in which 
Schenck enterprises has been iIn- 
volved—either as financer, pack- 
ager or seller, are: 

(1) “Journey to the Center of 
the Earth.” brought to 20th-Fox in 
association with Bryan Foy and 
subsequently produced by Charles 
Brackett and Pat Boone's Cooga 
Mooga productions. 


(2) “I Passed for White.” Fred 
Wilcox's Allied Artists release in 
which Schenck Enterprises pur- 


chased a 25° interest. 

(3) “Champagne Complex,” 
package of the Leslie Stevens 
Broadway comedy, to star Debbie 
Reynoids, with Michael Gordon to 
direct for 20th release. 


Ed Susse Detroit Sales 
Manager For Metro 


Edward R. Susse has been named 


| Metro’s Detroit branch manager. 


Albany 
Lou 


who had been 
manager, succeeds 


Susse, 
branch 


| Marks who was promoted to central 


| with 


has been 
Herman 


Susse 
1932. 


division manager 
Metro since 


\Ripps succeds Susse. 





FILMS HIRE MAGS" Ind Self-Sponsorship of Oscar; 
OWN STILL’ Kins) Distribs, Who Paid, Philosophical: 


Exhibs, Who Didn't, Very Dismayed 


By HY HOLLINGER 


An industry known as “motion” 





pictures is currently giving a great 
deal of attention to “still” photog- 
j}raphy. Expert still photographers 
who command as much as $500 to 
| $5,000 a week are being retained by 
| the film companies to shoot special 
material for all important pictures 

These photographers 
the work of the regular unit lens- 
man assigned to each picture. The 
unit man concerns himself only 
with the essential material re- 
quired for lobby displays, the press 
books, and newspapers. However, 
| with space at premium, especially 
in the class and big circulation 
magazines, the film companies 
have come to the conclusion they 
need the photo specialists to gain 
anentre. In a sense, many of these 


“glamor 
role—they're planters as well as 
photographers. Since their work 
is well known and their material 
lis often purchased by the top mag- 
azines, they have a better chance of 
placing the photos than a press- 
agent showing up with a batch of 
stills. 
Point of View 

According to Bob Ferguson, Co- 
lumbia’s national pub-ad director, 
efforts are being made to get away 
from the old-fashioned stereots ped 

| stills issued with each production 
The so-called “glamour” photogs, 
he pointed out, provide “offbeat 
stuff’ and an unusual and fresh 
approach to the subject matter 
This often involves unique color ef- 
fect suitable for magazine layouts 
and other promotional purposes 
Ferguson noted for example, that 
Djon Mili, who shot special ma- 
terial for Samuel Goldwyn’s * Porgy 
and Bess,” was able to obtain a 
10-page break in Life. 

Fred Goldberg, United Artists 
national pub-ad director, terms the 
use of the photo specialists as “a 
new slant in movie coverage.” UA, 
for example, is employing a staff of 
well-known international photog- 
raphers to shoot stills of “The Mis- 
fits,” the Marilyn Monroe-Clark 

Gable starrer. These photogra- 
phers were retained through a firm 
known as Magnum, a sort of MCA 
of international lensmen. The out- 
fit not only provides the photog- 
raphers, but also supervises the 
planting on a world-wide basis, 
placing the material in top foreign 
publications as well as U.S. riag- 
azines Similar operation: are 
conducted by such firms as Globe, 


Black Starr, and Rapho-Guillie- 
mette. 

Lens ‘Aristocrats’ 
Among the photographers re- 


tained for “The Misfits” are Henri 
Cartier-Bresson and Inge Morath. 
In addition, other lensmen who 
have accepted assignments to cover 
“The Misfits” are Richard Avedon, 
a fashion and color specialist, Eva 
Arnold, Cornell Capa, Bruce David- 
son, Elliott Erwill, Hans Haas, Eric 
Hartman. It’s understood that UA 
is spending as much as $25,000 for 
the special still coverage of “The 
Misfits.” 

In addition to Mill and Avedon, 
among the best known photogra- 
phers who have taken special 


assignments on pix are Bob Lan-| 


dry, Gene Cook, Sam Shaw, Bert 
Glinn, and Zinn Arthur. Mili did 
|some work on “Exodus.” Landry 
worked on “Solomon and Sheba” 
and recently wound up an assign- 
ment on Universal's “The Grass Is 
Greener” in London, Stern is cur- 
rently working on Col’'s “Matter of 
Conviction.” Cook, who 
on “Our Man in Havana” and 
“Anatomy of a Murder,” also did 
some “Exodus” shots. Shaw, who 
recently completed “The Alamo,” 
now on “Something Wild” 


—- 


is 


Col is high on a Negro photog- | 


rapher, Roy de Carava, who went 
to Chicago with poet Langston 
Hughes for some special material 
on “Raisin in the Sun,” 
jing in the Windy, City. 


augment | 


photogs serve in a dual | 


worked | 


in | 


now shoot- | 


+ 
> 





‘Altogetherness’ 

Washington, July 26. 
Ad copy on “For Members 
Only,” British-made nudie pi¢ 
now playing its first U.S. date 
at the Plaza Theatre in Wash- 
ington, is getting a “mixed” re- 

action in the Capitol dailies. 
The Post would not accept 
the tag line: “The picture 
about altogetherness,” while 
the Star did—at first. Subse- 
| quently, however, the Star 
| changed its mind about the 
pun on McCall's magazine's 
slogan and decided not to ac- 
cept any of the ad copy on the 
| picture. Star execs still later 
agreed to take a large “white 
| space” ad on the film which 
read, approximately: for infor- 
mation on the intriguing at- 
traction at the Plaza call the 

_ following _telephone ‘number. 





Ask Nasser Okay 
— For ‘Cleopatra’ 


Hollywood, July 26 
Spyros Skouras, head of 20th-Fox 
for confabs with United 
President Gamal 
to open the door 
the film- 


is in hgypt 
Arab Republic 
Nasser, seeking 
to Egyptian locations for 
ing of “Cleopatra.” 

It is not known whether Skouras 
plan is to ask for second unit film- 
ing in the Near East country—w 
out Elizabeth Taylor—or first 
unit ing with the top leading 
femme. Until now, UAR has re- 
fused to allow Miss Taylor's films 
to seen there because of her 
convers to Judaism 

- 
moulian 


ith- 
star 


shoot 


be 
on 
eopatra,” which Rouben Ma- 
will direct for producer 
W Wanger, originally was to 
be lensed in Hollywood. When 
Miss Taylor entered picture, locale 
was shifted to Europe. Subsequent 
change moved anticipated 
ing to England, and “iiss 
balked at the film's being 
soundstages 


alter 


shoot- 
Taylor 
done on 


ATLANTA SHOWWOMA N DIES 





Mrs. Katherine T. Murray Long 
Late Spouse’s Partner 
Atlanta, July 26 
Death of Mrs. Katherine Tanks- 


ley Murray removed from the At- 
lanta scene one of the real pio- 


neers of the motion picture indus- 
try. The widow of William T. Mur- 
ray, whose death occurred in 1954, 
she had been associated with him 
in the operation «i theatres here 
for many years. 

Murray, almost totally blind at 
the time of his death, and Mrs. 
Murray had operated the down 
town 1,200-seat Rialto Theatre for 
18 years before selling their in- 
terest in the house to take over 
management of the Hilan Theatre, 
a de luxe nabe, of which the Mur- 
rays were part owner. 

The Murrays took over manage- 
ment of the Rialto in 1933 and 
built it into one of the most suc- 
cessful houses in the Southeast. 
Long affiliated with Columbia Pic- 
|tures Corp., they played that out- 
fit's top pictures at extended runs 
that lasted into weeks. When they 
left the Rialto in 1950, Mrs. Mur- 
ray estimated they had missed 
only four days away from the thea- 
tre since 1932. 

Due to Murray's eve ailment his 
| wife carried the brunt of manage- 
|ment duties. She averaged putting 
|in 12 hours per day—every day in 
ithe week. During their span at the 
Rialto, the Murrays saw the house 
| establish—and break—-records for 
long runs in Atlanta. The last rec- 
|ord run under their management 
| was “The Jolson Story,” which 
| stayed for 12 weeks at the Rialto 


' Hilan, 





| distribs 


Industry reaction to the Motion 
Picture Assn. of America’s decision 
to drop sponsorship of the annual 
Academy Awards telecast has been 
just about as expected. Producer- 
representatives are non- 
committal, except to say that the 
results of the “institutlonalized” 
show have not been worth the dol- 
lar costs, especially when it’s as- 
sumed that almost the same excite- 
ment can be generated by a com- 
mercially sponsored show. Exhi- 
bitors, on the other hand, who have 
never contributed a dollar towards 
the cost of the program, are ex- 
ceedingly disappointed, if not dis- 
mayed 

MPAA decision, considering the 
difficulty in raising the necessary 
$550.000 budget for the 1960 show, 
shouldn't surprise anyone. It Is, in 
fact, simply another indication of 
the changing face of Hollywood. 


|The question the major company 


and ran for three weeks at their | 


heads asked themselves: 
should we bear all 
show that promotes only one or 
| two of our own pictures, or those 
lof outsiders. There has been an 
increasing tendency in recent years 
for one or two films to win almost 
all the Oscars. Metro’s “Ben-Hur” 
took nine this year. The only other 
films to figure prominently In the 
1960 awards were Continental Dis- 


why 
the cost for a 


tributing’s “Room at the Top” (best 
actress) and Lopert’s “Black Or- 
pheus” (best foreign language film). 


At least one major company exee 
found ironic the published state- 
ments of various exhibitors to the 
effect that abandonment of the in- 


Stitutional approach was “a step 
backward for the industry.” He 
pointed out that several years ago 


when the Oscai 
included in the budget of an over- 
all business building campaign, 
only an ext reme ly small proportion 
of the nation’s exhibs came forward 
with their part of the telecast bill 

Last April's Oscar show ended 
the six-year pact the Academy of 
Motion Picture Arts & Sciences 
had with NBC, so the netwerk out- 
let of next year’s program also is 
up for grabs. B. B. Kahane, Acad- 
emy prexy, confirmed last week 
that he already has had talks with 
CBS and ABC, as well as NBC: 
that “CBS is interested but I would 
hazard the assertion that ABC and 
NBC are more interested and that 
ABC is the most interested—at 
this point — in the exploratory 
talks.” 

According to Kahane, here’s the 
Academy approach: the Academy 
will select one of the three inter- 
ested webs; that network will swb- 
mit a sponsor. If the sponsor ard 
his product and sales approach 
meet Academy approval and if all 
Oscarcast expenses are met, a deal 
can jell 

MPAA companies, as a group, 
began grumbling early this year 
when it became known that Uni- 
versal determined it would not 
contribute to supporting the Oscar- 
cast. The other companies were 
persuaded to stay in ranks and 
Eastman Kodak anted up around 
$100,000 to help fill the kitty to 
make up the full sum of about 
$550,000 needed to underwrite the 


show costs were 


program costs and the extensive 
time buys on all available NBC 
stations 


Australia Takes Fewer 
Features From U.S. 


Washington. July 26 
Australia imported 208 Ameri- 
can feature films during 1959—a 


drop of 52 from 1958, according to 
Commerce Dept. During the same 
period European countries in- 
creased their film exports to the 
subcontinent, Golden reported 

Of the 477 films imported during 


1959, 20 were rejected by censors. 
Fourteen of these were horror 
films, mostly for excessive violence 


A total of 10,446 television films 
were imported and cleared by the 
censors last year. This was a 20% 
increase over 1958. 








t FILM REVIEWS 


ARIETY 





Stads Leuigan 


Arty, but unsatisfactory screen 
translation of James T. Far- 
rell’s tome. Book's reputation 
may help prospects. Doubtful 
b.o. candidate. 

Hollywood, July 20. 
United Artists release of Philip Yordan 











production. Stars Christopher Knight; 
costars Frank Gorshin. Venetia Steven 
eon, Carolyn Craig, Jack Nicholson. Rob 
ert Casper, Dick Foran, Katherine Squire, 
Jay C. Flippen; with Helen Westcott, 
Kathy Johnson, Jack Kruschen, Suzi Car- 
nell, Mme. Spivy. James Drum. Ben Gary, 
Rita Duncan, Stanley Adams Steven 
Ritch, George Keymas. Darlene Hendrix, 
Josie Lioyd Suzanne Sidney, Kathie 
Browne, Judy Howard, Elaine Walker, 


Lorelei Vitek, Opal Eurard, Mavis Neal, 
Phil Arnold, Jobn Graham, Des Garrett, 
Ms re 


Casey MacGregor Brian Val 
Hidey, Snubby Pollard, Marty Crail. Di- 
rected by Irving Lerner Screenplay, 


besed on James T. Far 
rell’s novel; camer Arthur H. Feindel: 
edtor, Verna Fields: art director, Jack 
Poplin: music, Garrald Goldsmith; sound, 
Ben Winkler: assistant directors, Louis 
Branct, Eugene Anderson Jr. Reviewed 
at Golywyn Studios, July 26, ‘60. Run 
ning time, 103 MINS 


Studs Lonigan 


Philip Yordan 


Christopher Knight 


Kenny Killarney Frank Gorshin 
Lucy Scanlon Venetia Stevenson 
Catherine Banahin Carolvn Craig 


Jack Nicholsen 
Paulie Haggerty Robert Casper 
Patrick Lonigan Dick Foran 
Mr ongan Katherine Squire 


Weary Reilly 








F r Gilhooey a? Tay C. Flippen 
Miss Julia Miller ‘ Helen Westcott | 
Frances Lonigan . Kathy Johnson | 
Charlie the Greek Jack Kruschen | 
Eileen ° Suzi Carnell 
Mother Josephine Mme. Spivy 
Jm Doyle ° James Drum 
Various roles . Ben Gary 
Kitty Nita Duncan 


Adams. Steven Ritch, 

George Keymas 

Mrs. Reilly Opal Eurard 

Mrs. Haggerty Mavis Neal 

Dentist Phil Arnold 
Teh ; 


Gangsters Stanley 


Judge n Graham 
Policemen Don Garrett. Casey MacGregor 
Funeral Mourner Brien O'Hara 
Stripper Val Hidey 
Yendor Snubby Pollard 
Bertendner Marty Crail 

New Year's Eve Party Girls: Darlene 
Hendrix, Josie Lleyd. Suzanne Sidney 

Girls at Wild Party: Kathie Browne 
Judy Howard, Elaine Walker, Lorelei 
Vitek 


Compressing James T. Farrell's 
respected trilogy into a 103-minute 
film ranks as one of the more 
courageous screen efforts of re- 
cent times. Sad to relate, it doesn’t 
come off. Philip Yordan’s produc- 
tion of “Studs Lonigan” is an 
earnest attempt gone wrong, par- 
tially in overly-artistic conception, 
but principally through incoherent 
execution complicated by undiscip- 
lined histrionics. To spell it out 
more plainly, Yordan’s approach is 
too artsy-craftsvy and Irving Ler- 
ner’s direction fails to curb the un- 
inhibited affectations of his inex- 
pevienced star, Christopher Knight 

Where this leaves “Studs” in the 
boxoffice tournament is debatable 
in view of the film's innate areas of 
exploitation and the book's provoc- 
ative reputation. Since word-of- 
mouth figures to be decidely nega- 
tive, the United Artists release 
may have difficulty locating a re- 
ceptive audience. On the surface 
it appears to be art houce fare, but 
arty patrons are not ikely to be 
impressed. On the other hand, 
general audiences may he annoved 
by its offbeat form and unstable 
content 





Yordan’s scenario is quite faith- 
ful to Farreli’s bock which. of 
course, centers its attention on the 
essentially decent hero who strug- 
gles against slum life of Chicago's 
South Side district in the 1920's. 
Knight, as the hero. has a dis- 
quieting tendency toward facial 
contortion and responsive exag- 
geration, a serious flaw in the film 
The role is an extremely demand- 
ing one for any actor, Jet alone a 
newcomer to the screen. Sterner 
direction than Lerner seems to 
have offered was an_ absolute 
necessity in this instance 

The three standoute in the large 
east are Frank Gorshin, Heien 
Westcott and Dick Foran. Gorshin 
has an instinctive ability to gener- 


ate a natural reaction. He’s one of 
the most promising young actor- | 
comics on the screen today. Miss | 


Westcott creates a figure of pathos 


| 
and dimension, despite the fact | 
that Yordan’s screenplay leaves | 
the character she is playing—the 


loveless schoolteacher who be- 
comes Stud’s secret counsel and 
companion — essentially undevel- 
oped and unexplored. Foran comes 
through admirably in the role of 
Stud’s decent father—an abrupt 
departure in casting for. this vet- 
eran actor. Others prominently 
cast, but generally less effective, 
ere Venetia Stevenson, Carolyn 
Craig, Jack Nicholson, Robert Cas- 
per, Katherine Squire and Jay C 
Flippen. 

A great deal of cinematic artis- 
try and technical inventiveness 
have gone into this product. To- 


gether with helmsman Lerner, | 
lensman Arthur H. Feindel and 
special photographic consultant 


Haskell P. Wexler have chosen an 


Unusual assortment ef sivarp, tilted | launch’ dance segments. Poign-| 


| canto, Jacques Ledoux 


{angles at which to place the cam- 
'era. In combination with some un- 
usual shading effects, this empha- 
sis on startling composition Is 
clever, but frequently distracting 
The production definitely captures 
the leek of the "lus through Jack 
Poplin’s perceptive art 
and the props and costumes, but 
Yordan’s dialog seems a little 

to-date to be fully consisten: wit! 
that era, Verna Fields’ editing 
tends to be choppy. As a result of 


directior 








this and the staccato pace com- 
mandeered by Lerner, the vel 
never gets the proper feeli: of 
passage of time. Scenes it are 





supposed to be widely spaced ia 
time to form a quick, atmospheric 
image ef general activity seem in 
Stead to be happening right on top 
of one another, creating a | 
sequence of disconnected be 
It's a serious miscue. 
Gerrald Goldsmith's’ variable 
score is interesting, but at times 








diesn't jell snugly with the action 
onscreen Tube. 
The Nights of 
Lueretia Borgia 
Handsome costume “epic” 


from Italy. More subdued and 
less exciting than most of its 
| predecessors. May rate a quick, 
but ample, response. 





Hollywood, July 21 
Columbia Pictures release of Fides 
Musa production. Stars Belinda Lee, Jac 
ques Sernas, Michele Mercier; features 
Arnoldo Foa, Franco Fabrizi; with Marco 
Tulli, Lily Scaringi, Germane Longa 
Nando Tanrberfani, Raf  Baldassarre, 
Gianni Loti, Stelio Candeili. Directed by 
Sergio Grieco. Screenplay and* Original 
Story. Mario Caiano, Aldo Sear camera 
Massimo Dallamano; music, 
Derevitsky. Reviewed at the studi uly 
21, "60. Running time, 108 MINS 
(No character name credits 
supplied ) 


History, which gradually is being 
rearranged by the Italia 
makers to supply modern audi 


n G&lm.- 


ences with an unbroken flow of 
escape spectacles, takes another 
beating in “The Nights Of I re- 


tia Borgia.” Loosely, but 
tively, built around the early 1 
century activities of the big, bad 
Borgias, Cesare and his wi 
ter, Lucretia, it rambles on for an 
overlong 108 minutes of sword- 
play, horseplay and boudoir-play 
with the emphasis on the 
One of the less enthralling arrivals 
of its genre, but the initial domes 
tic response should be brisk enough 
for Columbia's fiscal satisfaction 

Belinda Lee draws the title role 
and fills its physical and tempera- 





ked s 





mental specifications more than 
amply. Her principal quarrel is 
with dashing Jacques Sernas, a 
young swordsman employed by her 
| brother. She finds him irresistible 


but he is enamoured of the Bor- 
gia’s arch-rival, attractive Michele 
Mercier, who in turn appeals to 
brother Borgia. 

After a great deal of derring-do 
by Sernas and derring-don't by the 
Borgias and their legion of scoun- 


drels, everything falls into place 
for the expected “happy” ending 
Enroute, only one vial of Lucre 
tia’s famous poison comes into 
play, instantly felling its vict 


That should pacify the natu 
ticipations of those aware of 
lady’s hobby. 
The acting is generally 

tent under Sergio Grieco’s direc- 
tion, within the absurd screenplay 
by Mario Caiano and Aldo Segri 
and the dubbing factor. The physi- 
ca] production, under the helm of 
Carlo Caiano, is impressive. Key 
embellishments are Alexander 
Derevitsky’s music, as played by 
the Rome Philharmonic, Massimo 





compe- 


Dallamano’s adept camera work 
and the eye-pleasing Eastmas 
Color. Tube. 


Belles and Ballets 
(FRENCH—EASTMANCOLOR) 
Chicago, July 20 
Excelsior Pictures release of a Celia 
Film (Paris) production. Features mem 
bers of Ballet de L’Etoile, Paris. Directed 
by Louis Cuny; camera, Jacques Mer 
World Playhouse, 
Chicago, July 20, ’60. Runnng time, 92 
MINS 


French entry makes the cine- 
matographic most of its specialized 
subject matter, the classic dance 
form. It faces a limited U.S. mar- 
ket, even on the arty circuit, but 
with sagacious selling could do 
well enough, particularly in areas 
where bailet has popularity, Fact 
that the Ballet de L’Etoile com- 
pany has never been to U.S. shores 
is balletomane bait that shouldn't 
be overlooked. 

Film is a thin representation of 
a day of studio rehearsal. While 
dancers go through exercise paces, 
gimmick dissolves are used to 





Robbed Bank of England rection overdoes the suspense to 


Metro release of “The Day 
They Robbed the Bank of Eng- 


land.” produced by Jules Buck 
in Britain was reviewed in 
VARIETY 01 May 25, 1960. 
eporting from London, 
opine the result is a sound 
but not wholly convincing 


i ch will satisfy easily 
pleased tab buyers in average 
; , 





I er quote there are 
s ¢ iseful performances in 
the 1 but not enough stellar 
value to elp much.” And, 

é € gers Vv ill find 

e title itself rather cumber- 
some on marquees 

The story, according to Rich 
is ce more fiction than 
fact and “has Aldo Rav lead- 





ing a bunch of Irish patriots 
in a 1901 raid on the Bank’s 





bullion vaults to raise money 
for their struggle for Home 
Rule 
ancy humor, symbolistic drama 
and sensuality are choreographed 
to ofter esting effect, and set 
to scores | among others, Rossin], 
Aaron C< and and Villa-Lobos 
Some French words are sound- 








tracked in few sequences, but 
there’s no character dialog as such 
There com} ing, if sometimes 
self-conscious use of camera 
Color excellent and at one point 
offers nt sting mood use of 
monocl c tints Pit 


Mi Madres es Culpable 
(My Mother is to Blame) 
(MEXICAN) 


Mexico City, July 19 





P ulas Nac ales release of Cinema- 
F ex production. Stars Marga 

Lope ( s Bae features Domi 
Sole M A el Fe Luis Beristain, 
} « brina Dolores Camarillo, 
oO \ o Raxel. Herbert 
WW g F 4 Directed by Julian 
Sole Screenplay by Julio Alejandro. At 
Als nt “nial Thestres, Mex 

an ; 90 MINS. 


Central theme of this film fs the 
subject of euthanasia 





conurove 1 
with a distra t mother finally 
making the difficult decision of 
mere. eath for an adored son 
M va Lopez. as the mother 
gives one of the most brilliant per- 
formances of her career, interpret- 
ing a diffi t role with restraint 
Carlos Baena. as the husband, 
give credence to the family} 
ecenes The doomed bov played 
t r Herbert Wallace 
Forond s standout All actors 
nde the cent problem as 
( pared writer Julio 
Ale ( culminating in  an- 
£ hed de sion to give painless 


doomed to agoniz- 


This is one of the few Mexican 
pictures that has dared to present 


a ntroversial theme of this type 
Film was previewed by panelists 

i € I men before public re- 
lease and given a clean bill of 
ne: 

W e skillful direction of 
Jul Ss o avoided the pit- 
falls situations in tear- 
jerker ches, this one has been 
doi: £ excellent business at two 
houses here. It is one of the bet- 
te ( export to the Span- 
ish language narket., Emu. 

jn . _ 
La Chatte Sort Ses 
Griffes 
(The Cat Shows Its Claws) 
(FRENCH) 
Paris, July 19 

D ease of Paris-Elysee-Balar 

t ' Woog « roduction. Stars 
t se Art eatures Horst Frank, 
Harold Ks: Fran s Guerin, Jacques 
Fibt Directed by Henri Decoin. Screen- 
pl ques Rem Eugene Tucherer, 
Dec era, Pierre Montazel: editor, 
Claude Durar At Ambassade-Gaumont, 
Paris. Running time, 100 MINS. 

Cora Francoise Arnoul 
Von H z Horst Frank 
Charles Harold Kay 
Louis Francois Guerin 


Gi ve : ‘ jacaues Fabbri 


Marie Francoise Spira 
Maud Anne Tonietti 

This is a sequel to a successful 
actioner of last year which de- 
tailed the underground activities 


of a resistance worker 
called 
cupation of France in the last 
World War. Here she is captured 
by the Germans and brainwashed 
and turned loose 
friends But he finally comes 
through for and not against them. 

Slickly made, this is still conven- 
tionzl and the suspense is tele- 
graphed. It thus icoms mainly an 
action or dualer item abroad. Tech- 
nical credits are good and it has 
a handie on the brainwashing de- 
velopment. Francoise Arnoul can 
not do much with an ambiguous 
role that is unclear without knewl- 
edge of the first pic. 

Supporting cast is okay but di- 


iemme 


“La Chatte” during the oc- | 


to betray her | 


make characters shallow. Diree- 
|} tion is competent but uninspired, 
| Mosk, 


| Nacht Fiel Ueber 
Gotenhafen 


(Darkness Fell On Gotenhafen) 
(GERMAN) 











Berlin, July 26 

Deutsche Film Hansa production and 
release With Sor Ziemanr Gunnar 
Moeller, Erik Schumann, Brigitte Horney, 
Mady Rahl. Directed by Wisbar 
Screenplay. Wisbar and Victor Schuller; 
|} camera, Willi Winterstein, Elio Carniel; 
music Hans-Martir Majewsk editor, 
Martha Duehber At o Palast, Berlin 


| Running time, 101 MINS 
Maria Reiser 
Kurt Reiser 

| Hans Schott 


nja Ziemann 
r Moeller 








|} Generalin von Reuss Brigitte Horney 
Edith Marquardt Madyv Rahl 
} Vater Marquardt Erich Dunskus 
Vater Reiser Edith Sechultze-Westrum 
Dr. Beck Wolfgang Preiss 
Meta Tatjana lwanow 
Gaston Dietmar Schoenherr 


This is, after “Sharks and Little 


‘ish” and “Inferno Frank Wis- 
bar's third film that deals with 
{the last World War theme. While 


the first two pix centered around 


men in action, “Gotenhafen” is 
dedicated to the women who suf- 
fered hardly less during the war. 


War films have late 
remarkably well 
“Gotenhafen” won't be an excep- 
tion. As per its subject, film stands 
a good chance to do well in for- 


been doing 


n this country. 


€ign markets despite not being an 
extraordinary vehicle 

Pic depicts one of the major 
tragedies during the final phase of 
the last war—the sinking of “Wil- 
helm Gustloff Ge n luxury 
liner turned refugee ship, by a 
Soviet submarine on Jan. 31, 1945 
in the Baltic Sea. Of the yre than 
6,000 people mostly helpless 
women and Idren from Russian 
invaded East Prussia, that were on 
board of this ship, only 928 were 


rescued 








Screenplay contains a_ strong 
anti-war essage t latter, un- 
fertunately, loses much of its con- 
viction by overly philosophical talk 
In its present fo Gotenhafer 

as is snocking impact It also 
takes a clear anti-Nazi stand via a 
scene which shows the brutal a 
rest of a hidden Jew Acting 1s 
generally okay. Pic's } light is 
the sinking of the ship. Latter’s 
taging has technically been well 
nade nd is € est I n this 
filn $ 

Classe Tous Risques 

(Consider All Risks) 
(FRENCH) 

Paris, July 19 
elease ex-O n Zebra 
produc Ss s Line Ven 
ures Jean-} Belmond¢ Sar 

Dalio. Jacq ymine, Cla 

Cerval Directed by cl e Sautet 
Screenplay, Jose Giovann Pascal Jardin, 
Sautet; camera. Ghislain Cloquet: editor 
Albert Jurg“nsor At I s. Rur 
ning time, 110 MINS 
Abel no Ventura 
Eric Je F m 
Liliane Sa 
Gibelim ..ccucvesse Dalio 
Blot es Dacamine 
Fargier Claude Cerval 

Neatly made gangster pic fol- 


lows the last days of a gangster 
on the run. It concerns his loss of 
family and his revenge and his 
finding of friendship 
police close in on 

too diffuse 


before the 
Somewhat 


and with too many side 


complications, this is still a well- 
done pic with possible dual possi- 
bilities abroad. It lacks the indi- 
viduality for more arty chances 


Lino Ventura is the professional 
gangster at the end of his rope. 
He plays it with the right resigna- 
tion. When he is trapped in Italy, 
his old French friends, who he 
had helped set up in business, are 
afraid to help him and hire a 
young hoodlum to do it. A friend 
ship springs up between these two 
and they get back to France where 
Ventura has it out 


with his cow- 


ardly friends before he is also 
taken. 

| New director Claude Sautet 
shows a good feeling for pacing, 


characterization and action in his 
first film. He should be heard 
from again soon. But overplotting 
and lack of names will hurt its 
+ American chances. Technical cred- 
its are very good as is: the acting. 
Mosk 


Valliant’s 13th Branch 
Denver, July 26 
Valliant Films Corp. is opening 
a branch office in Denver this week 
(18) on Film Row. 


The new office, the company’s 
13th, will serve the Omaha, Des 
Moines, and Salt Lake areas as 


well as Denver. 

Manager will be Jack Felix, for- 
mer Allied Artists branch manager, 
per Joseph Emerson, western sales 
manager, who was in the city Jast 
week to set up the necessary ar- 
| rangements. 


Wednesday, July 27, 1960 


Faith, Hope 
And Witeheraft 
(DANISH-COLOR) 
| Berlin, July 19 


| Nordisk Films (Copenhagen) Production 


; amd release. Stars Bodil Ipsen, Louis 
Miehe-Renard, Birte Bang Birec ted by 
Erik Balling. Screenplay, William Hein. 
esen and Balling: camera, Poul Peder 
sen; music. Svend Erik Tarp. At Zoe 
Palast. Berlin, July 2, ‘60. Running time, 
96 MINS. 


Set in one of the smallest of the 
Faroe Islands, with a community 
of only five inhabitants, this is a 
light-hearted comedy of people 
who have some faith, limited hope 
and practice a little witchcraft on 
the side. It’s a safe bet for the 
Scandinavian market, and should 
have some chance in Europe, 
though a dubious bet for the U. S, 

The plot concerns the oldest in- 
habitant who is determined to find 
a bride for her grandson, a naive 
and inexperienced young man who 
is scared of the opposite sex. lt's 
a thin story, but there is a refresh- 
ing naievety about it which is 
thoroughly acceptable. Choice of 
locale provides an attractive back- 
ground to the story, and *he scenic 
views are enhanced by Eastman- 
color photography Pic is a little 
slow, but the acting is quite ade- 
quate. Other technical credits are 
okay. Myre 





. Zeckendor! _ 


hae CONtinued from page 2 ee 


office at the nearby Hotel Chat- 


ham, phene number, etc 

Another, milder debacle is the 
frustration attendant to the new 
foots Shor’s Restaurant He ag 
the last holdout for his two build- 
ings at 51-53 West 5lst St., and 
for which he was paid $1,500,000, 
with the “understanding” of qa new 


location in approximately the same 
locale. Nearest to that was the 
parking lot next-door toe the 21 
Club but that, too, has petered out, 
and Shor is still inactive 


Chain reaction from the pro- 
posed new Zeckendorf Hotel in- 
cluded a possible shuttering of the 
Hotel Astor's grand ballroom be- 


cause the realtor envisioned @ 
improved banquet facilities at the 
“Z” being able to “take care of 
both the Astor and the Waldorf 
combined.” Webb & Knapp Con- 
struction Corp. prexy Joel Schen- 
ker, already familiar as a legit im- 
| presario and theatre investor, also 
|had designs on converting the 


Astor ballroom into a “different” 


type of musicomedy theatre, with 
advanced” facilities, i.e. food serv- 
ice, drinks, viewing a Broadway 
musical, and overnight facilitic 
on a package deal, for commuters 
nd \ tors 

ind visitor 


It's generally agreed that ‘“‘an- 
other new office building is what 


New York now needs the least of 


but that there is great need for 
new hotels 
Besides the $40,000,000 for the 


20th-Fox deal, Zeckendorf has an 
$80,000,000 office development in 
Montreal's Place Ville Marie, with 
Canadian capital, but is also seek» 
ing additional European capital 
Overseas money ‘Lord Astor es- 
tate) figures in the Hotel St. Regis 
acquisition, later Kratter) 
and leaseback, that New 


sale (to 
with 


York landmark now operated by 
Col. Serge Obolensky and his so: 
Ivan, who are respectively prez 


and exec veepee of the manace- 
ment corporation. Ivan Obolensky, 
who is also a novelist and book 
publisher, is also the son of Vin- 
cent Astor's sister, hence the 
financing interest by the British 
branch of the Astor family 

Col. Obolensky, like Philippe, 


has been influential in getting 
many of the top fashionable ‘east 
side” social events booked into 


the Hotel Astor and will so con 
tinue, although Philippe will natu- 
rally now favor the Commodore, 
which has the third largest ball- 
room facilities (after the Waldorf 
and the Astor). The more fashion- 
able Drake and St. Regis (both 
Zeckendorf, also) have no _ ball- 
room facilities of any size, other 
than for small social events. 


28,404 PRINT SHIPMENTS 

United Artists set a new all-time 
high of 28,404 print shipments for 
a two-week period designated “UA 
Week,” June 27 through July 11, 
according to James R. Velde, do- 
mestic sales v.p. 

Pictures involved are “The 
Apartment,” “Elmer Gantry,” “The 
Last Days of Pompeii” and “Ma 
|cumba Love” in key city engage- 
|ments and “The Gallant Hours,” 
“The Fugitive Kind,’ and “The 
playoff engage 


Unforgiven” in 
| ments. 
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NEW ‘OFFBEAT’: GO WHOLESOME 





~ National Boxoffice Survey 


Trade Continues Pats ‘Ben- Hur’ First, 


‘Bells’ 2d, 


‘Apartment’ 3d, ‘Terrace’ 4th, ‘Can-Can’ 5th 


Regular 


ingly are adjusted now to the fact | 


that real surmer is here, if late, 
are not making so many weekend 
— to the outdoors, but are seek- 


ng relief from the heat in air- 
eonditioned theatres. This is keep- 
film biz at a high 


pe first-run 
evel. Some additional new prod- 


uct also is helping in current ses- | 


gion 
“Ben-Hur” (M-G) continues to 
py an even bigger margin than re- 
Bells Are Ringing,” 
ond position after dropping back 
last round 


ace the field, being in first place 

~~ - 

rom Metro, is moving up to sec- 
“Apartment” (UA) is capturing 


third place. It was second a week 
go From the Terrace” (20th), 
just getting started last stanza, is 


winding up fourth “Can-Can,” 
also from 20th-Fox, is landing fifth 
money. 

“Psycho” (Par), which was sev- 
enth last week, is pushing to sixth 
spot, with every indication of going 
higher as it is booked in additional 
spots “Pollyanna” (BV), which 


was fifth a week ago, is capturing | 


seventh place 


“Portrait in Black” (U), long 
high on the list, is winding up| 
eighth. “Strangers When We) 


feet’’ (Col) is capturing ninth | 
position with real promise of going 
places. “Lost World” (20th), a 
wawie, is landing in 10th spot. 
“Rat Race’ (Par) is finishing | 
Lith while “Bellboy” (Par) rounds 


cinema patrons seem- | 


also. 





(Gov) and the two runner-| lence going on the screen today, 


out the top 12 films. “I'm All 
Right, Jack” (Col) and “Carry On, | 
Nurse” 
UP pix. 


‘Elmer Gantry” (UA), 


L.A., big in N.Y. and great in Seat-| 
tle currently. “Hercules Un- 


predicted on present week's show- 
ings, being sock in Detroit, neat in 


8 neW- | the industry's bread-&-»utter kind 
comer, gives indications of becom- lof product—is now to be consid- 
jing a big grosser, being hotsy in| ered offbeat. This observation was 


| 


chained” (WB) looks a comer, too, | “Raymle,” 


| finds himself with an offbeater be- 


L.A., great in Louisville and po- 
tent in Buffalo. 

“House of Usher” (AI), another 
newie, looks big in L.A. “Mur-| 
der, Inc.” (20th), good in Chi, looms | 
|fair in N.Y. and Cincy. “Rose- 


mary” (Films Around World), also 
new, shapes nice in Balto and hep 
| in Toronto. 

“Savage Eye” (T-L), 
L.A., 
N.Y. “Battle of Sexes” (Cont) 
|looms torrid in Cincy. “Oscar 
Wilde” (FAW), okay in L.A., is 
nice in N.Y. 

“Windjammer” (NT) 
solid in both Ciney and Detroit. 
'“13 Ghosts” (Col) smash in 
Frisco, is big in Toronto 

“Expresso Bongo” (Cont), socko 
in Boston, looks good in Buffalo. 
“Circus of Horrors” (AI) shapes 
boffo in Cincy. 

“39 Steps” (20th), okay in Wash- 
ington, looms nice in Boston. 

“Battle in Outer Space” looks mild 
jin N.Y. 

(Complete Boxoffice Reports on 
Pages 9-11) 


good in 


is rated 





License and Insurance Demanded 


Of Films’ New Rival: Trampoline’ 


Minneapolis, July 26. 

With the tumbling craze spread- 
ins like wildfire here and trampo- 
ine centers springing up, the city 
council has under consideration a 
roposal to regulate their installa- 
fion and maintenance. 

A public hearing will be held on 
@ measure to require the centers to 
ay a $25 annual license fee for the 
Prittal equipment and $5 for each 
additional one, carry $25,000 to 
$50,000 of public liability insurance 


and to provide off-street parking in| 


the ratio of one car space for each 


device at the location. Aliso, oper- 
ating hours would be limited to the 
period between 8 a.m. and 8:30 
P m 

Local exhibs believe this new 


form of entertainment competition 


already has started to hurt them. 
They point out that the trampo- 
lines’ patronage comes from the 


ounger element which now is the 
boxoffice mainstay. And if the 
kids spend their money and time 
on tumbling the showhouses are 
bound to suffer, the theatremen 
are saying 


INDIES SEEK GOALS 
VIA PRODUCERS GUILD 


Hollywood, July 26. 
The Scre Producers Guild will 
be asked to expand its organiza- 
tional setup and policy to embrace 
program of public relations and 


OT 
et 


legislative activities on the Federal 
government level contemplated by 
independent producers to revital- 
ize Hollywood as the world center 
of motion picture production. 
Idea of working through SPG, 
instead of forming a new organ- 
ization as first discussed, came out 
of meeting last Thursday and is 
said to have the blessings of Paul 


Butler. The 
man of the 


retired national chair- 
Democratic Party ‘had 
been asked to become the indie 
filmakers’ spokesman. He ex- 
pressed interest, without making 
any commitment, at an exploratory | 
meeting held a week ago at the 
home of Alfred Hart, Bevhills 
banker and a board member of | 
Columbia Pictures 

Walter Mirisch, SPG pfexy, con- 
firmed that he was requested at 
the confab, which Butler 


{Continued on page 16) 


a 





also at- | 


> 


ABC Vending Pays 25¢ 


ABC Vending Corp. de- 
clared a regular quarterly 
dividend of 25c per share last 
week. 


Melon, 43d consecutive cash 
distribution by the company 
since its founding in i947, is 
payable Aug. 25 to stockhold- 
ers of record Aug. 11. 











Conventioneers 


Out Film Adage: 


By JACK PITMAN 


Chicago, July 26. 

As film theatre showmen point 
out, Chicago's sumnier visitors-on- 
business influx takes its entertain- 
— for the most part in cabarets 
or hospitality suites Even 
nar the wives and progeny tag 
| along to a convention, there’s 
usually a host of special activities 
te keep them occupied—luncheon- 


(Continued on page 18) 





If there were as much of a pro- 
duct shortage as some people say, 
this would be a seller's market, 
land it definitely is not, Glenn 
| Norris, 20th-Fox general sales 
| manager, said in New York Mon- 
| Gay (25). 

Speaking from his experience as 
\a distrib, Norris said that “there 
{ hasn't been any apparent shortage 
of product. There are many un- 
filled playdates and we are gen- 
erally not satisfied that our films 











NO SEX, NO SIA * 
A NOVELTY-LYLES 


By GENE ARNEEL 
What with all the sex and vio- 


the “family type” pictur »—onetime 


made in New York this week by 
|A. C. Lyles, indie producer of 
which is strictly grooved 
for the family. 

Lyles said he’s no prude about 
the rough cinematics; he simply 


cause the industry trended away 
from Andy Hardy et al. 





Feature, which was locationed in 
Malibu, centers on a boy (David 
Ladd) who sets out to prove a 
legend about the existence of a 


big fish in local waters. 


still is sturdy on longrun in | 


It's no epic but Lyles says he’s 
particularly delighted with the way | 
some important names in Holly- 
wood have taken to the smudge- 
free story and are contributing 
their support. John Wayne wrote 
an elaborate endorsement of “Ray- 
mie” and authorized Lyies to do 
anything he wanted with it. Jerry | 
Lewis taped a song for the sound- 
track, which can be underlined in 
the campaign. These were outright 
gifts from both Wayne ard Lewis. 

His Maiden Try 

Lyles makes no _ pretentions 
about the initial boxoffice impact 
but figures his entry, which inci- 


dentally is his first as an independ- 
____ | ent, can stand up well in theatrical 





circulation for some time to come. | 
And when the negative reverts to 
him the pic ought to do fine ir | 
television. Allied Artists is co-| 
financier and has distribution rights | 
for seven years. | 

Continental Enterprises put up| 
50% of the production budget and | 
AA the balance. Continental is al 
diversified operation whose biggest | 
stockholder is Florida money- -man | 
Louis Wolfson. Lyles, who is from | 
-* nana is a v.p. of Continen- 
al. 

Interestingly, among the other 
leads in “Raymie” is Richard 
Arlen, along with John Agar and | 
Julie Adams. Some years back | 
Lyles was working at Paramount as 
an office boy and told Arlen his 
ambition was to someday become a 
producer. Arlen, at the time a top 
name, asked to be included in his 
pictures. 

As associate producer of 


“The 


roe Lyles saw to it that 


| Arlen was a and now the 





Too Tired Proves ©“ “~~~ 


Duke Clarks’ 50th Anni 


Dallas, July 26. 

M. R. “Duke” Clark, who served 
Paramount Pictures for more than | 
|25 years in executive sales posi- 
tions and is now manager of tks 
motion picture division of Cohen 
Candy Co. here, was feted in the 
clubrooms of Variety Tent 17. Oc- 
casion: his golden wedding anni- 
versary. 

He was presented with a plaque 
for his many years of service on 
behalf of Variety Tents all over 
the word, and especially Tent 17 
A 21-inch tv set was also presented 


| to the cvuple. 


are getting all the bookings they | 


| deserve.” 


Exec says there may be a short- 


age of blockbuster films, but then,| Albany, William, B, Williams of i 





“there always is.” He finds the 
cries of product shortage partic- 
ularly inappropriate for, 20th, 


which by the end of this year will 
have released 50 pix over a 12- 
month span, with 27 of those going 
cut between the first of July and 
the end of December. To sell this 
lineup, or, as Norris staffers say, 
“to meet the challenge of abund- 
ance,” company has launched a 
new sales drive in its 38 U.S, and 
Canadian branches 

Acting as “sales captains” in 
the drive are three fieid execs 
managers Clayton G. Pantages, of 


|-tiations, at least with Pacific, 


New Bum Rap: Drive-In Pregnancies; 
But As Usual Talk Very ‘General’ 





Complaint Made Real 


Joseph E. Levine, head of 
Embassy Pictures, is also the 
owner of the Round Hili Drive- 
In in Springfield, Mass. 

Last week Levine received 
a call from the manager of the 
theatre complaining that he 
couldn't book “Hercules Un- 
chained,” the Levine-owned 
picture which Warner Bros. is 
distributing. 

WB's excuse, via its Boston 
office, was “no prints avail- 
able.” 


Coast Ozoners Not 
‘Warm To ‘Psycho, 
With Time Curb 


Los Angeles, July 26. 
A rumber of Los Angeles area 
theatres, including the Pacific 
Drive-In chain, reportedly have 
not yet agreed to Paramount's ad- 
mission policy on “Psycho.” Nego- 
ere 








in progress. 
Par's policy dictates that no 
patron will be admitted after the 


Nix From Minnesota 
Minneapolis, July 23 

A check here indicates that 
Minnesota smalltown exhibi- 
tors generally are ignoring Al- 
fred Hitchcock's directive that 
“Psycho” (Par) must be seen 
from the start. These exhibs 
point out that it’s hard enough 
to get customers nowadays. 
And they ask “so why take 
chances on losing any of them 
by refusing them immediate 
admission if they arrive after 
the picture has started?” 

The exhibs take the positiva 
“we can’t afford to drive away 
a single customer and take a 








chance that he will not re- 
turn.” 
picture has started, a plan the 


company says has worked succes3- 
fully in the East. Up to now, it’s 
understood, Paramount has _in- 
sisted that its ad campaign be fol- 
lowed as a requirement of booking 
the Alfred Hitchcock film. Ad 
campaign, of course, is built around 


ithe policy of admitting customers 


only at the start of each perform- 
ance. 

Pacific had discussed booking 
the film into 12 of its Southern 
California theatres. Several meet- 


ings to iron out any differences 
between the company and Para- 
mount have been held, with no 


resolution yet reached. 

All #amifications of local objec- 
tion to the Paramount plan were 
not known, but it is believed that 


the managements of some drive- | 


ins are concerned about the stack- 
ing up of automobiles outside its 
thea tres. 


If Shortage - As Described, Oughta Be 
A Seller’s Market, But Not 





Dallas and Gordon Lightstone o*% 
St. John, N.B. The three completed 
a tour of all the company’s 
branches last week, after which 
they conferred with Norris in New 
York and then accompanied him 
on a quick trip to Hollywood 
Thursday (21) for screenings of 
Marilyn Monroe starrer, ‘Let's 
Make Lov e” and API's “Desire in 
The Dust.’ 

Major purposes of the drive, said 
Norris, is to seli product and 
assure customers that 20th has the 
films, not only for the rest of this 
year but for well into 1961. Sales 

(Continued on page 127) 


Norris 


Buffalo, July 26. 
Villages and towns in this ex- 
change area are blowing up a 
wind of protest against the type 
of product being shown in drive 
in theatres. As is usual those at- 
tacking films seldom document 

their charges, but “generalize.” 
Children's eourt judges (un- 
named) are quoted in a local news- 
paper to the effect that they know 
of cases (unspecified) of “numer- 
ous” cases of unwed mothers whe 
} got that way in parked automo- 
biles in drive-ins. The judges and 
the newspaper bum-rap the film 
industry but do not imply that 
the Detroit automotive industry, 
or America’s schools and churches 


or even nature, had anything to 
do with it. 


Apparently 





the latest outcry 
against “types” of product is re- 
lated to the pro-censoring advo- 
cates’ argument that. after the 
U.S. Supreme Court knockout of 
the old system, New York state is 


open to “salacious” films (seldom 
named) which are, in the argu- 
ment, now shown “without re- 
straint.” 


Buffalo reporters interviewed a 
police officer in Cheektowaga, 
nearby, because juvenile delin- 
quency was rife there. About as 
sociologically trained as most cops, 
he promptly put all of America’s 
| JD woes on the screen. The screen, 
not nature, excited the blood. He 
be hastened to say he did not 
mean all drive-ins were showing 
| blooc hotting films or were negli- 
gent about policing the neckers 
in the parked cars. 

The attack was echoed by sev- 
|} eral clergymen who deplored the 
type of current drive-in films deal- 
ing with nudist-healih cults. Sup- 
| erintendent of local Catholie 
|; schools called upon parents to 
| keep their children away. A num- 

ber of service clubs also got into 
the act with protests to their town 
| and village boards in the commu- 
nities where the offensive films 
are being shown 

A group of drive-in operators 
issued counter-statements that 

| they were attempting to fight the 
showing of salacious pictures, but 
that the questionable films are the 
ones which are doing the business, 
The Sheriff of Erie County rec- 
ommended that parents be guided 





by the National League of De- 
cency (‘Roman Catholic) recom- 
mendations for pictures which 


their children should be allowed to 
see. 


WEINBERG TO WALD: 
AS TO ADAPTATIONS 


New York. 





Editor, VARIETY: 

Jerry Wald, defending the Code, 
asks “During the past 10 or 20 
years, what outstanding pictures, 
what great stories have really suf- 
fered in their transposition to the 
screen because of the Code?” 

If by “suffered” he means that 
the strengths of the originals were 
vitiated in their transfer to the 
screen, I can think of more than a 
dozen offhand, in that period, that 
qualify 

“A Place 
Dreiser's 
“Love in 


in the Sun” (from 
“4n American Tragedy”) 
the Afternoon” 
Claude Anet’s “Ariane”), “Pal 
Joey,” “Madame Bovary.” “Desire 
Under the Elms,” “Brothers Kara- 
mazov,” “The Snows of Kilman- 
jaro,” “The Sun Also Rises,” 
“Farewell To Arms,” “Sadie 
Thompson,” “Arch of Triumph,” 
“The Picture of Dorian Gray,” 
“The Great Gatsby,” and if you 
want to get technical about it, and 
for all its vitality and non-pussy- 
footing, “Elmer Gantry,” too. 

I am mindful of. all the film- 
makers’ problems that novelists 
and playwrights do not have to 
contend with, but a fact is a fact. 

Herman G. Weinberg. 


(from 


) 
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IS A BLOCKBUSTER! 


Add to the new list of fabulous openings: Atlanta! 
Birmingham! Charlotte! New Haven! Milwaukee! 
St.Louis! And the holdovers are terrific! 
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VARIETY 


PICTURE GROSSES 





Heat Helps Chi; Terrace’ Torrid 
$34,000, ‘Apartment’ Big 196, ‘Bells’ 
Loud 186, ‘Portrait’ Sockeroo 18/56 


Chicago, July 26. 


S as first hot spell is help- 
ing this round, but the Republican 
convention interest may trim some 
of the takes here Generally, 
though, first-runs are hitting san-| 


uine totals on longrun strength. 
Rew product is somewhat minor. 
“Belles and Ballets” world preem 
at the World looks boff while Car- 
negie’s Three Strange Loves” 
opener is smash 

Second week of “From Terrace” 
is shaping hotsy at the Oriental. 


“Psycho ontinues boff in fifth 
Woods ime. “Bells Are Ringing” 
is e at State-Lake, also in 
fifth week 

“The Apartment” is rated fancy 
fn sixt United Artist session. 
Roosevelt Portrait in Black” 
again is sockeroo in fifth stanza. 

“Murder Inc.” looks only mild in 
second Chicago canto “I'm All 
Right Jack" continues swift in Es- 
quire fourt! “Pay or Die” is soft 
in ditto Cinestage term “Carry 
On Nurse s figured fancy in 
ninth Surf | 


Firstrun trade is generally in 
good shape at the moment—but 
for most theatre owners it is a bit 
unexciting since grosses currently 
are below those of comparable pe- 


riods in recent years Unseason- 
ably cool weather gets most of the 
blame. Town hasn't had many of 
those expectable July stretches of 
90-plu veather that generates a 
rus yn ticket sellers here 


Estimates for This Week 
Carnegie ‘Telem't 495; $1.50-) 


$1.80 Three Strange Loves” | 
(Janus Smash $6,500. Last | 
week, “Man Upstairs” (Kings), 

$3,200 | 


Chicago (B&K!) (3.900: 90-$1.80) | 


—**Murd Inc.” (20th) (2d wk). 
Mild $13,500 or near. Last week, 
near $20,000 

Cinestage Todd (1.039 90- 
81.30 Pa or Die” AA) (4th 
wk Soft $6,800 Last week, 
$8,000 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.80 I'm All Right, Jack” 
(Col 4th wk). Swift $9,000. Last 
week, $14,000 

Monroe ‘Jovan) (1,000: 65-90'— 
“Prisoner of Volga” (Par) and “In 
Wake of Stranger” (Par). Fair 
$4,200. Last week, “Man Who 
Could Cheat Death” (Par) and 
“Walk Like Dragon” (Par), $4,300. 

Oriental (Indie) (3,400: 90-$1.80) 


—*“From Terrace” (20th) (24 wk). | 


Hep $34,000. Last week, $45,000. 
Palace (Indie) (1,434; $1.50-$3.50) 
(Contionss on oon ees 20) 


‘Race’ Wham $18,000 
In Pitt; ‘Strangers’ Sharp 


146, ‘Pollyanna’ 116, 2d 


Pittsburgh, July 26. 


Hot, humid weather on last Fri- | 


day and Saturday, Pitt's first taste 


of summer failed to’ dull et 


Three new entries, “Rat Race’ 

Penn, “Strangers When We Meet” 
at the Harris and “Conspiracy of 
Hearts” at Squirrel Hill loom wow. 


Portrait in Black” still is okay | 


in its fourth week at the Fulton. 
“Pollyanna” at the Stanley is do- 
ing fine, but closes out a 6-day sec- 


in 27th round at Warner. 
Estimates for This Week 
Fulton ‘Shea! (1,635; $1-$1.50)— 


“Portrait in Black” (U) (4th wk). 
Okay $5,000. Comes out tomorrow 
for “Lost World” (20th). Last 


week. $6.700 
Harris (Associated) (2.100: $1- 
$1.50'\—"'Strangers When We Meet” 
(Col Smash $14,000. Last week, 
“Murder, Inc.” (20th), $5,600. 
Nixon Rubin (1.760; $1.50- 


$2.75 Can-Can” (20th) (12th wk). | 


On three-week closing notice still 
firm at $6,500 

Penn (UATC) (3.300: $1-$1.50)— 
“Rat Race Par Terrific $18,000. 
Last week Apartment” (UA) (4th 
wk), $14,700 

Squirrel Hill (SW) (834: $1.25)— 
“Conspiracy of Hearts” (Par). 
Boffo $4,000 Last week, “Black 
Orpheus” (Lope) (3d wk), $2,900. 

Stanley ‘SW) (3,700; $1-$1.50)— 
“Pollyanna” (BV) (2d wk-6 days). 
Fine $11,000. Comes out for “Bell- 
boy” (Par Last’ week, $15,100. 

Warner (SW) (1,513; $1.50-$2.75) 
—‘Ben-Hur’” (M-G (27th wk). 


Wow $16,700. Last week, $16,000.' or close. First was $8,000, 








‘Bells’ Strong $10,000, 
Indpls.; Portrait G2 


Rain over the wee} 
for slower biz here, 


diana looms good, 
ing” at Loew’s shapes apene. 
" looks big in second 


Rethmates for This Week 
Circle ‘Cockrill-Dolle) (2.800; 7 


Nice $6,000 after $8,0000 opener. 


Last week, $11,000 


(850; $1.25-$2 50)\—| 


Race’ Dand Dandy mG 
Frisco; ‘Hur’ 226 


San Francisco, July 26. 
First-run biz is strong here cur- 





shapes dandy at Golden Gate 


the Paramount. 
looms big in sixth session at United 


in ninth round at the Alexandria. 
" continues wham in 3ist 
frame at Coronet 

Estimates for This Week 


" (U) and “Too Soon to Love” 


$1.50)—“‘Bells Are Ringing” (M-G) | 
(4th wk). Okay $8,000. Last week, $11,000. 


“Electronic Monster” (Col) (2d wk). 
Smash $14,000.. Last week, $30,000. 

St. Francis (Par) (1,400: $1-$1.50) 
“Strangers When We Meet” 
. Okay $9,000. Last week, 


(Continued on page 20) 


* ‘WORLD’ FAIR $6,500, 
PROV., ‘PORTRAIT’ 66 


Providence, July 26. 

Sunny beach weather i i 
cutting deeply inte mainstemmers 
ond week tonight for “Bellboy.”| take with nearly all houses feeling 
“Ben-Hur” still shapes tremendous | the pinch, State’s 
| best among new entries but 





| Th e Lost World’ 4 looms fair ‘See- 


at Strand. RKO Albee's 


Estimates for This Week 

(2.200; 60-90)— 
|“Portrait-In Black” 
Soon To Love” 


rific $17,000 in 10-day stand 


$2.50)—“Ben-Hur” 
Fourth was same. 
(2,200; 65-90)— 


) and “Music Box Kid” 
Disappointing $5,000. 


‘World’ Lively $7,000, 
Port.; ‘Polly’ 6G, 2d 


Portland, Ore., July 26. 


Town is loaded with holdovers | 


but trade is holding at a fast clip 
in most locations. “Belis Are Ring- 


ing” shapes sturdy in fourth | 
Broadway week. “Pollyanna” !ooks | 


okay in second at the Fox. “Last 


World” looms fast on opener at | 


Orpheum. “The Bellboy” is rated 
neat at Paramount in second. 
Estimates for This Week 

By ere (Parker) (1,890; $1- 

1.50)\—"Belis Are Ringing” (M-G) 

one _— Sturdy $4,500. Last week, 


ee Evergreen) (1,600; $1-$1.49 


—“Pollyanna” (BV) and “Opera- 
|} tion Amsterdam” (20th) (2d wk). 


Okay $6,000. Last week, $7,300 
Hollywood (Evergreen (900; 


$1.25-$3)—"‘Can-Can” (20th) (4th 
wk). Upped to nice $6,500. Last 
week, $6,100. 


Music Box (Hamrick) (640; $1.50- 


$3)\—""Ben-Hur” (M-G) (27th wk). 


Smash $16,000. Last week, $16,500. 
Orpheum (Evergreen) (1,536; $1- 


$1.49\—"Lost World” (20th) and 
“Bobbikins” (20th). Fast $7,000. 
Last week, “Battle In Outer 
Space” (Col) and “12 To Moon” 


(Col), $5,800. 
Paramount (Port-Par) (3,400; $1- 


| $1.50\—“Bellboy” (Par) and “Tar- 
zan Magnificent” (Par) (2d wk). 


Neat $7,000. Last week, $7,500. 


‘Apartment Lush 
$14,000 in L'ville 


Louisville, July 26. 

Second week of “Apartment” at 
United Artists and “Hercules Un- 
chained” at the Mary Anderson on 
first will help mainstem trade cur- 
rently. Word-of-mouth is boosting 
“Apartment” to a bigger figure 
than in first week. 

“Hercules” sole fresh film, tis 
great at the Mary Anderson. “Pol- 
lyanna” in second at Rialto, shapes 
fine. “Portrait in Black” in fourth 
stanza at the Kentucky is rated 
good 

Estimates for This Week 

Brown ‘Fourth Avenue) (1,200; 
$1.25-$2.50) — “Ben-Hur” (M-G) 
(10th wk). Fair $9,500, after ninth 
week's $11,000. 

Kentucky (Switow) (900; 75-$1.25) 





|—“Portrait in Black” (U) (4th wk). 


Good $5,000 after last week's 
$6,000. 

Mary Andersen (People’s) (900: 
75-$1) — “Hercules Unchained” 
(WB). Great $8.000 or near. Last 


week, “Young Philadelphians” (WB) 
and “Searchers” (WB) (reissues), 


“Okay $4,000. 
$8,000 on Last week, $11,500. | 


Rialto (Fourth Avenue) (3,000; 75- 
$1)\—"Pollyanna” (BV) (2d wk). 
Fine $9,000 after first week's 


United Artists (UA) (3,000; 75- 
$1.25\—“Apartment” (UA) (2d wk). 
Making surprising upbeat, to wham 
$14,000 or close. Sneak preview 


|on Saturday (23) night proving ovt 


sneak policy to be a winner. First 
was $12,000. 


‘‘Bellboy’ Brisk $20,000, 
Hub; Bongo’ Socko 126, 





Terrace’ Huge 136, 2d 


Boston, July 26 

Pix biz up with new product find- 
lug favor this round and weather 
leveling off from torrid heat to 
milder summer temperatures. 
“Bellboy” is fast ai ine Met. “Ex- 
presso Bongo” looks smash at the 
Gary. “Lost World” shapes good 


at Pilgrim. Second weekers, “Pol- | 


lyanna” is bright at the Memorial 
and “From Terrace” looks wow at 
Capri. 

“Psycho” is still lofty at Para- 
mount in fifth round. “Apartment” 
shapes okay at Orpheum in sixth. 
“Portrait in Black” is big at Astor 
in third week. “39 Steps” is nice 
at the Exeter, also in third. 

Estimates for This Week 

Astor (B&Q) (1,270; $1.75)\— 

(Continued on page 20) 








Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e, 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, howevet, as indicated, 
include U. S. amusement tax. 





Bway OK; Terrace’ Smooth $56, 0, 
‘World’ Trim 246, Both 2d; ‘Gantry’ 
316, 3d; Psycho — 6th 


_was bangup $24,000 


In the face of ideal summer | 


| weather, whic yok thousands out 
of the city ove! tl e past weekend, 
and a dearth of new product, | 
Broadway first-rup film business 
s continuing at a high level. Only 

vcomer is “The Idiot,” which 


1ooks good at the arty Normandie 
in first week. 


“From the Terrace” is heading 
for another big take of $*3,000 in 
second round at the F.camount 


and $13,500 at arty Murray Hill, 
where davy-dating. “Lost World” 
is off sharply to a great $24,000 in 
second session at the Warner. 
Continuing as ‘toin champ is 
“Bells Are Ringing’ and stage- 


show at the Music Hall where a 


socko $155,000 looms for current 
5th) week. It holds on. “Elmer 
Gantry shapes big $31,000 in 
third session at Capitol 

“Psycho” continues to amare, 
holding at wham $38,000 or bet- 


ter, same as last week, for sixth 
| round at the DeMille aad $18,500 


jat ‘the arty Baronet, whicn tops 


| the fifth. Ace second-weeker at 


the arties is “School For Scoun- 


jdrels,” smash $13,000 at the Sut- 


ton 

“Strangers When We Meet” 
held with great $32.000 in fourth 
stanza at the. Criterion “Apart- 
ment held at solid $27,500 in 
six'n Astor round and $16,100 at 
the Plaza where day-dating. ““Mur- 
der, Inc.” is rated fair $12,800 for 
its fourth round at the Victoria. 

“Portrait in Black"’ moves into 
the Palace an? Trans-Lux 85th | 
Street today “d “Battle in 
Outer Space” is off sharply to okay 
$9.000 or under in second frame 
at the Forum 

Estimates for This Week 

Astor (‘City Inv.) (1,094; 75-$2 
“Apartmen.” (UA) (7th wk). Sixth 
stanza completed last night ‘Tues 
was big $27,500 after $29,500 for 
fifth week 

Capitol (Loew) (4,820; $1-$2.50 
—“Elmer Gantry” ‘UA) (3d wk 
This round finishing today ‘Wed.) 
looks like big $31,000 after $42,000 
for second week 

Criterion (Moss) (1,671; 90-$2.40) 
—‘Strangers When We Meet” 
(Col) (5th wk). Fourth session 
enced last night (Tues.) was great 
$32,000 after $36,000 for third. 

DeMille (Reade) (1.658; 90-$1.80) 


|—“Psycho” (Par) (6th wk). This 


stanza finishing up today (Wed.) 
looks like wham $38,000 or over 
after same for fifth week. Con- 
tinues indef at this rate. 

Palace ‘RKO) (1,642; 90-$2) — 
“Portrait in Black” (U). Opens to- 
day (Wed.) Last week, “Ice Palace” 
(WB) (4th wk), mild $11,000 after 
$13,500 for third. 

Forum (Moss) (813; 90-$1.80) — 
“Battle in Outer Space” (Col) (3d 
wk). Current round winding to- 
morrow (Thurs.) looks like modest 
$9.000 or less after $14,500 for 


| second. 


Paramount (‘AB-PT) (3.665; $1- 
$2\—“From the Terrace” (20th) 
(2d wk). First holdover week fin- 


| ishing tomerrow (‘Thurs.) looks like 


a First was $49,000. ‘Pollyanna’ Sock $8. $8,000, 
Omaha; ‘Bellboy’ Fast 
76, ‘Psycho’ Boff 106 


Only one new entry at the down- 
town first runs this stanza, i 
is holding up well 


Radio City Music Hall (Rocke- | 
fellers) (6.200; 90-$2.75) — “Bells 
Are Ringing” (M-G) and stageshow | 
(Sth wk). Current round winding 
today (Wed.) is heading for a 
boffo $155,000. Fourth was $167,- 
300. over hopes. Stays, with “Song 
Without, End” (Col) due in next, 
likely Aug. 11. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
“Can-Can” (20th) (2ist wk). The 
20th stanza completed last night 
(Tues.) was rousing $27,000 on 14 


|performances. The 19th week $27,- | 


500 for same number of shows. 
State (Loew) (1,900: $1.50-$3.50) | 
—*Ben-Hur” (M-G) (36ir wk). This 
round winding today (Wed.) is 
heading for wham $55,000 on 14 


| performances. The 35th week, $55,- 


300 for 14 shows 
Vietoria (City Inv.) (1,003; 50-$2) 


|—"Murder, Inc.” (20th) (5th-final 
| wk) Fourth round ended Monday 
\(25) was fair $12,500 after $14,000 


for third. “Sons and Lovers” (20th) 


opens Aug. 2, day-dating with Beek- 


man. 

Warner (SW) (1,416; 90-$2)— 
“Lost World” (20th) (3d wk). Sec- 
ond session eompileted last night 


First-Run Arties 

) (430; $1.25-$2)— 
’ (Par) (6th wk). This week 
smash $18,000 or better after same 


Fine Arts ‘Davis 


$9 500 ait er $8.5 300 for ninth week, 


ended yesterday 


The eighth round ended 
was moderate $2,300 


session ending today | 
like good $9,500 
an invitational preem the night of 


$10,000 in fifth week. 
24) was great $11,500 after 
First holdover round end- 


» Cinema) (568; 90- 
Fourth stanza fine 


was nice $6,300 
after $7,500 for third week 


was big $16,100 after 

68th St. Playheuse ‘Leo Brecker) 
Fifth frame ended Sunday 
trim $6,30@ after $6.500 for fourth. 
two or three weeks 


For Scoundrels” 
Second round completed 
after $14,000 for opener. 
Trans-Lux 52d St. 
$1.50)—“Savage Eye” 
Seventh round finished Sun- 
day (24) was big $6,900 after $7,000 


(Perfecto) (390; 90-$1.80) 
* (Mishkin) and “Shame- 


The llth session completed 
after $7,000 for 10th week 
week because of prior 


, with current pair of oldies 
‘to be brougt bs massed later. 


Second sessions 
the Omaha and “Psycho” 
pheum are still potent, especially 
r” is still solid in 23d week at 


Estimates for This Week 


$7,000 after $11.000 bow. 
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SCARLET LIPS 
SCARLET DRESS 





A WOMAN WHO \ 
MIGHT BELONG :\ 
TO ANY MAN... 7 





but now she 4 f 
alone held the (§ 

secrettoa | iam 
city's hope and | 
a people's faith 
...and the only 
price she asked 
was LOVE! 
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Wednesday, July 27, 1960 VARIETY PICTURE GROSSES u 


Cincy Biz Hot; ‘Circus’ Wow $16,000, [“*"Scauie: pay’ wiia 1c L.A. Biz Booms; ‘Strangers’ Whopping 


Seattle, July 26 


‘Murder’ Fairish 86, ‘Apartment’ 14G "8. sset"-2"/ $17,000, ‘Race’ Hot 266, ‘Usher’ Hep 


seat Music Box while “Pay Or Die” | 


c - gg ye July = 4 is only mild on opener at Muste | 146 ‘J i" Rich 1G T ’ 31G 
incy film biz is bouncing s . Hall. “Can-Can” still is good in| 
i | | are “Ben-Hur” | 9 ac ? errace 


week. Outstanding bulge is I Key City Grosses fourth at Paramount. 



































Twin vit age a oe: aggre still is great in 25th session at the e Cais Deintias teen Gh 
mer” repeat, at upped scale, an Blue Mouse. “Bellboy” looms solid os Angeles, July 26. 
“Circus of Horrors” and “Amazing Fstimated Total Gross in second at Calne | First-run biz here continues as 
Transparent Man” on back-to-back | This Week... $2,696,900 | Estimates for This Week Broadway Grosses ee ee oe ee 
6 oe ; a tao nt cone —- “ ( Basec - 22 oy and 238 Blue Mouse (Hamrick) ‘739 a ers —_ a . ee s Tos d- 
run lead with hefty second wee veatres, chiefly first runs, in- | ¢)509) — “Ben-Hur” (M-G) (25th ;overs for bright over-all picture. 
take at flagship Albee _ | cluding N. Y.) | wk) Great $10,000. Last week, | Estimated Total Gross i Rat Race.” on first general re- 
Opener “Murder, Inc.” bids fair- | Bact Wane $2.574.600 $9,300 This Week $595,500 lease, is heading for a smash $26,- 
ah total ot Palace poliyanna, "4 (Based on 22 cities and 230 Coliseum (Fox-Evergreen) (1,870; | (Eines Sp 2S Capaives) — mm tree Sees —— 
in third week and ‘Portrait in th eatres.) $1-$1.50) — “Bellboy” (Par), (2d; Last Year ..........$589,500 | vehicles. However, Strangers 
Black” in fourth _both are doing — —__!wk) Swell $10,000 or near Last | (Based on 23 theatres | When We Meet. preeming at new- 
well Lou Wiethe’s subut ban bit week, $14,700 _— ee OEP Paty Te eta is 
ley deluxer continues in clover Fifth Avenue ee | aiming at oye gay hon 
“ ith C an-C an in fifth ‘round.| asta’ ™ (2,500: $1-$1.50)—"“Pollyanna” (BY) House of s er” is age 
Hard-ticket Ben-Hur” remains |and “Operation Amsterdam” (20th) ‘Po “3 vin two theatres I'm All Right 
hotsy in 19th heat at Capitol. | (2d wk). So-so $5,500. Last week, | Jack” is drawing lusty $10,000 or 


over at Music Hall. “Savage Eye” 


Estimates for This Week ° $7,700. : af 
Albee (RKO) (3,100; 90-$1.50)—| AG In Toronto Music Box (Hamrick) (850; $1- docks goed at Ststs. “Azcuné 
“Apartment” (UA) (2d wk). Hefty : $1.50) — “Elmer Gantry” (UA). orld World in 90 Days, on relemwe, 
$14,000 after $17,000 preem. Holds a Great $9,000 or close. Last week, shapes Okay at | [ees Swen. 
lanl Toronto, July 26 |“Bells Are Ringing” (M-G) (3d wk), Regular holdovers include “From 
—— In a five-house “13 Ghosts” ; — Washington, July 26 the Terrace,” off at $31,000 for 
Capitol (SW-Cinerama) (1.400 i ive-house tiein, “13 Ghosts $3,300. : jth erra 3 0 
$1.25-$2.75)—"Ben-Hur” (19th wk), 00ms_ tall Canadian preem of |” Music Hall (Hamrick) (2 200: $1- Mainstem is still riding high on second stanza, three sites. Apart- 
Hotsy $18,500 on lift of extra kids "osemary” 1s big while “Carry |¢159)—“Ppay Or Die” (AA) and the tide of solid newcomers which ment” looms big $21,000 in fifth at 
show. Last week, $17,500. On, Nurse” also is fine. Of the hcld* \“In-Between Age” (AA). Mild arrived here last round Lost | the Chinese “Elmer Gantry is 
Esquire Art (Shor) (500-$1)— °Ve": “Pollyanna,” in second stan- | | $4,000 in 5 days. Last week, “Por- World” shapes hefty at two Stan- rated hotsy $17 508 at Hollywood 
“Battle of Sexes” (Cont). Fine 74: shows a hefty increase over | trait in Black” (U) (3d wk), $4,700. ley W arner houses after a _boft Paramount, fourth week. Bells 
$2,000. Last week, “Jazz on Sum- OPener. Fifth frame of “The Apart-| @epheum (Hamrick) (2,600; $1- | 0PeD!ns round Apartment is Are Ringing is noisy $12,000 for 
mer’s Day” (Indie) (3d wk), $1,200. ment” still is lusty. Second stanza | ¢1 50)—“Stop, Look, Laugh” (Col) cd in sixth at — s. “I'm All ph eye age sia: elie 
Grand (RKO) (1,400; 90-$1.50\— f “Portrait in Black” also big. | and “My Dog, Buddy” (Col). Dis- can tte at te tae ee ——_ 








“Portrait in Black” (U) (4th wk Estimates for This Week imal $2,500. Last week, “Dino- a — 
Good $6,000. Last week $7,500 Carlton (Rank) (2.318; $1-$1.50)| saures” (U) and “S.OS. Pacific”? “Pollyanna” looms tail in second | Estimates for This Week 
Guild (Vance) (300: $1)_-“Wild —'Carry On, Nurse” (Rank) and} (1) (24 wk), $1,600 in 3 days 'Palace week. “Portrait in Black” | Warner Beverly (SW) (1,330; $2- 
Strawberries” (Indie) (5th wk), “Doctor at Large” (Rank) (reissue).| “Paramount (Fox-Evergreen) (826; ;in second stanza shapes great at $2.40 —"Strangers When We Meet 
Slow $1,300. Last week, $1,400 Fine $9,000. Last week, “Moutain | $; 25-250) — “C@an-Can” (20th). smal! Ontario. “Strangers When (Col). Sock $17.000. - 
Hyde Perk Art (Shor) (500; $1)— Road” (Col), $6,000 (4th wk). ~Good $7,000 or near.| We Meet” looks solid in fourth at State, Pix (UATC-Prin) (2,404; 
“Seventh Seal” (Indie! (4th wk-5 College, Downtown, Giendale,| Last week, $8,200. bandbox Trans-Lux. bre: — 4 — = Lu yee? 
. . ” * in 4 s, . 7p. . . 4 an “Gian szeecnes At). 
$1,200 Fair $800 Last week, oe aft yh ey 200; PI occoo seg petite Lona aw in Black” ut “it = State: 3d 
Ceith’s (Sho 5 -$1.25) 1,385; 60-90)—“13 Ghosts” ), | cg RNERSSE = ewrepeeas \: in Biack” (U1) Us wig 
Nrulvaony. (BV ead wie * Fast Hig 825000, Last eck, “Pay"or| PSYCHO” Mighty $20,000, soo:"*o0."oo-si'4o) "ow wi. Piy ack Rigor” (Par) Re 
7,000 ast week, $ { Die” (A: nm nine- se c | Wor (20th) (2d wk). 0 13,- issue ‘Si ate) 1 st wk), nce More, 
’ 00, RKO aon, 00-40 25)— $40,000. ad xd aan combo, | Mpls; ‘Strangers’ Boffo 000 after $21,000 opener. a h pial g” (Col) (M.O. (Pix) 33d 
“Murd Inc.” (20th Fairish Eglinton (FP) (1,080; $1-$1.40)— ‘ ’ ¢ d Capitol (Loew) (3,426; $1-$1.49) ™ Ls = , 
Continued on page 20) “Rosemary” (Films Around World). | 106, Apartment 7 2 —“Bells Are Ringing” (M-G) (4th Downtown, ee ee 
peat le Hefty $7,000. Last week, “Oscar Minneapolis, July 26. | Wk). Good $10,000. Last week + Rat Race” (Pa yr} “Cone 
| Wilde” (20th) (3d wk), $4,000 | Loop is enlivened by a couple of , $14,000. be a y of y arth iy (Par) (Ist gen- 
‘Stran ers. Stu d 286 | Hollywood ‘FP) (1.080; $1-$1.25)| hig newcomers, “Psycho” and| Keith’s (RKO) (1,850; $1-$1.49)— oa release). Smash $26,000 or a 
5 r y | "8 amble Bush” (WB) (3d_ wk). “Strangers When We Meet,” this | “Apartment” (UA) (6th wk). Nifty bit ove Last week, Downtown 
Phill > ‘World’ Ris 146 Stout $9.000 Last week, $11,000. | session. “Psycho” is wow at State $13,000, same as last with Baldwin. “Kidnapped” (BV) 
y, ’ BF a A me ot E ay es while latter looks great at wiond on MacArthur (K-B) (900; $1.10.— (M.o Ist wk), “Mountain Road” 
‘ ee ee ee ee ank) (7t1 | upped scale. And one of neighbor-| “I’m All Right, Jack” (BL) (2d wk). | (Col) (MO) (Downtown) (1st wk), 
Hercules Huge $20,000 wk’. Fine $4,090. Last week, | hood pix, “I'm All Right, Jack” | Stout $10,000 after $12,000 opener. |“Mister Roberts” (WB reissue) 
Philadelphia. July 26 — lal (FP) (3.343 oe shapes brisk at Uptown. Ontario (K-B) (1,240; 90-$1.49 Baldwin) (Ist wk), $7,500. Wiltern 
Outdoors weather plus vacation «p is na Bla gl $1-$1 <9'——;  Summer’s first torrid spell is “Portrait in Black” (U) (2d wk).| with Los Anvzeles, Iris, “Lost 
season is blamed for slowing biz at y pep vd cy a Lusty driving many people into the Great $8,000. Last week, $11.000.| World” (20th), “Bobbikins” (20th) 
midtown houses currently. Heavy $13 000. Last week. $ie2 000 _ | refrigerated showhouses. “The Palace (Loew) (2,390; 90-$1.25 Ist wk), $16,600. Hollywood with 
pres and =radio-tvy campaign is Loew s (Loew) ve 745 _$! $1.25 Bellboy” looms big in second at the “Pollyanna” (BV) (2d wk Tall Hillstreet, “Bellboy” (Par) “Tarzan 
boosting “Hercules Unchained” to = Apartment” (UA) (5th wk).! Gopher. It’s 22d and sixth weeks, | $12,000 after $17,000 opener the Magnificent” (Par) (2d wk), 
a mighty take at the Goldman. | 5Well $12.000 Last week. same | respectively for hard-ticket “Ben- Playhouse (T-L) (458; $1-$1.80/— $12.600 
“Strangers Whe n We Meet” looks Tivoli (FP) (935; $1.50-$2.50)—| Hur” and “Can-Can,” both still) “Sapphire” (U) and “Pillow Talk” Four Star (UATC) (878; 90-$1.50) 
wow at Fox, also on opener. “Can-Can” (20th) (17th wk). Nice plenty healthy. Third for “The/(U) (reissues). Okay $3,500. Last|—‘Savace Eye Indie) (T-L). 
Another boffo newcomer is “Lost $6.000. Last week, $6,500 Avartment” is lusty at World.| week, “Savage Eye” (T-L) (2d wk),| Good $4,000 Last week. “Quiet 
World,” at the 1,000-seat Viking University ‘(FP 1.363; $1.50-|“pollyanna” looms good in third. | $2,090. : Flows Don” (UA) (3d wk-9 days), 
“Oscar Wilde” is rated fancy at $2.75)—"Ben-Hur” (M-G) (32d wk). | Estimates for This Week Plaza (T-L) (276; $1.25-$1.80)— | $3,600 


Academy (Mann) (947; $1.75-|“For Members Only” (Union) (2d Music Hall (Ros) (720; $1.85-_ 


Studio. “Psycho” looms as stand- | Hep $11,000. Last week, $11,500 
ght, Jack” (Col). 


out longrunner aside from hard- Uptown (Loew) (2.745; $1-$1.25) | $2.65)—“Ben-Hur” (M-G) (22d wk).| wk). Hefty $7,000. Last week, | $2.25)—‘I'm All R 


ticket pix, with a sockeroo take in —‘‘Portrait in Black” (U) (2d wk). | Sturdy $12,000. Last week, $13,000. | $8,500 Lusty $10,009 or close. Last week, 
filth Arcadia session. “Apartment” Big $11,000. Last week, $13,000. Century (Cinerama, Inc.) (1.150;| Town (King) (600; $1-$1.49)—| “Back to Wall” (May) (5th wk-6 
is neat in sixth Randolph round —_— 1.75-$2.65) — “Can-Can” (20th); “39 Steps” (20th) (3d wk). Oke | days’. $2,600 


Metropolitan- 


SS 
“Pollyanna” looms potent in third ¢ ’ (Re Ie) : althy 10.000. as . . Orpheum, Hawaii (1 
at the small Trans-Lux BELLBOY BRISK 156, | (oth beae = Bg my ot GES, pega gr last 5 days. | (9S) (213: 1.106. 90-$1.50)— 
a ; aa < “Around World in 89 Days” (UA) 


Estimates for This Week 4 Gopher (Berger) (1,000; 85-$1)—| Trans-Lux (T-L) (600; $1.25-$2)| - on 3 BR 4 
Arcadia (S&S) (536; 99-$1.80)— | DENVER; WORLD’ 186 “Bellboy’ (Par) (2d wk). A real'— “Strangers When We Meet” landed. — aoe — 
“Psycho” (Par) (5th wk). Boff $13,- | Denver, July 26, |bellringer at $7,000. Last week, (Col) (4th wk). Solid $8,500. Last pry Dave Pomneli” (UA) “Sing 
000. Last weck, $16,000. This shapes as another good. $10,800. week, $9,000. of Deen as’? (A d) $9700. zs 
Boyd (SW) (1,502; $1.40-$2.75'— stanza for first-run biz here, with Lyric (Par) (1,000; $1-$1.25) —| Uptown (SW) (1,300; $1.49-$2.7 Downtown Paramount (ABPT) 
“Be -Hut ' (M-G) (35th wk). Great two new entries helping brighten | “Strangers When We Meet” (Col). | —“Can-Can” (20th) (9th wk). Good (3.300: 90-$1.50'—“Hideout in Sun” 
$22,000. Last week, ditto the setup. “Lost World” looms as | Gteat $10,000 or near. Last week, | $7,500, same as last. (len) ead “Lave ident” (lan) 


Fox (Milgram) (2,000; 99-$1.80) “Ice Palace” (WB) (3d wk), $4,000.| Warner:(SW) (1,440; $1.49-$2.75) | (Qd wk feftv $10,000 or close. 


top newcomer with a rousing take | 


—‘“Strangers When We Meet” |, cies 0° KKO Orpheum (RKO) (2,800; $1- | —‘“Ben-Htir” (M-G) (19th wk). Boff : 
' ~~ <—agee* , at the Denver. “Bellboy,” another ’ " - Last week, $11,100. 

a : al aan at tal et — newie, shapes big at Orpheum. __ (Continued on page 20) | $19,000. Last week, ditto. | Beverly, Vexue, Loyola (Elect- 
be wen : wk), $6,0 ee — FWC) (1,150: 810; 1,298; 90-$2)— 








soldman (Goldman) (1,200: 99.| //mer Gantry” looks nice in sec- | (2d wk) 


1.80 “Hercules , Unchai » | ond at the Paramount while “Por- | From Terrace” (20th) . 
ol B). Mi shty $20,000. peg trait in Black” still is good in| ace orrl 186, t. orld Boffo $31,000 near. Last week, 
“Why Must I Die” (AI) (2d wk)! fourth at the Towne. “Pollyanna” 9 $35,500. : _ 


$3,500 in 3 days is rated trim in second at the Pentages (RKO) (2.815; 90-¢2)-— 


Midtown (Goldman) (1,000; $2-| Centre “Bells Are Ringing <a) 
$2.75)—"Can-Can” (20th) (19h Estimates for This Week ‘Portrait’ Fac 4 wk). Bright $12,000. Last week, 
} Flashy $11,000. Last week, Aladdin (Fox) (900; $1.50-$2.50) y | Baldy - 


WwkK 
$14,000 —“Can-Can” (20th) (15th wk). | Baldwin (Elect) (1,800; 7a 
Randolph (Goldman) (2,500; 94- Sturdy $5,500. Last week, ditto. Detroit, July 26. , “Portrait in Black” (U) and “Too —Hercules — “Kid ped” 
$1.80 Apartment” (UA) (6th! Centre (Fox) (1,270; $1-$1.45)—| Only one newcomer currently, | Soon to Love” (U) (3d wk). Fancy | '™.° 1 “y , ’ jes 500. 
wk Neat $10,000. Last week, | “Pollyanna” (BV) (2d wk) Good | ‘ ‘Rat Race,” fast at the Michigan, | $14,000. Last week, $16,000. 4 : — ah — 
$15,000 a : $9.000. Last week, $12,000. jbut the holdovers are strong.| Madison (UD) (1,408; $1.50-$3)— 825. 90-$1.50_-“Lost World” (20th) 
Stanley (SW) (2,250; 99-$1 80\—| Denham (Indie) (800; $1.25-| Hence, downtown theatres are en-| “Can-Can” (20th) (8th wk). Great (2d. k) aa “Journey te Center of 
“Bells Are Ringing” (M-G) (4th $2.50\—“Ben-Hur” (M-G) (15th | Joying another good session. “Ben-| $17,500. Last week, $20,000. iE tn” ‘20th) (reis nh Sharp 
wk). Okay $9,000 or near. Last| wk), Wow $14,000. Last week,| Hur” stays mighty in the 23d week | prosqway-Capitel (UD) (3 500; | $9.00 0 aoe ee 
week, $11,000. same, |}at United Artists. “Can-Can” is $1.25-$1.49) — “Hercules Un- Hillstreet (Metropolitan) (2,752; 
— = co de em Denver (Fox) (2.432: $1-$1 25)—| —_ in eighth round at the Madi- chained” (WB) and “Walk Like a 90-$1 50)—"Bellbov” (Par) ” ad 
ellboy” (Par) (2d wk). ®\“Lost World” (20th) and “Opera- | $0 Dragon” (WB) (2d wk). Sock $15,-| “Tarz jagnificent” (Par) (3d 
good $9,000 or close. Last week, |tior, Amsterdam” (20th). Lofty "Pollyanna" is solid in thie 000." Last week, $19,500. ‘ why Potent $8008 


16,000 | “ 7 “ 7. “Los { “4 at 
"Studio (Goldberg) (483; 99-$1.80) | $18.00, Last week, “Rat ace is good. in second wos at Fox.|. Adams (Balaban) (1,700; $1.28-| El Rey \FWC) (861; 90-$1.50.— 
—“Oscar Wilde” (FAW). Fancy | Par) (3d wk). $8.000 “Portrait in Black” looms bright in| $1.50)—“Bells Are Ringing” (M-G)| “Oscar Wilde” (King) (3d wk). 
$5,500. Last week, “Untouched”! Esaulre (Fox) (600; $1)—“Carry| third week at the Palms. “Her-| (3d wk). Fine $8,000. Last week, | Okay $2,500. Last week, $2,900. 
(Indie) and “Career Girl” (Indie), aa Nurse” \Gov) (10th wk). Sturdy | eyles Unchained” is enjoying a | $9,500. Hollywood | Paramount (Elect) 





(3d_wk), $5,000. cae SAME meek, 09.588. |stout second frame at Broadway-| United Artists (UA) (1,667; $1.25- (1.468; 90-S2)—"Elmer _ Gantry 
Trans- Lux (T-L) (500; 99-$1. 80) | Sen (RKO) (2,690; $1- -$1.25) | Capitol. $3)—“Ben-Hur” (M-G) (23d wk). UA) (4th wk). Hot $17,500. Last 
—‘“Pollyanna” (BV) (3d wk). Po-|— Bellboy” (Par) and “Noose for | Estimates for This Week Smash $19,500. Last week, $19,600. | Week, $21,000. . €2 
Fox Wilshire ‘FWC) (1,990; $2- 


tent $11,000. Last week, $13,000. |Gunman’ " (UA). Bie $15,000 Last} Fox (Fox-Mich) (5,000: $1.25- Music Hall (Cinerama, Inc.) | .. dos a 
Viking (Sley) (1,000; 99-$1.80)— week, “Bells Are Ringing” (M-G) |g. 49)—“Lost World” (20th) and/ (1,208; $1.55-$2.65) — “Windjam- $2.40)—"'Storys of Ruth — = 
“Lost World” (20th). Smash $14,-|8nd “Boy and Pirates” (UA) (34 | “Bobbykins” (20th) (2d wk). Good | mer” (NT) (18th wk). Solid $17,- Wk’. Dull $3,500. Last week, 





000 or over. Last week, “Huckle- | Wk). $5,000 | $15,000. Last week, $18,500 000. Last week, $19,000 $5,000 Te 
berry Finn” (M-G) (3d wk), $6,500) | Paramount (Indie) (2.100; 90-| Michigan (United Detroit) (4,000; Trans-Lux Krim (Trans-Lux)| Fine Arts (FWC) (631; 90-$1.50) 
with preview help. | $1.25)—“Elmer Gantry” (UA) (2d | $1.25-$1.49) — “Rat Race” (Par) | (1,000; $1.49-$1.65)—“Carry On| —"Captain’s Table” (Rank) | (416 

World (R&B-Pathe) (410; 99-/ wk). Fine $12,000. Last week,| any “Chance Meeting” (Par). Big| Nurse” (Indie) (6th wk). Good Wk’. Trim $2,000. Last week, 
$1.80/—“Virtuous Bigamist” (In- | $17,000, | $18,000. Last week, “Apartment” | $3,700. Last week, $4,000 $3,100 aah . . 
die) and “Up Creek” (Indie), Nice| Towne (Indic) (600; $1-$1.25)—|(WB) and “Music Box Kid” (UA)| Mereury (UM) (1,470: $1-$149)— | Chinese (FWC) (1,408; $2-§2.40) 
$2,900 Last weet, “Dreams” | “Portrait in Black” (UA) (4th wk).! (5th wk), $17,000. “Pollyanna” (BV) (3d wk). Solid |— Apartment” (UA) (5th wk), Big 
(Janus) (2d wk), $2,600. | Strong $4,000. Last week, $5,000.j Palms (UD) (2,961; $1.25-$1.49)— | $12,000. Last week, $15,000. j (Continued on page 20) 

? 
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| Walter Winchell 
| Of New York 


“Love Life of the Gods” 
(Things I Never Knew About Mr. and Myths) 


The gods weren't troubled by mortal trivia like morals...Zeug Be 
f (the Greeks Top Banana) had scads of spouses before he decided to By 
fj Play Olympus for keeps with Hera...But he still had oodles of 
©4 amours afterward. Especially with other guys’ wives—both divine 
| and human...Legend has it that it was costly to fool around with: 
goddesses, Passes were permitted, but if a mortal tried to “score” 
he was stricken with old age. 



































SAAS 








Aphrodite (as in Aphrodisiac) had many monickers represent. By 
i ing different kinds of love...As the Greek goddess of love and & 

beauty she stood for the pure and ideal...Under another name 
(Aphrodite Genetrix) she was the protector of marriage. ..But ag 
Aphrodite Porne she was also patroness of prostitutes. 


_ The lurid sexuations some of them got into make Tennessee & 
Williams read like a nursery rhyme. Frinstance: Egyptian deities — 
often married their sisters (just to keep things in the family)... & 
The goddess Nephthus (wed to one brother) had a yen for the 
} Other. So she got him juiced on pomegranate brew and he didn’t 
4 remember a thing—he said...Amon (Egyptian god of reproduce § 
tion) was often called his “mother’s husband,” but unlike Oedipus, 
didn't have a complex over it...Uranus met the same fate as the & 
gigolo in “Sweet Bird of Youth.” But the culprits who engineered 
the plot were his mother, Gaea—who was also his wife, and the F 
hatchetman was his son, Cronus! . : 


Ishtar (the Babylonian love goddess) went for Joes in all street- 
walks of life...She was called “Courtesan to the Gods” and it was 
said of this sexpert: “She made brothers quarrel and friends forget 
friendship”...Not only the Vice Squad, but Homicide Squad would 
be after this babe...Her embrace was fatal to gods and men. 


The ancients created their gods in their own imperfect image. 
fj So they had all the human faults — jealousy, hot-tempered, vain, & 
a) vengeful, unfaithful, played favorites and even demanded payola... & 
Frixample, Hera hated Hercules from the day he Was born be & 
cause he was the son of her ever-lovin’-somebody-else spouse Zeus, Ba 
# and Alcmene, a mortal to whom he appeared in the guise of her B& 
mai husband...So Hera sent two snakes to kill Herk in his cradle, but —% 
the superbabe strangled them with his bare fists. This romance 
(which conceived Hercules) was the theme of S. N. Behrman’s hit E3 
play, “Amphitryon ’38” starring the Lunts who are kinda godlike, 
The legendary feats of Hercules, the original Superman, have 
been described by some of the world’s greatest story-spinners from & 
here to Homer. They are spectacularly brought to the screen in Jo- & 
seph Levine's epicture, “Hercules Unchained,” and his exploits and 
sexploits, his adventures and idventures as portrayed by Steve 
Reeves, are hot box-office all over the world. 


The Devas and the Asuras, two rival factions among the gods 
of India, were always having battles...During one big ruction, Jal 
andhara (of the Asuras) decided to seduce the wife of Siva of the # 
Devas...But she fooled him by changing into a lotus...While he 
was Jeoking for her, another rival (Vishnu) was busy making time 
with HI§ wife. It was quite a war. 

Hei cules’ feats in love-making would've made Kinsey flip. While 
visiting the King of Thespius, he accommodated his host's FIFTY 
daughters in one night...Apollo, the Greeks’ sun-god (a handsome 
brute) had un-good juck with dolls. Most of his babes said “Nix!” 
+eeeOne turned herself into a tree to escape his passes; another 
lea into a-fountain instead of his arms...Only married fe 
males could participate in the fabled Eleusinian Mysteries—wild 
festivals held every 6 years. Nobody was allowed to tell what hap- 
pened there—so it’s still a mystery...Christine Jorgensen was no 
news to the Danes. Their god, Njord, was changed to the female 
Nerthus—and back again, (A split passionality!) 


Incidentally, ‘guess wno was married to Aphrodite, the most § 

gorgeous of the goddesses?...Hephaestus, the blacksmith—ugliest 
of the gods, lame in both legs and twisted in body...Credit the B 
Greeks with the first Western...The Centaurs were originally cow- 
boys who corraled cattle on hosshack...Later they became women- 
chasers, depicted as males with the hindquarters of horses—always 
heading for the Just round-up. 


Hercules, ‘no slouch on a couch, had 80 sons! One (Telephus) 
went through life looking for his mother...He fell in love and was 
on the verge of a*merge when it was called off. Turned out she 
was the mother he’d been looking for!...Zeus dallied 9 consecutive 
nights with a Jady ‘Titan. (That's why there ate 9 Muses, Virginia) 
... Artemis, the huntress, didn’t Wke to be ogled. Once she caught a 
Peeping Tom while she was bathing and had him ripped to s 8 
by his own dogs. pe 

Loki, the ‘evil-eye Fleagle of Norse myths, was a real cad... 
He kissed and re-told..,When he got: miffed, he accused all the 
i goddesses of being unfaithful to their hubbies—and named names § 
4 —including his own...Sophocles and Aeschylus (the Arthur Miller 
7 and Paddy Chayefsky of their day) get author’s credit on the screen §& 
for the time in the spectacular “Hercules Unchained”...But Be 
Steve Reeves’ lines are the ones the gals Jove to look at. Pt 


Ilo gave Cassandra the gift of foreseeing the future on con- } 
ous’ ane ulfill his romanticipations, But Cassandra welshed, so 
i the dahling boy fixed itso that no one would ever believe her & 
en) prophecies... The 9 Muses were strictly reared and very pure... F 

But let’s face it; they had, wings and_were tough to catch. Eventually, & 
i they went the Way of All Sex and had themselves a ball. 5 
Egyptian goddess Sekhmet (she loved them and left them) § 
7 was yb Seracter Kho drank their blood and proclaimed: “When 
i I slay men, -my heart rejoices”...The priestesses of Vesta (goddess 
4 of the hearth) were sworn to absolute chastity and threatened with 
i a horrible death if they broke their vows. (The Vestal Virgins)... 
# In 11 centuries only 20 Got Caught. ve 
j ods, the Greeks were the sexiest. (Must’ve been 
Set cae On. " But the humans didn’t mind their sinful sallyings. 

They admired their prowess and regarded their robust appetites 
jas Divine Might...The Roman deites. were much better-behaved 

and much duller. Jupiter attended to biz and wifie Juno conducted 
herself like a proper matron.,.Attn, B'way Confucius: The 3 Graces 
4 were the Goddesses of Gratitude. Their mother was said to be Lethos & 
1~(Translation: Oblivion)--which is probably why gratitude is 20 
q often forgotten. 
Todsy we have our own gods who figure they're above the laws 
4 of ordinary mortals, We call them movie stars. 
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RISKS 'N’ UNIONS IN BRITAIN 


Old Antagonism Vs, Sunday Night ‘POVT. Al Sf) RAPS French Cinema Biz Still Slipping 
Show Biz in Scotland Seen fais INEPT SHOWMEN But Prod., Exhibition Setup Strong 

















By GORDON IRVING + 2 — Paris, July 26 
oj - : ° , London, July 19 F . ) >: entre Du Cinema’s statistics for 
TI rgeu ear aa Japan Major Would British studio technicians, dis- Peak in Preem of Pix this past film season show that film 
1e time-old antagonism towards - ° . y i : ; eenge ae | "Shee ta =» attendance continues to fall but not 
tributors and exhibitors are rapped At Mex. Citv Ist-Runs 4 u 0 n 
Sunday night entertainment on the Open Office in N.Y. by the National Film Finance} Mexico City, July 19 as heavily as heretofore. Still, that 
part of many Auld Lang Syne lo- Tokyo, July 19 Corp., government outfit which | ‘ gt ; remains the main problem here. 


Toei, one of Japan’s six majors aids native producers with loans ee month ot ig gf Fears But production looks steady and 
F igg par 1ery é ure iims sreeme in irst-ru alt} P he »Y 
ey baat be and the biggest earning filmery in jn its annual report for year end- ie eee . «being a peak fie. ealthy, and there were even 125 
Vision tsi ie Only tactor In caus-| recent years, has applied to the ed last March 31. NFFC hits at on” Galt taken 13 a > new film theatres installed, bring- 
i ta le 


ii the s Increase in tour-| Finance Ministry for permission to A ure were Mexican, 14 > 
2 ns hitless ecticns” , . ing the French total to 5,824, de- 
F restrictive practices by labor, Hollywood and 12 European (f € o 5,824, d 


cal authorities is passing Tele- 


ist trade { foreign guests de- open a NY. office on Oct. 1 Bite es ‘ - 2 spite exhibitor problems. So the 
mand the same entertainment Purpose of said office would be om ee Italian, three French two Spanish, ee omnes b sp the perennial 
facilitic as they have in their | tg expedite export of Toei product om. the Federation of Film} °"* British and one German _ | film crisis with the paradox of still 
ae ur C ] as the io and to study the U.S. market. An “phen ought to look into affairs ree ay rad reg a TS Sen 
sons to inge So is a grow- , al neti } veshapaag e cludec Mexican * icario anc . 
ing world-consciousness in a nation ee ag A ch ue einen bas to reduce cost and increase effi-| «neputante,” and U.S. “That Was Last — also saw aot ow 
which formerly cut itself adrift mpanies for animated fil: Toei | CENCY At the same time, it charges | No La Col) and “Wreck of the | Utllized, 133 being French and 258 
from the remainder of the world, | °O™Pames for animate¢ a 0el come distributors with not always Mary Deare” (M-G) foreign (116 U. S. pix’, which is 
Now agistrates in Highland nes “em ares ‘. nue — eeigess selling and promoting pix with suf- ay pid pilsy : a the most since the last World War. 
townships are okaying the opening paper “ Japan Haruo Yoshic dies. ficient vigor, and urges exhibitors The more rapid turnover and gene 
of cin is Om Sunday evenings cOCrS Tones Separsmen lavas to make an all-out bid for the high- eral lifting of quotas is the answer 


here xt ith ar j *xpecte riage A e 
One common stipulation is that “®T® Mex NY} a PS @ ec est standards of comfort and yn this. About French production, 
they must not open until 7:30 p.m., to be in - BY Mid-SeprLemoer. amenity. if the number of completely French 
_— - ' 








ia Se 7 | Outfit reports a $543,000 loss for ee eee eee ae ee 
: / se i pea hie tel ae Mag- ithe year, compared with $621,500 in | bd more than ba anced by the growth 
31 eld G ’ cae : ree aA Tile. Monaco Bureau | the one ended March 31, 1959 eet xpanl ] in — actos ; - 
have ed to the let’s-be- jume of loans to producers, at | , 4 n aems ge over 30? of the 
more r ide in sanction- | $3,869,500, was substentia ly down ita Sross al i are s ill the most 
ing Sa ‘ nance ver preceding couple of years. But popu at followed by Yanks who 
" 1) , = : 0 rotect S ithe number of feature’ pix aided | rod 0 ta y oid a about 34 Costs went up 
D Me ong ae + |(38) was well maintained alongside | e and the use of color and wide- 
to at cath aaa the 32 in 1958 and 27 in 1957. That Cag | en went down, Phere were 
that e to "aia ities i i ° 38 is 55 of the total figure of : ome, JuIV 2 ; el “ ‘ d s : 1 more agg 
city encouraged.” The! ira as quota films shown on the circuits Samuel Bronston expects to en- beat dramas made plus a rise in 
I gee r as first features. In fact, it has!}arge his production sphere to in-| 8" 494. resistance pix. Tele was 
loca | Sunday a siitiaaies bettered only in — feit not too big a threat as it was 
I ff Robert Wilson's . — , a eee +? y ide Italy as well as his currént ; " ' ' oe cic: til 
White | Group during July - _ Monte Carlo, July 19 1952 eesti - a ot - iid ng uch slower her t an in 
and A t the P vaudery If you have a new idea and want Given as reason for the cutdown oF as operational area during om Gorme _and I ily. Only 
" end stan tch to protect it immediate] vithout in monetalr advances despite the 1961, with two pix projects planned iked iI 4 kept profits in fiscal 
| ’ of , influentaal | £0!"8 throu time-consuming red | upswing in number of pix aided, is | fg9r next year involving this coun ear a pou evel 
Chur nd towards Sun-, '4P requirements of national that films have been made at less try in a co-production capacit It’s f ere that the main prob- 
a nee lis im- Patent offices, you will now be able cost while private investment by vay fe at a em is getting people back to the 
portar i Nation Com- t® buy such protection on an inter- producers and associates has grown Producer was quick to add that he cinema. Lowering admission prices 
mites f rm body | national basis from a new office |The cerporation welcomes trends) Was Dy no means abandoning hi ire now being tried and stricter 
aimnor é I come out | Current being set up in Monte towards adopting a 70:30 pari pat-| éurrent base in M 1, with which ‘nsorship is attempting to create 
bold i t 1e form of Carlo as a Government Institution. |tern of financing in place of the he was eminently satisfied. after | {2™ily pix But the precarious posi- 
recrea Sund 4 more Bureau, which will issue certified | present more usual front money- , ti : ves __,, tion of the French film now an 
reasona point s now ex- document ownership within 24;end money arrangement ass CUrrent proc m Or AINE Of annua abit, and some of the more 
I yf the Highland hours of deposit for a per-item fee The report points out that two-| Kings” winds. Main sphere of ac- optimist feel that it can only 
t consistently say Of $10, is part of the International thirds of the loans approved dur-' tivity w remain Spain, he said nprove It is just a matter of 
“no S open! Patent Unior Legal priority of ing the year were “risk money,” Bronsto! P rently prepping a bette films and getting people 
Mors Ss iv openings Such registration will henceforth | meaning loans dependent for re- $4.500.000 budgete | Cid ane the Rene of gens seme. 
ean be ex t Councillors are 5@ recognized by all member na-| covery on the revenues of the par- “"" : Common Market To Help Biz 
repeaied k the point that tion of the Copyright Union ticular project, inasmuch as film- starting date being gioved to Sept The Common Market is also 
networked 5 are on tap Anyone anywhere can avail | makers with reasonably cast iron | 15 to take advantage of availability .ounted on os 2 aur to te She 
to all . ley evening, so why themselves of this setup, which | propositions had no difficulty in| of two top names. He said a top picture as freer interchange opens 
not f Sir €.nas embraces such areas as songwrit-| getting cash elsewhere. NFFC  gnrican actress and a maiot ore gr for CM _ signatory 
The « ard outlook of Scots, ing, playwrighting, scenarists and | chairman John Terry was strong to ne ; 1 filene Se these cousieies. Seance 
who on ) { that to read a desdgners, dressmakers, etc. | point out that no applications for Britisn nan ehiagie og Ged he © | way below its partners in attend- 
newspap¢e a Sunday was a sin, Scheme, applicable in almost any loans of risk money had been/¢ast. Pic will be directed on Span- anee with 352.000.000 entries for 
is fast d pearing Spread of area, is felt particularly important |turned down because of funds ish locations by Anthony Mann, | jact year, to the 660,000,000 of West 
tele ) itlving areas can also in couturier business, where it re-| shortage. In fact, the setup which | with Robert Krasker handling the Germany. 748.000.000 reported for 
be con stated to be parti-, portediy takes some six months to | started operating with a $22,400,- Technicolor lensing Italy and the 150.000.000 of the 
: res] e for the switch, get a stvle patented (and by that 000 kitty as a result of the 1957 Metro, which recently picked up. little Benelux countries 


time, it’s out of date), and at least Quota Act now has just under half) his “King of Kings.” has expressed French film gross was $118,400. 
one w.k. siylist. Rome’s Zoe Fon- in the bag. Sum includes not only | an interest in “El! Cid.’ He added 000, Germany's $200,000,000, It ly's 
tana, has decided to protect her $5,980,800 deemed recoverable | that Merto had given him “200 $138.000.000 all Satelit $2 180 - 


Mex Film Union Chief styles in her July show with the from advances, but also a $1,680,000 | cooperation.’ Sen Waet-Gerced’ inate tn’ vile 


T 0 ue | Monaco patent office. investment in British Lion Film Prod. - still |} “Don Qul t lloy 1 tal re 
odu r sti s on sets lowed by It France afl 
Req st hat Yank Fontana styles unveiled at the Corp. Actual uncommitted balance t lat : ag A Halle po Papeomngele se ~ 


; xote’’ on his production slate but Benelux film now costs 
P q D b ° M ° current shows in Rome will bear|in hand is around $1,400,000, as! ,qmitted that t e script was “hard | on the average of $300,000 which is 
roads. VUD IN Me@XICO Monte Carlo registry labels. Ac- against $080,000 at March 31, 1959. | +) crack,” and that several ver- over the previous years. So all the 








lexico City, July 19 cording to Miss Fontana, “this will See British Lion — hold sions had not been completely suc- | above statistics have filmites feel- 
In dire position to the Na-. be the first time we have been able Questioned about oe" FFC old- cessful. It was especially difficult,| ing that the CM could rev up 
tional A Actors which holds ‘°. protec t ourseives from fashion ings in British Lion, chai man rer- he said, to “update” the philosophy | French chances but that the prob- 
that Spa sound dubbing of Priates.” Scheme has a obvious | ry forecast that the year's protits | in “Quixote” to give it a more ac-| lem is still getting more people 
\ ) ¢ >t as ) t . ’ 
American feature pix should not show biz facets as well of _w at outfit would exceed | poccihle present-day ring, as had past the wickets here 
be pel ted in Mexico ‘also that iris os $280,000 : been done with “King of Kings.” -—-- —-— ——— 
exhibition permits should be de- ° la adage to those hae pro-| Also, Bronston, opined both 
nied to Hollywood films carrying a Watkins New Prexy Of ucers dont go unscathed in the) “Quixote” and “Carmen,” another P t f K C d ° 
Spanish sound track), Carlos Ti- ? ag et “4 ar Til : Pro- | item on his busy schedule, had art 0 ramer Uredo. 
; »Y y st} 2 > j > , 
noco, head of the Technicians and | t | Fil P d G p ducers might well make films more heen made several times before, P bli 0 *- R | 
Stagehands Section of the Union| n im Frogs. Grou economically, quickly and success-| and this factor almost unconscious UDIIC pinion u es, 
of Im Production Workers, is | London, July 26 fully by so arranging their affairs j,. made them more difficult to 
heading for Hollywood to ask pro- Arthur Watkins, president of the oh ee ee Wee See Cone | techie Not Pressure Groups 
" = Sects. Chale clnbslion . = "ily > sre As was Planning and preperation before ee = 
ducers to heir pictures here. | Bi itish I ilm Produce rs Assn., was — aleet 1s * P a an the El Cid,” he noted, had not been Frankfurt, July 26 
TI lif e of opinion can| “nanimously elected prexy of the es - ae filmed before, so no _ handicaps Stanley Kramer, visiting Ger 
é anata , Sea Thee sy floor.” . ; : | sti y amer, £ 7 = 
lead to inter-organizational strife a acne een of Film , a vo were involved in getting it on its many where his latest feature for 
if Tino tuld get a favorable | Producers Assns. by the general way except those, of course, en- ited : “Taha ph 
assembly meeting in San Sebastian | ; Unite Artists Inherit rhe 
7 4 ~ i The : asse AS -eting Sz Se stiar - a maior internat . r — aaa 
respor é offer rhe union i: * Sa He yah "T p F: on BRASILIA’S FESTIVAL tailed by a major international pro-| wind,” showed at the Berlin Film 
leader i he would talk with a pn o - Sn a a h | the duction, Bronston sums it up as r Festival (bringing Fredric March 
execs 0 the Independent Film| *4@45 france ' aS Nee B . — - : “fascinating tale which reads and the “Best Actor” ¢ 1) comment- 
7 ; : ae geen eine: rand-New Capital City Rallies, he es ctor” award), commen 
Prodi ¢ issn and individual post = four years. ; Campus Thesps ooks like a western, but with a ed anew on the American Legion 
prod Hi approach will be ‘ : the my hes gua one . as beautiful, intimate siory at itS,;rap against him, among several 
r } ) { > ‘é assembd ar > scar nte ° " 
for then ome to Mexico and | ¢ral assem — 2 Rio de Janeiro. July 19 centel American producers who have 
dub the f e films with Mexi-| Duby of Switzerland as the new . Bicep eangpeaie Ate lig -—--— ——— - hired writ th Communist 
} ras > P mi¢ a} ; nirec vriters \ ommuni 
fa usil Mexic tal- | secretary-general, replacing Roget Brasilia, the new capital city of : 
co I ing I xican a | links. Kramer's position remains 


a 7 ier Trance Brazil is holding a Students The a 
ent ar nicians Fournier of France ptonang st - = — Polydor Bringing Out pene ap". pay ll 











rinoe s that dubbing will and college groups from 15 Brazil- ; » hire whomever he ns compe- 
provide needed employment| New 20th-Fox Chief in Japan an States, comprising 400 people, ? German ‘Clementines tent 
for a i technicians, ANDA Tokyo, July 19 are participating of the Festival : e 2) No writer could “slip” over 
maintains that Spanish dubbing of Tsutomu Tanikawa, 20th-Fox! Performances are given free in a Frankfurt, July 19 p aganda 
Hol , I ict will be “dan-| manager for Fukuoka, will be radio auditorium or in an improved Ca} lizing on the popularity of 3! He wants what the American 
eerous tion” for the Mexi-. named Fox sales manager for Ja open sky stage. A medal will be the Englisl Ulie “Clementine” | yegion wants. but believes that 
can ind { pan later this month, replacing Bin | awarded to the “best” in produc th the Bobby I n version top pu opinion rather thar i@ 
Tino t pt to hypo in-| Namba, who has submitted his tion, direction, acting, art-direction P!"s 'h« \ 4 es N k's eral of a pressure group 
terest endents to come resignation and writing Hit Parade in Ger ar Polydor ould eral 
down a nore pictures in Namba is expected to move into This is the third Festival of its |1S 5ringing out two versio! “a the Great American dreams and 
Mex I yurce who has!a similar post with ro of- kind to be held in Brazil, and is | Cor! piatte leals need to be projected on the 
claimed han one occasion | fice here, filling vacancy left b rganized by diplomat Carlos Mag-| One is ing platte th Uro! screen. Quoting I don't care about 
that H i could make 20 to|promotion of Francisco Rodriguiz no, a playwright himself, and a/Juergens doing t voca und the | boxoffice returns and critics—I 
30 pictur in Mexico at the very| who became Japan manager for cultural attache in President Kubit-|other is an inst ental by Guen-|care about making independent 
least ea ea f it is given “every | Metro last month after Be rd, scheck’s staff. After the ten days!ter Fuhlis and ; Hammong] productions saying what I feel. 
facilit il tir down official) Blair resigned to join Brunswick Festival the groups will be airlifted |Swing Band, offering “completely | This is my personal fight for free- 
and union red tape. j International, to Rio for a showcasing. jnew sounds.’ } dom.” 
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a remarkable success of the 
Milan Trade Fair 


Results of the “First Spring Cinemeeting”» 
411 films shown, among which 206 full- 
length and 205 long and short documen- 
tary films - 28 Countries participating - 
Qualified business operators from 5 Con- 
tinents - Very active business deals - In- 
ternational exchange and co-production 
egreements. : 
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Film producers and dealers in the film-branch are cor-; 


dially invited to the “2nd Cinemeeting” organized by the 
international Milan Trade Fair from 


October 10th to 20th, 1960 


Address any request to: 


MIFED - Fiera di Milano 


Lergo Domodossola 1 - Milano (Italy) 
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Inside—International 


Growing attacks in the German press against the native film indus- 
try has alarmed German showmen. As to Berlin's Filmblaetter, Theo 


Osterwind, head of DFH, has asked the trade papers there to take 
action. Osterwind said that the German film industry cannot afford any 
longer to tolerate those attempts to bring the German film into dis 
credit with the domestic public. Latter can’t be blamed if it, not 
famaliar with the economics, it begins to accept incorrect or half-true 
articles 

Maria Callas will make her “comeback” to the operatic stage after 
nearly a ir, with three performances in the Greek amphitheatre of 


‘Norma” on August 21-24-26 


EI yidaurus, sing 


ing 


Aussie + esi 
Season Boo 


40 Japanese Films 
Set to Play Germany 
Frankfurt, July 19 
With only slightly over 100 
| American films set to play in West 
;Germany during the 1960-61 sea- 
son, it’s astounding that about 40 





Sydney, Juiy 19. | Japanese films are booked for the 

Current winter season has been |same time. According to Werner 
a plu one for ‘itimate oper- | Schwier, chief of Beta Films, most 
ators here. Brisk biz is surefire for | of these are made by the 10 lead- 
the spring-summer span, according | ing Japanese directors and are re 
to Ha »wden, top executive |leased through cooperation with the 
of J. Williamson Ltd }six top German film production 

Top winner here right now is | firms ‘ ; 
“My Fair Lady.” Australia is the | One of the major problems with 
eniy territe: to have “Lady” | these films is the speech The 
playing in two keyers simultane- Japanese language is extremely dif- 
ously with sellout ; ficult to dub, so some of them will 

: ; ee probably be swh-titled 

Garnet ( oll, indie producer, “ 
hit the jackpot with “Music Man” | 
at his Princess in Melbourne. Car- | ° ° 
roll also has the Sadler’s wells | Fred Schiller Claims 
troupe set to do “Merry Widow” 
and will follow with “West side! German Films Now Have 
Story.” ° 

Harry Wret by arrangement R | Chan U § 
with J. ¢ Williamson, is doing ea ce in ae 
solid trade with “Alegrias de Berlin, July 19 
Espana.” d evue at the Royal, For the first time the Writers 
Svdnev Rudas by arrange- | Guild of America (West) sent a 
ment with Tivoli Theatres, is|Tep, Fred Schiller, to the Berlin 
bringing an American group to the | Film Festival. Schiller said that he 
Tivoli, Svdney, to present “Zieg- | had been wondering for years why 
feld Follies |the German producers weren't able 

The Williamsons also have sig-|t0 achieve what the British, French 
natured British comedian William |2nd Italian film-makers managed 
Hodge to n the current Lon- | While the latter sent over pix that 
don hit. “Simple Spymen.” lclicked in the U.S., the German 


product failed to compete in the 
American market. Schiller gave two 
jreasons for that failure: First, the 
| Ger mans made the mistake of tail- 
oring their pix primarily for home 
consumption Secondly they 
showed considerable lack of kr 
how 





‘SPARTACUS’ SET FOR 
JAPAN PREEM IN DEC. 


Tokyo, July 19 


} were 


Universal's “Spartacus” will 
open here at the Yurakuza Theatre |, Reflecting upon the past m S, 
next Dh per agreement | however, Schiller said: “I thi kK 
signed by prexy Milton R. Rack- that things look a bit different now 
mil and Masashi Shimizu, Toho! ! feel that for the first time a dan 
prexy of resistance has been broken in 

If a subtitled print is available the U.S. I can now name three Ger- 
earlier, “Spartacus” may be re- man pix which have chipped the 
leased in November. Admission | !C®: ‘Resomaris, ‘Aren't We Won- 
scale will be shtly advanced, it| erful’ and ‘The Bridge.’ It’s a 
was reves but on a non-re-| healthy sign. Although these films 
served seat basis, three shows | re only playing small art houses, | 
daily we can say that the Americans at | 


least accepted them. I'm fully con- 
vinced that if now a major German 
studio turns out a film with a truly 
international flavor, regardless of 
international marquee names, this 
film stands a very big chance in 


Mex Churubusco Plant 
To Be Under Govt. Wing: 


Mexico City, July 19. | the US. ; 
The often reported sellout of | + eng ee ae ———— 
the balance of Churubusco Stu- onthng we - bane oP app nye ee 
dios outstanding stock to the gov-! c coproguction) whic 8 basec 


on the true story of a German PoW 








ernment now has officially been Dos Se 

confirmed by Cesar Santos Ga-| Who succeeded in escaping hi 
lindo, studio head, He and a group |@™P and living illegally in the 
at amsoriates have held on & an | States for a number of years. 
undisclosed percentage of shares. | 

Now Churubusco Studios will oa, | ISRAELI ACTOR TOUTS 
come 100 federally controlled, 

with this part of the new official | 

drive to improve financial and PROPOSED FILM STUDIO 
uality status of the industry. a 

’ Galindo refused to reveal the Boston, July 26 
amount of money involved in deal | Here to fnterest U.S. fim pro- 
and that preliminaries will take | ducers in a proposed picture studio 


at Barnaea, on the shores of the! 
|Mediterranean near Ascalon, is 
| Azaria Rapapport, Israeli sctor who 
| pl: ayed the Nazi officer in “Hill 24 
Does Not Answer.” 

Rapapport, with Zvi Segal, man- 
aging director of Barnaea Ltd., 
hopes to erect a studio which will 
|allow important features to be 
made and processed in Israel. 


Susskind’s Coast Chores 


Hoilywood, July 26. 
David Susskind, now on Coast 
co-producing “A Raisin the Sun” 
for Columbia Pictures, will orig- 
inate eight “Open End” telepisodes 


ith because of the * 
volved financial transaction” 
being discussed with Nacional Fi. 
nanciera (semi-official credit insti- 
tution) and the Bank of oe See, 


about a mor el 


‘Ben- Hur’ To mm Lococo 
Buenos Aires, July 26. 

The Lococo Circuit recently 
signed a deal with Metro covering 
exclusive release of “Ben-Hur” at 
its 1,913-seat Metropolitan Aug. 
10, the opening night to be a bene- 
fit for the Infantile Paralysis Re- 
habilitation Center, for which the 
Lococo family has already done 





much. Advance sale started on| from Hollywood, first to be “The 
July 11, a whole month prior to/ Television Tempest,” which he 
release, unusual here. 


taped last week. Seg features Rod 
Serling, Sheldon Leonard, Ernie 
Kovacs, John Frankenheimer and 
local tv columnists Cecil Smith and 
| Hal Humphrey. 

Another switch to Susskind for- 


Exhibitors find these “exclusive” 
deals favor them at the present 
time when there’s a marked drop 
in cinema attendance. This may 
be attributed to the advent of new 





| 
tele channels, but is more likely | mat is that for first time N.Y. will | 
because of admissions being too | 

high for the = when the|Coast. KTTV aired “Tempest” 
cost of ordinary living is so high. | Sunday (24). 


Top Brass at Preem of 
‘Wonders’ in Berlin 


Berlin, July 19 

“The greatest success we regis- 
tered last year with 
encouraged us to take the Cine- 
rama ‘Seven Wonders of World’ 
and turn our Sportpalast again in- 
to Germany's biggest film theatre,” 
said Sportplaast director, Georg 
Kraeft, to the preem audience. The 
first-night performance of “Won- 
ders” was atiended by a large con- 
tingent of local celebs 

Sportpalast’s seating capacity, 
normally over 7,000, has been re 
duced to 2,200. Construction and 
Installation of Cinerama equlip- 
ment reportedly cost about 
$100,000 

Distrib of Cinerama pix in Ger- 
Deutsche Cinerama-Film 


many is 
GmbH in Munich Until two 
months ago, Deutsche Cinerama 
was partnered with UFA. UFA was 


then bought off for a reported 
$120.000, and Deutsche Cinerama 
is now on its own 








Newcomer’s ‘Exodus’ 


<—cmmumg Continued from page 3 See 
name that Hoffer has registered in 
New York State and is employing 
as his company’s name. Producers 
of the film in association with Lux 
Albert Salvatori, now head 
of a Texas oil and tool company, 
and Lewis F. Gittler, a former for- 
eign correspondent. Salvatori and 
Gittler were former U.S. Army 
officers in the intelligence service 
Carlo Levi and Gittler are listed 
as writing the screenplay. Hoffer 
says that Fredrico Fellini is also 
one of the authors 

-The picture, when shown at the 
Ambassador Theatre in N.Y. in 
1949. was dubbed into English. It 
is the same dubbed version that 
Hoffer hopes to release. The Am- 
bassador, now a legit house, oper- 
ated as a film art house in 1949 

In an interview at that time 
with Eileen Creelman in the now 
defunct N.Y. Sun, Gittler is identi- 
fied as a foreign correspondent 
for Life and a former intelligence 
officer for the First and Ninth 
Armies in France. He is quoted as 
saying that “the Exodus had first 
seemed like wonderful material 
for a picture made in Italy—a ship 
sailing for months, unable to un- 
load its passengers.” 

Hoffer concedes he has been 
turned down flat by the major 
companies for a distribution deal 
However, he maintains that there 
is brisk interest among indie and 
states rights distributors and that 
he has received numerous _in- 
quiries from exhibitors about 
booking the picture. 

In an ad in Varrety last week, 
Hoffer indicates that he expec¢s 
to release the film in August or 
September. The ad is careful to 
note that the picture has no con- 
nection with Preminger’s version. 
“This exciting motion picture,” it 
declares, “should in no way be 
confused with the Otto Preminger 
production and United Artists’ re- 
lease of the same name and it is 


most solemnly hoped that people 
will not fail to distinguish the 
two.” Hoffer says that this dis- 
claimer will appear in all his ad- 


vertising 

Hoffer’s pitch to exhibitors de- 
scribes the picture thusly: “From 
the powder keg of the Middle East 
comes a motion picture dealing 
with the Exodus of the Jews from 
Europe to Israel after World War 
Il and the Haganah-Irgun conflict, 


‘France in Cultural Romance, Plans 
Sending Sundry Troupes to Brazil 


‘Windjammer’ | 


+ 


|/as well as a strong action drama | 


of hate and violence in a war-torn 
land, 
as well.” 

Hoffer said he recently remem- 
bered the picture whieh he had 


|origine'Ny seen at the Ascot, an 





hous? in the Bronx. He said 
had difficulty tracking down 


art 
he 


plus a wonderful love story | side the jurisdiction of the Depart- 


|ment of State, 





Added Work for Bray; 


Frees Maidment’s Energies 
Leudon, July 26. 
as been appointed 
Columbia Pictures 
Corp. Ltd. and three other Col 
subsidiaries here, in addition to the 
post he has been holding, secretary 
of Screen Gems Ltd. 
Interpretation of the move is 
that Bray will free Kenneth L. 
Maidment for more top level 
duties. Maidment has for several 
years been combining the work of 
general manager and secretary in 
addition to being a director of the 
company. Subsids of which Bray 
is also to be secretary are Colum- 


A. B. Bray 


secretary of 


bia (British) Productions, Colum- 
bia Pictures (Export) Ltd., and 
Columbia Musie Publishing Co. 
Lid 


See Mexico Heading 
For Federal Control 
Of All Pix Industry 


Mexico City, July 19. 
An ill wind is quietly forming 
for the Mexican picture industry 
in the Chamber of Deputies as leg- 
islators wrestle with the problem 


of forming effective regulatory 
film laws. The trend proportions 
and cause wholesale in ranks of 


production, distribution and exhi- 
bition, is definitely taking shape 
as federal control of the industry 
It’s all sotte voce at the moment 
even though the deputies, with 
differing views of how to aid the 


industry, are frequently heard | 
angrily shouting at the top of their 
voices. Inside sources say overall 
picture is shaping up something 
like this 


The federal government will buy 
up outstanding stock of the Churu- 
busco Studios, possibly also take 
over the San Angel Inn Studios 
Even further, the State may also 
buy up the two major exhibition 
chains. There is also to be a tre- 
mendous shakeup of distribution 
and reorganization aimed at giv- 
ing Mexico a fair cash return on 
exploitation within and without 
her borders 


All of this has been strenuously 


denied in the past and now by all 
top federal brass connected with 
the industry. Federico Heuer of 
the Film Bank, Jorge Ferretis of 
the Film Bureau, Blas Lopez Fan- 
dos of Peliculas Nacionales, Juan 
Bandera Molina of Peliculas Mex- 
icanas and Salvador Amelio of 
Cimex have consistently clammed 
up when leading questions were 
fired at them respecting a more 
intensified federal participation in 
the industry 

See 2 Chains Selling To Govt, 

Case in point, currently insiders 
insist that the Gold Chain and 
Theatre Operating Company (the 
two ‘major chains here) will sell 
out to the government. Heads of 
chains as well as the quintet of 
federal officials above publicly 
deny that anything is cooking. But 
privately, Heuer, Ferretis and 
Amelio have slyly indicated that 
“a revolutionary industry aid 
plan” is in the making. They say 
that everything is still in the sim- 
ple talk level.” 

A Mexican Film Institute, out- 


along the lines of 
the National Institute of Fine Arts, 


| is being proposed. This new fed- 


the film, but with the help of the | 


Italian Consulate in N.Y. was able 
making a deal with Lux. 
Preminger and UA have so 

far not indicated what action 
they intend to take. They are, 
however, making a full study 
of Hoffer’s ciaims before seek- 
ing any legal action. However, 
Hoffer disclosed that he had 
received a phone coll and a 
telegram from Seynour Peyser, 
UA general counsel, telling 
him, in effect, to cease and 
— employing the “Exodus” 
title, 
Both the producer-director and 


UA are presently fighting the ef- pictures, 
receive the show a week later than | forts of a Coast firm (separately) | does 


to make a quickie film titled “The 
Exodus.” 


| into production, 





eral entity will “control’’ produc- 
tion to “prevent a pile up of films 
in cans,” according to an inside 
source. There will be a definite 


to locate the picture, subsequently | cutbeck in annual production. 


Federal money will be poured 
but only after 
rigid revision of scripts and ele- 
ments involved in making a pic- 


ture to avoid “distortion” abroad | 
of the Republic. 
The new law will move for a 


true balance in the exhibition pic- 
ture, with goal to achieve re- 
cuperation of 50% of profits with- 
in the Republic. Actuai radio to- 
day is 22% here and 78% obtained 
from foreign showings. There 
may be a further cutback of ex- 
hibition dates alloted to foreign 
and if the government 
actually take over chains, 
this will probably be first official 
move. 


Rio de Janeiro, July 
France is about to mount a oon 


tural and artistic offensive in 
Brazil. Jean Jaujard, Secretary- 
General of the Ministry of Cultural 
Affairs, who is here for a contact 
with Brazilian authorities, artists 
and critic said his Government 
has prepared a three-year plan “to 
develop the traditional coopera- 
tion between the two countries in 
the field of culture and arts. Plan 


is a result of 1959 visit of Ministry 
of Culture Andre Malraux 
According to Jaujard coopera- 
tion will take place in theatre, mo- 
tion picture, radio & teievision and 
recordings. Starting next year the 
Ministry of Culture will subsidize 
a tour of Jean-Louis Barrault com- 
pany to present the classic theatre 
of France and in 1962 wiiil send 
one or two young new groups with 
a repertoire of modern authors. 
Barrault has already performed 
twice in Rio so the idea of seeirg hig 
young new group was enthusucally 
greeted by theatrical circles. Jau- 
jard was told that would be very 
good for the Brazilian theatre if 
the French Government also sent 
a young director or a well-known 


critic to lecture on the French 
theatre. 
As for motion picture Jaujard 


said France is willing to settle sound 
bases for a durable and profitable 
Franco-Brazilian coproduction 

He mentioned the Oscar winner 
“Black Orpheus,” which was en- 
tirely shot here and based on a 
play by a Brazilian poet and with 
a cast of all but one Brazilian un- 
known Negro players, as a perfect 
example of what can be accom- 
plished in this field. He will be 
in contact with Brazilian officials 
and producers to discuss the issue. 
|More scholarship for the Institute 
de Haute Estudes Cinematographie 
will be available for Brazilian and 
several retrospective of the French 
cinema will be organized by the 
Embassy in al cities, as part 
of this offensive. Jaujard did not 
Say how the cooperation will take 
place in radio & television. 


Europe Co-Prod. 
Near For British 


| London, July 19 

Having completed their prelim 
discussions with leaders of the 
German film industry, the two 
British producers organizations 
are now ready to go to the gov- 
ernment to finalize arrangements 
for launching coproduction in Eu- 
rope. Talks with the French and 
the Italian industry had been com- 
pleted earlier this year. 

Both the British Film Producers 
Assn. and Federation of British 
Film Makers have a date to go to 
the Board of Trade next week. But 
before then they hope to clear the 
air with the unions, who have al- 
ready raised objections in prin- 
ciple. The meetings with the Fed- 
eration of Film Unions alrea# 
have started 7 

It was orig 
the formalit 


sever 





inally hoped that all 
ies would be out of the 
way to enable coproduction be- 
tween Britain and her European 
neighbors to start before the end 
of the year, but the job of satisfy- 
ing the unions, here and on the 
continent, may delay the start 
Main concern of the unions is 
that coproduction should not 
lessen emplovment for Britich 
technicians and other studio work- 
ers. Nor should it be a potential 
instrument for worsening of work- 
ing conditions The unions are 
aGamant that they will onlv pre- 
sumably exclude Spain, and have 
warned the producers than condi- 
tions In German studios are below 
those of Britain, and would not be 
eee e to British unionists. 


Set Japanese Pix 


Tokyo, July 19. 

During first half of this calendar, 
109 foreign films were released in 
the Tokyo area of which 59 were 
American, 18 French, 7 British, 11 
Italian, nine German, two Swiss 
and one each from Russia, Czecho- 
slovakia and Poland. Fifty-three of 
the total were in color 

In the same period, 283 domestic 
films were released, including 118 
} color pictures, 
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Real-Life Basis For ‘Anatomy’ 


Alleged In $9-Mil Libel Suit | 


Chicago, July 26. 

Columbia's “Anatomy of a Mur- 
der,” and the Dell paperback on 
which film was based, have been 
slapped with a $9,000,000 libel ac- 
tion here by two women who claim 
they were “held up to contempt 
and ridicule” by the book and pic. 

Suit was filed in Chi Federal 
District Court for Mrs. Hazel A. 
Wheeler, 47, and Terry Ann Chen- 
oweth, 18, of Three Rivers, Mich., 
and charges that the tome really 
was a factual account of the 1952 
trial of army Lt. Coleman A. Peter 
son for the murder of Mrs. Wheel 
er’s first husband, a tavern owner, 

Coleman was acquitted on his 
claim that the saloonkeeper had 
raped and beaten the army man’s 
wife. The suit further states that in 
the screen version Miss Chenoweth 
is identified as a child born out of 
wedlock 

Original yarn Michigan 
Supreme Court Justice John Voel- 
ker, who was a defense lawyer at 
Coleman's trial 

(Reporters querying at the time 
“Anatomy of Murder” in pro- 
duction as to whether the plot was 
based on an actual trial in the 
judge-author’s personal experience 
were met with “no comment” by 
spokesmen.—Ed) 


was by 


Was 





Commercially Unfree 


(Red) Lands Avoided By 
US. Hence Karlovy Nix 


Washington, July 26. 

America, so far spurning all Iron 
Curtain film festivajs, has stuck 
to precedent and abstained from 
official participation in the Kar- 
lovy Vary competition in Czecho- 
slovakia. 

However U Ss Information 
Agency gave its blessings to any 
American producer who desired to 
show fiims out of competition at 
the Czech festival, which got un- 
derway this week. 

As one ostensible reason for its 
decision, a USIA official cited the 


fact that this country has, or will 
be, an official participant in five 
other festivals — Berlin. Venice, 
Cannes, Edinburgh and St. Sebas- 
tian. The USIA Subcommittee on 
film festivals, it was stated. felt 


it would be unwise to add still an- 
other. 

However, it was understood that 
the basic reason was broader. As 
a matter of policy, the U. S. has 
never lent its prestige as an offi- 
cial participant to a film festival 
in a country which blocks the nor- 


mal commercial entry and @Qistri- 
bution of American productions 
This accounts for the boycott of 


fairs held in Communist nations 


where such barriers are the rule 
In the case of the Czech festival, 
however, USIA relented to the ex- 
tent of encouraging out-of-compe- 
tition exhibitions of U. S. films. 


Fact that Czechoslovakia allowed 
two U. S. films—-“Old Man and the 
Sea” and “Moby Dick to be ex- 


to be behind the 
to make this con- 


hibited is said 
USIA decision 
cession. 





SPG & Paul Butler 


Samm CODtinued from page 7 








tended, to bring the proposal be- 
fore the SPG board of directors. 
He declined to make any com- 
ment on the move, but said he 
would attempt to arrange a spe- 
cial meeting of SPG board mem- 
bers within the next two weeks. 

Majority of indie producers hold 
membership in the Guild as do 
staff producers employed by major 
studios. Proponents of plan: to 


work through SPG claim idea has | 


many practical advantages. They 
point out that it would avoid con- 
fusion and the time consuming 
work of setting up a new organ- 
ization; that it would be a substan- 
tial financial savings because dues 
would be paid tu a single source. 

The SPG was established in 
1950. Butler, it was said, promised 
to make himself available for fur- 
ther conferences afier the SPG 
liself on the pro- 


board declares 
posal 


,* 
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X Still Marks Spot 
Chicago, July 26 

With Warners’ “The FBI 
Story” on screen, nabe Bio- 
graph's filmpage blurbs yelled, 
See It Now At This Theatre 
Where It Happened.” 

“It” being the shooting 26 
= ago of pub-enemy No. 1 
ohn Dillinger in front of the 
filmery by Federal agents 








Chi Awaits ‘Juan’ 


Verdict; Any New 
Rules Come Later 


| Chicago, July 26 

| Plans to overhaul municipal film 
censorship here, have been tabled 
until a U.S. Supreme Court ruling 
on Times Films’ challenge of the 
Chicago ordinance as to “Don 
Juan.” A judgment is expected 
this fall, and if it favors the dis- 
trib—as some trade legalites fore 
see—it would kayo the jocal code 

The “Don Juan” test is solely 
on the prior restraint issue—spe- 
cifically the city’s refusal to issue 
pic a permit when Times balked 
| at customary submission of a print 
| to the censor board. Contention is 
that while city has a right to exact 
a licensing fee, it cannot constitu- 
tionally demand _ pre-exhibition 
right of approval 

Seventh Court of Appeals pre- 
viously denied the distrib’s claim, 
thus causing case to be sent to top 
tribunal. 

It’s thought that lawvers for the 
city are conceding the case will 
go against them, which appears to 
be the basis for sitting tight on 
re-drafting the censorship sta 
tutues. A new code, if and when 
it comes, is certain to be more 
realistic, by trade and barrister 
lights, than the present set of laws, 
which have taken a long skein of 
court beatings. Strong possibility 
is that a new code will be limited 
in application to juveniie 18 and 


under. 

A Federal District Court judge 
here has already ruled the city can 
no longer designate feature for 
adults only, though the censors 
can still (and do) demand cuts 


Otherwise, if a pic is thought ob- 
scene, they have no recourse but 
to ban it outright 

Pending a new code, anti-censor 
forces have been plugging as a 
first step for a revamp of censor 
board practices and _ personne! 
That hope gained impetus with ar- 


rival here a few months back of 
Orlando W. Wilson, California 
criminologist, as new police top- 
per in the wake of the bluecoat 
burglars scandal! That Wilson 


hasn't yet moved in that direction 
is also attributed to status of the 
“Don Juan” case and its outcome 
as expected by city attorneys 


Disneyland ‘Wishing Well’ 
For Variety Tents’ Funds 


Hollywood, July 26 

| Edward Emanuel, International 
Chief Barker of Variety Clubs, is 
appointing a special committee of 
|members to coordinate operations 
lof the permanent Wishing Well 
which Walt Disney is establishing 
at Disneyland as a means of raising 
funds for organization’s heart 
projects. Well will be ready in De- 
cember. 


Disney was kudosed last week 
for his “wonderful gesture” by 
Emanuel, who said he expressed 


the gratitude of 10,000 club mem- 
bers from al] parts of the world. 


Re: Perlmutter Bkptcy. 
} Albany, July 26 
First meeting of creditors who 
| filed claims totaling about $209,000 
| against Julius Perlmutter, formerly 
lof Perlmutter Theatres and a peti- 
tioner in bankruptcy, will be held 
|July 26 before Official Referee 
| John J. Ryan. 


‘Entertainer’ to Get ‘X’ 


Ticket From Censors 


London, July 26. 

After a prolonged hassle, Bryans- 
Films has settled for an “X” 
certificate for John Osborne's “The 
| Entertaine! whieh will bow in 
ithe West End at the Marble Arch 
| Odeon, London, July 28. The 
leensor insisted on certain cuts if 
ithe film was to be given an “A” 


certificate which would = allow 
|children undet 16 to see it, if 
accompanied by an adult. But 
mutually agreed cuts could not 
be arrived at 

Maxwell Setton, Bryanston boss, | 
announced We have decided to 
stick to the ‘X’ rather than risk 
watering down the essential vul- 
garity of the Osborne character 
Archie Rice, played by Sir Lau 
rence Oliviel 

It will be Olivier’s first appear- 
ance in an “X” film. “The Enter- 
tainel ready has had its trou- 
bles. It had to be redubbed be 
cause street sounds and the cries 
of seag s smothered much of the 
vital, raw dialog 


Spain Bends As 
Yanks Mull New 
Film Boycott 


These are the awards besiow 
tival in this Spanish resort towr 

Golden Seashell — 
(Czechoslovakia 

Silver Seashell — To “The F 
starring Marlon Brando, Anna 
the runner-up prize 


To 


actors “The League of Gent 
Best Female Performance 


Kind.” Despite the widespread 


in 





Pearl of Cantabrico Award—fc 
“Simicrio” from Mexico. 


To 


| International Catholic 


“Romeo and Juliet 


bloody-nose and black-eye make 


Film Office Award 


Czechs Cop Golden Seashell 


San Sebastian, July 26. 
ed at the eighth annual film fes- 
} 
in the Shadows” 
ugitive Kind.” United Artists film 
Magnanni, Joanne Woodward got 


Best Male Performance—Divided by jury between eight British 


lemen 


Joanne Woodward in “The Fugitive 


kidding in States of this actress’ 
up, the Spaniards were all-out 


x best Spanish-language feature— 


To “Robo No Ishi” 


(‘Stones Under Foot) from Japan 





San Sebastian Festival's Graces, 


FILM CHARITIES’ VOUCHERS 





| 
| 
| 


Mailed Yo 22 Organizations— 
Amount To $546,100 
Hollywood, July 26 
Motion Picture Permanent Char- 


ities yesterday mailed checks total- 
ling $546,100 to 22 agencies served 
by MPPC, in regular midyear dis- 
bursement of funds to beneficiaries 
of the film industry 


organization 





San Sebastian, July 26. | Largest beneficiaries are the 
Ame! negotiators reached a| Community Chests of L.A.. Glen- 
‘basis of understanding’ with| dale, Burbank and Santa Monica, 
Spanish film authorities that will | Which received $357,505 in aggre- 
|make further roundtabling on a/ ate. Red Cross Chapters of same 
new agreement between Spain and | &eas received $99,486 
the Motion Picture Export Assn.,| MPPC during past vear raised 
more likely to break the present | $1,148,821 from 23.673  filmites, 
impasse under leadership of campaign 
‘ilm personages at the Film | chairman Sid Solow 
Festival here report that Yanks, | —_— -_— 
integrated within a Spanish film 
allocation scheme, were mulling ba 
!another withdrawal from the Span- top mperi 
ish market when almost half the 9 


American companies were offered 


oniy a pair of U. S. licenses 
apiece However, Spaniards bet- 
tered the terms before the Fes 
tival curtain came down to a point 
where MPEA veepee Griffith John- 
son and Mediterranean director 
Frank Gervasi found the air had 
been cleared for serious new pact 
negotiatior 

Major issue at stake is whether 
MPEA ca retain its traditional 
right to allocate l S. licenses 
among ts member companies. 
Spaniards appear to be unyield-| 
ing on this score and insist on ap- 
plying one global allocation of 
American product for all compa- 
nies distributing in this country 
Under this scheme, Spain offered 
United Artists and Universal five 
licenses each: Metro, Fox and Ra- 
dio Films Allied Artists) four 
apiece while Columbia Para- 
mount and Warner Bros. each re- 


ed three 
A violent 


sued at Sar 


cei 
negotiating tussle en- 
Sebastian when Span- 


ish authorities reduced these fig- 
ures by one per company, but the 
original division was restored be- 


fore the festival ended 

Division is based on a point sys- 
tem established by the Sindicaio’'s 
Distributors’ Assn. based on capi- 
jtal investment, number of employ- 
ees number of Spanish films 
distributed—over a period of the 
last three years. American compa- 
nies, however, will share in the 
allocation of European licenses, 


vielding each U. S. re- 
an additional pair of 
European pix—some of which will 
undoubtedly include American 
product made abroad. 

Another aspect of the situation 
helpful to Yank companies is the 
expected failure of iocal distribs 
to come up with the steep import 
and dubbing charges. This situa- 
tion, film circles say, will group 
a substantial number of American 


probably 
lease banne! 


films for reallocation within the 
Sindicato point system and prob- 
ably give U. S. companies anoth- 
er license each. 


Following further sessions with 
|Undersecretary for Information 


| Vilar Palasi, and director general | 


|for cinema Munoz Fontan, MPEA 
jwill resume negotiations in Sep- 
jtember. Present pact expires Oct. 
}31 While little certainty exists 


Minnesota Back 


With B.0. Bang 


| Minneapolis, July 

| The manner in which 

boxoffice has bounced vigorously 
ack from spring and also summer 





this area's 


start’s depths demonstrates once 
more exhibition's vitality in the 
jlarger centres and that all you 
need “are the pictures” to bring 
‘em in in substantial numbers 


This is being pointed out now by 
Charles Winchell, president-general 
menager of the United Paramount 
circuit here who savs he never was 
discouraged even some new 
lows were being reached He 
blamed a now-ended slump. he 
Says, principally to the 
ciency of boxoffice product—an ir 
terruption in its “essential” steady 
flow 

One of the conversation 
topics is the surprising biz of Jerry 


when 


trade's 


Lewis’ “The Bellboy” (Par), all the 
more remarkable, it’s felt in these 
parts, because the pieced-together 
gags picture so obviously was ex- 


tremely low-budgeted 

In its first week at Bennie Berg- 
er’s loop Gopher here where 
$6.000 is considered a good gross 
|at any time, it garnered a terrific 
| Just under $11,000. It’s actually 
|outgrossing such expensively pro- 
duced pictures as “Ice Palace” and 
| “Bells Are Ringing,” the latter no 
mean b.o. performer, threughout 
ithe area. Its local first week gross 
|was larger than that chalked up 
by either of those two 

Another especially splendid box- 
loffice performer here is “The 
Apartment” which hasn't reached 
out in the territory to any marked 
degree yet. In its first week at the 


local Ted Mann World, seating| 
only 400, it copped an enormous 
|nearly $10,000 at advanced $1.45 


admission and is continuing to rack 
up substantial takes 

Yes. the b.o. has come back with 
a bang, exults Winchell and other 
l|exhib leaders here who also insist 
lon calling attention to the fact 
lthat “The Snow Queen” having its 


A notice received by film dis-|that a new agreement will be! local firstrun day and date in five 
|tributing companies ‘owed about | reached before November, li- | ne ighborhood houses usually in 
$15,600), and other creditors, set|censes new offered Yank compa-|the earliest subsequent-run clear- 
Aug. 26 as the last day for filing|nies is closer to the allotment! arce slot, did a whopping $19,000 
objections to discharge in bank-|MPEA receive under the present | early this month One uptown 
ruptey, and Jen. 26, '°61, as the;pact and a note of promise pre-| theatre alone came through with 
'jJast day for filing claims. vails. | $6,000. 


insuffi- | 


Grievances and Stars By Busful 


+ San Sebastian 
| “King of Kings 


July 26 
producer Sam- 


}uel Bronston helped provide the 
San Sebastian film festival with 
its largest turnout of U.S. stars to 
|} date. A Bronston motorcade from 
Madrid brought in Viveca Lind- 
fors, Rita Gam, Ron Randell, Hurd 
Hatfield, 16-year-old Brigid “Sa- 


|lome” Bazlen, Royal Dano, George 
Tabori. United Artists “‘delivered” 
Ronda Fieming, in Spain to shoot 


ithe Italo-Spanish—United Artists 
Germany remake of “Fabiola,” and 
Dona Anderson while the Motion 
Picture Export Assn. sponsored 
Jack Palance te brighten the 
Basque film gathering 

MPEA veepee Griffith Johnson 
and Mediterranean negotiator 
Frank Gervasi, irked at fest dat- 
ing of the official U.S. entry, “Ser- 
geant Rutledge (WB), called off 


| its planned soiree and concentrated 
on more intimate receptions for 
|} Spanish authorities, working film 
|} press and foreign delegations 

Johnson, who doubled as State 
Dept. rep, was closeted with Ger- 
vasi and Yank managers in Spain 
for long and conducted 
intensive roundtable talks with 
Spanish film officials on the fun- 
damental aim of getting U.S. com- 
panies here a new pact for the 
coming season 


sessions 


director Zulueta re- 
duced the number of contestants 
for the Golden Seashell this vear 
to 14, giving delegates and visitors 
a chance to enjoy an unusual meas- 


Festival 


ure of oceanside sunshine as well 
|as the gaming tables at nearby 
Biarritz in France 

| Some 12 countries — United 
States, Great Britain, France, Italy, 
Germany Spain, India, Poland, 
Czechoslovakia India, Argentina 
and Mexico — officially partici- 


pated this year in the feature film 
category 

San Sebastian 
what foreigners 
taneous” organization 
still a vital sorepoint. Hosteleries 
continues to sacrifice festival 
needs to their own tourist commit- 
ments. Result is an unending howl 
from poorly accommodated late ar- 
rivals 

Faulty planning and cold-shoul- 
dering from Nordic distribs also 
cancelled a publicized and eagerly 
| anticipated retrospective showing 
of Scandinavian features of the 
| best of Victor Sjostrom, Mauritz 
Stiller, Ingmar Bergman and Carl 
| Theodore Dreyer. The Informa- 
| tion Section was barren during the 
first three days; then picked up 
| Stamina with such hardy film fare 
}as “Elevator to the Gallows,” 
|“Pickpocket,” the Berlin fest win- 


suffers from 
term “spon- 
Lodging is 


still 
nere 


mer “Ragamuffin of Castille,” 
“Baskets of Crabs” and others. 
There was heavy Spanish traffie 


notwithstanding to nearby French 
towns programming Fellini’s “La 
Dolce Vita” and “A Bout de Souf- 
| fle’—neither of which seems likely 
to get Spanish censor clearance. 

| Outstanding note after ten days 
of unspooling emphasized interna- 
tional preoccupation with prob- 
lems of children and teen-agers. 
A half-dozen countries contributed 
what festival viewers consider an 
unsuspected amount of quality 
footage ‘imcluding topflight tot and 
juve performances). Entries from 
| Italy, Germany, Poland, Mexico, 
| Czechoslovakia and Japan gave 
youth the key light and demon- 
strated that the pressing and poig- 
nant problems of the young gen- 
eration can be screened with no 
holds barred but in good taste and 
j}wilh an upbeat ring. 























LIONELLO SANTI 


President of GALATEA s.p.a. 


announces the greatest biblical reconstruction 
of the 1960-’61 season 


now shooting in ROME 


"ESTHER AND THE KING” 


astmanco lor — CinemaScope 


JOAN COLLINS ~ RICHARD EGAN 
DENNIS O'DEA SERGIO FANTONI 
RICK BATTAGLIA RENATO BALDINI 
and with FOLCO LULLE 
also starring DANIELLA ROCCA 


+ 





a film by MARIO BAVA directed by 


RAOUL WALSH 


WORLDWIDE RELEASE BY 20th CENTURY FOX 
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New Reason 


Rather 


Although a hard core of exhibi- 
tors, led by Wisconsin's Ben Mar- 
cus, continue to cling hopetully to 
idea that theatremen have a 


chance of buying the cream of the 


post-48 films for reissue purposes 

















e realistic exhibitors are aban- 
doning the thought completely 
Phe latte are convinced that the 

eatremen would be serving their 
needs more fruitfully investing 
the coin earmarked for t acqul- 
t I some of the post-'48s to 

e ( iction of new es Via 

é ompany he Ame Con- 
re s of Ex itors | ) Or- 
rs € 

s doubted therefore, that 
h cus be able to ouse much 
support n exhib circles in 

t of the campaign now taking 
} ct contribu oO the pro 
cut \ ! i itial 
t of 3 WO 000 t to the 

pport of tl five ( cults 
It has been noted, too, t the 
cnains the mest ol ‘« Tiue ex 
tor ources, were ot eager to 
contribute to any fund involving 
the purchase of post-'48 films, 
rhe opening of the dam for the 
release of the post-'48s to free tv, 
Ps ted by Warner Bros is an- 
‘ er jacwor tnat seems t have 
ed the door to € ( hopes 
e de invoiving 100 pix at 
$100,000 a pic or a total of $10,000,- 
000 epresents the kind of coin 
that theatremen could ne hope 
to raise for such a purpose. Other 
i oliations Invelvil ost- 48s 
are also in the wind anc ne of 
THESE nvoive exhibitor groups 
Distribs are certain they can get 
more coin from sources ready to 


} 


eal with free or pay-tv and while 
y may listen sympathetically to 
he pleas of exhibitors, thev'll 
y unload their backlogs to the 
ghest bidders 


Shortened Clearance 


For 


~ 


San Francisco, July 

Group of neighborhood houses 
t made a significant break- 
t gh on second-run clearance, 
reducing clearance of Warners’ 

e Palace” to 14 days off first-run 
j even situations. 

F ous clearance of first-run 
v er 21 or 28 das 

Véa i ig he 14-da nce 
- i imission ce in- 
r é wel Hard Circuit's 
h Y R Svub M Drive- 

h pert & Ss El I ho 
J é Naifv (¢ cl I Rey 
i Crown, Nasser ( s Rov: 
Ms San Fran o Theat Coli 
a 
Reade Unleads Motel 
Saratoga, N.Y., July 26 

Walter Reade Enterprises have 
> the Community Court Motel 
sn Saratoga to an investment group 


aed Dv Manley 


r of the 
Wevlin 


for- 
Broadway 
New 


Raymond 


t 
ige 


Central and 





hotels in 





* Manley is assuming man- 
évement of the two-floor, 44-unit 

tel which Walter Reade Jr. 
t t in 1953 on a site near the 
State Mineral Springs. 

It was sold for cash over a 
$600,000 mortgage, according to 
Brer & Lewis Co., national real 
estate brokerage firm 

lavor James E. Benton, who 


for sometime 


Reade 


with 
and Con- 


was pooled 
in the Community 


gress ‘now a skating rink) thea- 
tres, operates a newer and more 
urious motel—the Grand Un- 


n—several blocks 


Broadway. 
20th to Levine 


Kee CONtinued from 


farther out 





page 3 Le 


od to succeed the 


ACIe! 


late Buddy | 


| 
| 
| 
| 


lajor industry problem today, 





t rding to Einfeld, is not the} 
product nor promotion, but the | 

sity of finding ways and | 
means of simplifving film distribu- } 
t d thereby cutting those} 
& ering costs While pictures | 
b a-promotion procedures have | 
kept up with the times, said the | 

distribution still is a couple 

« ecades behind. Find the an- | 


awe o that 
be bet 


problem and we'll all | 
er off, he suggested. | 


‘Ice Palace’ in SF. 


ing: Finance The New. 





Than Buy-In The Old 





+ — a 


Loew-Laskey Unglued; 
Lawyers Clean Up, Both 


Skouras’ Long Coast Stay 
Hollywood, July 
Spyros Skouras is due 
two weeks for a two-month 
sojourn at 20th-Fox, marking | 
one of the longest stays on 
Coast for prex) 


) 


Boston, July 26 











Unusually long sto; er Legal complications involving 17 
will be to work with new stu- theatres in five different states will 
dio head Robert Goldstein : irts as the re- 
Other 20th execs and | t ; t between two part 
cers in solidifying s ners. E. M. Lo und Lawrence 

| upcoming production plans Laske ( ers of 24 corpora 
_ — ne t) stri< } em- 
e pl Bo partners are Bostoi 
Extra Battling = ° 
Ya a ing M on is upcor { 
9 . gi ( ¢ ipa 
Actors Ruling s::":.%'5:°3 3:s:inpen 
A because Q e 50-50 split in owner- 
shit a case involving the Civic 
Hollywood Th 26 | Ports th NH an 
National Labor Relati Board othe ! the Milford Ct 
has rejected a compla D e-Ir 1 one filed in Federal 
Michael D. Jeffers, an eXtca who, dist t court involving the Go 
charged Screen Actors Guild with er; Ritchie Drive-In, Glen 
unfair labor practices Burnie. Md 
Jeffers claimed SAG's contract I e legal battle for dissolu 
clauses covering script lines and tion ere have been filed suits 
script stunts were illegal vith eounte ms, bills in equity, and 
NLRB Regional Director Ralph FE. }¢ ; including demu 
Kennedy informing ext that rers est c ers and ir 
“there is insufficient evidence of , jynctions on both sides Loev 
violation.” T} es n Boston include the 
Jeffers can appeal to NLRB's (Cente Stranc Lancaster and 
general counsel in Was t f others 
such appeal is filed bv A 3 1 vy and Max Fin! former 
Differences between Scree EX- gens ynager for E. M. Loew 
tras Guild and SAG re the eS Theatres a stockholder with 
have been ironed out }t nt | T.rake several situations, whi 
committee of the sister unions Phil Berl former head buyer 
—— —— and | ker of the « lit, attorney 
George Rittenberg nd exhibitor 
New, Small Hardtoppers = tows I, are also. stock- 
| halders eve Laskey and Finn 


In Wake of Manhattan's 


own 5f the sto 


| Apartment House Boom °""°".5°° 4, aa ng 


The first-run trend to New York | courts e an eq ble d 





‘ . : . the * erties of all 17 theatres 

‘new” east side is continuing un- ; . ae 

Wit é es € ) ree 

abated as more and more luxury. ,,, oe a e hooked for a long 

apartment buildings spring up ft n Of 24 porations, 17 are 

the area. theatre operatil ( inies, while 

The latest house to snare a fi Hho ; ie s 

es ‘ theatre operties 

run date is the Trans-Lux 85th St. 4... e situations disputed 
Theatre on Madison Ave. Univer- ven't t the courts 
sal's “Portrait in Black” has been Headed For Israel? 

- ‘ > omd 
booked into the theatre a : eer nee. Tas os save 
day-and-date run w LuSKeé ee! Iding or B 

, . T i man LD | 
on Broadway. Only rece . - . “ , ¢ 
370-seat 68th Playhouse on 17 d the Is 1 Bonds ( o nid nor 
Ave. became part of the eastside- the U-S ants §=ou cs 
westside scheme. It played “Oscar! ¥ ing to move to Israel with his 
Wilde” simultaneously with the fan y permane! - " 
Forum on Broadway, f¢! } LaSKe\ iF fi ec-s 4 

; " rer . r T itre rts- 
ture vacated later. Dit Walter Té has oe 
. NY HT se st ng that the 


Reade Jr.'s Baronet,, 59th St 
Third Ave., which is show 
mount’s “Psycho” 
with Reade’s DeMille Thea 
Broadway. a 

Other current tandem dates {r Macca “ read gg oe eg ggg 
clude “The Apartment.” at the P : = “oo ge “gel 


Gile " \ € 


petition of Loew asking 
ste to distribute the 


tion to the sh 


assets in p! 
reholders was 








proper 


if hed 


on E. 58th St. and at t! \st ‘he dint i. ot Giacelnndtl bin 
on Broadway, and “From The 7 ee ig ee ment: ta. take 
race,” at the Murray H ch RR eee can ae > dn 
and Park Ave., and at the Para- chet oP ae ay : a f00 
mount on Broadway. - Ge e Rittenberg. 1216 
Indications are that the d Cl and ] Richmond. an exhibitor 
dates will increase in the future. yho operates the Kenmore, Bos- 
Charles Moss has revealed plans to ton 12 
build a new 1,200-seat theatre at In 1959. Loew filed suit against 
58th St. and Third Ave. and Loew's [Lacks i the Governor Ritchie 
Theatres is looking for a new site seeking to prevent Laskey from 


in the east side area voting his shares in the corpora- 

The Trans-Lux 85th St. has e! tion. Attorneys for Laskey filed a 
orate plans for the future involv-; demurrer saying there was no 
ing a $100,000 renovation job which | claim for the legal suit. Still pend- 
will see the theatre's lobby convert-| ing is a personal suit Loew vs. 
ed into a Parisian-style street cafe.' Laskey on a promissory note. 


~— Dressing Up The Nude Set? 


Los Angeles, July 26 

Monica Theatre is having more than share of headaches in 
the ad campaign for “The Nude Set,” French film which opened 
at the L. A. art house recent! 

Theatre management accepted a series 
by the metropolitan dailies but then 
was unacceptable for the ad. Monica decided to cut newspaper 
campaign way down, switch consider concentration to KABC 
radio spots, keep the “Nude Set” title on radio and on the theatre 


AD- 











=P 


its 


of ad changes demanded 


was told the word “nude” 


able 








marquee and change the m paper ads to “The Undressed Set.” 
Among the changes re red by the metropolitans were; 
1. Paint a blouse on a bare figure the ad 





2. Enlarge a bikini worn by a f e 


8. Take out the word c’’ from an ad é reading, “A Frolie 
For Mature Minds With Young Hearts 

4. Change the word “sex” to “love” in the line, “When Sex 
Takes a Holiday, It Goes To Pa 

5. Change the line When They Were Bad They Were Great” 


to “They Were As Lovely As They 
entirely. 


Were Great.” Line was deleted 


some of 


| Ways, 24 Corporations 


involves! 


ae 


Inside Stuff—Pictures 


Drew Pearson's s cated “Washington-Merry-Go-Round” column 
titled “Stein: Ke Sta ‘'winkling for Democrats,” observes: “The 
man who sup) a ost of the movie stars for the dazzling parties 
that were thre fc the Democratic bigwigs in Los Angeles was 
Jules Stein, who s ted out as Chicago optician but gave up eye 
coctoring for the | booking business 

“He now runs the gest tale agency in the world, Music Corp 
of America, which s ies NBC with most of its packaged TV shows. 


| “Stein collected th« 





eam of the movie colony for its own 


Sunday- 


night dinner to pro the political career of his son-in-law, William 
Van Den Heuve who is ng for Congress in New York. Such 
stars as Bob Hope k Benny, Henry Fonda and Danr Kaye turned 
up to help St S son-in-law across with le Democrats 

Van Der H esenting the 17th Congressional (so-called 
“silk stocking t New York, has made it a } t to play down 
his kinship d in and founder of MCA as is the 
case also of : r e fe ‘ in Stein. On ft Sunday's 
taped owing | e Oscar Le Hollywood-« nated teleshow 
the 30-year-old lawyer-politician said s f 

“Sor Without |} ; e W Goetz | a h the 
life of | nz | ece side é ent cit oul- 
lets bec se of é e two de ae fe) 

According t nd pu ela ! d of Goetz 
Pro ( é efers te \ f Remer 
bel ene nentioned. “A Sor Remembe 
will be ‘ é ‘ a boxoffice 4 t on the life of 
Chopin. Bex é f the ccess of the latte Cr ( butor of 
both films é ‘ t) i gor omer 

Hutner has j om a three sit to Bost {¢ 1 round 
of bally Hutner is the film's chief drumbeater, he 


was spotted on seve! 
portunity to discuss the 
held meetings wit edu 


film 


onal g 


adio and two tv shows on I 
He also visited the loca ¢ 








Conventioneers: Too Tired 





$$$ = Continued 
fas 1on Snows ne 
theatr I tle 

Ine DIV 0 € a \ ( 
them gnore co t ! g 

d steal off ( { é 
Dut su ul é ( ir 
significant trickle 

In some Ca aS VARIETY d¢ 
tailed in the past, a big conven 
tion can actually arm the down 


town cinemas F'r’instance the 











giant fraternal groups Lions 
American Legi » 
in tneir fun-! ! ne only 
ignore snow Dusiness Du ompete 
via huge hours-long parades 

Part of the tors inking 
doubtless, is that they can always 
catch the pictures back home. The 
otner Sights 1! I ghi ] b 
attractions are S k else 
again and t 5 vil 
precedence over the celluloids 

Big organization | de aren't 
the only such wrinkle in t wea 
ther for the boxoffi rhere's 
usually in additicr attractior 
sucn as tne t I tior 
Trade Fair at N é a glob; 
bazaar that not ge 
crowds with exot ire 
off, but also provides ple: of 
grat al fresco ents ent 
Javanese and Par 
( i! t ) De 
el Europa, a 

Navy Pie j ) e dis 
tant from the Loo but the family 
groups thronging it for the expo 
find themselves too bushed after- 
ward for anything it the home- 
bound ride 

It was just coir e { t the 
fair unveiled a ‘ the 
some time first! ere teeing off 
a batch of p { ns that 
figured to pull the out of an ex 
tended slump Pie lid n fact 
come oO of tne da in Du Vyitn 
less tha 4 t ent— 
thanks to the draw or the ikelront 
show 

Conventions aside, this summer 
could see yet another fly in the 
firstrun biz ointmer This is the 
burget summer theatre mar 
ket, with three new tents added to 

and snow 


the suburban landscapes 
ing an eagerness to counte! 
star in what looms as the n hot 
ly-contested strawhat here 
yet. The fear, though admittedly 


star for 
ost 


season 


a remote one, is from this sharp 
ened competition for the average 
family's amusement buck, which is 


already being sliced any number of 
ways. 

In this connection, there have 
been filmite murmurs of late that 
mainstem could stand some price- 
cutting, but there's been no hint 
suéh a move is even con 
templated. Top in the Loop, as it 
has been for severa is $1.80 
evenings, and it’s been a source of 
much grumbling in and out of the 
trade for some time. Contention is 


near Or 


ears 











i that, among other grou; has 
alienated most f f ouveau 
suburbanites vno are theient 


| 


encumbered with mortgage 


all. 


Albuquerque Loves "Em 
Albuquerque, July 26 
Conventions re good civically 


fox 


-— DI 


Albuquerque 





roups 
— ———— 
from page 7 ——_——~ap 
! e in $1,500,000 in the first 
half of 1960—acc« ng to a report 
-completed last eek by Chamber 
of Co erce 
Chamber group tallied 72 con- 
claves in first x months of this 
year, an increase of 40 over same 


year. Total of 21,152 
brought in for 
stay of 


period last 
delegates were 
fabs, with an average 


aays. 


con- 


254 

person at a 
na i ( 

conventioneers spent $1.651,010 


while here, chamber 
Another 33 





co! 


over 22000 in attendance are 
skedded for the city in next 74 
davs. Whether this he!ps theatrical 
boxoffice is not separately analyzed 


Germany s Need: 
Admission Relief 


26 


In a bid to counter the loss of 
eve l¢ f I ce ining attend- 
nce e Gern picture industry 
is a it to launch ampaign for 
acd mn tax relief, which, at an 
average of 1: of the gross, takes 
al 1 toll ¢ bout $30,000,000. 
Yet s e s it nay seem, the 
industry is Opposed to agitaung 
fo tota tax at tit 


attitude is the 
ons accorded films 

portance, 
ynmendable 
rebate of 4 of the 


concess 
iltu and socia 
Pix designated as ce 
get a special 


gross While those classified as ex- 
ceptionally worthy get a cut of 
6°. The makers of “kultur” films 
fear that the abolition of the ad- 
mission tax could mean the end 
of that concession, and so far 
they've been able to sway industry 
opinion in their favor 

More so than the remainder of 
Europe, other than Great Britain, 


Germany has been hard hit by the 
impact of tele With a second 
channel due in next year, the box- 
office is expected to receive a fur- 
ther severe shock. It is well known, 
for example, that all but two of the 
major U. S. companies operating 
in Germany are substantially down 


compared to last year, a trend 
which has also affected German 
annd other foreign distribs 


Although the only major indus- 


try in Europe without a produc- 
tion subsidy (plan to use some 
thing comparable to the British 
Eady fund was nixed a few years 
ago}, German filmmakers have to 
watch the expansion of tv under 
government auspices Set town- 
ers have to pay a monthly license 


fee of 5 marks ($1.25) of which 
about one-third is retained by the 


balance is handed over to the net- 
post office for the operation and 
maintenance of cables, while the 


WOrK ior 


operational purposes, 
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Picture Grosses 


Kids Cuffo bay Adult 8 


Last week, $13,000. 














‘Psycho’ Sock $11,000, 
Balto; ‘Apartment’ Hot | 
76, 5th; Hercules 106 
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Films Not Niggardly With Press 


Columbia v.p. Paul N. Lazarus Jr., speaking in behalf of the 
entire Motion Picture Assn. of America, makes the point that film 
industry advertising in the press is a major item, 

He told the Newspaper Advertising Executives Assn. in San 
Francisco recently that eight film companies in the @urrent fiscal 
year will spend $22.000.000 on co-op ads $500,000 will go for 
national ads, and another $12,000,000 can be counted on for theatre 
ad expenditures 

There's a strange relationship {nvolved, said Lazarus, explain- 
ing: “On one side—the editorial—our minions court and woo and 


ocassionally seduce your stalwarts into giving us space and re- 
views and photographe coverage 
“On the other side—the business side—you and your cohorts 


plead and cajole and demand advertising space from us in a very 
typical buyer-seller relationship.” 








in 17th week at 





POLLYANNA’ LOUD 226, 


FAME COMES AGAIN TO 
MONKEY TRIAL ‘HERO’ 


Dayton, Tenn., July 26 


;| Nate Blumberg Dies 


=» Continued from page 4 


prexy of U, after its purchase by United Artists picked up beau- 


t 


Decca, Blumberg became board| COUP Space for Stanley Kramer's 


K.C.; ‘BELLBO Y $8, 000 


Estimates for This W eek 


a&* 





Fstimates. for This 


Lh 


A 


— os OH 





‘Last Davs Pompeii” 


MINNEAPOLIS idle: 
: assist in mapping the annual pro- 
duction program. As a consequence 


pert not only in financing and 


Inherit the Wind” as a result of 





chairman, a post he held anew ©'Y | its staging here of Scopes Trial 
until illness a few months ago} Day, a dav-long event honoring 
preclude such activity the former school teacher who was 
Born in Racine. Wis.. BI berg invo ved in the famous “monkey 
as a boy sold cand I realre ais pale geologi in Shreve- 
port, I John T. Scopes made 
after school hours and got his first’ his first visit here since he was 
taste of show biz, which he decided convicted im 1925 for teaching the 
enter He as in 1 ess for theo evolution in a Dayton 
hig school, 
Sell seve : Te As t of the | eedings 
his ea e ll Scopes t in the witness chai 
istry was gene er for! the ourtroom in which he ha 
Wisconsin <« e erst- been t a and took part ina y 
le Universal 17 f conference Stories and photos 
When the Orph« t be- | Sraphs were serviced by AP, UPI, 
came a part of the “y pn. of | the N.Y. Time and N.Y. Heral 
America’s RKO « } , Aribune l activities were re- 
berg took his first ' tep | Fores: 2 = wn NBC 
upward, bec ; , had Hunt Brinkley news report and 
ager for all RKO th es in Chi- CBS’ Dou s Edwards and Charles 
cago and the west O, as a re- | VOlmEewor featuring higalights 
sult of s eff t ed him to of the elebration Next month 
ite New Y , weiss e as assist- NBC e Present” wi te 
ant general manager for the entire | ©@S' ' ur filmed report 
circuit. NB Toni will broadcast 
Following the depression and tae pe 
RKO receivership Blumberg's : ‘ ae : Trial Day bale+ 
knowledge of the Orpheum Circuit | ,; PI “ a = on oa 
led RKO to return him to Chicago the Pe ‘at “2 "This = y 
an attempt to untangle the |;¢:.., 1: « +‘. 2 
snarl, later recalling him to N. Y.|., ; aah * 2 “~— ne 
become RKO veepee. As head ie 1. eee © Bhea Cou 
the theatre division he made “Cig Rab oa ge , 
|\frequent trips to the Coast for Also ¢ to cover the pro- 
huddles with studio execs and to a ' were representives of 
Life I e, Chicago radio station 


WGN, the Chicago Tribune, news- 


7 be S I all Major . le . 
of studying all phases of the in- ‘ v4 | sol ao ~ \ 
' outl rmed orces 10 - 
dustry, Blumberg became an ex Yee <a - 
Vork and Voice of america 





duction but in distribution and 


tive newspaper ads and nifty gim- 


Holding at fine $109000 after 


Sere Sams 2s wel. wich eventu-| Ascarels Rejeins 20th 


top post Giulio Ascarelli, who left 20th- 
One of the most respected film Fox a year ago, is rejoining 


cs in the industry. Blumberg in | 2! as coordinator ot productior 
1952 was honored by the Motion | Publicity in Great Britain. The 
Picture Pioneers as its Man of the | ©X€C¢ currently in New York, 
Year. and was active for vears in| leaves for London in agree two 
operations of the United Jewish | Weeks ™ here he}! work in coopera- 


fare Fund. His evaijation to|tion with John Ware di irector of 


board chairman didn’t deter him |#4-Pub for all of 20th's activities 


rom active interest in company, 


in Great Britain 


and he worked closely with Rack-| Ascaretli served 20th-Fox as di- 
mil and other company toppers in |Tector of ad-pub for continental 








(Continued from page 9) 
a general advisory capacity, report- 
jing to studio several times weekl v 
"Brisk and making occasional trips to the 
Gotham homeoffice 


‘Strangers’ Hot $1 4.000, 
Buff.; ‘Bells’ Loud 136 


merci ‘B&K) (1,400; 90-$1.80) | 


| Vera Fox Blumberg, sister of film 


Eurvpe from 1946 until May 1959, 
when he moved over to United 
Artists in the same capacity 


REALTOR JOINS LOEW CHAIN 
Arthur J. Raporte has been 
named direcetor 


Surviving are his widow, Mrs 


|exec Matty Fox: son, Lewis, a pro- . of re il estate 
|ducer; and daughter, Mrs. Doris | tivities for Loew's Theatres. He 
Meyers, wife of film exec Stanley |TePlaces Charles Beigle. New ap- 
| Meyers. “ |pointment is connected with 


$1.80 —Bells Are Ringing” 


“Bells Are Ringing” 
mye $18,000 or near. — 


the Buffalo while Last week, $8,- 


H&E Balaban) (685; $1.80) 





initial frame at Century. 





at the Valley Jewish Community Tisch 
Center, North Hollywood. Family 
requested contributions to favorite 
charities, in lieu of flowers. Inter- 
ment at Mt. Sinai Cemetery, Holly- 
wood. 


Havoc Rues Violence 
(1,089; $1.75-$3.5 

ee sine Saw | in third at Lafayette. 
i in second at Center 
Estimates for This Week 


“Woods Essaness 3d wk). $10 000. 
$1.75-$2 65)—""This Is Cinerama” 


“speech, subjects and ; 
(Cinerama) (reissue( (4th wk). Big | ¢9 po 


Sturdy $7,000. Last week, $12,400 ’ and lauded to the skies 


Century (UATC) (2,700; 7 
“Strangers When We Meet” 
Sock $14.000. Last week, 


‘os 7 ANGELES 


Last week, $21.400 


terviewed by Sunnie Jennings, 


Lafayette (Basil) (3,000 who was appear- 


Loew's increasing activities in the 
real estate field since Laurence A. 
became the company’s 
largest single stockholde1 

Prior to a two-year association 
with Wien, Lane & Klein, a realty 
syndicate, Raporte was, for 11 
| vears, counsel and real estate di- 


——— ” | 


|rector for the Welch Grape Juice 


SAN FRANCISCO : : 
(Continued from page 9 CINCINNATI 


Continued from page 11) 
Same last week for “Han- 


Services were yesterday (Tues.) 


$20,000 Last week, $2( 00 nilsal Wwe 

United Artists (No. C st) 1.151; Twin Drive-In (Shor) (1,200 cars 
$1.25-$1.50) — “Apartment UA) | each side; 90 West side: “Wind- 
(6th wk). Fine $9,500. Last week, | jammer NTA) at upped $1.25- 
$10,500. | $1.50 scale. Repeat after 19-week 


Stagedoor (A-R) (440: $1.25-|run at downtown Capitol Solid 


$1.50) —“Subterranean” (M-G) (5th |$15,000. One show nightly Sunday 
wk). Okay $2,800. Last week, |through Thursday and two shows 





$7,000 or near. Last week, $9,000. 


750. \__ | $1)—“Hercules Unchained” 
750; $1 25-$2)—| $ : —‘“Sunset Boulevard” (Par) (re- 


jon Friday and Saturday Holds. 


aA. sq, | Last week, “Pay or Die” (AA) and 
(S.F. s) (364; $1.50) 
Vogue (S.F. Theatres) (3 150) | «Spy in Sky” (AA), $4,800. East 


issue) (4th wk). Good $2,000. Last |S!d@: “Circus of Horrors” (Al) and 
week, $2,200 . ha \‘Amazing Transparent Man” (Al). 


Potent $13.000 or a bit over. Last g that “the world 


Last week, $4,300. 
$1.20-$2.65)—“‘Search finds it in ihe classics—such as 
- the Shakesperean productions 
(Loew) (1,200; $1.75-$2.75) 
—_— 4 Miss Havoc excepted Tennes- 
(1,392; $1.25-| Okay $6,500. Last weck, $7,000 
} Cinema (Martina) (450; 7 
“Expresso Bongo” 
i Good $3,000. Last week, $3,500. 








(20th) 
| week, $14,000. ithe hot weather, 


E Great $16,000 with advantage of 
Coronet (United “pen Hur” (2 shows nightly Last week, 


(1,250; $1.80-$3.50) — “Ben-Hur” |«Nature Girl and Slaver” (Indie) 
(M-G) (31st wk). Powerful $22,000.'sg999. sti 
Last week, $23,000. | Valley (Wiethe) (1,200; $1.50- 
Alexandria (United California) | $2.50)—‘‘Can-Can” (20th) (5th wk). 
(1,610; $2.20-$2.75) — “Can-Can | Holding to swell $12,000 tempo of 
9th wk). Good $13,500. Last last week. Bi’'s to stick out through 
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LoEWS TH EATRES:, INC. 
gxecuTive orrices 
LOoEw BUILDING 
BROADWAY at 45" street 
NEW YORK 
36 
oFFIce oF 
EUGENE PICKER 
pRESIOENT July aie 1960 
pear Jerry: 
In this pusiness. there's nothing like a pro: you 
reaffirmed this pelief t° us and to tens of thousands 
of your fans during your whirlwind two-day: 21-theatre 
personal appearance tour of our New york theatres: 
gs ever worked harder OF cooperated 
g we have 





No person 
£ the many tour 


sO completely on any © 
sponsored over the years 
tremendous residual benefits for future, 
ate results should 


rosser of 
circuit. The 
of THE BELLBOY 

t five years. 


Aside from the 


jerry Lewis productions. 


‘gs THE BELLBO 


1e', who met you for, the 


r forget you. Nor shall 


*yittle peop 
a outside of 


1titudes of 


The mu 

first time in person will neve 

we. Tne tremendous crowds poth inside an 
edented. 


our theatres were unprec 
reatest thing _ 


all that the g 
ur pusiness 


It should pe opvious f° 
that could happen to ~estore showmansh!P to Oo 
tours of this kind. 


oa one-time 


would be more 
ar_general- 


oin in saying thanks t 
who made it’ to five-st 





at Loew! s.J 
ur’ ranks 





All of us, 
private in ° 
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| Starts, This Year....... i a Starts, This Year..........10 
This Date, Last Year.......4 This Date, Last Year......12 
~ | —_ 
DONDI” |"6o NORTH” 
(A Ibe Zugsmith Prods.) Dir.—Henry Hathaway 
Prod Albert Zugsmith . | John Wayne, Stewart Granger, Ernie 
Assoc. Prods.—Robert Hill, Gus Edson Kovacs, Capucine, Fabian, Stanley 
Dir Albert Zugsmith Adams, Mickey Shaughnessey, Stephen 
Dovid Janssen, Patti Page, Walter Courtleigh, Martin Braddock 
Winchell, Mickey Speugeneeney Rob- Giarted May 
¢€ Strauss, Arnold tang. David 
Ke y. Leuis Quinn, William Weliman “THE BIG GAMBLE” 
Seartan — | (Daryl Zanuck Prod.) 
ed July 10 (Shooting in Europe) 
i Pon al a 
wae | ir —Richar eischer 
AMERICAN INT'L |? Stephen Boyd. Juliette Greco. David 
7 - | Wayne, Dame oe Tgorndike, riar 
° | old Goldplatt, Philip O'Flynn, Mary 
Starts, This Year..... .see+ 4]| Kean, Maureen O'Dea 
This Date, Last Year.......3 Gystes Bae 
ee ae 
| ro eslie Stevens 
REPTILICUS” oe Dir.—Walter Lang 
(Sidney Pink Prods. American Intern’al Susan Hayward, James Mason, Julie | 
(Shooting in Copenhagen) | Newmar. Ben Astar, June Clayworth 
Prod —Sidney Pink | (Started June 20) 
Bedil Miller | 
Started July 18) 
IN 
COLUMBIA UNITED ARTISTS 
oe MBL. Starts, This Yeor..........10 
Starts, This Year..... ee This Date, Last Year...... 5 
This Date, Last Yecr.. mg 
“A MATTER OF CONVICTION” 








(Contemporary Inc. 


THE GUNS OF NAVARONE” 
(‘Shooting in 


Prods. 
Glighroad Preds.) , 








for UA) 





| 
} 
Shooting in London) | Exec. Prod.—Harold Hecht 
i Fc ‘arl Fore Pmt | Dir.—John Frankenheimer 
Assoc. Prods Ceci” Ford, Leon Becker Burt Lancaster, Dina Merrill. Ed An 
D J. Lee Thompson | _drews, Tully Sayles 
Gregory Peck, David Niven, Anthony (Started May 31) 
Quinn, Stanley aker, Anthony | 
Quayle. James Darren, Gia Scala. | “THE FACTS OF LIFE” 
Irene Pappas, Albert Lieven, Walter | (Panama-Frank Prods. for UA) 
Gotell, Perey Herbert. Alan Cuth Prod.—Norman Panama 
bertson. Micheel Trubshaw, — Dir.—Mel Frank 
Robertson Justice | Bob Hope, Lucille Ball, Ruth Hussey 
(Started Feb. & | Don DeFore, Louise Beavers. Eliza 
| beth Frazer, Philip Ober, Louis Nye, 
camerican Fin or, Peter Leeds. Robert Simon 
erican Film Prods.) (Started June 2) 
Ghooting in Spain) =< ; 
‘ « H. Schneer 
t t Grail Endfield ‘JACK THE GIANT oy 
Michael Craig. Joan Greenwood. Miehael Edward Small Prods. for A) 
Callan, Gary Merrill, Beth Rogan Prod —Edward Small 
Herbert Lom, Dan Jackson, Percy oes —— Robert E. Kent 
Herbert, Nigel Green dir erry Juran 
es arted dene 3 ' Kerwin Mathews. Judi Meredith, Wal 
, ter Burke, Barry Kelley, Torin 
“ Thatcher 
“CRY FOR HAPPY Tha ; 
(William Goetz Prods.’ (Started July 5) 
Prod —William Goetz 
I George Marshall _ FIVE GUNS re TOMBSTONE” 
Glenn Ford, Donald O'Connor, Miiko (Zenith Pict UA 
Taka, James Shigeta, re shi Ve meki, (Shooting ae ( oF wyn Studios 
Howard St yn o K Prod.—Robert E. Kent 
‘ shi, Michi Kobi, ¢ het : Dir._-Edward L. Cahn 
Ivnn. Robert Kinc a t James Brown 
bon. Bob Okazrk (Started July 12) 
Knight, Harl-n Warde Joe Williams 
Nancy Kovack 
« THE MISFITS” 
tart ) 
Gtarted June 2) Seven Arts for U 
” Shooting at Reno 
en th = — sun Prod.—Frank E. Taylor 
Piods.—David Susskind, Philip Rose Dir.—John Huston » — 
YD Daniel Petrie Clark Gable, Marilyn lonroe ont 
Bidney Poitier. Claudia McNeil, Ruby gomery Clift, Thelma Ritter, Eli Wal 
Dee, Diana S nds. Ivan Dixon. Louis lach, Kevin McCarthy, Estell Win 
Gossett, John Fiedler. Stephen Perry, erred vg Barton 
joel Flueiien, Roy Glenn tarted July 18) 
‘Started July 6) 
“UNDERWORLD. USA.” TY 4 
« be Enterprises) U N IV ERSAL 
od Samue! Fuller “ 
Samuel Fuller Starts, This Year..... siesta 


I 
dD 
chi iff Robertson. Dolores Dorn, Beatrice 


This Date, Last Year... 















































Kay, Robert Emhard Richard Rust, 
Paul Dubov. Larry Gates. David Turst 
Gerald Milton, Allan Gruener, Neyle 
Morrow “THE DAY OF THE GUN” 
‘Started July 12) Brynaprod) 
(‘Shooting in Mexico) 
Prods Eugene Frenke, Edward Lewis 
Di Robert Aldrich 
W ALT DIS SNEY Rock ahaa Kirk. De 1e las Dorothy 
Melione,. Joseph Cotten rol Lynley 
Starts, This Year....... iota, Neville Brand, Regis Toomey 
. (Start May 1D 
This Date, Last Year... za tec as 
“ROMANOFF ANO JULIET” 
@THE ABSENT MINDED PROFESSOR” (Pavor Prod.) 
It Pisnev a in a - 
bir Ss r roc dir eter stinov 
f ' Robert eg ae Ot-en. Keenan Peter Ustinov. Sandra Dee, John Gavin, 
Wynn, Tommy Kirk Elliott Reid Akim Tamiroff, Tamara Sh: © 
Leon Ames Don Ross Charlie (Started May 30) 
Briggs, James Westerfield, Forrest 
Lewis “THE GRASS IS GREENER” 
Siarved Miy 2) Grandon Prods.—Ul) 
Shooting in England) 
Prod.-Dir.—Stanley Donen 
METRO Cary Grant, Deborah Kerr, Robert 
‘ A Mitchum. Jean Simmons, Morey Wat 
: son, Barbara Ogilivie 
Starts, Thia Toar....0000.@ (Started April @ 
This Date, Last Year P| 
, ese FOOL... 
ATLANTIS, THE LOST CONTINENT” Ww ARN ‘ER BROS. 
(iGM-Georg Pal Prods.) 
ee ters Races Pal Harts, Thies Fear... ciccc. 9 
Anthon Hall, Barry Kroeger lovee ; 
Taolox. John Dell, Wolke pone || This Date, Lat Year. ..... 6 
Frank DeKova, Jay Novello, Edward 
Plat 
(Siarted June 13) ‘SPLENDOR iN THE GRASS” 
‘Newton Prod.) 
“WHERE THE BCYS ARE” ‘Shooting at New York) 
(Euterpe Prods.) Prod.—Elia Kazan 
@hooting in Fla. Dit Elia Kazan 
I rod Joseph. Pasternak Natalie Wood, Warren Beatty 
Dir Henry Levin (Started May ® 
Dolores Hart. George Hamilton. Yveite 
Mimiguy, Paula Prentiss. Jim Hutton, | “FANNY” 
‘ { onnie Fri ncis, Rory Harrity (Mansfield Prod.) 
(Started June 23) Shooting in France) 
Prod.—Joshua Logan 
Dir Joshua Logan 
» TA) Leslie Caron, Maurice Chevalier, 
PARAMOL NT Charles Boyer, Horst Bucholz, Sal- 
. vatore Baccoloni, Lionel Jeffries, 
Starts, This Year......... ai | Brenda de Banzie, Joel Flatteau, Ray 
This Date Last Year 8 | mond Bussieres, Victor Francen 
g Swe FOU ee ee ce (Started May 16) 
THE COUNTERFEIT TRAITOR” “PARRISH” 
@eriberg-Seaton Prods.) Prod.—Delmar Daves 
iShooting in West Beriin) Dir. —Delmar Daves 
Prod.—William Perlberg Troy Donahure, Claadette Colbert, Karl 
Dir George Sezton Jagger, Connie Stevens, Diane Me- 
William Holden, Lill Palmer lugh Bain, Sharon Hugueny, Hampton 
Griffith Fancher, David Knapp, Madeline 
‘Siarted June 7) Sherwood, Sylvia Miles, Bit Oster- 
wald, Johnny Barracuda, Jerry Car- 
“THE BIG BOSTON ROBBERY” ter, Alfanso Marshall, Hope Summers 
@hocting in N.Y.) ‘Siarted May 16) 
Prod Bryan Foy 
D erry Hopper : : “A FEVER IN THE BLOOD” 
day Barney, Sherwood Price. Robert Prod Roy Huggins 
Gist, Romo Vincent, J. Pat O'Malley Dir Vincent Sherman 
Tom Duggan, Henry Corden Robert | Efrem Zimbalist, Jr., Andra Martin, 
Carricart, Rebert Wilkie, Johnny Anvie Dickinson, Jack Kelly, Don 


White 


Ameche ecve 


(Started June 24) 


indrisano 


@iaried July 20) 





“GOLD OF THE SEVEN SAINTS” 
ah) 


| iaseiins in Moab, Ut 








Prod Leovard Freeman 

yir.—-Gordon Douglas | 
lint alker Roger Moore, Robert 
Middleton, Chill W ills, Gene Evans 

(Started June 28) 


GIRL OF THE NIGHT” 
Prod Max J. Rosenberg 

















ir Joseph Cates 
Anne F is, John Kerr, Lloyd Nolan 
Eileen Fulton, James Broderick 
oul is Monk, Lauren Gilbert, Kay 
te 
(Started ine 16) 
, ‘ yar . Ss 
INDEPENDENT 
Starts, This Year........ ome 
This Date, Last Year......39 
| “KING OF KINGS 
} Semuel Bronston Prods.) 
i (Shooting in Spain) 
Prod.—Samuel Bronston 
Dir.—Nicholas Ray 
Jeff Hunter Robert Ryan, Siobhan 
McKenna, Viveca  Lindfors, Rita 
| Gam, Carmen Seville, Jocelyn Brando 
Harry Guardino, Rip Torn, Frank 
i Thring 
(Started May 1) 
‘THE BLONDE FROM BUENOS AIRES” 
(Continental 
| (Shooting Arpentina 
Exec. Prod.—-Niels Larsor 
Prod F. Aicardi 
_ George Cahan 
| amie Van Dorer Jean Pierre Au- 
| mont, Carlos Estrada 


(Started June 21 


Lewis Milestone: 
| Studios Today In 
Sound Condition 


By JOHN G. HOUSER 


July 26 


Hollywood, 


Dire r Lewis Milestone envi- 
sions “no nightmares ahead for the 
film industry in the years ahead.” 

In comparing today’s industry 





with bygone days, Milestone noted 
that one significant change had | 
brought studios into a more realis- | 
tie balance with present day eco- 
nomics; “the studios have largely 


tripped themselves of unnecessary 


expenditures, such as overlapping 
jobs and responsibilities and are in 
a more ealthy financial condi- | 
tion,” he said. “One instance is} 
that of icers. Nowadays a 








‘producer-direc- | 


tor’ or ‘writer-producer’ and fre- 
quently the star of the film is the 
produce There is far more flex- 
ibility in film making than ever 
before. In the ‘30s and ‘40s a pro- 
ducer ould impose his personal 
will on the director, the writer and 
the ¢ t's not so today.” 

At the m«¢ ent. Milestone feels, 
the film industry is well into “an 
adult theme cycle which is good 
for the industry “if we don’t abuse | 
this privilege He praised Otto 
Preminger as a leader of the “adult 
theme movement” with such films 
as The Moon Is Blue” ‘(released 
W ide seal), and “Anatomy 
of Viurdet Prem deserves cre- 
dit, Milestone insisted, for his 
forthright attitude and beliefs in 
def z censorship 

On televisi Milestone finds it 
is hurting motion perares severe- 
lv in one area on that of ideas. 

They it e ideas and good ma- 
terials so fast-that writers can’t 
keep up with it and both the writer 
and the medium become ‘stale.’ We 


must now re t to making charac- 
teresting and plots of 


ters more If 


secondal portance.” Milestone 
has done five television shows and 
finds that mass audiences seeing a 
film respond better to a situation 
or an emotion than do tv audiences 
to the same impulse.” Contagious 
laughter known in the theatre,” 
he says, ““ e the same scene on 
tv might go absoluteiy flat.” 
Television, however, claims 
Milestone, is “the film industry’s | 
farm system’ and makes the “B” 
| pictures by which we judge our fu- 
ture talent. It used to be possible | 
to invest and risk very little with 
writers, directors and actors in a| 
“B” picture. Now we do it through 
television. If they're good, they 


come into films with the discipline 
and training of television's practi- 


cal viewpoint, the limitations of 
time.” 

Milestone ho won the first 
seo y Award [wo Arabian 
Knights”) for comedy directing 
1927), again reiterated his stand 

| the Academy should have an award | 
for “comedy” and “dramatic.” He} 
cited “Some Like It Hot” 

ample where Billy Wilder was 
overlooked with a comedy film. 


} Commenting on pay-tv, 


as the ex- | Dorchester 


Amusement Stock Quotations 


Week Ended Tues. 





N. Y. Stock Exchange 


(26) 


1960 Net 
High Low "Weekly Vol. Weekly Weekly Tues. Change 
inl100s High Low Close for wk. 
4234 23°4 ABC Vending 172 3534 33% 34% +1 
3912 25°, Am Br-Par Th 178 3734 367% 37 —%* 
42'4 30'2 Ampex 776 35/8 3319 34'4 —1 
45% 36°53 CBS ooom BOO 4054 38 387s —1™% 
197g 145s Col Pix 393 20% 187% 19% — 4 
34% 17%s Decca 123 31 29% 297% —% 
49'4 27°58 Disney 50 2958 28\%4q 2814 —1% 
13614 904 Eastman Kdk‘*393 1187% 110 11414 —3 
812 6'4 EMI 306 7 612 654 
2378 1473 Glen Alden . 402 157% 1414 1458 — % 
18'4 14 Loew's Thea, 133 167% 15% 16 — 4 
3834 22'4 MCA Inc. 44 34 31 321% — % 
335s 2478 Metro GM 763 34) 3148 324% —1'% 
66's 1273 NAFI Corp. 828 47's 42°4 45 + % 
13 6's Nat. Thea- 262 7% 612 654 —% 
65'4 39'2 Paramount 185 59 53 5458 —3"k8 
38!4 26%s Philco 483 265% 2334 2478 — % 
256'2 163'4 Polaroid 207 226'4 212%% 226 +11 
78%3 59'2 RCA 1536 6454 58 601% —4"% 
11%%4 7'2 Republic 129 1078 10 10%4 — “4 
15 12°s Rep., pfd. 12 14°%4 145& 14%4 — 1% 
4256 24)’, Stanley War. 58 25'2 2418 24% + %4 
$024 2644 Storer 15 294 238 29% +1% 
39%8 30 20th-Fox 71 371% 355% 3614 — % 
287s 2354 United Artists 80 28 27 2734 - & 
505s 37% 3 Warner Bros- 71 47° 45°%4 46% — 8 
127%4 89's Zenith 296 118% 108%4 112%%4 —3\% 
{merican Stock Exchange 
654 4'2 Allied Artists 99 6'% 534 § — 1% 
7%; 3°s Bueckeve Corp.‘ 269 5° 4's “4 — '2 
10 K Cap. City Bde. 20 i) 8 858 — % 
524 3%s3 Cinerama Fne,. 201 of 4's 4'% + % 
1434 11 DesHu Prods. 47 1 )) 1] - 8 
Jia 4°s Filmways 30 5 4°8 by 
234 1'4 Guild Films 96 114 l's 1'4 + Jf 
875 3°4 Nat'l Telefilm 13 4'4 3%%4 8 — %% 
G's 6°s Teehnicolor 64 814 1% : - & 
13 8's releprompter 17 . 10°%% 19°R - 4 
4% 2 Tele Industr’s 10 3 3 -—— 
1314 8'% Trans-Lux 7 2 l 1314 1's 
Over-the-Counter Securities 
Bid Ask 
America Corp. 13% 2 — 4 
King Bros. 2 1's 1* 
Magna Theatre 2° 3 - 4 
Medallion Pictures 1°s 2'% — \% 
Metropolitan Broadcasting 15i2 1¢ - 4 
Movielab 13'2 1414 —l 
Scranton Corp. + 334 38 
Sterling Television 4 1%% 
U. A. Theatres Ti2 8 —% 
* Week Ended Monday (25 
t Ex-dividend 
(Courtesy of Merrill Lynch, Pierce, Fenner & S nith, Inc.) 


tv begins 


eens with 


stone siated, “If pay 
cluttering up people's s 


“B” films and k grade product, 
the audience simply won't buy it 
After all, they’re being asked to 
pay for it, and once the novelty is 
worn off, it will take only fine 
product to hold them.” 

Milestone finds he is known as 
“the war picture director,” prob- 


s directorial 
Quiet On the 


ably stemming from ! 
achievement on “All 
Western Front,” and being fol- 
lowed with “A Walk In the Sun,” 
“Halls of Montezuma” and “Pur- 
ple Heart.” On All Quiet” he 
smiles almost sadly and says “‘it 
has not been off the 
world in over 31 years. It has 
never stopped being shown. Do you 
know that in 1955 it ran nec sg and 
neck at the boxoffice in Ita with 


creens of the 





“Man With the Golden Pr 
Milestone has two projects he is 
most interested in doing, with 
either of them becoming strong 
possibilities as his next assign 
ment. The first is a property writ- 
ten by Charles Lederer titled 
“Foolproof,” which he would pro- 


and hopes to have 
the mo- 


duce and direct, 
Frank Sinatra as star. At 


ment, he is attempting to negotiate 
a deal with Leders and Sinatra. 
The other is a “picture with scope, 


the natural beauty of 
Japan, about the people and the 
times of Admiral Perry's visit 
which opened the country to west- 
ern ideals and ideas.” He has a 
property, but would not discuss it 
at length other than to state it 
would confine itself basically to 
“three whites, all Dutch, one 
woman and two men.” 

In film making today 


made in 


Milestone 


claims color is “an additive but 
also an added cost, not always 
suited to the story.’’ He said color 
occasionally will cause a picture 
to suffer by detracting from the 
story line—such as “Anatomy of a 
furder.” 

He has recently concluded 


Frank Sinatra's 
Productions. And, as 
he pointed out, “we brought it in 
$300,000 under budget and one day 


“Ocean's 11,” for 


Mile- | under schedule.” 


Gen! Drive-In’s 
Flotation Aims At 
Circuit Growth 


An offer of 180,000 shares of 
common stock at $12.50 a share is 
being made to the public by Gen- 
eral Drive-In Corp., formerly Mid- 
West Drive-In Theatres, outgrowth 
of a company originally organized 
by Philip Smith in 1922 

According to the prospectus is- 
sued by Paine, Webber, Jackson & 


Curtis, the underwriters, the net 
proceeds, estimated’ at $500.000, 
will be employed te finance Gen- 


eral Drive-In’s proposed expansion 
program. The firm plans io open 





by acquiring and operat- 
al bowling centres in the 
ngland area. The company 
has already made arrangements for 
longterm leases for seven indoor 
theatres at shopping center loca- 
tions. Two of the new theatres will 
New Jersey, one in Illinois, 
four in Florida. Construtcion 
started, according to the pro- 
spectus, on three locations already 
under lease and at least four of 
these seven theatres are expected 
1960 or early 1961. 





be in 
and 
has 


to open in 


General Drive-In is currently 
constructing a bowling center in 
suburban Boston. The bowling 
plant, which is set to open this 
Summer, will be owned in fee sub- 
ject to a mortgage. The company 


has also entered into other bowling 
center leases in Massachussets and 
Rhode Island. It’s expected that 
these centers will be opened in 
January, 1961. 

_ General Drive-In estimates that 
the costs and expenditures in con- 
nection with the opening of the 
seven new theatres and its equity 
Investment in the first three bowl- 
Ing centers will be approximately 
* $1,200,000. 


theatres and to diversify its- 
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443 Acres 


Sold in 5 Separate 
Parcels or as a Unit 


(1) Deluxe Drive-in Theatre and Kiddieland, 


(2) Huge Swimming Pool ... Skating Rink... 
Dance Pavilion . . . Dining-Dancing Room, 


(3) 18-Hole Golf Course, 
(4) 10,400-Seat Racing or Rodeo Stadium, 
(5) 106 Acres for Development. 


Here’s a priceless opportunity. for Individuals, 
syndicates, clubs, associations to acquire all or. 
parts of one of the Midwest's top recreation spots, 
Built and offered for sale by George E. Bennett, 
leading national construction contractor and busie 
ness executive, — 














Lahedicle RECREATION CENTER 


at 91st St. and Kansas Highway 5, Wyandotte County, Kansas 
(12 miles West of Kansas City) 


Over 1,200,000 amusement-hungry people are in easy driving 
range of Lakeside. Thousands of them pack it each wepkends 
super-crowds on auto racing or rodeo days, 


ile Here are the Separate Units 


1. Drive-in Theatre 

Nearly 1,100-car capacity, with 60’x 110’ Cinemascope 
screen, newest projection equipment, “moonlight” lighting, 
two 4-lane box offices with all automatle ticket, coin and 
Y* -car counters, double-line snatk bar, plus 3-acre kiddieland 
}-_- with pony rides, miniature train, miniature golf, ferris wheel, 
=* carousel, soft drink and snack concession area, 





$ 
— BS, 5 2. Golf Ciub 
Yn i ‘S 18 holes, 7,200 yards, par 72—laid out by one of America’s 
=] * leading golf architects, Watered greens, Fairways can be 
delivered in perfect condition. Clubhouse, dining area, all 
we elements needed for high-popularity, public-fee course of 
: private club, 


bua 3. 121-Acre Recreation Lake and Club 
=. 90-acre lake; giant 160’x 80’ swimming pool, 190’ x 90’ 
*{}_S skating rink; dining room with seating for 500, dance pavil- 
ion for 1,200; picnic ground with concessions, office building 
and beautiful manor-type nome. 


4. Auto Race Track 

10,400 seat concrete stadium; V4 mile and 4 mile tracks with 
full facilities from pits to cashier's cages, completely 
equipped concession stand to complete fence enclosure. 


— 





5. 106 acres, presently used as farm land. Available for 
development as residential real estate or for expansion of 
other amusement facilities. 


for Full Description, 

4) Illustrated Brochure, 
Directions to Site and 
Terms of Sale 








Address: Shopen Realty Auction Co. 
Scarritt Arcade Bldg. 
Kansas City 6, Missouri 


Total Replacement Value 


$3,500,000 


Will Be Sold at Auction... 
No Reasonable Bid Rejected 


The aerial photograph and ground plan above can give only a bare idea 
of the convenience and efficient layout of this wonderful “entertainment 
plant.” Lakeside Recreation Center's proximity to 300-acre Wyandotte 
County Lake (across road, top left) puts it right tn the line of travel of 
thousands of Wyandotte Lake visitors avery weekend, and ofien on weeke 
days, too, Surveys show that, even with minimum publicity, tlose to 50% 
of Wyandotte Lake visitors come across to one or another of the Lakeside. 
attractions. Word-of-mouth advertising has stimulated still further traffic 
for Lakeside; with a reasonable publicity effort, every one of the five 
amusement units at Lakeside could be a real giant crowd-puller. Lakeside 
is thoroughly profitable now—yet the si-face hasn't ever been scratched. 


‘Look Into this—it may be the giant oppastunity you've leoked for, 


All to be Sold at Auction 
Monday, August 15, 1960 
at 10:00 A. M. «sn 
On Premises 


Here’s something everyone in the entertainment business should investigate! 


George E. Bennett, Owner 
Of 3300 North 91st Street 
Kansas City, Karsas 
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Swiss-Owned Eidophor Exploring Ties 
With Closed-Circuit Biz Know-How 


Eidophor Inc., the company in- 
volved in the manufacture of large- 
screen projectors suitable for 
closed-circuit television, is explor- 
ing the possibility of merging with 


a firm experienced in the staging | 


and handling of closed-tv business 
meetings, according to Roderic L. 
O'Connor, president of the Swiss- 
owned firm. 

Eidopher, a division of the Swiss 


chemical company, CIBA, is in- 
terested in such an association, 
O'Connor said, so that it can in- 


troduce and market its projector 
and possibly establish an Eidophor 
large-screen closed-tvy network for 
business use. 


Although Eidophor was original- | 


ly established to manufacture a 
big-screen color projector, the 
company is proceeding with the 
making of the field sequential 
(non-compatible) color projector 
which, however, is compatible for 


black and white use. Under the 


field sequential system, a micro 
wave relay is necessary, but a color 
ture can be sent only 40 to 60 


I 

miles. For b&w use, existing tv 
cables can be employed and Eido- 
phor can project pictures from a 
nationwide network. 

Meanwhile, CIBA and Philips of 
Holland are working on a simul- 
taneous color’ projector which 
would be compatible with systems 
now in use. According to O'Con- 
nor, the development of such a 
projector would _ revolutionize 
closed-circuit television both for 
theatres and for business meetings 


He said a laboratory model for a 
demonstration purposes should be 

ready this winter. 

Three Projectors 

Presently Eidophor has three 
projectors available for sale or 
rental purposes. Its projector, cap- 
able of showing a clear 32x24 ft. 
is be- 


picture with a 250-ft. throw, 
a employed by Theatre Network 
Television at the Republican Con- 
vention in Chicago to give dele- 
gates a giant-sized view of pro- 
ceedings on the rostrum. The pic- 
ture is shown on two king-sized 
screens flanking the rostrum 

O'Connor, a former State Dept. 
official, said that Eidophor hoped 
te have 10 projectors available in 
the U.S. by the end of this month 
and 30 by the end of the year. He 
pointed out that the projectors 
could be used for coast-to-coast 
b&w telecasts or for local (within 
an auditorium or same city) color- 
casts, 

Twentieth-Fox still has an inter- 
est in Eidophor, O'Connor noted. 
Under the present arrangements, 


20th has a 50-50 right to manufae- | 


ture or license the manufacture of 
Eidophor units. General Electric, 
for example, is an original sub- 
licensee @f 20th, but under a new 
deal 20th and CIBA are jointly in- 
volved, according to O'Connor. 
Twentieth continues to share in the 
royalty for every Eidophor unit 
sold. At the same time, the film 
company has a continuing option 
to buy Ejidophor units in lots 
of 50 for theatres use when the 
simultaneous color system is per- 
fected. 


Fairway, K.C., Goes ‘Art’ 
Kansas City, July 26. 

National Theatres has launched 
fits Fairway on a new policy, play- 
ing artfilms at $1 admission. Thea- 
tre has been playing largely first- 
run, usually in tandem with other 
first runs of the Fox Midwest divi- 
sion here. A 700-seater, it has an 
ace suburban location, with Tom 
Coggins as manager. 


New policy was inaugurated 
Thursday (7) with “Carry on 
Nurse” in a benefit for the Wom- 


en's Auxiliary of Research Hospital 
on opening night. Regular show- 
ings began Friday, with the pix off 
to a running start and headed for 
strongest gross in the house in| 
many months. First film is expect- 
ed to hold for several weeks on this 
policy. 








| New York Theatre 

















RADIO CITY MUSIC HALL 
Rockefeller Center « Ci 6-4600 
“BELLS ARE RINGING” 


An ARTHUR FREED PRODUCTION starring 
JUDY HOLLIDAY » DEAN MARTIN 


from M-@.M In CinemaScope and METROCOLO® 
OM THE GREAT STAGE “HAWAI, USA” 








—+% 


VEEPCY TO RUBINSTEIN 
With Telemeter 7 Years — Heads 
Coast Lab 








William C. Rubinstein has been 
named a vicepresident of Inter- 
national Telemeter Co., a division 
of Paramount Pictures. The ap- 
pointment was okayed by the Par 
board last week. 
| Rubinstein has been with Tele- 
meter for seven years and has been 
serving as administrative tant 
to Louis A. Novins, Telemeter 
president. “i 

Rubinstein will be responsible 
for the administration of the Tele- 
meter research and development 
laboratory on the Coast atrick 
Court continues as director of re- 
search at the lab. 


Day-Date Policy 
Hitting Toronto 


Toronto, July 26 

To meet present-day condition 
on film and print shortage and give 
a better deal to distributors and 
exhibitors, Famous Players (Cana- 
dian) and the Nat Taylor « ns 
have launched a new policy where- 
by nine of their theatres in To- 
ronto will play day and date. tee- 
ing off with “Pay or Die” ‘AA 





assis 





Deal includes main sté st 
runs, plus deluxe nabes, but m 
change in ownership of |! es 
According to joint stat ent of 
Famous Players (‘Cana and 
Twinex Theatres Corp., test plan 
is intended to meet the need 
re-alignment of theatres in To- 
ronto. First is Pay or Die 
which had an extensive tease! 
campaign in local streetcars and 
subway. Next is “Thirteen Ghosts” 


GOODWIN, READE OFF 
| CINERAMA’S BOARD 


Two key members of the board 
of directors of Cinerama Inc., have 
resigned 

Exiting are Bernard Goodwin as 
vice chairman of the board and 


|} Walter Reade Jr. as a director 
|Goodwin is a former head of the 
Paramount music companies and 
Reade is chief of the Walter Reade 
circuit and Continental Distribut 
jing. The reason for their resigna- 
| tions was not disclosed by Nicholas 
Resini, president and chief execu- 
| tive officer. 

Only one replacement to the 
board has been made—B. G 
Kranze, Cinerama v.p. in charge of 
| exhibition and sales, having been 
eiected. 
| At the same time, the board 


named Coleman T. Conroy as a 
v.p. of Cinerama Inc. Conroy, a 
|Cinerama director of photography 
| has recently been engaged in work 
ing with Metro on the technical 
development of the Cinerama- 
Metro joint eint Simmaking ventures. 


Near-Boston Drive-In 


Brockton, Mass.. July 26 

Affiliated Theatres is building a 
new ozoner at the South Shore 
Plaza, “Twin Drive-In Theatre,” at 
the junction of Routes 37 and 128 
and Southeast Expressway. to 
| preem in mid-July, a 
| Arthur Howard, prexy of Affiliated 

The new fresh-airer will have 
giant twin screens, a fourlane re- 
freshment stand, and a moppet 
playground, including a variety of 
| fantasy type amusements for the 
little ones. The new ozoner will 
pull from the Greater Boston area, 
10 minutes drive, and also Brock- 
ton, Randolph and the South Shore 


cording to 





W. H. Blumberg’s WE Beat 
Hollywood, July 26 

William M. Blumberg has been 
|} appointed to new post of western 
exploitation and cooperative ad 
vertising and publicity director for 
Warner Bros. headquartering in 
L. A. Exchange, where he'll work 
closely with divisional sales man 
ages Grover Livingston 

His territory will include ex- 
change areas in L. A., Frisco, Port- 
land, Seattle, Denver, Salt Lake 
City. 





Atlanta Shakes ‘Can-Can’ 


For $2.20, Matinees $1.75 
Atlanta, July 26 

Cole Porter's “Can-Can,” 20th 

Century-Fox music - spectacular, 

will get its first (and only) road 

show engagement between Wash- 


ington and Miami July 29 follow- 
ing a special invitation premiere 
performance at Rhodes Theatre the 
night before 

Hard ticket policy 
with night prices at $2.2 
Saturday and Sunday, $1.75, 
weekdays at $1.50, with children 
under 12 getting in for 50c. 
orders now are being accepted. 
“Can-Can” runs 2 hours, 20 min- 
utes, including matinee, consider- 
ably less than Metro’s “Ben-Hur,” 
now showing at Wilby-Kincey’s 
Roxy 
tf Rhodes, a Storey chain theatre, 
714-seat house located away from 
the downtown theatrical section, is 
being remodeled and refurbished 
preparatory to the installation of 
special equipment needed to pro- 


will prevail, 


ject Todd-AO. More than $100,000 
s being spent on showcase, with 
79 seats scheduled to be lost. 
Previous Todd-AO productions 
shown here, “South Pacific” in its 
early engagements, and Mike 
Todd's “Around the World ir 80 


Days” were shown at Wilby-Kin- 
cey’s downtown Roxy Theatre. 

Gerald M. Rafshoon, 20th-Fox 
ad-pub director, is handling ex- 
ploitation details. 


St. Paul Exhibs 
Battle Outlying 
Trading Centres 


St. Paul, July 26. 


Battling the mushrooming shop- 
ping centres which have been in- 
creasing]; uring shoppers from 
the loop, downtown merchants this 
week opened a block-long pedes- 
trian Festival Mall” for the 
avowed purpose to “bring fun and 
culture back into downtown.” It’s 
believed to be the first of its type 
anywhere, 

It’s set up for three weeks near 
the heart of the loop, occupying 
all but the two centre traffic lanes 
of the street where it’s situated 
and including temporary curbs and 
fences nine feet out into the street 
from the regular curb line. 


Fences are 
stage settings 
things as 


the backdrop for 
which include such 
cabanas, animal cages 
from the local zoo, pushcarts 
heaped with merchandise for sale, 
trampolines and a ferris whee] for 
the young folks and adults’ enjoy- 
ment, a flower wagon and a small 
mobile stage 

On the stage there’s a constant- 
ly changing variety show from 
11:30 a to 2:30 p.m. and from 4 
to 5 p.m. four days a week and 
from 4:30 to 7:30 p.m. on Mondays 
when the loop stores are open 
evenings 

Stage and other activities com- 
prise strolling musicians and danc- 
ers, style clowns, oriental 
food balloon men, baton 
twirlers, barbershop quartets and 
golf putting contests. 

“I’ve had the germ of this idea 
in mind,” explains R. E. Albrecht, 
owner of a large downtown furs 
establishment who conceived the 
Festival Mall. “I've always felt 
that a big city business district 
lost a lot when it lost the band 
and the town square.” 


concert 


shows, 


vendors 


Jack Armstrong Adding 
State at Bellvue, Ohio 
Bellvue, O., July 26 
The St here has been taken 
over by Jack Armstrong, operator 
of a 23-theatre northern Ohio 
chain bearing his name 


ate 


The house was given up by 
Northio Theatres Corp., an affili- 
ate of American Broadcasting- 
Paramount Theatres. Northio con- 


tinues to operate the Paramount in 
Fremont, the Paramount and Court 
in Hamilton, the Palace in Marion, 


the Paramount in Middletown, and 
'the Kentucky in Danville, Ky. 


Mail | 


dinary” 
Currently, 
regular $1 after 5 p.m 
Century and World) is 
Gopher where. incid 
Otherwise dow! 


lentally, 


town at the 








coramand $2.65 top 
irg—not even thc 
tures 


And, declare exhibs, 
se who come out say 
. 


Admissions Know Only Up, Up, Up 


Minneapolis, July 26 


Advancing of a@aissions is reaching a new high here. They're 
even raising the ante now for pictures that are regarded as 
in a number of instances. 
for example, the lone loop picture at the supposedly 

fer all houses excepting the Academy, 
“The Bellboy” 


“or. 


Par) at Bennie Berger's 


it has been doing a whale of a business. 
“$1" theatres it’s costing $1.25 to 


see “The Rat Race” (Par), “Hannibal” (WB), “Psycho” (Par) and 
“Strangers When We Meet” (Col). And uptown for firstruns “Po]- 
lyanna” (BV) and “I'm All Right Jack" (Col) it's $1.25, too, and 
for “Sins of Youth” (Janus), $1, instead of 85c. 

e loop World ordinarily gets $1.25 after 5 p.m., but for “The 
Apartment” it’s $1.45. The hard-ticket “Ben-Hur” and “Can-Can” 


the public isn't 
didn't like 


squawk- 


ing they the pic- 


-_ — 





0, matinees | 
and | 


Jerry Lewis, Cameraman Along, 
Clowns It Up for His ‘Bellboy’ 





HARDY BALLYHOOLIGAN 





Bill Shirley Dates From ‘Great 
| Train Robbery’ Era 
Albany, July 26 
Bill Shirley, who was “hawking” 
pennies for peep show at Broadway 
and 37th Street, New York, in 
1897, and who made a brief ap- 
pearance in “The Great Train Rob 
bery believed to be the only sur- 
vivor of that silent film “classic ), 
is back in harness as exploiteer for 
United Artists, in the Buffalo and 
Albany territories—after undergo- 
ing po nceeery at the Buffalo Gen- 


us infection 
act 


eral Hospit for a 


of the respirato yu 


| Shirley, who suffered a slight 
heart pr Ae last fall, was trans- 
ferred to the: der cl ate of At- 
lanta for the winter—-by Mori 
| Krushen, chief of exploitation for 
UA. The veteran industry figure 
one-time partner with the late Wil- 
liam W. Farley in a string of Schen- 
ectady theatres, beat the drums 
in Atlanta and Jacksonville 


United Artists. 


Dutch Report A 


Washington 

Dutch film industry 
the downbeat despite a general up- 
ward trend for the rest of the na- 
tion’s economy, according to the 
annual report of the Netherlands 
Motion Picture Assn. 

The report, re 
Commerce Dept. here, revealed 
that theatres in the 14 principal 
cities suffered an attendance de- 
cline from 36,800,000 in 1958 to 
31,500,00 last year. A 


July 26. 


has been on 


leased by US 


other areas dropped from 26,400,- 
000 last year. The overall decrease 
was 13.5% in 1959. The decline 
was generally attributed to the 
increase in tv sets 

Import of feature films in the 
Netherlands dropped from 508 in 
1958 to 455 in 1959 with most of 
the decline in the number of 


American feature films. 

In 1959, only 215 U.S. features 
were imported compared to 260 
the year before. However, the 


share of American films in the to- 


tal net receipts increased last year, 
accounting for 42.8°o of the net 
compared to 39.7°o in 1958. 


Despite the downbeat, the report 
said renewal of theatres continued 
Forty-one theatres were remodeled, 


redecorated or technically im- 
proved. Eleven new theatres were 
opened last year. As of Jan. 1, 


1960. the Netherlands had 559 op- 
erating motion picture houses, with 
la total seating capacity of 263,100. 


DISNEY’S CANGARY LTD. 
HEADED BY VERITY 


Walt 
Lid. 
| duction company headed by Edwin 
L. Verity and headquartering at 
Calgary, Alberta. 
| Production program, starting off 
with “Nomads of the North,” is 
|to be lensed exclusively in Canada 
and with Canadian actors and 
technicians. Releases’ will 
through Disney's Buena Vista Dis- 
jtribution Co, 


Disney 


for 


Slump In Films 


ttendance in| 


has set up Cangary | 
as a separate Canadian pro-| 


Z0 | 


——— 8 Jerr) 
directed and st: 
boy,” is also 
salesman and one-man 
for the Paramount 


Lewis’ personal effc 


Lewis, who wrote, produced, 
“The Bell- 
serving as a super 


ba lly 


rred in 


mer- 


chant release, 


rts, involv. 


ing 21 personal appe neces in two 





days at Loew's Theatres in the 
N.Y. metr it area, is credited 
with chal p the biggest two- 
day opening gross for any Para- 
mount picture on the Loew's NY. 
circuit. With a two-day gross of 
$107.13 in 26 theatres, Lew 
topped such Par entries as “The 
Ten Commandments ‘The Great- 
show on Earth.” and “Shane” 


r first engagements on th 





th the 
topper 
veep | 
ond s 
comedian, en: 
18 the 


cooperation of Loew's 
Fugene Picker and pub-ad 
Emerling, a split-sec- 
hedule was arranged for the 
bling him to visit 
atres. The total of 21 ap 


rnie 


No Problems Here 


Loew's ad-publicity veepee 
Ernie Emerling calls “The 
Bellboy” booking on the 
ropolitan Loew circuit 
easiest assignment.” at 
so far as advertising 
was concerned 

Nobody could squawk about 
billing—Jerry Lewis, that's all, 
takes in star producer, 
director, Jngwriter — you 
name it os 


met- 
“the 
east 
billing 


autho 


he's get it 





pearances involved double visits 
to the Paradise in the Bronx, the 
Valencia in Queens, and the Pit- 
kin in Brooklyn Originally the 
latter was not scheduled for a dual 


visit, but Lewis insisted on return- 
ing for nostalgic reasons. He broke 


in an act at the Pitkin 20 vears 
ago 

The whirlwind tour of the N.Y, 
metropolitan area, involving ap- 
pearances in theatres in Manhat- 
tan, Brooklyr the Bronx, and 
Westchester, was made in an air- 
conditioned bus. Lewis was ac- 
companied by an entourage of Par 


and Loew's officials and the press, 


The bus was emblazoned with a 
banner reading “Jerry Lewis in 
The Bellboy.” A film cameraman 
accompanied the trip and Lewis 


had a number of opportunities to 
clown en route, stopping at toll 
booths and other places to talk to 
policemen and the public. It was 
all recorded on film for possible 
use in another Lewis comedy 

At the theatres, Lewis did 15 to 
20 minutes of impromptu comedy. 
He also gagged it up in the lobby, 
in front of the theatres, and in 
stops to and from the theatres. 
The schedule was so worked out 
that even when it was necessary 
to break into “‘The Bellboy” the 
halt came at an appropriate mo- 
ment 

The results achieved at the box- 

Tice, attributed greatly to Lewis’ 
personals, has Loew's officials 
wondering why other performers, 
especially those who own pieces of 
pictures, do not undertake similar 
excursions. 


MADDEN, ECKMAN SHIFTS 
Philadelphia, July 26 

| Bill Madden, branch manager of 
the local MGM exchange, leaving 
|Philly to become midwest sales 
manager for-Metro, with headquar- 
ters in Chicago. 

Sid Eckman, company’s 
neapolis branch manager, 
| Madden's place here. 


Min- 
takes 
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CBS-TV DAYTIME: $77,000,000 





CBS-TV ‘Old Faithfuls 


When CBS-TV opens its 1960-61 season the first week in Octo- 


t 


yer, it will have on hand no less than nine bluechip advertisers 


who've spent a full 10 years or more with Columbia in television's 


first major decade. 


Plus another 


five bankrollers who are past 


the 500-week mark on CBS, just a few weeks away from the 10 


year-ciub. 


Except for the auto sponsors, who moved into television in the 


mid-'50s (though 


sre it still sponsoring Ed Sullivan), 


Who's Who of tv's bluechippers, 
of time they've 


Lincoln-Mercury 


would have made the grade 
the list represents a literal 
not only in terms of the amount 


been in the medium but also in terms of overall 


spending in television. 

The nine members of the CBS “club’’—those sponsors who as of 
the first week of October will have been on CBS continuously for 
more than 520 weeks—are: General Electric and General Foeds, 
607 weeks each; R. J. Reynolds, 574 weeks; Westinghouse Electric, 
558 weeks: Bristol-Mvers, 556 weeks; Lever Bros., 547 weeks: Lig- 

528 weeks; American Tobacco, 526 weeks and 


gett & Myers 
Philip Morris, 524 weeks. 
Edging the 10-year mark, all 
American Home Products, 513 
Procter & Gamble and P 
Mills, 502 weeks 
with 490 weeks on Columbia as 
There's an 


ironic note to the rundown, 


more than 500 weeks. are: 
Toni Corp., 510 weeks; 


with 
weeks; 


Lorillard, 503 weeks each and General 
Colgate-Palmolive is closing in on the 


the 10-vear-veterans singing their swan-songs on CBS in the fall. 


One, of course. is 


Westinghouse, 
switch its allegiance to NBC. The other, surprisingly, is 


500 mark, 

of the first of October 
however, with two of 
which after the elections will 
American 


Tobacco, a CBS faithful since the Jack Benny radio days, which 
after October will be no more on CBS. American hasn't bought 
anything on Columbia for next season, and when its alternate 


sponsorships on the reruns of “Tightrope” 


and “Man Into Spate” 


run out the end of September, it fades off the web 
Rundown finds General Electric and General Foods tied for the 


seniority spot 
ber. General Foods, however, 


each some 17 weeks short of 
is way ahead of GE in total billings 


12 years as of Octo- 


at the network, since the GE sponsorship has consisted of a single 


show a season 


for the past six, “GE Theatre 


Genesl 


whil 
while 


Foods is involved in a half a dozen nighttime shows a year, plus 


daytime. Only other 
Is R J 


and two weeks under 


plenty 
catego! 


its belt. 


bankroller in 
Revnolds, which as of the fall will have 11 years 


the 11 years or more 





Violence on British TV (Both BBC 
s Stinging Criticism 


+ 


And Com) Get 


By ERNEST PLAYE 
London, July 26 

The battlecry of “too much vio- 
lence on tv” has again been raised 
here 
BBC and the commercial outfits 
are sitting up and taking serious 
note, inasmuch as the mouth doing 
the shouting in one they them- 
selves jointly created and as pop 
song lyrics, quiz program morali- 
ties, some vaudeville humor and 
the content of some drama also 
come in for criticism 

The hitting-out body is a com- 
mittee set up by both BBC and 
the Independent Television Au- 
thority to investigate children and 
tv following a Nuffield Foundation 


report in 1958 that wagged a 
doubtful finger. It consisted of 
eight members, chaired by May 


who's a member of the 
Children’s Advisory Committee. 
One of its main urgings is, that 
both BBC and ITA should revise 
policy to make 6 p.m. a “family 
viewing time,” to set up a joint 
Continued on page 108) 


O'Connor 


Wrangler’ Gets 
Timid Go-Ahead 


Despite deep, unhappiness with 
the series by all concerned, Ford 
and J. Walter Thompson have de- 
cided to go ahead with “The 
Wrangler” as Tennessee Ernie 
Ford's NBC summer replacement. 
“Wrangler,” the first all-tape west- 
ern, will debut Aug. 4 in Ford's 
Thursday night slot. 

The Paramount Television Pro- 
ductions-Hollis Productions half- 
hour has been in big trouble since 
taping started. First segment was 
impossible to edit, so that one was 
done over completely 
That gave PTP-Hollis 
four shows, one of which was still 
in trouble with NBC's continuity 
& acceptance department. They ex- 
pect to do two more by airtime. 

Ford and JWT apparently fig- 
ured that they couldn't come up 
with a suitable replacement in 
time for the Aug 
that they had sunk so much money 
into “Wrangler” that the only way 
to get it out was to play the show, 
good, bad or indifferent. 


This time, however, both the | 


last week. | 
a total of | 


4 deadline; also | 





BBC Documentary On 
U.S. TV Production 


Hollywood, July 26. 
Assn. of Motion Picture Producers 


will assist—but not act as spon- 
sor—in the filming of a tv docu- 
mentary pic which the British 


Broadcasting Co. will turn out here 
on the subject of production 

Reps from BBC are due in Hol- 
lywood shortly to prep project. 


Adler's NBC Int’ 
British TV Series 





Sets New Pattern 


London, July 26. 

In a unique deal, which recalls 
the pioneering action of the Holly- 
wood motion picture companies 
some 30-odd years ago. arn Ameri- 
can broadcaster is producing a live 
all-British tv series in partnership 
with a major commercial tv com- 
pany. The program is skedded to 
start running in the New Year. 
| The plot was made by NBC In- 
ternational (Great Britain) Ltd., 
and was financed both above and 
below the line by that company. 
The project was conceived by Ger- 
ald Adler, who helms the AiBC 
| International operation in London, 
and he also supervised the produc- 
tion as well as negotiating the sale 
|of the skein to Britain's ABC-TY. 

A situation comedy series en- 
titled “Happy Ever After,” 
| package will sitar Dora Bryan and 
Pete Murray, and the pilot was 
| scripted by Ray Allen, Regular pro- 
duction on the skein, which will be 
on tape, is due to start in the fall, 
at either ABC's Teddington or 
Manchester studios. 

Under the deal negotiated by 
| Adler with ABC-TV, there wiil be 
full cooperation on all concepts of 
production, but NBC International 
| will take care of the above-the-line 
finance, while the British network 
| will be responsible for below-the- 
line coin. NBC will retain world 


|wide distribution rights, but ABC 
| 


(Continued on page 107) 


LL WEEPERG 


CBS-TV goes into the daytime 
sweepstakes this fall with a $77,- 
000,000 billings status—represent- 
ing a new high—and, to hear Niel- 
| sen tell it, a nine-out-of-top-10 rat- 
ing supremacy that’s occasioned 
no little crowing around the web. 

All of which may be only a foot- 
note to the CBS boast that, for 
the first time since 1952, it goes 
to the post next season with a com- 
plete SRO for all prime nighttime, 
save for the fact that CBS turned 
the daytime trick chiefly through 
adherence to the old basic Bill 
Paley staple—the soap opera. 
| The first six shows in the Top 





+ 10 on Nielsen's last report for June 


are all out of the see-'em-and- 
weep school. These are “Edge of 
Night,” “As the World Turns,” 


“Guiding Light,” “Secret Storm,” 
“Search for Tomorrow” and 
“Brighter Day.” 

The CBS daytime lead has been 
more or less traditional for the 
noon to 5 p.m. period, but the net- 
work is now trying to turn the 
| trick 10 a.m. to noon, where the 
NBC competition has been plenty 


rough. In a reshuffle of the morn- 
jing schedule CBS recently in- 
| stalled reruns of “December 
Bride” at 10, “Video Village” at 
10:30, the continuing “Lucy” re- 
runs at 11 and a new soaper, 
“Clear Horizon” at 11:30. CBS 


says there’s a whale of a dilffer- 
ence already 


Thus, for the “housewife hours” 


from 10 to 5. Nielsen gives CBS 
a clearcut 83 win, stacked up 
against NBC’s 66 and ABC's 4.6. 


In terms of sponsored quarter 
hours 10 to 5 for the two-week 
June period, Columbia lays claim 
to 171, as against 110 for NBC and 
131 “participations” for ABC. And 
jin the face of increased competi- 
tion, now that all three weks are 
slugging it out daytime, it’s CBS’ 
boast that “on average audience 
ratings we're 11° higher than last 
year.” 
Daytime tv during the past year 
was not without its historic over- 
tones. It was just about a year 
ago that ABC entered the picture 
as a major contender. The past 
year saw the quiz shows bounced 
off the spectrum, blocking off one 
| of the most lucrative areas of day- 
time programming for CBS. It saw 
NBC undertake a drastic revision 
of its entire noon to 5 p.m. block 
of programming. And it saw the 
guy most responsible for the CBS 
daytime triumphs—Oscar Katz— 
| move-out and into the head of the 
| entire network program operation. 
But CBS apparently took it all 
in measured stride. Program vee- 
pee Mike Dann brought over Larry 
| White from Benton & Bowles 
| (where he masterminded daytime 
tv for the agency's multiple cli- 
ents); there were the necessary 
program shifts, and last but not 
| least CBS had going for it the 
| program eommodity that has be- 
| come peculiarly indigenous to Col- 
|umbra network — the video soap 
| opera. 


Edgar Peterson Poser: 
‘Who Can Do Justice 
To Churchill’s Prose’? 


London, July 26. 
Edgar Peterson hosted a press 
jlunch last week (17) to launch 
ithe tv series that he’s producin 





the |for American Broadcasting Corp., | 


based on the wartime memoirs of 
Sir Winston Churchill. Series, 


slated for 26 half-hour episodes, | 


will work on a budget of $1,300,000 
and is skedded to have its first 
| showing in the Statés on Nov. 27. 
|"‘We hope to have half a dozen 


episodes in the can by then,” Pe-, 
Next day he | 


| terson told Variety. 
| started shooting exterior stuff at 


| Chartwell Churchill's country 
home. 
Said Peterson: “This Is a big 


series about small people in small 

| circumstances. I'm aiming to pro- 

| ject the past into today and the 
(Continued on page 107) 





TOP SIX SHOWS Storer Takes Option on WINS, NY. 


At Record Near-$10,000,000 Price 





Storer’s $2,820,939 Net 


Storer Broadcasting chain re- 
ported Jan.-June earnings amount- 
ing to $1.14 per share after taxes. 
Only itme the chain ever did that 
before was in '56 when the 
per-share tally was $1.15. 

Net income after taxes for the 
first six months of this year hit 
$2.820.939, and for the second quar- 
ter alone it was $1,397,860 or 56.5 
cents a share. 


| 
| 


well 


Advertisers Beef 
Over Rising Costs 
On Brit. Com] TV 


London, July 26. 

Eight of Britain's 10 commercial 
tv companies have had protests 
from advertising bodies about the 
rising total cost of air time. The 
two which haven't received a 
strongly worded letter, sent jointly 
by the Incorporated Society of 
British Advertisers and the In- 
stitute of Practitioners in Advertis- 
ing, are Granada TV Network and 
Asssociated-Rediffusion Ltd. 

Letter, sent individually to each 
of the octet, refers to members’ 
concern and requesis for guidance 
Pointing out that in other ad 
media competition helps manufac- 
turers to keep the cost of advertis- 
ing at an economic level consistent 
with efficient selling. the writers 
declare that in tv “the absense 
of direct competition brings the 
need for more restraint in the 
setting of rates.” They add: “No 
information that we have indicates 
that this cannot be done without 
causing any deterioration of the 
present program standards and 
without detriment to the adequate 
prosperity of any program com- 
pany.” 

Letter also challenges the gen- 
eral principle of increasing rates 
in response to audience growth and 
complains that sound planning by 
advertisers is possible when rates 
are upped at short notice. 


from Howard Thomas, managing 
director of ABC-TV. This voices 
surprise in view of the company’s 
expressed willingness to meet 
members of both ISBA and IPA 
on several occasions to discuss 
rates, 


ABC Poser: Will Aifils 
| Yank Their Features 
For Late Nite WW Slot? 


Proposed deal to return Walter 
Winchell te ABC-TV in a news 
| program, to be sponsored by Hazel 
| Bishop, has a long way to go before 
being set, 

Under the proposal, Winchell 
would have a 30-minute weekly 
| program from 10:30 to 11 p.m. on 
Sundays for a short period in the 
fall, before the “Churchill Mem- 
oirs’” moves into that spot on Nov. 
| 27. Then the Winchell show would 
be cut to 15 minutes and spotted 
Sundays at 11 p.m. 

How will ABC-TV affils react te 
an attempt to snift their feature 
slots to a later period is another 
question. Sunday night cinematics 
are a strong local commodity. With 
CBS-TV web telecasting news from 
11 to 11:15 p.m. ABC-TV affils 
now have the jump on pix tele- 
casts, viz-a-viz CBS-TV affils. 

To date, nothing has been set, 
either in the form of a sponsor 
contract or a talent contract. 
| Winchell, who had a newscasting 
program on ABC-TV many years 





ago, quit in a dispute with the web | 


in 1955. At the time, he filed a 
$7,000,000 suit against the ABC, 
| but withdrew it two years later. 


One reply has already gone out, | 


Storer Broadcasting Co. has ne- 


+ gotiated an option for purchase of 


|indie radio WINS, New 
York, at a price of between $9,- 
000,000 and $10,000,000. If the 
option is exercised, the deal would 
represent the highest price in his- 
tory for a single radio outlet 

The Storer option, granted by 
present WINS owner Elroy McCaw, 
until Storer must 
make up its mind by then, and also 
decide to unload one of its 
; seven AM outlets, since it is pres- 
ently operating at the maximum 
allowed by the FCC. 

McCaw has filed notice of grant- 
ing of the option with the FCC. 
His licen’2 on the station is short- 
ly up for renewal. When McCaw 
bought the indie from Crosley 
Broadcasting back in 1956, he paid 
in the neighborhood of $4,500,000, 
so that he has at least doubled 
the value of the operation. 

If the Storer deal goes through, 
company would become the only 
non-network group operator to own 
stations in both New York and Los 
Angeles, since Storer last year ac- 
quired L.A. indie KPOP. No de- 
cision has been made on which 
AM'er would be unloaded to exer- 


station 


runs October 


must 


cise the option, but not likely 
Storer would let go his grip on 
L.A 

The WINS negotiations, unlike 


all other Storer acquisitions, have 
been handled by the Storer Broad- 
casting staff. Usually, George B. 
Storer Sr. handles all such acqui- 
sitions, but he’s been honeymoon- 
ing the past few weeks and has 
been away from the business, 


New Bldg. Plans 
Confirmed by CBS 


CBS Ine. this week confirmed 
plans for its own New York office 
building on Sixth Ave. between 
52d and 53d Streets and announced 
it had commissioned architect 
Eero Saarinen to draw up the 
pians. Announcement’ confirms 
Variety's report on June 15. 

News went out in the form of an 
| organizational memo from CBS 
| prexy Frank Stanton, mailed Sat- 
urday (23) to staffers’ homes. He 
jrevealed that the CBS building 
will occupy the east side of Sixth 
| Ave. between 52d and 53d Streets. 
| This will place it adjacent to Rock- 
|efeller Center, next to the new 
| Uris Bldg. (which was originally to 
|have been the Zeckendorf Hotel) 
(Continued on page 110) . 


B & B Losing $3,000,000 
Continental Oil Account 


Continental Oil is leaving Ben- 
ton & Bowles after eight years 
with the agency, and it’s takin 
its approximately $3,000,000 a 
budget with it. The Houston-based 
| oil company has not yet left B&B. 
| Actual departure will wait, B&B 
reports, until the sponsor can find 
a new home. 

Conoco is said to be miffed at 
| B&B's recent try to win over the 
|Shell Oil account, although for 
}awhile it looked as though the 
breach between B&B and Conoco 
had been healed. 


| GAC PEDDLES SOFTBALL 
GAC-TV is out peddling two 
softball games for television next 
fall. Brought to the agency by 
producer Charlie Arden, one is to 
be Sept. 3 for the women’s cham- 
pionship of the Amateur Softball 
| League and the other is slated for 
| Sept. 23 to cover the men’s cham- 
pionships. 
NBC-TV had an option on the 
| distaff event from January until 
earlier this month, after which 
Arden picked it up. 
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Chi Convention's TV Sideshow 
_ (NBC vs, CBS) Generates Steam; 
‘Serious Sig’ vs. Bobbsey Twins 


By LES BROWN 
Chicago, July 26. 
The question of who's going to 
get the Presidential nomination 
Joomed not as large, as the Repub- 
Jican National Convention got un 


der way yesterday Mon.), as 
what's CBS going to do to hit back 
So far, with GOP proceedings 
shaping cut and dried, the tele- 
vision sideshow of network vs. net- 
work js far scrappier than the 
main event 


No question about it, Sig Mickel- 
fon & Co. are on a spot. There's 
much te recoup from NBC this 
week in the way of face and repu- 
tation. In the week between con- 
ventions pressure had been ap- 
plied both from sponsor Westing- 
house and CBS prexy Frank Stan- 


ton to (1) get back some of those 
Arbitron points that Huntley & 
Brinkley stole away, and (2) 


eclipse H&B in the national press 
this round with superior coverage. 
The «mart money says the first is 
#2 monumental job. Belief is that 
the Democratic conclave has al- 
yeady established the viewing pat- 


tern for both conventions and that ™ 


the national viewing habit isn't 
going to be changed midstream, al- 
most no matter what is done. 
rhis is how ABC-TV feels, for 
instance, and the network that ran 
third a fortnight ago is proceeding 
this week essentially without 


change. Web's veepee in charge of AS editor of 


epecial projects. Tom Velotta, said 
he feels that with news events you 
get your ratings before you go on 
the air. He maintained that not 
coverage but hot personalities tell 


h snecials 
the rating story in the coverage of header: producer of such special 


conventions 


‘elon nat ,e Are the Men,” as well as news ; 
. Micke} - is determined to give ink deities Gee Balen Dele eet sonnel r¢) alerted — oa all 
said. he’s not conceding anything Arthur Van Horn coun hese wee!  O ‘ited Nations 
ebout who scored the victory dur- She's considered tackling ar pe —— . ener eee 
ing the Demo meet until the Niel- Camera spot at times but never eo 
sens are in (seme two ~eeks from Pursued it “because I'm camer: es 
now he has made some signifi- y- 
cant changes in covering the GOP This fall she'll produce one of CLOSED- CIRCUIT ROLE 
I show ABC's Bell & Howell series 
For one thing, he’s keeping Ed- Study of fund-raising devices and AT CHI CONVENTION 
ward R. Murrow and Walter Cren- rackets : “hicavo. July 26 
kite separated for the most part, A strong competitor is her . aamenge pwn 
instead of playing them off each band, Phil Scheffler, ace ty re Re ——— called on closed cir- 
other as was done in L.A., where porter, who spent his Conventior S lernen make ee 
j was construed as CBS’ carbon days and nights divorce tT none of the delegates missed any- 
of the Huntlev-Brinklev two-act. his wife for the good of CBS ning ‘ ot a 
Murrow this week is doing the The two met in the same towr he B Network Television 
kind of reflective commentary that Chicago, with the same _ pe } i n nas andle G closed ces 
considered to suit him best. Party, the Re public ans 1 1952 | t tv fe several nationwide GOF 
le Cronkite does the pivoting Both were tv writers then, picket func sing programs prev iously, 
snd handles, as it were, the play- ing the same hotel, the Conrad Was signed t provide facilities 
by-play “ Hilton, for the Radio Write d prog ing to me ke this the 
For’ another: Mickelson {ts tek- Guild first nation: political convention * 
ing the accent off of personalities C'est la video. Continued on page 104) 
in the booth, wherever he can, and ao 
js putting it instead on visual cov- i ‘. | 
erage of the happenings. Towards 
this purpose, in the days before Mickelson, McAndrew. Dal | 
the convention he summoned y } 
crash units from Philadelphia, St 
Louis, Boston and other points to 
augment facilities here, especially 


in covering such outdoor events as 
the motorcade arrival of Vice 
President Nixon yesterdat and the 
parade in honor of President 
Eisenhower's arrival this morning 


ues 

Mickelson means, in short, to 
flex CBS-TV's bigger electronic 
muscles this week 


deadline 
but don't 
show of panic 


He said, at 
made changes, 

them for a Basically 
we haven't changed our concept at 
all. Political conventions 
{ 
& 


“We've 
mistake 


+ 





| 








| CestLa Video 


By LIZ CARPENTER 


Chicago, July 26 

An ABC-CBS romance that be- 
gan in a picket line in front of the 
Conrad Hilton Hotel back in 1952 
found little time for togetherness 
eight years later when the GOP 
gathered here once again this 
week. 

Professional assignments on con 
peting networks, plus different 
hotel accommodations, kept the 
happy couple apart during the two 
political conventions of 1960. The 
couple is Mr. and Mrs. Phil 
Scheffler. » 

Mrs. Scheffler is better known 
as Mary Laing, a spritely Scotch 
lass, who is producer and news 
editor for ABC's anchor man, John 
Daly. Her husband, Phil, is a tv 
reporter for CBS anchor man, Wal- 
ter Cronkite. Back in New York 
they share the same roof. But not 
on the convention circuit. As one 
friend put it, “Politics makes 
tranged bedfellows.” 

Mary Laing holds one of the top 
ews jobs held by women in the 
industry. A native of Chicago, she 
entered the trade via the 
paper circuit (was editor of the 
Highland Park News at 19 years 
and has climbed the network news 














es- 


new's- 


ladder since 1951 when she went 
to work for ABC's tv news room 
“John Daly and the 


News” and producer of the year- 
end “Prologue,” she had a major 
hand in capping for her ork 
two Peabody's and a Sylvania 
Her convention job is a doubl 


netw 


as “Convention Show” and “These 


i last 


Steve Allen’s GOP Role 


_ Chicago, July 26. 

Steve Allen, pleading for a sane 
nuclear policy plank was lone rep 
from the entertainments to appear 
week before the GOP plat- 
form body. Allen is co-chairman 
of the Hollywood branch, National 
Committee for a Sane Nuclear 
Policy 

At a Sane- 


sponsored press con- 
ference (21), he said he “suspects” 
but couldn't state definitely that 
his politicking and Caryl Chess- 
man case involvement (pardon 
plea) caused him the loss of his 
NBC-TV Plymouth show. He 
didn't elaborate 


WMC2’s Alert Indie 
Pattern on Politicos; 


‘Don’t Need Big Budget’ 
WMCA, N.Y., is playing a “re- 


peat performance” in Chi this 
week of its own and unique indie 


pattern of staying on top of the 
politi news by substituting in- 
genuity for extravagant budget- 
ing. During the L.A. Demo pow- 
wow, for example, it was WMCA 
that got an hour jump on the field 


in revealing to N.Y. audiences that 


Lyndon Johnson would be nomi- 
nated for V.P. News was for- 
warded from L.A. by Radio Press 
International, division of the 
Straus Broadcasting Group (‘which 
owns WMCA) 90 minutes before 
the Demos convened 

During the morning hours of 


July 20 station’s Barry Gray wired 


Sen. Kennedy and V.P. Nixon of- 
fering them debate time en his 
show sans commercials. Gray, 
from L.A., featured such personali- 
ties as Mayo: Wagner, Gov. Har- 
riman Sen Eugene McCarthy, 
Sen. William Proxmire. Paul But- 


Gore Vidal, 
Bob Mevyner, 


ler, Pierre Salinger 
James Weschler, Gov 
etc 

And through its cross-the-board 
“World In Review - Convention 
Edition” station, through judicicus 
use of its regular facilities and per- 
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Chicago, July 26 
When you are a politically nerv- 


ous network and the Republicans 
schedule a dog to anticlimax e 
Democratic show, which way do 


you go? 
“We're here to cover the news 
declared NBC's Bill McAndrew 


are seri- 
us business. Platforms are serious “And that’s what we're doing 
d nominations are serious “I'm sidfashioned and _ don't 
ey’re not just takeoff points for think any convention which a) 
2ohh<ce 
i : as eae ieheeme rama be nominating the next President 
just as we did the last one. with- of the U. S. is dull to a national 
out a sly or detached attitude and audience,” advised ABC's John 
without tongue in cheek Daiy 
No need to point out at whom “It's time for electronic features 


his sarcasm was directed 





IATSE Moves In When 
Republicans Move Ou 


Chicago, July 26 
and IATSE back- 
Conrad 


It's the GOP 
to-back at the 
Hotel 

Soon as 
their Hilton 
will supplant 
pariey 


the politicos 
h.q., the stagehands 
for their biennial 


opening Monday (1). 


{ 


} 
| 


Hilton Democrats in 


vacate with. 


i 


and flexibility,” Sig 
Mickelson. 

And that capsules the philosophy 
which is guiding coverage of the 
Centennial Republican National | 
Convention, underway now in Chi- 
cago. The Windy City is one where 
tv finds its much easier to operate 
in than was the case with the} 
Los Angeles. But 
they don’t have as much to work 
Historically, Democrats fight 
more, and it is especially true to a 
greater extent in 1960 


reported CBS 


This is not to say that the Demo-j 


—Three Men on a Chi Dog 


LES CARPENTER 











jerats lived up to advance billing 
for a cliffhanger. Actually, tv made 
the Democrats’ conclave more in- 
teresting to the tv viewer than it 
was to the participant. 

Electronic journalism has at both 
conventions proved that its magic 
an produce more news in an in- 
teresting way than has ever before 
been the case, 

NBC, high on the crest of its 
praise from the itics and rating 
supremacy after the Democratic 
convention, ise sticking with the 
Huntley - Brinkley format. backed 


llecting staff 
page 100) 


abie news co 


up by ar 
Continued or 





ARB Rates ’Em in Chi 


NBC-TV did it again. Open- 
ing night (25) of the Republi- 
can convention in Chi, the 
network topped its rivals in 
audience, pulling a national 
ARB of 14.1, to CBS’ 10.6 and 
ABC's 43 

In terms of average homes 
a minute, the NBC tally was 


6,326,000 to CBS’ 4,250,000 and 
ABC's 1,677,000. Figures sub-* 
stantially repeat NBC’s Dem 
conclave showing. 





‘Wait for Nancy! 


CBS’ Nancy Hansc! 


Chicago, July 26. 


man has emerged as a top new tv news per 


sonality of the two political national conventions. 


The looker, of CBS 


Washington news staff, was the only web 


correspondent kissed by a Presidential candidate before a camera 


in Los Angeles. Sen. Lyndon B 


ond spot on the Democratic ticket, 


conference to grab her hand and 

In another memorable 
down a Biltmore Hotel corridor, 
neices and nephews, watching 
set: “Hold it, Lyndon; wait for 

At the Republican 
cover N. Y. Sen 
ments. 

She asked Keating in 
vice presidential nomination 
“once said he didn't think 

Snapped Keating 
amount to anything 

It almost fractur ed 


Kenneth B., 


it was 


her 


incident, 
tv in 


convention, 
Keating and 


one CBS special 


Johnson, who wound up in see- 
interrupted a televised news 
kiss it 

she was chasing after Johnson 
clad in a sheath dress. Her four 
Milwaukee, shouted at the 
Nancy!” 

Miss Hanschman is assigned to 
other special assign- 
if he 


would take the 


She recalled that Benjamin Franklin 


a very useful office.” 


“Don't you think the vice presidents of CBS 


—EE 





Tape Takes Convention Back Seat 
In ‘Get It Now Or Dump It Format 





; Convention Briefs 


| 
— 








Chicago July 26 

No question but that the Chi- 
cago facilities are preferred far 
and away to those at Los Angeles, 
where the Demos held their na- 
tional parley Quoth NBC direc- 
tor Jack Sughre, “The Interna- 
tional Amphitheatre may not be 
as large or as modern as the Los 
Angeles Sports Arena, but to us 
it's like Old Home.” 

CBS technicians were called to 
a big meeting at their Conrad 
Hilton studios just betore the GOP 
convention got under way Room 
got so crowded there was only one 
place left for news veep Sig Mi- 
ckelson to put down—the perma- 
nent seat in the water closet 


The CBS boys are putting on 


an off-screen demonstration to 
show who they're backing dur- 
ing GOP week here Stickers 


pasted all along the Columbia cor- 
ridors at the Hilton read: “We Dig 


Sig,” “Think Big With Sig,” and 
“Sig For Veepee.” 

The networks will have just two 
days to dismantle their equipment 
at the International Amphitheatre 
and clear out what they're going 
to saivage of their temporary of- 
fices and studios. Another conven- 
tion moves in on Sunday 

While the ABC crew is billeted 
in an assortment of downtown ho- 
tels, but near as possible to where 
the shouting goes on, the web's 
top echelon has taken command 
posts at the plush, placid Ambas- 
sador East which is considerably 
removed from the storm centre 
Signed in are Leonard Goldenson 
Ollie Treyz,, program veep Tom 
Moore and Robert Hinckley, a. 


board member 


CBS newsman George Herman 
sandwiched in a home visit in 
Washington between the two con- 
ventions—arriving just in time for 
the arrival of his third child, a 
son 


The baby was born in the small 
hours of July 17. Herman was off 
again a few days later for Chicago 


where he is reporting the GOP 
convention 

CBS News has a six-ton “crash 
unit” here for the Republican con- 
vention. It is a fully mobile, self- 
contained tv broadcasting facility 
built into a station wagon which 
responds like a fire engine to a 
fastbreaking news story within a 
25-mile radius. It was designed by 
Sam Levin, field operations engi- 
neer for CBS in N.Y., and techni- 
cal director John R. Satter 

It carries $60,000 worth of elec- 


tronic 
Levin, 


equipment, according to 
including one camera, a 
microwave transmitter, a duplex 
audio system, four microphones 
and a 450-megacycle two-way 
shortwave radio system. It sup- 
plies its own power via & gasoline 
engine 
here doing spot in- 
terviews for NBC Radio's ‘“Moni- 
tor” (as she also did in Los An- 
geles), said she has received—and 
declined—a pile of invitations for 
Chicago parties. 
“If I'm going to do a job,” 
(Continued on page 104) 


Perle Mesta 


ex- 


Chicago, July 26. 

In its debut this year as a story~ 
saver at the political conventions, 
video tape’s projected major role 
has turned out to be only a walk- 
on. And yet its availability has 
near doubled the need for man- 
power at all networks for the poli- 
tical shows 

During the Demo meet in L.A., 
CBS resorted to tape on only 10 
occasions for a total of 35 minutes 
and 21 seconds, out of its overall 28 
and a half hours of floor coverage. 
ABC cut to tape only seven times 
between the gavels for a total of 
30 minutes, and NBC estimates it 
went to tape 15 times over the five 





days but for only a total of 20 
minutes overall This doesn't 
count, in the case of all three webs, 


the use of tape in recaps and news- 
casts or those pre-session specials.) 
Fsom the looks of things, the tape 
log will be even less impressive in 





gavel-to-gavel coverage of the GOP 
meet 
This is not to suggest that the 
VTRs have been gathering dust at 
either convention-—only that less 
than 10° of the material recorded 
during the floor proceedings ever 
went out on the air For one 
thing, hours of tape recording are 
being excerpted into minutes of 
playback time; for another, news 
yarns that are bockloged on tape 
get erased because they're out 
dated before they can be aired, 
Mainly it’s indicative of the fact 
that at all networks news-as-it-hape 
pens takes precedence over mere 
documentation for the national 
par’ ley 
th three networks scrambling 
the same stories, the life of 
h news is shorter than it hag 
eve bee! An interview with 8 
delegation leader or a nominee 
can seidom be saved on tape for 
very iong because a competing Cor 
respondent is sure to nail him ig 
the meantime So network cone 
vention coverage in ‘60, even with 
video tape, is still very much @ 
matter of “get it on now or dump 
Of course it’s also true that 
neither the Demos nor the GOP, so 
far, have come up with a hot 
enough script for video tape’s best 
use News at this year’s convene 
tions has had a way of breaking 
usually in onhy one place at @ 
time, which partly accounts for 
tape’s relegation to a bit part, 
CBS-TV's Paul Levitan, recalling 
the 56 conventins, sees it as ironie 
that conditions weren't reversed. 
“If we had had tape then, or even 
in '52,” he said, “we could have 
generated some real excitement 
and doubled our coverage. News 


was popping all over the place, and 
when stories broke simultaneously 


we had to lose some. Tape would 
have handled the overflow then. 
We don't have an overflow this 
year 

Though it has been used little in 
the gavel sessions, video tape ig 
still television’s darling. All net- 
works had to come prepared with 
the machines just in case one of 


the conclaves turned into a bangup 
affai Also tape has more than 
proved its worth in newscasts, re- 
caps and in delayed telecasting of 
press conferences. Without it, too, 


NBC's “Today” could possibly have 
done the sensitive job it’s been do- 
ing 


jut tape has made for some 
monumental problems at the con- 
ventions, particularly where it has 
required split-second editing for 
highlights. As one of the technical 
directors tells it, “Tape may be a 
valuable tool for the news guys, 
but for us it's an ulcer on top of 
}an ulcer. 
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AFTRA, SAG ‘LIVE TOGETHER’ 





TV Now the Backbone of SAG 


Members of Screen Actors Guild, according to AFTRA execu- 
tive secretary Donald F. Conaway, are earning more money from 
tv than from theatrical motion pictures. Conaway made mention 
of this at a press conference here last week, in which he expressed 


regret that SAG refused to me 


One of the chief arguments that the Coast-based SAG's leaders 
have used against merger is that a blend with AFTRA could lead 


to upsetting the balance that S 
in the theatrical motion picture 


way was clearly implying that pix are no longer the backbone of 


the SAG org 


Adding fuel, Conaway then said: “It’s a cold, 
should know, too, that a tremendous amount of motion pictures 
is no longer being made in Hollywood.” 


AUT IT'S ONLY 
TRIAL MARRIAGE’ 


By ART WOODSTONE 


Washington, July 26. 
American Federation of Televi- 
sion & Radio Artists and Screen 
Actors Guild agree, for once, that 
they should jointly negotiate and 
administrate video tape programs 
and live, taped and filmed com- 
mercials, but the performer is not 

yet completely out of the woods. 


Washington, July 26 





rge with AFTRA 


AG has achieved over the years 
field. On the other hand, Cona- 


hard fact: They 











AFTRA to Seek Weekly Minimums 


For Blurbsters 


7. 


Two unions, which have been 
warring for years and fighting par- 
ticularly hard since 1958 over vid- 
tape jurisdiction, have still to meet 
ard “explore” all the proposals for 
joint negotiation and administra- 
tion as well as proposals to cross- 
credit pension & welfare benefits 
and to interchange AFTRA and 


Vice 13-Week Cycle 





Washington July 26 

The networks and advertising 
agencies will be hit about the mid- 
die of next September or maybe 
by October with a formula for 
commercial tv and radio spot rates 
that virtually tosses the old 13- 
week cycle out the window. Sub- 
stituted instead will be demands 
that are intended to guarantee the 
blurb performer payments every 
week for every city in which his 
commercial is exposed 

For fear of giving management 
too good a head start in prepar- 
ing counter-proposals for the '60- 


"62 contract, AFTRA leaders are 
reluctant to divulge too many of 
the details worked out last week 
at the annual convention of 
AFTRA Consequently, it is not 
easy to ascertain just how much 
of a hike AFTRA is demanding 
in the commercial area but this 
much is certain: The new demands, 
as they stand, mean nothing less 
than a tripling of the existing rate | 
structure and they probably ac- 
count for far more than that. 

In programming, fee hikes are 
about 15 

AFTRA commercial performers, 
for over two years, have objected 
that the present reimbursement 
for commercials “shows no rela- 


tion to the entire advertising budg- 
et’ and that actors are getting 
short shrift from management. 
New York and Los Angeles dele- 
gations each tendered different 
(Continued on page 126) 





Como Wraps New 
Production Team 


With Dwight Hemion, ex-Steve 
Ailen director, getting the director- 





jal nod for the Perry Como NBC-| 
TV Kraft hour next season, Como | 


has now completed his ‘.ew pro- 
duction setup for the ‘60-61 
semester. Going into the producer 
siot will be Nicky Vanoff. Last 
season Clark Jones both produced- 
directed. 

Goodman Ace returns to the 
hour Kraft sessions as chief writer, 
with the scripting stable also com- 


prising Selma Diamond, Jay Bur- | 


ton, Johnny Aylesworth and Frank 
Pepiapt, latter two being 
Canadian team that made some tv 
noise in the States this past season. 

Como tees off the new season 
Oct. 5 with Shelley Berman as 
guest. Later in the season he'll do 
an exchange with Bob Hope, a la 
last season's Bing Crosby swap. 
Exee producer Lester Gottlieb is 
currently on the Coast scouting 
guest availabilities 


CARSON-FEDDERSON’S 
‘GOODTIME CHARLEY’ 


Johnny Carson and Don Fedder- 
gon, star-packager team on ABC- 
TV's daytime “Who Do You 
Trust?,” are dittoing on a pilot for 
61-62 sales season next spring, 
titled “Good Time Charley.” 

Fedderson has pacted Hal Good- 
man and Larry Klein to write the 

ilot script, and Carson planed to 
he Coast last weekend for script 
meetings and setting of a date for 
start of pilot production, 





> 


the | 


SAG membership cards. Such tra- 
ditional explorations before have 
invariably led nowhere, and 
nothing could happen again, al- 
though this time, the two labor 
bodies agree, at least, in principle. 
They'd never gotten that far be- 
fore. 

AFTRA, which is here for its an- 
nual convention, plans to get a 
committee moving on the subject 
of joint handling of negotiations 
next fall. At that time, AFTRA’s 
regular contract with the networks 
expires. If things work out pro- 
perly, SAG will certainly sit in on 
the portions of the AFTRA con- 
tract that concern tape programs 
and tape commercials. Live com- 
mercials will pretty well take care 
of themselves since no major 





| Ted Steele’s Desk Job 


| Gabber Ted Steele is turning) 
administrator. This week Steele,! 
who still does his “Dance Time” | 
strip for WNTA-TV, N.Y., took 
over as general manager of WNTA- 
AM-FM. 

Steele igs replacing Irv Lichten-| 
stein, who moves to parent 
National Telefilms as general ex- 
ecutive in charge of special events, 
promotions and merchandising, 


over 





AFTRA’s Toll TV 


is anticipated. 
But before the two unions sit 
together at the negotiating table, 


Telemeter Dicker 
On Jurisdiction ssi, dns Se6's3stc ne 


| lin formulating demands. This cre- 


Washington, July 26. | ates a problem. AFTRA’s dele- 
AFTRA now has an agreement |gates have already formulated 
with International Telemeter In-|them In Washington. If SAG seeks 


. a Es to alter any of them, even slight- 
suring the union performer Juris-|iy a bottleneck could be created. 
diction over all the p oducer’s Pay |since the delegate probably can’t 
television programs. When the two! reconvene this year. Solution could 
get down to dickering wages soon, | he found if AFTRA’s board has 
it's expected that AFTRA, which constitutional power of ratification. 
_ = yet worked out the details, AFTRA is going to ask sub- 
wi A anny hays the base rate = | stantial increases in fees for vid- 
work programs, but the union will |(2@ blurb performances. Less 
i “2 . militant than AFTRA in achieving 


additionally ask a percentage o its objectives, SAG could always 
| the toll-tv gross be thrown in. ] te ; 





| Understanding between Interna-| mands, now that the Coast-based 
tional Telemeter and AFTRA is/ union might be involved literally 
the first of its kind in toll video, |in AFTRA dickers. 
although several months ago} , ath i 
RPTIRN aie erouiwar Se |gtting ester on he AFTRA 
the present broad accord by estab-| true test of whether ultimate 
lishing with Telemeter jurisdiction merger by AFTRA and SAG is at 
over one stanza, “The Counsul,” a'l feasible : ; 
the Gian-Carlo Menotti opera 

(Conti d 100 SAG rejected complete merger 

———s oe eee , and offered up the proposals on 


joint administration and negotia- 
CBS’ Zack Becker Cops 





tion finally accepted by AFTRA on 
Thursday (21). But in the very ac- 


ceptance of the compromise, 
AFTRA’s George Heller AFTRA made it clear that its mem- 
bership majority © still 


Award: Ist for Mgmt. merger, if not now, possibly later. 
? 

Washington, July 26. 
This year’s George Heller 


ly , peintment in 
| Memorial Award by AFTRA was merger by the SAG board” and 
given for the first time to someone 


on the management side of the 


teble. Winner was CBS Radio 
veepee Zack Becker, who thought 
he was coming to Washington and 
| the AFTRA national conclave only 
| ‘te deliver a pension & welfare 
|report on Friday (22), since he is 
}one of the three management 
trustees on the p&w board. 

This unusual pat on the back 
for the “enemy” came as the re- 
sult of a fairly widespread feeling 
| within AFTRA’s national board 
| that none worked more assiduously 
| the last two years to make p&w 
| work properly. Named after the 
late executive secretary of the 
performers’ union, the Heller 


SAG compromise formally 


entertainment video tape field and 

the tv commercial field may prove 

to be a prelude te merger.” It's 
(Continued on page 102) 











business a few years ago, I sent 
sending me mail requesting that 


Award is given strictly for a lonely existence—therefore, my 
“major” contribution to labor, and tirement. 
in the Award’s first three years “rs 


the oniy winners were union men. 
Henry Jaffe, former AFTRA coun- 
|sel, won it first in 1957. Frank 
| Nelson and Clayton (Bud) Collyer, 
|; union prexies, won it in the twe 
succeeding years. 


a lot of fun. Now I meet people 
few letters arrive.” 
Other CBS execs who gave up 





% 


change in live commercials clauses 


throw up a block to the AFTRA de- | 





AFTRA Demands Open Hearing On 
Contested Station License Renewals 





|AFTRA Pension, Welfare 
Financial Status Okay 


Washington, July 26. 
AFTRA’s pension & welfare 
funds did pretty well in 1959, the 
union’s members were told here. 
Last year’s income to the welfare 
| fund was greater than expenses 
by $154,326 and, even better, the 





| pension fund exceeded its ex- 
penses with an income of 
| $1,873,873. 


Both funds in AFTRA are four 
years old, and total reserves for 
the full four years were very high. 

In the case of welfare fund reserve 
|}monies the total was $1,991,479. 
| For pension the balance at the end 
of last year amounted to a grand 
$7,393,818. 

During the 12 months of '59, an 
average of 6,134 performers were 
| eligible from the welfare fund each 
| month, 


AFI RA Residual 
~ Plum: $2,500,000 
16,610 Members 


Washington July 26. 
AFTRA collected $2,.544.953 in 
residuals, penalties and via 
proper payments” during the past 
12 months, according to Donald F. 





Conaway, the union's executive 
secretary. Of that sum, members 
in New York received $1.344,768 


and the L.A. rank-and-file got 
$1,097,286 
Conaway'’s 27-page annual re- 


|port to AFTRA delegates here also 
included an interesting note, to 
the effect that the union's national 
membership climbed in the past 
year by precisely 2,891 
bers. As the result, AFTRA now 
claims a membership roster of 
16,610. No official explanation was 
offered for the big jump in dues 
payers, but it was suggested a lot 
of SAG members had doubled up 
their memberships for the first 
time, in order to work in video 
tape productions under AFTRA's 
jurisdiction. 

| AFTRA’s “net worth,” as of the 
| fiscal year ending April 30, was 
$628,000, Conaway reported. Un- 
ion’s financial excess for the last 
year was $46,060, some $10,000 
;}more than the excess a year 
earlier. 

In the last year, 6,343 perform- 
ers qualied for AFTRA pension & 
|welfare benefits, about a 10% in- 
|erease in coverage. 

Conaway mentioned before the 
|200 delegates collected at the 


|thorized 13 local strikes, of which 


AFTRA's resolution accepting the} six actually became strikes fol- | 


}cago) is presently on strike. Up 
|were approved by AFTRA’s na- 
| tional board, covering the nego- 
tiations of 29 of the union's locals 
jand chapters. 





‘Never Retire’: Ike Levy 


Ike Levy, vet CBS stockholder and executive, back in action 
with a new Franklin Motor-inn in Philadelphia, confesses that 
“this project was the result of being lonely. After retiring from 


letters to organizations that were 
they remove me from their list. 


That's just what they did. No mail arrived, the telephones stopped 
ringing, and furthermore, I had no one to talk to for longer than 
a hurried combination of greeting and goodbye. 


It was a very 
advice to anyone is against re 


t was then that I decided to build the Motor-Inn and it's been 


again, the telephone rings, and a 


the retirement bit to get back in 


harness: Joe Ream, now the web's “tep cop’; ex-pres Jack Van 
Volkenburg, now with McCann-Erickson, 


“ ' 
im- 


mem- | 


+ Washington, July 26 

| Chief among the several resolu- 
j tions passed by the delegates to 
the national AFTRA convention 
here was one calling upon the FCC 
to hold “public hearings on appli- 
cation for the issuance of renew- 
als of broadcast licenses where a 
protest has been filed.” Brought 
up by AFTRA’s Chicago local in 
the course of the five-day meet- 
ing, which ended here Sunday (24), 
it's now up to the national board 
of the union to see that the Federal 
agency does something about it.. 

Demandi~g an open hearing oa 
contested ..cense renewals is not 
quite like being for the American 
commercials, at least not to 
AFTRAns. Very practically the 
resolution was an outgrowth of the 
trouble the union has had in Chica- 
go with the NBC owned & operated 
stations there, which sometime ago 
eancelled many of the stations’ 
local programming over the pro- 
tests of Windy City performers. 
And if the FCC goes along, it 
could increase the local work for 
actors 

When WNBQ and WMAQ cut 
out the stanza, AFTRA petitioned 
to the FCC to hold a public hear- 
ing before renewing the licenses of 
the stations. According to AFTRA, 
the agency held up renewal for 13 
months, and then “quietly” re- 
newed the NBC franchises. “The 
only way we knew about the re- 
newals was to read the paper, and 
we resented very much that the 
FCC would not hold a public hear- 
ing on what we and others in the 
state of Illinois thought was a 
vital matter,” said one of the lo- 
cal’s officials. 

AFTRA says that the NBC Chil 
licenses come up again for ap- 
proval at the end of 1961, and im- 
plicit in this observation was the 
threat that the union would again 
ask for a public hearing, so that 
the union could protest the elim- 
ination of local stanzas. 

Naturally this espousal by the 
union in the form of the resolu- 





tion of “public interest, conven- 
jence and necessity” could mean 
jto actors, not only in Chi but 


everywhere, the increase of locally 
produced programs. And the more 
(Continued on page 107) 


AFTRA Reelects 
Its Entire Slate 


Washington, July 26. 

Within 15 minutes on Saturday 
(19), during a time out from work 
on new contract demands, the 
| AFTRA delegates reelected the en- 
| tire slate of 10 officers to another 
one-year term. Virginia Payne was 
again made president and Art Gil- 





want8|Shoreham Hotel that AFTRA au-|more was waved-in a second time 


las Ist veepee. 
Rest of reelected slate, okayed 


n ©X- | lowed by settlements, four were by acclamation, was Eleanor Engle, 
pressed “deep regret and disap-| settled sans strike, three are now | of Chicago, 2d veepee; Walt Wil- 
the rejection of} pending, and one (WBEE Chi-| liams, of the St. Louis local, 3d 


| veepee; Evelyn Freyman, of Wash- 


then added, “joint action in the to June 30, 111 local contracts! ington, 4th veepee: Hal W. Newell, 


|of Twin Cities, 5th veepee; Jack 
| Chase, Boston, 6th veepee; Wil- 
lard Waterman, L.A., 7th veepee; 
| Clarence Leisure, of Frisco, re- 
cording secretary, and Travis 
Johnson, of N Y., treasurer 

Only the one slate was put up 
for the voice vote, and then the 
conventioneers rapidly got back to 
work on demands. But prior to the 
discussions of the various de- 
mands, the names of Ist veep Gil- 
more, who is from Hollywood, and 


N.Y.'s Leon Janney were raiscd 
| tentatively as presidential possi- 
bilities. Since e*ther would have 


required a time consuming revamp 
of the slate and possible east-west 
friction, which AFTRA is now very 
anxious to avoid, ideas were volun- 
tarily dropped 

Two days earlier, Ken Groot was 
named eastern regional director of 


AFTRA, at the suggestion of na- 
tional exec secretary Donald F. 
Conaway. Groot also keeps his 





other job as N.Y. exec secretary. 
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Des Looks to Future: Overseas 
Production, Pay-TV, Electronics 





Hellywood, July 26. + 

Desilu is considering diversifica- 
tion into electronics and pay-tv, 
but primarily is interested in ex- 
prexy | 


anding production abroad, 
{ si Arnaz told stockholders at an- 
nual conclave held here last week. 

Arnaz, speaking to some 200 peo- | 
ple repping about 70° of the vot- 


ing stock of the company, assem- 
bled at the Desilu Theatre on 
Desilu-Gower lot, said that he’s 


going to Europe this fall to com- 

ete negotiations which will lead 
to the establishment of Desilu In- 
ternational Ltd. 

He explained that by producing 
overseas the company will be able 
to increase the number of Ameri- 
can-made product which can be 
exported to foreign countries un- 
der their quota rules. There 
would be no cutback in domestic 
production, he said. 

Desilu will report a net loss of 
the first quarter this year, Arnaz 
said, but the second and third 
quarters should be greater than the 
corresponding periods last year, 
despite the Writers Guild of Amer- 
ica strike, and that it’s likely the 
annual earnings this year will be 
comparable to last year’s. Despite 
pressure to “dump” product on the | 
market to make an attractive finan- 
eial picture, Desilu will wait for 
the right time to sell, said Arnaz. 

There were several questions 
from the floor relating to the nose- 
dive Desilu stock took following its 
initial issue. Now at 11's, it had 
been in the 20s a year ago. 

A. Charles Schwartz, director 
end stockbroker, replied that the 
initial issue, which the company 
sold at $10 par, was plagued with 
“free riders,” people who. bought 
the glamor stock to make it scarce 
then dumped it—the stock never 
had been as valuable as the mar- 
ket at its highest reflected 

Prexy Arnaz affirmed that. far 
from contemplating any conversion 
or sale of their 565,600 Class B 
common shares, he and v.p. Lucille 
Ball would be happy to buy shares. 
At one point he menticned 12 as 
his buying figure—‘s above clos- 
ing price day before stockholders’ 
meeting. 

Regarding future production 
plans, Arnaz revealed that he’s 
talking with United Artists and one 
or two other companies conceimn- 
ing possibility otf making two or 
three features films per year dur- 
ing the slack tv production period, 
under Desilu banner, in addition 
to strict rental arrangements 

In addition the company has re- | 
newed two shows, “The Untouch- 
ables’ and “Ann Sothern Show,” 
and sold two new ones, “Guestward 
Ho!” and “Harrigan and Son.” The 
company also has 803 half hours of 
residual-potential shows in its in- 
ventory and expects to increase 
this to 1,014 half-hours this fiscal 
year It’s also financing Lucille 
Ball's Broadway initialer and the 
oil well on the Culver City lot is 
yumping 120 bbl. per day “We 
aes no plans of merger with any- 
body,” Arnaz told a questioner in- 
quiring about the reported Na- 
tional Theatres discussions. 

The stockholders authorized in- 
ereasing the number of directors 

seeenadeeiaices on page 104) 





| with KMBC-TV is new 


UAA’s 1-Pic Deals 


United Artists Associated re- 
ports purchase of single pix by sta- 
tions for telecasting as specials 


Probably the pic that’s most 
used as a special in UAA’s library 
is the James Cagney starrer “Yan- 
kee Doodle Dandy.” Pic has be- 
come the old reliable for telecast- 
ing on national holidays. 

“Dandy” recently was sold to 
WREX, Rockford, Ill; WHO, Des 
Moines; WFBM, Indianapolis; 
KTVO, Ottumwa, Ia.; and KAKE, 
Wichita. 





Ziv-UA Jumpin’ 
On O'seas Sales = 


International Television Pro- 
grams (ITP), outfit headed by Ed 
Stern distriputing Ziv-UA prod- 
uct overseas, has chalked up a 
record sales month in July, writing 
$1,000,000 in new biz. 

Involved were 150 sales of 30 
shows in 31 countries. The five 
sales leaders were “Highway Pa- 
trol,” “Man Into Space,” 
the Challenge.” “Mr. District 
torney,” and “Sea Hunt.” 

Specific sales highlights were as 
follows: 

Latin America: New tv station 
in Costa Rica, Televisora de Costa 
Rica, bought 12 shows; Telesistema 
Mexicana bought 12 shows for all 
of Mexico except Monterrey; in 
Puerto Rico, sales were made to 
two advertisers direct. Shell Oil 
bought “Target,’ Kellogg and 
Fresh Milk Cooperative, co-spon- 
sors of “Bat Masterson” renewed 
for the second year. 

Television PanAmericana bought 
10 shows for telecasting in Lima; 
in Brazil, ITP made its largest 
single foreign sale to Radio Rio 
Ltda, with 10 shows inked 

Five shows were bought in 
Japan, and in Australia, ATV, Syd- 
ney and GTV, Melbourne bought 
five shows. Others sales were 
racked up in Canada and markets 
of Europe and the Near East coun- 
try of Iran. 


‘Atomic Submarine’ 


Gets a Kaycee Preem 
Kansas City, July 26 
A new science-fiction-adventure 
strip, “Atomic Submarine,” 
produced for fall showing on tele- 
vision will have a world premiere, 
moving picture style, here the 
week of Aug. 1-6. Jonathan Yost, 
executive producer of Majestic 
Television Productions Corp., Hol- 
lywoed, said Kansas City has been 
selected because it is a_ typical 
U.S. community in television tastes 
and reactions, free from any pre- 
developed influences that might 
prevail in active production cen- 
ters. 
This Kansas City plan which Is 
being carried out in cooperation 
the in- 


At- 





in 


! e . 
| dustry, and will give home viewers 


Beef Up Time 


For Four Star 


Hollywood, July 26 

Beefing up the production staff 
for its busiest season ahead, Four 
Siar has added several new pro- 
ducers in both the administrative 
and creative fields. Named as ex- 
ecutive assistants to Tom McDer- 
mott, production veepee. are Rob- 
ert Soderberg and Dominick 
Dunne, the latter formerly with 
20th-Fox-tv. Robert Claver, N.Y. 
tv producer, will also serve as an, 
essistant. 

Given new producer contracts 
were Pau] Stewart and Tom 
Gries, the former assigned to the 
“Michael Shayne” series. Gries 
will be both writer and producer. 


Sidney Miller draws the assign- 
ment as director of “Peter Loves 
Mary,” which William Friedberg 


produces. Associate producer con- 
tracts have been signed with Stan- | 
ley Kallis, Joseph Scully, Edward 
Rassian and William lWarmon. 

Fovr Star will have 12 series on 
the networks next season. 


several episodes on their own tv 
screens, In keeping with the pre- 
mier pattern, the production com- 
pany is bringing in leading players 
Bill Edwards, Commander Collins 
of the series, and Perri Bova, 
femme member of th cast, for lo- 
cal personal appearances and in- 
terviews. 


Girard-Lewis Setup 


Hollywood, July 26 

Producer-director-writer Bernard 
Girard and Bob Lewis who recent- 
ly 
Coryell Agency, have formed 
Girard-Lewis Productions to pro- 
duce telefilms and features. 

Headquartered at Paramount 
Studios, new company is readying 
“Mr. Garlund,” half-hour adven- 





ture-mystery series for fall debut | 


in association with Paramount and 
CBS-TV. Initial segment rolls on 
Aug. 10 with Jacques Tournier di- 
recting. At present, seven writers 
have been committed by Girard- 
Lewis for future scripts. 


Under the Paramount tieup, 


, Girard-Lewis also will submit sev- 
|eral feature properties, 


including 
“Wicked Sunday” “Mr. Sex 


Comes to Tewn,” 


and 


“Man and | 


being | 


resigned from the Rosenberg- | 











DIANE MOUNTFORD 


Port PATTY GREER” in 
new Liberty Enterprise TV Series 
“ASSIGNMENT UNDERWATER” 
| ro Be Syndicated 
tepresentation 


HAZEL McMILLAN _AGENOY — 


rays 





Carling Brewing’s 
Jim Backus Buy: 


51-Market Spread 


A 5l-market deal (with a chance 
to up the spread as new stations 
are cleared) was signed by Carling 
Brewing for the syndicated Jim 
Backus half-hour Deal 
was with California National Pro- 
di the NBC telefilm subsid, 
and counting both time and talent, 


series 


n° 


the suds maker will be spending 
almost $900,000 per annum on an 
alternate week basis 


Last time out, Carling was with 
CBS Fiims as a sponsor of the Phil 
Silvers This Carling 
switch from 
is the second of 
past few weeks 
which sponsored 
“Whirlybirds” for several seasons, 
recently came in for a 65-market 
buy for Calnat’s “Blue Angels.” 

Carling’s “Backus” buy was pre- 
ceded by a Hood Dairy buy in the 
same stanza some weeks ago. Hood 
bought every week of the telefilm 
series in the New England area. 


MET’S DOCUMENTARY 
INTO SYNDICATION 


“Remember Us? Metropolitan 
Broadcasting’s one-hour special on 
the Nazi centration camps, is 
fanning into syndication despite its 
one-shot taped status. It was orig- 
inally intended as a house package 
for use on WNEW-TV, New York 
and WTTG, Washington, but after 
its initial play on those stations it 
raised high interest among outside 


reruns 
its kind in the 


Continenta! Oil, 
CBS Films’ 


com 


buyers 

One-shot has already been 
bought by one station, WLOF-TV, 
Orlando. Westinghouse Broadcast- 
ing has initiated negetiations for 


some of its stations, and inquiries 
from other broadcasters are begin- 
ning to mount. WNEW-TV and 
WTTG aired the Ted Yates pro- 
duction initially a week ago Mon- 
day (18), and repeated it Sunday 
night (24) 

Unusual sidelight to the repeat 
in New York came after the in- 
itial telecast, when a group of East 
Orange, N. J., women put up their 
own money to advertise the repeat 
in a suburban New Jersey 
paper 


Hub’s 


‘Fashion Firsts’ 

Set For Syndication 
Boston, Julv 26. 
was formed here to 
“Fashion Firsts,” a local 
tv show on WHDH-TV, which re- 
cently completed a 39-week run. 
Julian J. Smith, chairman of the 
board of Smithcraft Corp., was 
named prexy. The co-op advertis- 
| ing formula utilized in Boston also 


Frith Corp 
syndicate 





the | 


CBS Films to Calnat | 





‘Victory At Sea’: 9th Inning 


“Victory at Sea” 
the nine-year-old seri 
next season on Dec. 3, 

The half-hour series, 
tions, has played in 180 
award-winning network run. 

mn 26 
sive syndicated 


marking 


run, virtually a 


continues to win new ribbons. Footage from 
es will be utilized for a NBC-TV special 


the 19th anni of Pearl Harbor. 


distributed by California National Produe- 
markets, 


since completion in '53 of its 


the 26 half-hours, now on WPIX, Is in its 11th succes- 


continuous performance for nine 


years. Other major markets where the series has chalked up multi- 


renewal records are 
runs, Milwaukee seven, 
__ cago, _ Ww ashi ington, 


Memphis, 


Los Angeles 11 runs, 


San Francisco seven 


Sacramento seven and five runs in Chi- 
Por * land, 


Denver and Seattle. 





a. 





WGA-West Sets Fact-Finding Unit 
To Develop TY Royalty Concept 





ATV’s Brace of Pilots 


London, July 26. 

Associated TeleVision has slated 
two pilots for production, one 
being a 60-minute telefilm show, 
the first to be undertaken by Brit- 
ish producers. ATV is the sole 
owner of Independent Television 
Corp., U.S. based distribution out- 
fit 

Hour property is “Ghost Squad,” 
with Sir Donald Wolfit, Hazel 
Court and Bill Sylvester will 
be aimed gt network sale in the 
U.S. Half-hour project will be 
shot in Monte Carlo this week. 

ATV, which is on the prowl for 
programs to feed its own demands, 
has made a deal with CBS-TV to 
telecast the Ingrid Bergman special 
next season ATV's production 
ambition stems from own pro- 
gramming needs as well as the de- 
sire to make an impact on the U.S. 
market 


It 


ts 


Lock- Up Locks 
In 173 Markets 


Ziv-UA has signed 173 markets 
for the second year run of its syn- 
dicated “Lock Up” series. At the 
same time, 93° of the 53 “Lock 
|Up” markets purchased by the 
American Tobacco Co. Jn an alter- 


nate weekly basis, has been paired 


off 

Figuring actively in the new 
“Lock Up” transaction was the 
Kroger Co., with renewal of the 
|show on an alternate week basis 
with American Tobacco on WHAS- 
1TV, Louisville, and WDAF-TV, 
Kansas City; and individual renew- 
als on KSD-TV, St. Louis and 
WLEX-TV, Lexington, Ky 

Among other sponsors recently 
signed for the Ziv-UA series are 
Iowa Electric Power & Light, WOT, 
Ames-Des Moines: Molson Brew- 
ery, WGR, Buffalo; and WCNY, 
| Watertown: and Miles Labora- 
tories, KNXT, Los Angeles 

Stations inking deals include 
WWI. New Orleans; KMID. Mid- 
land: WJBG,. Augusta. Ga.; WLOS, 
Ashville, N.C.; and WFMJ, Youngs- 
town, O 


| circuit 


news- | 


Virgin Islands TY In 
Deal With Ziv For 
Closed-Circuit Shows 


St. Thomas, V.I., July 26 
VITV, the island's only tv sta- 
tion, has signed a contract with 


Ziv in which the distributor will, 
for the first time, release current 
shows for telecasting via a closed- 
cable distribution system. 
VITV will send out its initial sig- 
nal in mid-August. 

William R. Lastinger, a trans- 
planted Texan who is VITV prexy, 


is in N. Y. arranging purchase of 
| other shows to be used during the 
63 hours a week VITV will trans- 
mit 

A fee of $10 a month is being 
charged for the service. According 
to VITV, more than 400 home 
owners have indicated they would 
like to hook into the system. It 
is estimated that VITV will start 
telecasting to about 700 sets on 


will be used for the national syn- | 
dication effort. Sponsoring the 
show nationally is Fashion Firsts 


Advertising Assn 

Show was formerly produced by 
Parsons, Friedman & Central. All 
assets have been 
} Firth. 


transferred to, 


the island, and within six months, 

to 1,000. 
Presently 

receivers here, 


there are about 500 
all depending on 
Puerto Rican stations 70 to 120 
miles away, most of whose pro- 
grams are in Spanish. These will 
be made available to VITV view- 
ers in addition to programs origi- 


inating from VITV. 


Hollywood, July 26 
| Writers Guild of America-West 
has taken the first step toward 
satisfying the desires of some 100 
tv writers who petitioned for a 
membership meeting of the tele- 
vision-radio branch Wednesday 
night. Guilds tv-radio board has 
appointed three representatives— 
Malvin Wald, Sam Newman and 
Art Arthur—to serve interim terms 
on the fact-finding commission in- 
cluded in WGA-W’s recently con- 
cluded contract with producers. 


The petitioners sought to have 
a member of the tv negotiating 
committee hired fulltime to rep 


the Guild in negotiations with pro- 
ducers on the fact-finding com- 
mission. The trio will serve for 60 
days, beginning in August, and 
will report back to the tv board 
and WGA-W Council with their 
determination of the kind of per- 
sonnel that can best represent the 
Guild on the commission 


Petitioners also requested the 
negotiating committee be reconsti- 
tuted, but the board has informed 
the membership that the negotiat- 
ing team was never dissolved and 
thus will remain intact to see that 
final contracts are drawn to the 
terms negotiated from January 
through June. 

Fact-finding commission will ex- 
amine economic data and develop 
the royalty concept to be embodied 
in the new contract. Newman's par- 
ticipation on the commission, to be 
composed jointly of writers and 
producers, satisfied the petitioners 
at this point since he is a member 
of the tv | SAS team 


‘Las Vegas File’ 
As Warners Entry 


Hollywood, July 26 
“Las Vegas File,” a new hour. 
long telefilm series based on Clark 


County, Nevada and Las Vegas 
sheriff's department files, will be 
produced by Warner Bros. TV, 


bringing to 11 the studio's tv series 
production total Studio’s tv top- 
per, William T. Orr, and his exee 
assistant, Hugh Benson, spent Jast 
weekend in Vegas buttoning up 
final approval for the series with 
reps of Strip hotels, downtown Las 
Vegas and the LV Chamber of 
Commerce 

New series, due to roll shortly, 
will be produced with complete co- 
operation of Sheriff Leypoldt and 
Chief of Police Scheffer of Las 
Vegas. 


OF, PLAYBOY MAG 
SYNDICATION PACT 


Chicago, July 26. 

Official Films has signed a con- 
tract with Playboy Mag to handle 
syndication this fall of “Playboy's 
Penthouse,” hourlong variety show 
with a houseparty format. Maga- 
zine will have 26 tape installments 
available for fall distribution, most 
of them adaptations of the 90-min- 
ute series that was syndicated last 
year in 13 markets. However, 
Playboy will produce between six 
to a dozen new chapters to inter- 
lard with the others. 

Headliners in the series will in- 
clude Nat Cole, Ella Fitzgerald, 
Bob Newhart, Sammy Davis Jr., 
Joe E. Lewis, Jonah Jones and 
Lenny Bruce, among others. 

| Mag had handled its own dis- 
tribution in the '59-'60 season and 
had produced all of its shows at 
WBKB studios in Chi. Latest epi- 
sode, with Sammy Davis Jr., was 
| done at WBBM-TV, 
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VIDFILMS PLOT YEAR AHEAD 





Fall Debuts—& That's All 


The vidfilm seasons are becoming sparse, 
the January mid-season period for new 


On the network level, 


shows has become virtually ¢ thing of the past. 
the casualty skeins limp to the end of the season, 


come to let 


indeed 


Practice has be- 


with the exceptions of a few glaring turkeys 


In syndication, 
syndicators crow, 
in the past- for 
debuts have become scarcer 
winter, but not as much as 


Is 


the year-round aspects of the biz, which made 
has died down. Now the big effort—greater than 
the fall debut of shows. Spring and summer 
and scarcer. 
previous seasons, 
_.. ouses } paring down on their release schedule. — 


There will be a few for 
with virtually all 





Growth in Technology Inspires 
Twofold Marathon TV Expansion 


K 
=N 


nstantin Kalser’s 
one of the oldest tv industrial- 
public relations film production 
houses, is planning a twofold 
pansion keyed to technological ad- 
and in 


vances both in industry 
film exhibition and coupled to 
the company's own growth pattern 

One move involves establishment 
of a third Marathon subsidiary, 
Systems Technology Films Inc., for 
which tncorporation papers were 
filed this week in Albany. Subsid 
“ make films for industry which 
are designed to help sell entire 
ne echnological systems for air- 
cra Y iles, electronics and re 
lated fields 

Anothe and more significant 
in t of the film industry, is 
Marathon's move into the 8m field, 
whe Kaiser believes there's a 
tremendous potential in industrial, 
p and saies films. Marathon’'s 
move into 8m (production will still 
be in 16m or 35m, with reduction 
to 8 for exhibition) will be linked 
to a project currentiy underway 
by t ympany for development 
of a suitable projection system 
The »ve into 8m, of course, stems 
from 1e recent development of 
8m soundfilm and projection equip- 
m 

Backgrounding the expansion fs 
the fa that Marathon and its 
Newsfilm Inc. and Newstape Inc. 
subsids will have enjoyed their 
best year to date for the fiscal 
period ending this coming Aug. 31. 
( mpanies according to Kalser, 
doubled their gross over the pre- 
vious fiscal year, yising to a new 


high of $500,000. That was achieved 


with the addition of new clients 
such as American Cyanamid, plus 
additional frequency of productions 
from oid clients like Volkswagen. 

Development of the new Systems 
Technology Films subsid stems 
from the fact that with the sophis- 
tication of industry today, particu- 
larly in the aircraft-missiles-elec- 
tronics field, industry finds it dif- 
ficult to develop and sell single 
new components. Rather, the em- 
phasis is on development of entire 

Continued on Pag ge 98) 


Ezzes to UAA 


As Rich Quits 


E H. Ezzes has been named 
to the new post of exec vp. of 
United Artists Associated. Ezzes’ 
appointment came as Robert Rich, 
v.p. in charge of sales, and Don 
Klauber, sales exec, resigned 

Series of shifts also found 
Henry J. Zittau, UAA v.p., pro- 
modted to the post of senior v.p. 
UAA, an affiliate of United Artists, 
is topped by Arthur B. Krim, who 
also is prez of UA. Ezzes moved 
into the top post in the wake of 
the resignation of Eliot Hyman 
Hyman left to become associated 
with Louis Chesler in the deal for 
Warner Bros. post-'48 pix for tv. 

FEzzes had been associated with 
Matty Fox in Television Industries, 
of which FEzzes had been v.p. and 
director. He held the same post, as 
well as that ct sales chief, with 
Television Industries’ subsid, C&C 
Films, Inc. Latter was the original 
distributor to tv of the RKO fea-‘ 
ture library 

Zittau’s position to senior v.p 
follows 11 years of service with 
UAA and its predecessor company, 
Associated Artists Productiong, 





Marathon¢ 


| 





‘Headlines’ 21 Markets 


Official Films’ “Great Head- 
lines of the Century,” a new 
minute entry, has been sold in 21 
markets 


est 


Only put in the sales hopper a 
Short time ago, series already is 
being aired by KRCA, Los Angeles, 
WBFM, Indianapolis; WXYZ, De- 
troit: WROC Rochester and 
KONO, San Antonio 

Sherlee Barish, v.p., Is on the 
Coast for sales and production 
confabs 


Ed Small, Eells 


Team in New Org. 


26 
a re- 
production 
ision Artists 
He will head 
which will pack- 
tv shows, with 
vee- 
post 
nited 


Hollywood, July 
Fdward Small is 
entry into television 
ind has formed Tele 
and Producers Corp 
ip the company 
age and finance 
Bruce Eells as his 
pee. Latter resigr 
as executive veepee 
Artists TV 
It marks a reunion 
Small, having been 
with Small in Television 
of America, formed in 1953 and 
sold by Small five years later. 
Among the 14 programs they de- 
veloped for network and syndica- 
tion were “Lassie” and “Fury.” 
Eells has held various posts 
executive capacities since 1943 
Small's new company will head- 
quarter at the Goldwyn studios and 
will make available all his thea- 
trical production facilities and per- 


making 


tive 
his 
l 


execu 
ing 
of 


Is 


of Eells with 
a key offictal 
Programs 


in 


sonne! to the new telefilm opera- 
tion to service the world wide 
market 


Liberace, Betty White, 
Fedderson, Tibbles Win 
2526 Vs. Guild Films 


Los Angeles, July 26. 
Liberace, Betty White, Don Fed- 


derson and George Tibbles have 
received judgment of $252,007 
against Guild Films Inc. in L.A 
Superior Court Amount is the 


balance owed their 


panies for the “Liberace Show” 
and “Life With Elizabeth” over a 
six-year period. 


The Securities & Exchange Com- 


five-| 





‘bl B2 PLANG ON 
DRAWING BOARD 


In the midst of today's frantic 
vidfi’.n production push for the 
upcoming season, networks, agen- 
cies and vidfilm producers are 
starting to plot the '61-’62 season 


What's stimulating the early 


| blueprinting are these factors: 


1. Vidfilm producers, cognizant 
of the way things are blowing, 
want to get network financing on 
projects early. Fear is that each 
network has only a limited budget 


for “seed” money, coin to finance 
pilot projects. No one wants to 
come in late after the “seed” 


money budget has been expended 
2. Some major ad agencies also 


are triggering the early plans. The | 
agencies referred to have sent out! 


|requests to vidfilm houses, asking 
}them to sketch in their possible 
‘61-62 network projects. Agency 
bid is for early developmental 
material, as well as fully blue- 
printed projects 

3. On the sponsor front, the 
relatively small number of adver- 
tisers going solo on a half-hour 
network entry also are credited 
with the early push. Many of them 
if possible, would like to get in 
early in the development of a 
series. Their interest for an early 
tieup ranges from nailing down 
what they might consider a good 
vehicle for their sponsor, to ob- 
taining ownership for a possible 
long run 

4. The netvorks themselves al- 
wavs have been almost on a year- 
end search for vidfilm properties 
Search just is more aceented to- 
day, with the three-way competl- 
tive web situation and the succes- 
sive early buving seasons for fall 

The bullish climate is welcomed 
by vidfilmeries. The hope—not 
realized this season because of the 


deals would offer plenty of time 
for the desired quality produc- 
tion 
Four Star, Screen Gems, Warner | 
Bros.. MCA-TV, Metro, 20th-Fox, 
| CBS Films, et al., are in the race 
for '61-'62, while pushing produc- 
i|tion for the upcoming season 


Writers Guild strike—is that early 


Metro's George Shupert is on the 
Coast for confabs on new producf; 
ditto 20th-Fox’s Pete Levathes 

SG has a client in the wing for 
another adult cartoon series if the 
“Flintstones” takes off on the 
rating meter comes the fall. CBS 
Films has charted a series of com- 
edy projects for ‘61-62, betting on 
the continuation of the upcoming 
season's comedy resurgence. 

Of course, there will be many a 
shift in the blueprinting between 
now and slotting time. The whole 
experience of the upcoming '60-'61 


season has to be realized. But the 
| check books are out now for the 
'61-'62 season, whether it be “seed” 
money from network or sponsor 

Properties, tabbed “hot,” are in 
the running. It won't be too long 
before some of the winners are 
lined up—a good year away from 


respective com- | 


mission has reported that Guild's 
current liabilities, which the Vic 
Tanney organization may assume, 
amount to $3,000,000 or more 
Approximately 80% of  settle- 
ment, $228,018, will go to Liber-! 
,; ace’s International Artists Ltd., the 
other fifth going to Bandi Inc., a 


corporation owned by Miss White, 


Tibbles and Fedderson, Fedderson 
being represented by Tido Ine 
Harden C. Bennion of Jacobs and 
Bennion represented both Inter- 
national Artists and Bandi 

Guild, Bennion explained, did 
not contest the suit and permitted 
an audit of its books to determine 
the amount—among the largest of 
the claims to be brought against 
the company. Commissioner Ed- 


}ward Nichols made the judgment. 


| 
| 


| 


their scheduled debut 








Quietus on Pre-’48s 


Advent of  post-'48s_ has 
slowed the marketing of many 
pre-'48s, with quite a number 
of stations holding off deals 
pending a clarification of the 
situation. 

There's a lot of nervous ten- 
sion in the current features- 
to-tvy market, even affecting 
the post-'48s Some stations 
even are reluctant to sign for 
them at this time. Who knows 
what will be offered tomorrow? 
If one studio has sold off, 
what about others? Those are 
typical of the questions being 
asked in the field 

And then there’s the ques- 
tion of station monies allotied 
for features Making a size- 
able investment today might 
halt future purchases tomor- 
row But such an indecisive 
attitude hardly insures a sup- 
ply of pix product or prevents 
competitive siations from buy- 
ing. In short, situation is up 
in the air currently—as high 
as some of the tall antennas, 





r. 
> 





| . 
June’s Residual Peak 
Hollywood, July 26 
Residual payments for re- 
runs of telefilms collected by 
the Screen Actors Guild and 
distributed to members during 
the month of June, reached 
the alltime record of $635,078. 





This brings to $15,456,793 
the amount collected by SAG 
| in tv film rerun residuals since 


| the start of such payments in 
| December 1953 These 
|} amounts do not include pay- 
| ments to actors for theatrical 
| films sold to tv nor use pay- 
ments on V commercials 
which alone total more than 
+ 


$11,000,000 


year 


ITC’s Canada Biz 
| Tops $1, 000, 000 





it he sale of “Danger Man” 
to the CBC English network and 

terpol Calling to the CBC 
French network, Independe Tele- 
vision Corp. sales in Canada for 
the first six-and-a-hal nonths of 
1960 have me ove the $1,.000.- 
000 mark 

Dange Man” also as sold for 
all of French Canada for sponsor 
ship by Labatt’s Brewery, via J 
Walter Thompson. “Fury another 
ITC property. is playing both on 
the CBC English and French net- 
WOrkK 

Additional there are 19 ITC 
shows in syndication in Canada 


Tom Moore Sees Harm 
In Rushing Into Reruns 


Too Soon; Likes 39 & 13’ 


ABC-TV wants to rn to the 
39 and 13 seasonal formula for vid 
pix, not only in the half-hour but 
in the hour field as well 

Web's programming topper 
Thomas Moore feels going into re- 
runs too quickly only chops off 
rating points and, in effect, penal- 
izes the most successful shows 
Moore is of the a that the 
heightened ratings which would ac 
crue would make a return to the 
39 and 13 seasonal formula eco- 
nomically feasible 

One of the current § season's 
rating hits, “The Untouchables” 
wobbled in rating points for its re- 
run period for awhile. The rating 


slide was blamed on the large audi- 
ence seeing the episodes on its first 


run and the fact that the 60-min- 
uter went into reruns after 28 epi- 
sodes 

Current seasonal network pat- 
tern for vidfilms roughly falls into 
a 37 new episodes and 13 repeats 
for half-hours For 60-minuters, 
the pattern is from 30 to 32 new 
episodes per season, with repeats 
filling in for what has become the 


50-week network year 


82 Sales Wrapped Up 
On ‘Brannagan’ Series 





Play of Week's Big Name Lure For 
‘Ol-'61; Into 19 of Top 20 Cities 


* For 
tional 
| Play 
team 


its second season out, Na- 
Telefilm Associates’ “The 
of The Week" production 
expects to land some big 
| name acting and directing talent 
j to its imposing drama roster 
Director Sidney Lumet wfll do 
| O'Neill's “The Iceman Cometh,” 
| which will have Jason Robards as 
one of the leads. List of names for 
future productions being talked 
about includes Claire Bloom, Rod 
Steiger, Claudette Colbert and 
Julie Harris. Some of the talent 
already has been approached. 
Others are still in the intta-shop 
talk Stage 

What's happened to the dramatic 
showcase, now syndicated in 54 
}markets throughout the U. S., is 
the critical acclaim accorded 
the series has attracted acting 


this 
to 


and directorial talent: same talent 
j; wants to become involved in dra- 
jm atic vehicles which otherwise 

hey couldn't do; money consider- 
ations, in this climate, becomes less 
of a problem, with the main vom- 


ay is put on how to fit a “Play of 





he Week,” outing in a crowded 
schedule 

The O'Neill two-parter, which 
will take four hours on vidtape, 
will be done shortly Jean 
Anouilh's “Legend of Lovers.” 

ring Piper Laurie and Sam 
and directed by Ralph Nel- 
son, Was vidtaped last week 

“The Dybbuk.” in a new transla- 
tion done by Joe Liss, “Play of 
The Week" script editor, also is 
slated for the new season. Other 
properties being mulled include 
Waiting for Godot,” “Cocktail 
Part and “Caligula.” 

Hent Weinstein, one of the 
“Pla of The Week producers 
who has signed a deal with 20th- 
| Fox for feature production, has not 
i been replaced Three remaining 
producers in the unit are Lewis 
Freedman, Jack Kuney and Wor- 
thington ‘Tony) Miner, the latter 
exe producer of the unit 

Series is now sold in 29 of the 
top 50 cities which alone accounts 
for over 50°? of all U. S. tv homes 
All of the nation’s top 10 markets 
have bought the series. In fact, 
19 of the top 20 cities are sold 
That's quite a feat for a weekly 
two-hour drama—a series brought 


into the market under the marquee 


of “Off-Madison Avenue” tv, when 
it was telecast solely on o&0, 
WNTA-TV, Newark-N. Y 


Jankin, Hackett 
In New Alliance 


Ray Junkin and Harold Hackett, 


formerly top execs at Official 
Films, have teamed up again and 
formed a new company, Program 


Sales Inc., a tv packaging firm. 
Junkin is prexy and Hackett v.p. 
and a substential stockholder. 
Hackett had been prexy of Officiai 
for many years; Junkin had been 
sales v.p. at Official. 
Program Sales currently 
\§ gotiating with 20th-Fox for a five- 
minute filmed package to be culled 
from the Movietone News Library 
Main emphasis of the new firm 


is ne- 


| will be on network and large re- 
| CBS Films has set three more gional selling. Plans encompass 
regional deals on “The Brothers yidfiim production and packaging 
Brannagan,” with the 18 markets | of “Jive” shows 
aggregated on the trio of sales Other officers of Program Sales 
bringing the total sales on the jnelude Walter Smith, a former 
Wilbur Stark series up to 82.| board of directors member of Of- 
“Brannagan” earlier had broken | ¢jejal; and Jack Anderson, partner 
the ice with a 45 market sale tO jn the age y of Kushins, Ander- 
Blue Plate Foods son. Takaro 
Three regionals were set with se - 
American stores upermarkets), - ‘i 
for six major eastern markets; I rank Brill Succeeds 
Standard Oil of Texas for three r , ‘ 
markets, and Standard Oil of Indi- | Ww ynn Nathan at MC A 
ana, for nine American Store Frank Briil has been named to 
narkets are Philadelphia, Balti- succeed Wynn Nathan, recently re- 
more, Buffalo, Syracuse, Johnstowa | Sigmed, as manager of the N.Y, 
and Scranton - Wilkes-Barre SO | office of MCA TV film syndication 
Texas buy was for Amarillo, El | Civision 
Paso and Midland. SO Indiana Brill, who has been an account 
bought smaller midwest markets exec in the company’s N.Y. office 
Brannagat also racked up a ‘tor the past five years, will report 
pair of station sales, to WTMJ,‘to David V. Sutten, v.p. in charge 
| Milwaukee, and KMI, Yakima. jof the division, 
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Foreign Television Reviews 
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A TRIBUTE TO MAX ANDERSON | 
With John Slater, Barbara Mullen, 
Anthony Asquith, Basil Wright | 
Director: Grahame Turner 
30 Mins., Wed., 6:30 p.m. 
Associated Rediffusion, from Lon- 
don 
This admirable and affecting lit- 


| was that 


ment, the result being a win for 
the beauty queens. 
The advantage of the session 


viewers were enabled to 


participate throughout. Also, they 
were invited to answer on postcard 
a hangover question, the prize 


being a few long-playving discs for 





tle program paid its respects to “— vee a aye out . : hat 
‘ are - ain } umcees 1aw avior ane rwyn 
stam ee ” eee neth Tighe conducted the affair 
y ij act "Ee" . . “ne 
and dedicated director of documen-| with a coy line of prattle, and 
tary films who died last year. His | Dinah Thetford’s direction held no 
name would mean nothing to the | surprises. As a summer filler, the 
2 " . »} h 
vast majority of viewers, but, in its ne _ a ed , only that it 
1 made the prospect of winter more 
short span, this half-hour indicated ; I I , 
: welcome Otta 
the quality of the man and the Saciitetilieinaipeaagail 
value of his labors 
© TS ONLY MONEY 
tor John Slater introduced Alls ‘Seanies Colader 
1 s from his pictures, and three bs : 
of his friends, with straightforward Director: Pat Baker 
aos ilies aaa) ea an. | 30 Mins., Thurs., 7:30 p.m. 
sincerity; the only fault was a ten- | 2% “5m. ae 
dency towards too much reverence, | A8seciated-Rediffusion, from Lon- 
ave parts of the program don 
1 ong an obituary air Apart This was vet another nonsensical 
irom a ae teeta ‘Day-| probe of general knowledge, “It’s 
break in di which’ Anderson , 
’ Only Money” appeared to be just a 
produced in Nigeria, the other eae 
< s could have been better | languid contrivance to fill the sum- 
chosen But they showed Ander-| mer doldrums—and it smelled of 
_—* bts - ee On | decay. Couples on holiday at a sea- 
road Safety, and his svr athy ; 
; 1! ge Bg ge Brg side resort were handed 10 pounds 
people, especially the farm-work- 
€ I The Harvest Shall. Come.” | by emcee Tom Trinder nd 
ector Anthony Asquith con- picked questions at various prices 
tributed a stvlish su 2-up t 
i = - — = es to answer. If they were ¢ e( 
é ons integrity, Doth as film- 
4 =~ won — led to } 
y Ker and as a fighter for the the _ o) ce eae o nin 
s of technicians in the British | W/2nings Hey 80st, 
r e industry And a few telling | deducted . 
ds came from producer Basil That was about it. The questions 
Vv t and actress Barbraa Mullen. | were of unparallelied simp t 
e result, although a little | but even so, the author of “Pil- 
short in Inspiration, made its mark. | grim’s Progress” and the compose! 
It opened a window on a little-| of “Madam Buterfly” remainec 
Known quiet man, and the glimpse guessed 
was OV Otta 


IN MY OPINION 

With Anthony Wedewood Kenn. 
Jenny Nasmyth, Alex Atkinson, 
sill Grundy. 

Director: Wilfred Fielding 

306 Mins., Mon., 10:35 p.m. 





Helped along by some dist 


patter from Trinder, the or hing 
the show proved was t ere 
should be an urgent inquil nto 
the state of British education. As 
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irritating and 


was 
ndignified. It could. not fairly be 
; 


said that the show as an insult 
t the intelligence t merely 
ass ed no one had any Otta. 


MY WORD! 

With E. Arnot Robertson, Frank 
Muir, Nancy Spain, Denis Norden 

Producer: Barrie Edgar 

Creators: Tony Shryana, Fdward J. 


Mason 
30 Mins., Sun., 7:30 p.m 
BBC-TV, from Birmingham 

With “What's Mv Line?” rested 
for the summer BBC TV had a 
vacant slot for a panel game and 


aaah a eeeeeeeeeeeeeeebbeeneeeeeneed 


: 
$ Tele Follow-Up Comment 3 
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Granada TV, from Manchester 
Despite a most unpromising 
{i i. this chatty program, due 
to be ired fortnightly, achieved The Robert Herridge Theatre 
\ t it set out te do, which was to In letting the music speak for 
€ & lively exchange of views ,itself, Robert Herridge has show! 
Jes s that a panel of three was ‘the way for the proper 1 er 
f ed to ask six questions of the | tion of a jazz show. His half I 
rr swoma Oo} ) oe y 
( oman On the spot. From | «urye Robert Herridge Theatre 
t ef quiz, thev had to deduce : . , ow 
é ; the victim believed in a showcased The Sound ¢ \ es 
f bringing for children, or Davis’ on WCBS-TV last Toursday 
blood sports, or haunted houses. |(21) and it proved itself a mode 
; e the questioning, the person | for future tele productions in the 
f € tness-box had already 
I s view on the selected | J442 vein . . 
question in a sealed envelope. And Herridge wisely avoided ne 
when the panel had decided what cliched jazz setup of the whys an¢ 


ed, the chairman opened 








( r pe to see if they were 
7 
eems pretty fatuous, and 
iv seemed a bit clumsy 
< S ewing. This was mainly 
be ‘ he questions asked by 
el id little to do with the 
c anvassed, Thus, the man 
as ~=Cbeing) «asked about 
} ed houses had to sav whether 
e suspenders or not 
I in its superficial wavy. it 
I d an entertaining affair. The 
pane comprising politician 
\nthony Wedgwood Benn, journal- 
j Jenny Nasmvth, and humorist 
Ale Atkinson, were a lively and 
intelligent trio, and chairman Billi 
( ly kept the thing moving 
Otta 
PENCIL AND PAPER 
With Shaw Taylor, Gwynneth 
lighe 
Director: Dinah Thetford 
3 Vins.: Tues., 7 p.m. 
As-ociated TeleVision, from Lon- 
n 
cic little d-tickler 
fi to two Ives. First view 
¢ r ed ( g n ting 
( swer a set of 15 
rt kre ledge questions, 
nged from the identifica- 
dog breed to the name of 
of the silent “Ben-Hur 
posers were simple to the 
of fatuity of the kind that 
ters ao on ther iV 
é ( ork 
two teams of three beauty 
€ and three Cambridge under- 
g tes competed in an IQ test 
fi) in shapes and numbers in 


rhis held a mild excite- | 


wherefores of jazz and where 


came from and where ‘ 
by a maximum concentra r ( 
Davis and his musi The 
hardly any palaver but 

plenty of music and that A 


really counts on a jazz sh 
The 30-minuter S t into 


two parts showing Da 

work with a quintet and er 

a 19-piece  orch D 

showed through each sé ent 
brought a musical exci nt to 


tv that’s quite rare 


With the cembo, he v é ‘ 
his own composition taggec So 
What” and with the orct a G 
Evans’ arrangements, he ble ( 
such nifty jazz items fro C« 
bia LP as The Duke i é 
for Pablo” and New R ) 





Not ont was the muSsi¢ 
but the camera, handled PF 
and with an appreciation of 
cians at work bro t ¢ 
meaning to the hole ocet 

In addition to Herridge ec 
go to Jack Smi dire ane 
Nat Hentoff cal ac ( 

Gros. 
U.S. Steel Hour 

It's an occupational 1 te 
shear off fron cliches and s = 
off in new directions, That cre 
lity may be strained is the chief 
hazard and this was a striking ex- 
ample. Wh le the story « illenged 
juridical processes as we know it 
the bush country of Australia 
well accept it as reasonably tying 
the ends cf justice. As a fictional 
piece of dramaturgy Pale Horse 


refreshing 


Was a respite from tne 
oldies that have been around be- 
fore and now clutter the frequen 
cies 

What is even more pointed is 


that strength in acting can over- 
come eakness of script. Two of 
the ore le specimens of the 
Hollywood icting gentry Dan 
Dufvea d Frank Lovejoy, strong- 
armed the exercise into bristling 
drams th the necessary allow- 
ance ft dialogic spreads that 
slowed the te po When they 
veren't ound-in thunderous vis- 
A S nterest t the sets must 
have 1} ec 
What s ck hard at plausibility 
that Durve s father of the 
victi of ri le ae! was 
( ed ¢ o detent e K ler ina 
Kal ri é F ] 4 for 
A T e10 acted as 
pr ‘ é cused outl 
n¢ ‘ d ¢ ovee. It 
( en tl iy in 
f ed in the 
¢ | s defense 
echa The s pect took an 
r noonlight he saw 
é orse ride by 
¢ é lubbed to 
ae 
A fte é ( ked ury of 
t r k t ! 3 erdict of 
he pect vas put to 
€ one é e horse ode in 
f ed to the 
s le ( need the bu 
r Innocent 
r de oret e nile of a 
€ ed ir cave 
\ quote e Book of Kevela 
é the saddle 
pil e¢ of ve € ce in 
r € or he ht 
I ' I ej 1 ered 
‘ pli } } ¢ f h its 
( e seconcacers 
ahettec pal Jack S ht’s di- 
‘ I itis action 
coult e script. Helm. 





Papers’ 
pecials off 


‘NBC White 
Those pe 


the | ( n public affairs 
beltline whit NBC-TV_ has 
pencillec ri next season, 
will « the title of NBC 
White Pape 

Initial ent currently be- 
ing researched ill be an ex- 
amination of the vhole U-2 
ncident. in all its implications 


and ramifications 


| has filled the gap by taking a show 


that has been a long running radio | 
video. It | 


adapting it for 
does not pretend to be 
or witty entertainment 

| first outing “My Word! 
| amusing moments and 
possibilities of being a little more 
worthy than some of the trivial 
| shows that have been presented in 
| the past 

| If played deadpan by the panel- 
lists the show could be strictly edu- 
cational, but Frank Muir and Denis 
Norden, a distinguished local script 
writing team who were on opposite 
sides of fence as panellists 
played it more for fun and helped 
|to bring the program within the 


sparkling 
but on its 

had its 
displayed 


| hit and 


the 





realms of pop entertainment 

The show was divided into vari- 
Ous sections, In the first there was 
a vocabulary test, followed by quo- 
tations, poetry, identifying writers 
who use pen names and indicating 
the origin of well known sayings 
}In the vocabulary section Frank 
| Muir suggested the word “bulbul” 
; meant the noise made by pop sing- 
ers whilst Denis Norden theught 
that haplet was a annibal’s 
breakfast as an omelet was a 
human's breakfast 

rhe two male members of the 
panel were better form than 
their erudite female colleagues, 
Nancy Spain and E. Arnot Robert- 
son, Dut ; ! the best 
opportunit 1 wa pre- 
sented \ oul in productior 
tricKs, using the simple st ight 
forwar il ¢€ t ed il 
so firmly or adio 
MESS MATES 
With Victor Maddern, Sam Kydd, 
| Arthie Duncan, Fulton Mackay, 


Dermot Kelly 
Director: Kenneth Carter 


Writer: Talbot Rothwell 
30 Mins.: Tues., 8 p.m. 
Granada TV from Manchester 

Cle ly taking leac ( s suc- 
cessit rhe A G f skein 
of broad comedy s, G nada 
ry rote aif 
nou! f elo decks n stuff 
Citing S early é e as ex 
ampie, it :00KS s t et nay 
pull off an eq el clickeroo 
Wilt e one n k » thal the 
key 0 are e pro 
stressed ockey ec acteristics 
thar ere stric ere 

No doubt about e arch-plotter 
of this particular segment sub- 
titled The Stowaway’ Tug Nel- 
son (Victor Madderr vas a con- 


niving opportunist out for the 
quick buck as, on discovering a 





blonde aboard the S. S. Gue ¢ 
he set out to grab the $280 reward 
offered er Saie re I ome 
Bu i | s ot t bly 
awry a ri € eaned 
about yudadies Croake 
Si K ine 
Wi F \ k S sma 
and tf I De Ke a pe 
sist € AK 
pe e Di the 
( ne ou é 

P ting as ade ‘ ple 
A € a¥ I e ga 
Vere ne out se € ( t 
ness less M 

t ‘ rse t e t ose 
cr acters get tf! > d 
esper Vv as they é ive DV a 
sounte experienced te e show 
ougnt t De constat palatable 
as ple I I i 
WHAT'S IT ALL ABOUT? 
With Simon Kester, Ginette Span- 

ier, Alan Simpson, Kenneth 

Horne 


Kenneth Milne-Buckley 
rhurs., 8:50 p.m, 


Director: 
25 Mins., 





BBC-TV, from London 

rhe or easo C é clr 

What's I \ A be as. that 
the tithe posed ood questior 
P ( ed ir 0 ere i 
an ous ¢ et € € was 
that an odd rez é 4 
described by the ness, and the 
explanation f{ l ( ‘ € € ed 
by a panel of three, afte question 
ing. Example: a n stood outside 
his house at night pening a 
lat knife Solutior é Ss try- 
ing to attract his cat doors 
| This fatuous sequence inter- 
rupted by a celebrity spot. In this 
| case, ex-boxer Freddie Mills sang 


a number of verses of a Noel 
Ceward ditty rhe panel didn't 
} know who it was, 


so Mills was in-; 


| troduced and disclosed his future 


plans, which were nil. 


The program was conducted 
similarly to “What's My Line?” It 
generated even less hilarity, and 
lacked human warmth. Within this 
framework, the panel, chaperoned 
by emcee Kenneth Horne, re- 


mained as bright as could be ex- 
pected, and the expectation cre 
low. Otta. 


RCA Sales at Alltime 
Gross But Net Down; , 
NBC’s Giant 6 Months 


Sales of RCA and its subsidiar- 
jes reached a new six-month high 
of $707,000,000 for the first half of 
1960, 12° over the like period of 
1959. But net profits dipped 7% 
from the comparable period, total- 
ing $18,100,000 or $1.14 per come 


mon share as against $1.29 for the 
59 period 

Company also announced that 
NBC egistered the largest first- 
half profit in its 34-year history.” 


Amount of the 


disclosed 


NBC profit was not 
RCA consolidates 


since 


NBC figures into the overall com- 
pany report RCA also declared 
that color television set sales “are 
firmly anchored in the profit col- 
umn, and the current color sales 
curve ndicates that this profit 
stor only in its first chapter.” 
Sales to dealers of new color mod- 
els introduce n June are up 300% 
ove ¢ RCA declared 
Dip ir s was altributed to 
ar nere ing nvestment in data 
proce ng research and equipment. 
RCA ndicated na since data 
processin involves leasing deals 
ather than sales, monies currently 
spent represent an investment that 
will she vy reflect itself in profits. 
Big profit contribution to the six- 
mont period was made in the first 
’ 


quarter, when RCA earned 85c a 
shi quarter, 
totalled only 
$13,000,- 
000 in the first quarter), or 29c a 
er sales to- 


} 
ended June 30, prof 


are i! e econd 
$5,100,000 ‘campared with 


Snare Second ¢ 
800,000 





laied 354 


1,000TH EDITION FOR 
‘IN TOWN TONIGHT’ 


London, July 26. 


“In Town Tonight Saturday 
evening interviely program known 
to most U.S. visiting show bis 


names, hits its 1,000th edition Sat- 
veek (6 Program will re- 
call higt ts of its 27 years’ life 
and run 60 minutes instead of the 


Fre in idea by Eric Masch- 
Witz ( BBC-T\ head of light 
ente ent In Town Tonight” 
f or t ir Nov. 18, 1933, 
anit é n A 1954, and No- 
f 5€ s the first BBC 
€ ( ¢ ear on radio and 
seen o! sion simultaneously, 


editor-producer 
Peter Duncan aims to pick record- 


ing of Aime ans, among 
thre the Andrew Sisters, Tallue 
lah Bankhead, Ingrid Bergman, 
Hoag ( michael, Bing Crosby, 
Doris Dav. Jimmy Durante, Errol 
Flynn, Alfred Hitchcock, Bob 


Hope, Danny Kaye 
Pau Robeson, Frank 


Gene Kelly, 
Sinatra and 


KSFO’s ‘Commute Club’ 
Inspires 1006 Action 


San Francisco, July 26 
Dee Bob Colvig’s wife, Pame 
el; Golden West's KFSO 
for $100,000 in action challenging 
e statior right to broadcast its 
ate-afte n “Commute Club.” 
Mrs. Colvig. in her suit, claimed 
she eated the idea and format 
for show hich Colvig introduced 
via KSFO in June, 1957. She 
cl F ie sold the program idea 
for use her husband 
Though Colvig was dismissed by 
KSFO last Feb. 1, the station is 
continuing vith commute club 


show, M1 Colvig’s complaint said. 

She asks n addition to the 
$100 600 n injunction forbiddi-re 
KSFO from using the show and 
wants $100 a week for time K#¥O 
padcast without per- 
hearing has been set 
next month. 


has bre show 
mission \ 


for early 
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PARADE 
With Betty Comden & Adelph 
Green, Janis Paige, Glenn Gib- 
gon, Bert Niosi orch, Bill Walker, 
host 
Producer-Director: Norman Seda- 
wie 
Writer: Frank Iacl 
806 Mins.; Tues, 9:30 p.m. 
REXALL, GENERAL FOODS 
CBC-TV, from Tononte 
(BBDO; Baker 
Judging from his teeoff, Norman 
Sedawie has a winner in his} 
“Parade” of personalities, which 
the Canadian Broadcasting Corp. 
will present on ils coast-to-coast 
network. As producer-director of 
the summer replacement series, 
Sedawie lined up Janis Paige, 
Betty Comden & Adolph Green, 
and Glenn Gibson. He also had | 
the advantage of a studio audience | 
which was good for the talent. 
All were excellent, especially | 
Janis Paige's mediey from “Bells 
Are Ringing,” and her soft shoe | 
routine before the leaps and pirou-! 
ettes of Glenn Gibson after which | 
she joined him in a mutual “Mu 
Cha Cha,” all to fine effect. | 
As songwriters known to the} 
trade, Betty Comden & Adolph 





placement, 


| with its 


SWING GENTLY 

With Ruth Walker, 
Pam Hyatt, de Neve & Garbut,| 
Billy Van Four, Ed Karam orch, | 


Susan Johnson, Alan Miller, 
host } 
Producer-Director: Bob Jarvis 


Writers: Alex Barris, Cliff Brag-| 
gins, Alan Manings 

60 Mins., Mon. 9:30 p.m. 

JOHNSON’S WAX, MAX FAC-)| 
TOR, IMPSRIAL TOBACCO, 
LEVER BROS. 


CBC-TV, from Toronto (tape & 
live) 

(Needham, Lonis & Brorby; James 

Lovick; Cockfield-Brown; Young 

& Rubicam) 

Under the adept guidance of 
Bob Jarvis, “Swing Gently” is the | 
major-budgeted variety show of, 
the Canadian Broadcasting Corp., 


and, after its 13-week summer re- 
will proceed without 
interruption into the Fall season, 
basic entertainers intact, | 

Combining music, song and 
dance, plus comedy sketches, 
“Swing Gently,” on its teeoff, war- 
ranted continuance into the 1960-)| 
61 CBC lineup. Jarvis has set 
himself a goal to which he kicked 


Allan Blye,| With Scott Vincent, host-narrator; 


| WABC-TV, N. Y. 


: 4 pr | off gallantiy with singing and 
Green resurrected their oidtime) gancing from a Broadway musical 


night club bit of “I Said Good | (with a participant as guestar), but | 
Morning” and then went into a! he will have to do better with his 
medley of N. Y 


é : songs and the) cketches, one of which, a beat 
French lesson from Good News,” | show scene, telegraphed punch 
followed by a group of songs they | tines, particularly in a breakaway 


wrote _for Mary Martin in the | skiff; and a Mozart choral society 
revival of eter Pan This iM-| performance which should not 
cluded “Never Never ee — have been done on reminiscence. 
on a park ‘nch by Miss Comden; (Sketches were taped: re 

. Bes oe . e taped; rest of pro- 
“Captain Hook's Waltz,” danced | ’ . 


gram live 
Apart from the latter, on which 
the trio of writers all take respon- 


in cross-stage gyrations by the rub- } 
ber-faced Adolph Green; and aj} 
hilarious “Mysterious Lady” done | ~. 
. ty sether ; the r "te 

in chase style by the zany duo. | sibili y, together with the reluct 
, Pe jant ok. of Jarvis, “Swing Gen- 

On pace and speed, Sedawie had | tly” js a major production which 


YOUTH: A SUMMER CRISIS? | 


various guests 
Writer: Walter Wager 
Exec. Producer: A. L. Hollander Jr. 
Producer: Amram Novak 
Director: Volpicelli 
60 Mins., Wed.; 7:30 p.m, 





A timely probe of problems faced 
by the city’s teenagers when 
schools close for the hot weather 
months was WABC-TV's special 
documentary, “Youth: A Summer | 
Crisis?” Hour-long program, aired | 
Wed. (20) on ABC-TV’s New York; 
flagship, spelled out what measures | 
are being taken by civic organiza- | 
tions to find jobs for teenagers. | 

Why it’s so essential to steer | 
youths into constructive utilization | 
of their idle time was graphically | 
emphasized by host-narrator Scott! 
Vincent who noted that some 150 
street gangs exist in N. Y. He also 
pointed out that 1,428 juvenile of- 
fenses were committed last sum- 
mer 

To WABC-TV’s credit, instead of 
going overboard on the lurid as- 
pects of its subject, which it easily 
could have done, the station took a 
constructive tack. It asked a ques- 
tion, “How can a private citizen 
help in fighting juvenile delin- 
quency?” then proceeded to an- 
swer it through a series of filmed 
interviews with civic leaders, busi- 
nessmen and social workers. 

On the whole this searching an- 
alysis was a creditable public serv- 
ice documentary of which WABC- 
TV may well be proud. Host-narra- 
tor Scott Vincent adeptly handled 
his chores while Walter Wager’s 
crisp script and the single monick- 
ered Volpicelli's direction were ad- 
ditional aspects. Gilb, | 


JOAN EMARD SHOW 


3 TV Networks’ GOP Coverage: 
Sharper, Better Organized Than L.A. 


+ 


¢ After the erratic, nervous cover- 
|age of the Democratie Convention 





HELL ON WHEELS 
With Charles Collingwood, narra- |!" Los Angeles week before last, 

tor; others |the three-network spread on the 
Producer-Writer: Warren Wallace (Republican conclave in Chicago 
Director: Anthony Farrar | this week looked like .the differ- 
60 Mins. Thurs. (21), 7:30 p.m. | ence between an opening rehearsal 
WCBS-TV, N. Y. (film) jand an opening night. 

“Hell on Wheels,” documentary, All! three networks settled down 
of WCBS-TV, N. Y., Thursday (21) | to efficient, smooth and intelligent 
night didn’t add up to much more coverage. If there © , 
than “we have a problem, boys.” | a> sacar: as tess We cov- 
Documentary, as the title-suggests €F 4t the GOP meet in terms of 
dealt with the traffic situation of candidates and issues, perhaps it 
Metropolitan New York, a tangled | was all for the best in terms of the 
theme of no small magnitude. tages 

|kind of show video produced. 

It was timely. Thousands of | 7... . f th ee 
stranded commuters of the strike-| ( - —— = we frantic 
bound Long Island Railroad would | “Who's on first?” scrambling that 
testify to that. So would the poor, | characterized the Demo meet, and 


sweltering straphangers caught in| the entire proceedings made a lot 
the daily subway rushes in these 
hot, humid days. Ditto, the bumper- | 
to-bumper motorists and virtually 


was 


more sense to the viewer. 


The settling-down process was 
| 


| rate 


everyone else engaged in the life 
of the city. 

But the viewer only got a flat 
exploratioa of the problem, with 


all its tangled erds unbound. There | 


were many top big-wigs inter- 
viewed ranging from Governor 
Rockefeller to Mayor Wagner to 
Robert Moses. Railroad officials 
and other execs, both private and 
public, also were tapped for their 
opinions, but it was hard to sepa- 
the special pleadings from 
what might be considered construc- 
tive suggestions. 

Commuter railroad execs blamed 
taxation; some government officials 


a triumph in his teeoff; and proved, | gets the full CBC network treat- 


in his choice of experienced artists, | 


that there is nothing like a pro. 
McStay. 


ment across Canada 

Outstanding was the unexpected 
dramatic acting of Susan Johnson 
in her singing of “Some People” 
and “So This is Paris,” but she 
came into her typed-comedienne 


With Joan Emard, Robert Van 
Dine Chorus, Kenny Campbell 
erca: Lieyd Robertson, an- 
nouncer 

Producer: Bill Gienn 

Music: Camonbell 


muting; Authority execs said it 
| wasn’t their function; and in the 
midst of all this a city planner 
dramatically stuck his finger out 
jat the viewer and said, in effect, 


said the N. Y. Port Authority group | 
should step in to aid railroad com- | 


most evident in the CBS-TV cover- 
| age, and there the most improve- 
;ment was also evident. This per- 
|}waded the entire makeup of the 
|}CBS team. Walter Cronkite and 
|Ed Murrow made a more relaxed 
pair in the booth, beth trying less 
for a sense of the dramatic and 
consequently both endowing the 
coverage with more of a sense of 
reality. The floor coverage too, 
was improved by being made less 
| diffuse, with Stu Novins, Bill Leon- 
ard, Charles Collingwood and Bill 
Downs handling most of the inter- 
views and doing them weil 

NBC and ABC coverage re- 
;}mained much the same, with the 
Chet Huntley-Dave Brinkley team 
continuing their dry, calm and de- 


D.C.’s TV Probe Gives me into her typed-comedienne 
Sherwood Schwartz Play | Fella” in the Shubert Alley mes 4 


A U . ;}On song salesmanship and stage 
n ed Zin | experience, the black-clad blond 
h nexnect ger oe way ahead of the domestic 
Chicago, July 26. | talent and merited the star billing 


The Washington probes over the} 0f a Broadway visitor 
past year may have meant oniy Ruth Walker, as the permanent 
grief to the industry, but to tv| singing star got the understand-| 
writer Sherwood Schwartz they’ve| able build-up of what was orig- 
meant a new life for his first legit; inally intended as “The Ruth 
comedy, “Mr. and Mrs.” The play} Walker Hour.” Sbe did two lavish 
had its first production in stock} production numbers, “All of You” 
last summer but was pulled back} and a subsequent “Independent” 
for revision. Character motivation | number, both solo, plus her “Mar- 
simply wasn’t strong enough, and/ ried I Can Always Get,” with a 
the play didn’t hold up. | singing background. In her alter- 
version concerned the} Bate lusty and gentle style, the 
blond songstress proved her worth. | 

Outstanding too, in this teeoff, | 
was the first rate work of Char-| 
lotte de Neve & Garbut Roberts | 
in their “Song of India” slow- 
tempo dances. The Ed Karam 
Orch backed all the acts and was 


Original 
principals of a high-rated husband 
and wife teleshow who weren't 
married in real life but pretended 
to be because of the big money 
involved. The monetary motive 
made for unsympathetic characters 


and went weak when the plot a 
thickened. Then Capitol Hill and} ®&ver seen eceere. | 
the FCC gave Schwartz just the| Vocal backing of the Billy Van 


Four (three boys and a girl grad- 


wrinkle he needed. In the play’s t ; 
uated in size) was esepecially ef- | 


new form, the couple sustains the 





deception because they know/| fective in their bouncy “Some- | 
there'd be hell to pay if Congres-| times I'm Happy.” The dance; 
sional committees ever found out} 8roup, which handled itself ad- 


their tv marriage was rigged.| Mirably, included Babs Christie, 
Schwartz also added the payoff} Gail Gerber, Marilyn Rollo, June 
line, somewhat in defense of the | Sampson. McStay. | 
scandalized tv shows: “We don’t | 


' fort, by the chorus 


15 Mins.; Thurs. 
CBC-TV, from Ottawa 

Getting her initial web exposure 
via her own CBC-TV show, Joan 
Emard became well known locally 
via her own AM show on CBS, Ot- 
taw?, and last March was Lawrence 
Welk’s guest Champagne Lady 
Canary has plenty savvy and 
worked the preem stint of the 


| Joan Emard Show with confidence 


and ability. Chirper was backed 


by a chorus of four males, four | 


femmes, batoned by Robert Van 
Dine, and a band fronted by Kenny 


Campbell who also handled the 
stanza’s music. Glenn’s produc- 
tion, his first regular tv chore, 


turned out nicely with the star ef- 
fectively gowned and Lan Gdow- 
ski's settings lending class. 
Thrush showed up neatly on the 
lens, with lots of close-ups, using 
two songs in English and one in 
French, plus a pair of gimmick 
items, one of them a beatnik ef- 
It was a solid 
bit of musical fluff that sat well in 
the early evening and should be 
good for a stretch on the network. 
Gorm, 
WINNER'S CIRCLE 
With Jim Scanlon, others 
Producer: Dick Carlson 
30 Mins., Tues. thru Sat., 4:15 p.m. 


; “What need is not so much 


| tache ra] 4 
planning, “but coordination.” There | tached evaluation in the booth and 


was more insight and humor in the 4 NBC Secor people just a Mitle 


jazz musical seore accompanying -edlag mg — — — 
the documentary than in much of the floo —— — oes by ~ rs 
the verhel bembect r€ r work was done by Martin 


| Agronsky, Herb Kaplow and Mer- 


Charles Collingwood was okay as|*:-> ,, 
, ; - ¥ 8S rill Meuller, and it was excellent, 


narrator. Pictures supported the a : 
theme. Reporters Ron Cochran, | —— = ag se * — 
Charles Kuralt and Warren Wal-|\"S Cirect trom Hoorman to Boor 


wees ed “sar ag popaeee _|man instead of back to the booth 
_ om mt their energies to inter and again to the floor. NBC tended 

But do New Yorkers have to be |t® Spend a little more time out of 
teld they have a traffic problem? | the International Amphitheatre 
'An hour documentary should go|‘h@" CBS, particularly Monday 
hevond that Horo. night with the pickup of the March 
: to Freedom Parade 

As to who beat whom to the 
punch on interviews and news- 
breaks, it was a virtual even CBS- 
NBC match. Both news teams were 
right on the ball, and if CBS 
grabbed Gov. Rockefeller on the 
floor, then NBC was right behind 
the line, and would come in first 
with Sen. Goldwater only to have 
CBS waiting its turn. Neither side 


NORTHEAST ’60 

With George Reading, Bill Carpen- 
ter 

Director: Grant Van Patten 

30 Mins.; Tues., 7 p.m. 

GENERAL ELECTRIC'S 
SCHENECTADY WORKS 

, WRGB-TV, Schenectady 

| General Flectric is continuing {ts | ™issed much. 

| 38-vear record of loyalty to public} The ABC coverage, in terms of 

lservice broadcasting, with a news-| approach and technique, was high- 

in-depth program, The company’s | ly disappointing. The approach was 

home plant is sponsoring this | to siay with the main action on the 

| adult, literate, probing, stimulating | floor and with the pool coverage as 

| half-hour. Ratings aside, this fea-| much as possible. This was coupled 

i ture tvpifier television’s power as | with a tendency of news boss John 

|a medium for education, as well as| Daly to hug the mike, relinquish- 





deal in merchandise, we deal in | 
dreams.” 

New production opened last week | 
at the Civic Theatre in Chicago, 
with Marilyn Maxwell and Jackie 
Coogan costarring. Producer is 
Cecil Barker and director Seymour 
Berns, both of the “Red Skelton 
Show.” Schwartz is Skelton’s chief 
writer. 


Hawaii Calls’ Embarks 
On 2d Quarter-Century 


Honolulu, July 26. 

“Hawaii Calls,” one of the old- 
est sustaining network programs in 
the nation, has just moved into its | 
second quarter-century. 

Program originates in Hawaii! 
at 2 p.m. each Saturday, invariably 
from some hotel which ties in with 
the program to lure extra pre- 
broadcast luncheon biz. 

Webley Edwards is the origina- 
tor and still producer of the show, 
with production costs absorbed by 
the Hawaii Visitors Bureau for the 
past 24 years. Edwards, also a 
State legislator, utilizes the show 
as springboard-showcase for his 
various “Hawaii Calls” albums. | 

After all these vears, show’s due | 
for two tv tryouts this month, j 





ROMPER ROOM 


With Diane Weber, others 
Director: Thom Zisa 
30 Mins., Mon.-thru-Fri., 7:45 a.m. | 
PARTICIPATING } 
WTEN-TYV, Albany 

Diane Weber, a pleasant young 
lady, was conductor of this small-| 
children’s program, sandwiched be- | 
tween a local Breakfast Cartoon | 
Carnival and Captain Kangaroo| 
(CBS’ live, prize-winning show for | 
tots). 

“Romper Room” is a Bert Claster | 
Productions, syndicated from Bal-| 
timore. Consisting of games, | 
marching, lessons, reading from 
kiddie books, a daily prayer and 
other features, with bright-eyed 
three-to-four-year olds as studio 
participants, is was a type of pres- 
entation to which thoughtful par} 
ents and educators will give ap-! 
proval. “Romper Room Diplomas” | 
were awarded. 

Miss Weber, kind, friendly and | 
patient with the sometimes inter-| 
rupting youngsters, projected rea- 
sonably well. Photographing better 
from some angles than from others, 
she displayed a small, rather tight 
voice which could be improved. 
Youngsters addressed her as “Miss 
Diane.” 

Sets were imaginative. Thom 
Zisa’s direction rated a nod 

Jaco. 





STORZ BEER - 

- entertainment, and is essential in 

WOW-TV, Omaha jorder to have an informed public. 
First tv outlet to take advantage; Show is taped and it roamed 

of the Ak-Sar-Ben races in Omaha,! aroynd Schenectady, Albany, 

WOW-TV and .sponsoring .Storz| amsterdam, New York City, West- 

Circle” .this covered a 


George Reading 


season. | a¢ 
style and undoubtedly has a huge |subjects. Among these were a 
listening and inasmuch as the aver-|timelv three-installment study of 
age attendance at the races for the | ,.mbling in New York State, a look 
39-day season is better than 11,000. | into the problems facing this year’s 
Highlight of the 30-minute ses-| hich school and college graduates, 
sion is showing the running of the}, thoughtful pro-and-con on Little 
day's featuree race, and giving re-|Leacue Baseball, an interviews 
sults of earlier races. With three session with officers of a B-52 
cameras on duty, most of the plant | Bomber Command and with Presi- 
can be shown, i.e., panning on the | dent James A. Baxter,-of Williams 
horses as they come out for the | College. on whether US citizens 
race, interviews, etc. Latter con-| have lost their “sense of purpose 
sist of Jim Scanlon’s talks with|and dedication.” The last-named 
owners, jockeys, trainers, track of- | stanza, while a little long and re- 
ficials, visiting celebs and others. | netitious, was simultaneously chal- 
Scanlon handles himself and!jensing, encouraging and depres- 
guests in good fashion. ~ sing. 
Another feature includes the use Reading, ts a slim, handsome, 
of video tape to rerun the feature organ-voiced chap, resembling a 
immediately afterwards to give younger Edward R. Murrow in tone 
Scanion and the jockey a chance | and style. His chief need is for 
to comment on the developments. more flexibility in pace and greater 
The Storz commercials hit the! animation. Network possibilities 
spot, and it’s a three-star bet that | are apparent. 
every pub in Omaha has the show The technical side of the pro- 
on to give the results to bettors! gram could be sharpened a bit 


just getting off work. Program is Rill Carpenter competently de- 
odds-on to repeat in 1961 | livered institutional messages 
Trump. Jaco 


ing it only infrequently for floor 
interviews and even less for re 
motes, where even when ABC had 
a correspondent on the spot, Daly 
|} would narrate from the monitor. 


| Beer have hit a daily double with | 5,er Mass. and other communities, | Fact is that Daly's narration much 
“Winner's 
|Program is done in major-league | yoriety of topical situations and | fluous, since he confined it to de- 


}of the time tended to be super- 


scribing a scene or proceeding— 
|however mellifluous the descrip- 
| tion—that every viewer could see 
|for himself. 

On the pre-Convention front, 
| both CBS and NBC were in front, 
| former with its 20-minute “Person 
to Person” styled interview by Ed 
Murrow of Vice-President Nixon, 
and NBC with its hourlong “Meet 
the Press” interrogation of Sen. 
Goldwater and Gov. Rockefeller. 

ABC devoted a half-hour to inter- 

|views of key Convention figures, 
' but the session hz.' little impact or 
|importanee. On Monday morning, 
| networks hit the United Nations 
| coverage (with CBS grabbing Am- 
| bassador Lodge for an execiusive 
interview right after his speech— 
NBC got him that night), then 
| switched back to Chicago for the 
opening ceremonies, fhen for the 
lrest of the day gave their remote 
lunits a good workout in covering 
ithe arrival of Nixon and his parade 
down Michigan Ave. and into the 
Blackstene. Remote work was for 
}the most part excellent. Chan, 
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Keesely's $40,000,000 TY Budget 
On Behalf of L & N Agency Clients 


With A Major Assist To Comedy 


Wick Keesely. 
the destinies of some $40,000,000 
in tv billings that are being chan- 
peled through Lennen & Newell 
agency during the next ('60-'61) 
geason, has long championed the 
cause of live tv. Yet he finds him- 
gelf in the somewhat ambivalent 
position of having dedicated him- 
eelf to a virtual 100° sponsor tie 
on filmed programming. 

“For the very simple reason,” 
gays Keesely, “that you can look 
far and wide for a good live show 
and you just won't find any.’ 
like the rest of his 
Madison Ave. brethren, is spread- 
ing himself all over the celluloid 
Jot, playing it the NBC-CBS-ABC 
way with a diverse schedule span- 
ning action, adventure and with 
particular accent on .comedy, as 
witness the Groucho Marx buy for 


So Keesely, 


Old Gold: “Hennessey” for Kent; 
“My Sister Eileen” for Colgate; 
and “Harrigan & Son” for Rey- 


nolds Metals. 

Same time, Keesely is among the 
mavericks who this year have 
helped to slow the western stam- 
pede. Among his clients’ close to 
20 shows, only one is out of the 
eat bin, CBS’ Thursday night 
“Zane Grey Theatre” for Kent 

Agency is fairly well represented 
in the hour shows with ABC's 
“Surfside Six” and Adventures in 
Paradise” for Cluett, Peabody 
(both 12-week buys), and CBS' 
“Aquanauts” for Kent. 

Sports make the payroll of two 
Lennen & Newell sponsors with 
Lorillard ‘for Kent) continuing its 
Olympic buy of the recent Stan- 
ford tryouts with the Rome games 
in Italy Aug. 26 to Sept. 12, and 
Reynolds Metals in for a piece in 
of ABC’s Sunday afternoon “All- 
Siar Golf.’ Reynolds also has 
money in the National Auto Show 
telecast on CBS Oct. 16, and ABC's 
“Operation Daybreak” on Wednes- 
days, Thursdays and Fridays 

For Vick Chemical and Stokely, 
the buys cover the morning, noon 
and night spot carriers—ABC’s 
“American Bandstand” once a week 
for Vick ‘company will no doubt 
be heavy in spot for its cold rem- 
edies), and NBC’s “Today” and 
“Jack Paar Show” for the food 
eompany. 

American Gas Assn., 
participator in CBS’ 
ot this season has the “B 
Stanwick Theatre” anthology 
NBC 

Wrapping the buys, Colgate has 
(besides “Eiieen”!, the CBS re- 
run daytime strip, “The Million- 
aire’ and another daytimer, “Clear 
Horizon” for Wednesdays. Soapery 
also contemplates a replacement 
for “December Bride” come fall. 


formerly a 
“Playhouse 
arbara 
on 


. . 
Chi Agencies 
Chicago. July 26. 
Chi spot and network eee 
were dealt a blow when eaves 
Culver, which in recent years has 
blossomed into lush 
ewitched from Wade Advertising 
te Compton agency. While account 
will be serviced by Compton's Chi 


olfice, the agency's radio-tv depart- | 


York and most 
will be made 
the switch 


ment bases in New 
of A-C purchases 
from Gotham after 
takes place. According to E. D. 
Landis, v.p. in charge of mid- 
western operations, the hair prepa- 
rations account will bill over $10,- 
060,000 this year. 

Leo Burnett handed out veep 
giripes to William S. Robinson and 


Carlton Zucker, both account 
execs, and Louis A. Kennedy, as- 
seciate copy director, and Raman 


W. Stultz, personnel director. 


M. M. Fisher Advertising made 
FE. J. Lewinski a v.p. 
Robert Haas agency appointed 


Olin W. Hoskins as exec v.p. and 
enlisted Neal Waldman, account 
exec from Gordon & Hempstead. 





Albany—Neal L. Moylan, direc- 


tor of the State Television-Radio- 
Notion Picture Bureau since its 
oi ganization in 1951 ‘at first was 
only concerned with radio), has 


been promoted to assistant deputy 
commissioner for the State De- 
partment of Commerce, at an an- 


nual salary of $13,500. 


who presides over? 


pickin’s, | 




















With the Station Reps 


Station reps are making a con- 
certed pitch this summer to get 
more of the automotive industry's 
estimated $200.000,000 ad budget 
into spot television. 

Not that the reps’ 
hasn't been hard in 
but most agree that 
tional effort currently 
is stronger than ever. 





Detroit pitch 
past years, 
the promo- 





Halsey Barrett of the Katz 
agency has been on the Motor 
City scene with the flip-flop, and 


‘figures he’s made some inroads 
with the car makers who have long 
favcred network and the long-copy 
commercials in their broadcast 
advertising. He's been telling the 
automotive execs that spot is the 
ideal medium to clear up some 
of the confusion that’s going to 
result from the more than 300 
models and makes that will be on 
the market this fall. He points 
out, as researchers recently dis- 
covered, that to a great percent- 
age of U.S. consumers, Comet is 


still a household cleanser 

The Katz man’s presentation 
shows that with the establi hed 
makes of cars, sales are concen- 


trated in 12 states. The dozen ac- 


count for almost two-thirds of 


all 


all 
car sales, and seven or eight states 
account for 50° of the sales. Thus 


using spot, a car maker can either 
concentrate on the very major 
markets, or spot his money where 
the sales are light. “It's great to 
cover the country,” he says, “but 
what's the reason for equating 
Deadwood, S.D., with Los Angeles, 
the number one car market that 
accounts for more than 20% of 
the national sales total?” 

A case history in the presenta- 
tion cites Rambler's tremendous 
success with a spot campaign in 
Los Angeles. The compact car 
bought 39 spots a week in the 
Coast market. The 39 impressions 
a week are compared to Chevvy's 
five-a-week via Dinah Shore on a 
cost basis. 

Briefs: Peters, Griffin, Wood- 
ward has expanded New York 
headquarters to cover the entire 
18th floor and part of the 16th 
floor of the Postum Bidg., at 250 
Park. Sixteenth floor is all radio 
with new audio and electronic fa- 
cilities, conference room, recep- 
tion room, promotion and research 
library. Avery-Knodel has 
a new market study covering 
Greenville-Spartanburg, 5.C. 





Westinghouse To 


Ride With Fabray 


“Yes, Yes, Nanette,” a half-hour 
situation comedy series starring 
Nanette Fabray, gets the nod as 
the Westingtous entry for the 
NBC-TV Friday night 8:30 slot 
next season. 

Series kicks off next Jan. 6. when 
Westinghouse, in its first NBC-TV 
buy in a decade, takes possession 
of the time. “Nanette” was created 
by Miss Fabray’s husband, Ranald 
MacDougall, writer-director, and is 
semi-biographical in nature. Co- 
| starring with Miss Fabray will be 
| Wendell Corey. Larry Berns will 
_ produce. 


WBBM-TV’s Pro Grid 


Chicago, July 26 

WBBM-TV will augment the CBS 
network's coverage of pro football 
games next fall with five pre-sea- 
son shows of its own, all centred on 
the Chicago Bears. Kickoff show 
will be an hourlong special from 
the team’s training camp, and in 
the four weeks following the sta- 
tion will telecast pre-season games 
on a tape delay basis. 

As the Bears figure in the first 
two games to be covered by the 
web, Chicago will get a seven-week 
glimpse of its entry in the National 
Pro Football League. Bear's 
games had never been telecast 
| before. 
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underway 


issued | 








TY. Radio Production Centres 


Se ee 


IN NEW YORK CITY... 

ABC-TV has slotted its first Bing Crosby special, sponsored by Olds- 
mobile, via D. P. Brother, on Oct. 5 in the 10 to 11 p.m. period. On the 
same night, in the same time period) NBC-TV has slotted “An Eve- 
ning With Fred Astaire,” with Chrysler picking up the tab, via Leo 
Burnett agency Col. John D. Craig, explorer, author, will be host- 
narrator for ABC-TV's “Expedition” series . . . David E. Cassidy has 
been named assistant to the v.p. in charge of broadcasting for RKO 
General, Hathaway Watson Coigate-Palmolive and Schick have 
joined list of sponsors on ABC-TV’s telecasts of American Football 
League games . William C. Seaman has been promoted to newly- 
created position of director of program services for ABC-TV. In a 
series of promotions at ABC-TV, George Patrick was named manager 
of daytime program services and Richard Mumma was named com- 
mercial coordinator . National Education Assn. has awarded WNTA 
| Radio, Newark, the 1960 School Bell Award “for distinguished serv- 
ice in the interpretation of education.” Winning program was “Speak- 
ing for Schools,” produced by William D. Hayward, associated director, 
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jcountry, 3 arting Aug. 1 
| 0 5 j}administrator of sales i 
|to director of sales res 











Internationally famous society radio-tv, N J Education Assn. . P 
SE Sl Oy Tet Fred Robbins has lined up Tony Franciosa, Shelley Winters, Bobby 
“High Society” Volume 11, top Darin, Zsa Zsa Gabor and Frank Sinatra as guests for his nationally 
selling _Epie All Album syndicated ‘WABC locally) “Assignment Hollywood” AM’er this week 
ao 7 —" Peyson set for a lead in Saturday's (30) “True Story” on 
NBC Carmel Quinn set for another tour of fairs around the 
tarting Au 6 in Monroe County. N. ¥ Neil Harold, 


nformation at CBS Radio Spot Sales, moves up 


earch for the CBSubsid Marj Traube, in- 
|terior decorator wife of WCBS-TV ad-pub boss Len Traube, got a 
spread on one of her rooms in Newsday last Thursday (21) CBS 
ono ac chairman Bill Paley vacationing in Europe, so he missed out on that 
rumored “crash meeting” he was supposed to have called on the CBS 
}convention coverage Tina Robin doing “Music For A Summer 
Rome, July 26 | Night” on ABC-TV Aug. 3. Also taped spot for Ed Sullivan show, 


The Italian Supreme Court this 
week reaffirmed the constitutional. | 


IN HOLLYWOOD... 


ity of the Italian TV monopoly; in Stout didn't like the stepchild treatment he got from CBS News 
held by RAI-TV the government-/ during the Democratic convention and is “phasing out” as KNXT’'s top 
subsidized telenet |} newscaster and commentator. He’s now a cast regular of CBS-TV's 

Charges that the government hooce a eae = naga og" ES George Schlatter producer sta- 

. ome us and shipped him off to the Far East to roun ) »s ale 

grant to RAI-TV was unconstitu-| gim jocat an for Dinah Shore's Chevy  Hasecy : at) Selbuhe ee 
tional had been entered some time Robert Forward reporting the Chicago convention on a direct line te 
ago by various private groups in- | KMPC Ben Freedman, writing partner of John Fenton Murray, 
tent on starting rival tv setups in exploded a myth about his late dad, Dave, one of the writing greats of 
Itals Case. or cones. have bees early radio It was bandied around in the trade that the elder Freed- 
ho cumin seme daw ciate ts year, man had a file of 2,000,000 jokes and gags. Says Ben “there never 
itt Gaal Gasieien Grom, tn high- was such a file even though it helped me get started in radio They 
est judiciary eagerly awaited by thought if they hired me the file would go along Harry Maizlish 
iahieaa a Br ” groups who | moved his operations base to Beverly Hills Bruce Pennington, 
would like to see a competitive former Story editot at Revue and Four Star, now flacking for Ernie 
network confronting RAI-TV, es- Stern at CBS relevision City Ben Hoberman, recently installed 
pecially since the “second” chew. t** manager of KABC Radio, beefing up the daytime schedule with 
nel would allow them to expand established personalities in a diversity of program Among them, 


Pamela Mason, Red Mcllvaine, Myron Bennett, Wendell Noble and 
Reed Browning. After dark schedule is still shying away from tv. . 
}In sick bay: MCA’s Mickey Rockford making progress from his auto 
crackup injuries but won't be back on the job for a few months. A 
close, close call The Hawaiian bug has nipped Bill Leyden. Now 
he wants to do several of his.“It Could Be You” shows from the Pacifie 
| atoll Wendell Niles, back from a sponsor briefing of new tech- 
niques in commercials, will be the busiest “message bearer” in Hol- 
lywood next He’s reputed to have never committed a bobble 
in all his years in radio and tv. 


| 
IN CHICAGO 


currently limited commercial an- 
nouncements in Italian territory. 

The Italo decision, which at 
least temporarily chills local hopes 
for an early break of the RAI mo-| 
nopoly, states that the state-subsi- | 
dized outfit “best guarantees im- 
partiality and objectivity of serv- 
ices, especially due to natural limi- 
tations for the medium.” 


season 





. . 
FTC Takes he hits While the other webs are represented for the most part by their 
New York p.r. staffs at the GOP conclave this week, ABC-TV has ape. 


propriated the local staff 


Out of the Washers 
| In P&G Promotion Ban 


at WBKB, under Jim Ascher, to assist Mike 
Foster. Also tapped are four directors of the o&o—Cliff Braun, John 
Tubbs and Herb Cuniff—to work the convention under Marshal Disk- 


in... WBBM-TV’s economy wave rolls on. Latest victim is Ed Yalo 


Washington, July 26. | wits of the ad-promo staff RCA has picked up the two remaining 
Procter & Gamble has consented | W4rter hours in WGN-TV’s “Tenth Hour News,” making it SRO for 
Se ; ‘ i ‘seven nights Gary Mann, former warbler on the “Fran Allison 

to a Federal T ss - : ; ange 
ee r -_ Commission Show,” booked solid this summer as resident baritone at Melody Top 
order barring it from entering into | Theatre, and asst. to producer Bill Rach Terry Bennett and Jim 


| Stewart swapping vacation relief on their WBKB shows . Toni Lee 
| Scott and Jerry Born have initiated an interview show from Cafe Con- 

tinental on WEAW-FM . Former football stars George Connor and 
ing machines to pack samples of | Red Grange will do the play-by-play and color for WBBM-TV's sched- 
P & G soaps j ule this fall of Chicago Bears’ pre-season games. Hugh Hill of the news 


unlimited exclusive contracts with 
automatic washing and dishwash- 


The order further forbids P & G | staff will host the special on the Bears’ training camp WGN-TV 
to put out any advertising or com- will be programming nearly 33 hours in color this week. 
mercials representing that any ’ . ’ 
appliance maker packs one of its | IN LONDON . * ¢ 


soaps unless there is a “clear and| BBC-TV starts airing 13 segments of the “The Adventures of Hiram 
conspicuous disclosure” that the | Holliday,” U. S. skein with tv and nightclub comedian Wally Cox, 
samples are provided by P & G. | Monday (2) Associated TeleVision skeds excerpts from the Lon- 


ows 4 {don Coliseum production of “The Most Happy Fella” for th 

FTC's original complaint July | of its Bernard Delfont Sunday Show (31) vate ABC-TV has allocated 
14, 1959, alleges that P & G had } $50,000 total in grants to the arts and sciences during 1960, including 
exclusive sampling contracts with | $14,000 to stock companies in the North and Midlands to develop new 
every domestic washer maker for |taient .. . Michael Pertwee, recently left on a 20th-Fox tv assignment 
jointly promoting the machines | in Hollywood, scripted the six-part BBC-TV serial “Golden Girl,” 
and P & G's Tide and Dash. The | featuring Catherine Boyle, which starts tonig:.. (27) David J. 
complaint said this amounted to & | Wheeler, statistician and market researcher joins the board of Tele 
monopoly in this promotional | vision Audience Measurement Ltd. . Cabaret artist Vicky Autier 
method. hies from the Riviera for a spot in ATV's Delfont show Aug . eae 
| P & G also had free sampling |Granada TV program “The Editors,” quizzing six national newspaper 
agreements for Tide and Dash |and national Sunday paper editors, ‘gets network airing tonight (27) 


| : ; 
demonstrators |... American blues singer Memphis Slim does a stint in “Jazz Session” 


according to the ecom-|for BBC-TV Saturday week (6) . . . Prizewinning pix from the Adver- 
tising Film Fest at Venice get a special screening from Pearl & Dean 
Ltd. and Rank Screen Services Ltd. on Sept. 20 and 21 


IN BOSTON... 


with distributors, 
and dealers, 
| plaint 

FTC charges that these activities 
illegally restrained trade by fore- 
closing competing detergent man- 


ufacturers from engaging in free 
sampling contracts and “from re- “Dangers of Apathy” series on WNAC-TV, Yankee net, moving to 
ceiving the prestige of endorse- | new time seg, 7:15-7:30 p.m., Aug. 1 Jack Chase, WBZ-TV news- 
ments at both the manufacturer | caster, joined hole-in-one club with 188 yarder Evan Neuhoff 
and the retail and demonstrator | ankled WBZ-TV sales promosh dept. to open new firm, Communica- 
level.” tions Consultants, Inc., radio-tv ad agency . Shelly Saltman, asst. 
The FTC order specifies that | #dv mgr WBZ-TV, nabbed direct mail plaudits for most unusual 
future sampling contracts must be jemall industry campaign of 1959 for Pilgrim Plastics . . . Harry M. 
WMNB radio, North Adams, to WBZ-WBZA and WBZ-TV 


During Jr., 

as editorial 
adv. 
sta 


limited to a new product or a sin- | 


gle product in each classification | research writer . General Foods kicking off intensive 


e.g. high sudser, low sudser or |S¥™mer campaign over full 32-station Yankee Radio net includ- 
bleach). Also, the contracts cannot |in& key tion, 50,000 watt WNAC, Boston, to promote “Kool-Aid.” 
provide for exclusivity for over 90 Station also started new summer radio campaign for Chicken Of The 
jdays within a year. (Continued on page 108) 
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TV (Lock, Stock And Celluloid Can) 


Now Belongs Irrevocably To 


H’woo 


Some Soul-Searching and Breast-Beating By Academy 


Of Television Arts & Sciences Unearths Vari ty 
Of Reasons For Downgrading Of N.Y. Status, 





Of Goals & National Purposes 











eee By FRED W. FRIENDLY 


(CBS News-Public Affairs) 


Barbara Ward, that handsome English lady who lives in 
Ghana and knows and loves America, has stated. “There 
is something wrong with a country that spends more 
! advertising than it does on education : 
with her. but I think there is a place where 
education and advertising meet, and that place is some- 
thing unique to the last decade called television . \ 
television report on “The Population Explosion” or “The 
Biography of a Missile,” or “Lippmann on Leadership” 
on CBS, or an NBC show on Africa or the nominating 


money on 


l agree 


conventions appears in the statistics as part of the 11 
billion that the United States spends on advertising and 
yel, just as programs by Bernstein on music and Baxter 
on Shakespeare or Welch on the Bill of Rights, these 


television shows add to the education of our country, 
certainly in as much a way as say, an adult education 
university extension course. Parenthetically, what I want 
is more money spent on education, not necessarily less 
money spent on advertising 

The problem is, of course, that we spend too much of 
ou advertising dollars moving goods and not enough 
YET moving ideas. Having just read of David Susskind’s 
“se g day” in The New Yorker, I am appalled that pro- 
ducers must undergo such tortures to get their stuff on 
the a and if I thought that all advertisers wanted only 
to rea most of the people most of the time, regardless 
of fhe cost to the nation’s mental health—Id retire. The 
few big sponsors I have known well have all been acutely 
aware of the need for “a well informed America” and 


have been willing to back up that conviction with several 


million dollars a year But I don't think it is funda- 
mentally the advertiser's job. and I am proud to say 
neither does the company I work for. In the end of the 


day, the air belongs to the people, and the networks and 


the stations operate it in their “public interest.” Pro- 
gram decisions and scheduling at CBS News are now 


made completely independent of advertisers’ interest and 





desires, and the word sustaining is no longer a kiss of 
deat 

If this all sounds like an apology by someone who ad- 
mits to liking television—it is. I love television . . I 
bring to it the same affection that newspapermen and 
physicists do their profession, and I don’t want to see it 
corrupted. I have no illusions about many advertisers 
and some networks. I am bored with cynical Madison 
Avenue types who abdicate responsibility with cliches 
like “all messages around here will be delivered by West- 
ern Union,” and we'd like to get into your area, but my 
client can't stand controversy. May I suggest that the big 
quiz sponsors, tired blood and all, were subjected to 
much more controversy than Olin Mathieson ever got, and 
the Purex people who also have to move goods seem to 
have ymbined such classic American symbols as the 
Sacco-Vanzetti story and sales. But I acknowledge that 
the buck still hangs higher than the idea for most agency 
me! ind they are going to have to be dragged kicking 
and screaming into the age of electronic journalism. But 
as Oliver Wendell Holmes Jr. said, “If? you believe in 
great things, you may be able to make other people be- 
lieve in them.’ 

I do think there are some who would turn television 
into an advertising midway. I am aware that U. S. Route 
1 between Baltimore and Washington was once a beauti- 
ful highway and is now a cluttered dump, condemned 
by people who just didn't care. The Taconic Parkway, 
on the other hand, and the new thruways, although still 
conscious of their commercial possibilities, have man- 
age » prote the beauty and usefulness of these ar- 
te s because of people like Robert Moses who cared 
‘ I think there are now at the networks enough per- 
s0ns who ire 

Settling for 20,000,000 

There persists that school of thought that television 

must entertain most of the people just about all of the 


time. The movies tried to do that and look what it got 
them. They are now surviving by being very selective 
The New York Times. if it tried to get every reader, 
would become the Daily News, and the Daily News is 
much better at that than they will ever be. and one Dailv 
News enou;‘h, anyhow. I don’t even mind if one net- 
work wants to please most of the people all of the time, 


or if our network wants to reach most of the people some 
of the time but some of the time I want them to reach 
that small 15 or 20 million people who indulge in such 


“egg-headed” pastimes as reading, thinking and switching 
their votes. They are the reaching finger tips of democ- 
racy who may also happen to possess an awful lot of 
pu ising powel! True, they may be discriminating 
enough to understand that schools are just as good a buy 


as tail fins in 1960, and that national goals are just as 


healthy” as clean breath. Now mind you, I'm not for 
giving up tail fins or mouth washes, or even depilatories 

| just want some of that Madison Avenue know-how 
to be used to help this nation implement those national 


(Continued on page 52) 


Many Bearing A Union Label 


By GEORGE ROSEN 

The east—specifically New York—is all washed up as 
an important point of origination for television program- 
Those who argue otherwise are whistling in the 
And, lamentably, there is little if anything that can 
about it. New York-berthed actors, writers, di- 
rectors, producers in the medium, not to mention tech- 
nicians, are crying ihe biues, all keyed to the same thema- 


ming 
dark 


be Jone 


tic tune: “Get out to the Coast or get out of the busi- 
ness.” Here and there. on occasion, there are flurries of 
activity (if only verbal) by remorseful union officials or 
even civic leaders, perhaps anxious to atone for behavior 
patterns that drove television away from New York, but 
those closer to the picture concede that the ship has 
sailed: it’s too late to right the wrongs; today’s biueprints 
for a brighter tv production center in New York are much, 
much after the fact 

And so Hollywood rules the roost—lock, stock and 


celluloid ean, in perhaps the biggest and most vital single 
industry migration and shift of emphasis in the 20th Cen- 
tury Electronically speaking, there is a pall over the 
whole of Gotham as the tv networks, finally recognizing 


the unalterable status of tv programming as contrasted 
with a short few years ago, gear for “the new way of 
life’—a way of life that now finds the network program 


executives winging to the Coast for their meetings ‘be- 
cause the Hollywood-berthed film makers with whom they 
are meeting have assumed a new and all-important status 
and get first priority on attention); a way of life that has 


cued in an era of pruning, cutting, retrenching, expense- 
saving and gradual closing up of facilities in New York 
a way of life that, this vear, finds an 80° dedication to 
Hollywood product, with, who knows, maybe next year a 
90 pledge at the present rate of the N.Y.-to-L.A. orig- 
ination buildup. Indeed, it wouldn’t surprise many if, in 


two, it was the collective decision of the 
establish- 


another year or 
networks to shift the whole works to the Coast 
ing Hollywood as home base for the program depart- 
ments, and, as with the film business leave New York 
for the administrative-sales boys. The thought’s not new. 
It's already been talked about 

Wishful Thinking 


Recently the New York membership of the Academy 
of Television Arts and Sciences assembled for some ex- 
ecutive summitry on the state of affairs in the East. The 


lamentations and breast-beating were loud and vociferous, 
despite some hardy souls who were still convinced that 
all was not lost, that with a little push and a few pres- 
sures in the right places Gotham could be restored to 


lofty eminence in the production sphere. It was soon 
apparent that this was little more than wishful thinking, 
In the more realistic appraisal of the situation, in which 
the majority concurred, it was all too evident that the 
twice and thrice-inflicted wounds and damages were vir- 
tually beyond repai: 

The conciusions of the ATAS braintrusters, while var- 
fed and many, were generally summed up thusly 

1. The two-fold union problem Scales in the East 
higher than on the Coast, have -been growing almost 


Add to that the fact that the technicians in 
are not as skillful as those in Hollywood. with 


nothing ever done to balance the scales 


prohibitive 
N.Y 
ingly 


S 





2. Why should an agency or a sponsor get involved in 
new and tremendous investments in the area of live pro- 
gramming, where there are no residual benefits 

3. Any physical expansion of tv production in New 


York is well nigh impossible because of the inflated real 
estate prices 

4. Scattered facilities and lack of any central location, 
as pertains to Hollywood studios, requires a chasing-about- 
town that's untenable and unrealistic 

5. The city administration, more times than 
shown a singular indifference and even hostility 
a relaxing of the stringent regulations that might 
wise have reversed the N.Y.-to-L.A. swing and encouraged 
telepix entrepeneurs in exploring New York's availabilities. 
In fact, since the death of Jim Sauter as tv's friend-at- 
court there's been a virtual complete abdication in trying 
to mend the ways of City Hall 

Then, too, consider the assertion 
that things have come to a sorry pass when “you suddenl; 
find you're in a field where you've practically got no 
competition.” Or yet again the selfsame Susskind’s reve- 
lation that, in the recent past when he was still helming 


has 
toward 


other- 


not 


of David Susskind 


lay of the Week,” his cvertures to line up Menotti's 
“The Medium” as a two-hour entry died a-berning because 
the union (AFM) insisted it would cost him $20,000 in 
musician fees alone 


Or consider the plight of one major advertising exec 


who wanted summer relief on a live entry originating 
from a Broadway theatre converted into a tv studio. The 
client liked the show, but asked. for a six-month hiatus, 
with full intention of bringing the show back in the fall. 
This would have entailed a temporary shutdown of the 
theatre. But again the union (this time Local One, IATSE 


served notice that, shutdown or no shutdown, the sponsor 
was obligated to keep five union men working throughout 


the summer—a carpenter, an electrician, a property man 
and two assistants. “As long as the theatre's standing, 
IA reserves the right to keep the five men working. Tear 
the theatre down for a parking lot—that's your privilege 
But as long as the theatre stands, you'll hire the men,’ 
was the edict tossed at the agency 


“And that.” retorted the agency exec, “was why we de- 





THE CHIPS ARE DOW 


By IRVING GITLIN 
(NBC News-Public Affairs) 














What ever happened to Sputnik? Where has the sense 
of national concern gone? Those days when defense, edu- 
cation, and the future of were being widely 
and hysterically discussed have once again receded into 
Since Sputnik we 


the nation 


the relative calm of business as usual 
have had U-2, the folding of the Summit. Cuba, the Japa- 
nese riots, (and these are only the beginning) vet we go 
our way as usual, I deeply believe that this country is 
at a juncture in history more dangerous, more critical 
than ever before. If this country does not address itself 
to the business at hand of effective national and inter- 
national policy, I believe we will see in our time the end 


of this nation as we know it 

This is not alarmist talk, or sloganeering What are 
you people doing’? said a respected British friend re- 
cently. “Don’t you realize you are facing the end of the 


Western world? How can you go on as if nothing is hap- 
pening? He paused in his heated outburst, and then said 
quietly, “I have the utmost faith in the genius and intel- 
ligence of the American people.” But he needed to add: 
- provided they are given the facts, and are told what 
their historic situation is. And provided there is a mobili- 
zation of national leadership not only on a presidential 
level, but at every responsible level of the republic.” 
What can we do—we who presume to talk to the whole 
nation in an evening? What do we have to say” That all 
is well? That boy meets girl? That Matt Dillon is the gol- 
durndest shootin’ man ever to come out of Hollywood 
and Vine? Or are we going to exercise national leader- 
ship in our own areas, to give people a chance to con- 
front the facts of life? Are we going to give them what 
they want, or are we going to tell them what they have 
to know: that we face a world in revolution, that we are 
in a terrible fix, that we will need new ideas, new ap- 
proaches, and sacrifice if we are to make it. We who pro- 
gram the medium—sponsor, agency, salesiman_ producer, 
executive — bear a fearful and individual! responsibility 
and burden, one that cannot be evaded. nor passed off 
by saving “That’s not my job.” The simple fact is th2i it 
is our job, individually and collectively, and if we don’t 
get on with it, we can run out of a country to work in 
Sense of Purpose Needed ! 
What can we do? First, come to grips personally with 
the crisis of our times. An ignorant person in a position 
of program responsibility is a national disaster. Second, 
apply the inventive genius, the imagination, the resources, 
the sense of purpose to the area of the facts. We need 
new ways to get the story across—new formats, new tech- 
niques for making comprehensible and relevant the cen- 





tral issues of our time. Third, rid ourselves of those tired 
old cliches that it’s got to be dull to be good. that if it’s 
public affairs it’s small audience, that no sponsor will! 
touch a controversial show. that people don’t want the 
truth, that you can have excitement in a medium and still 
not offend anyone, that our job is to keep people happy. 
Fourth, talk about what's important. Is there a crisis in 


education? Let's get on to it. Is a news source withhold- 
ing information? Have we become a society 
of sacred cows, of untouchables? Let's exercise our jour- 
nalistic muscles and give public a.chance to see if 
they want it that way. Is private interest playing hob with 
national interest? Let's present the facts. Is there a dif- 


Let’s say so 


the 


ference of opinion on the facts, the policies, the Issues, 
the course of action? Let's give the spokesmen .a chance 
to have it out, and the public a chance to get at them 


Are there areas of accomplishment, of positive achieve 


ment, of human victory over odds, of spirit and enter- 
prise? Let's tell the story 
Above all, let's call a spade a spade. We no longer can 





afford the disorientation and disarray of the current 
scene. What television must do, said a friend of the me- 
dium, is undertake an adventure in realism in an age of 
basic idiocy 

cided it's no longer worth the torments and the agonies 
to embrace live shows. It wasn’t so much the approxi- 


mate $750 a week to keep five working, although 


men 


that’s no inconsiderable sum over a six-month span, but 
it was pretty symptomatic of the spot we're all in. They 
the unions) have got us where they want us. There's 
hardly anything you can do about it.” 

And so, with more and more sponsors going the “‘tele 
film ways,” something’d gone out of the medium—a spon- 
taneity and an extra dimension that came from “New 
York thinking and creating What about New York? 
Some news and public affairs shows, a few panel shows, 
an Ed Sullivan show, a Perry Como show, a Garry Moore 
show—and that’s about it. Meanwhile, technicians are 
being laid off, ty dates for musicians are few and far 
between, theatre studios are being shtittered, there's 


scarcely a place in the medium for some wonderful Broad- 


way legit talent 


Because television today belongs to Hollywood 
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(Director, of the New York Office 


Jackson: “Aldino, it doesn’t help our cause to con- 
struct theories that we can't fight. Becoming emo- 
tional doesn’t help us Dies — : 
~~ Felicani: “it helps me 


The underlining is mine. The source: “The Sacco- 

Vanzetti Story” by Regtnald Rose. 

Is it reasonable of me to relate and in turn equate 
emotion with strong ideas? It is hard not to wonder 
whether the contradictions besetting television (as well 
as most of the other lively arts, the mass media generally 
and our times as a whole) are not in some way caused by 
an insufficient number of freely expressed ideas that 
engender emotion. Broadway, Hollywood, the publishing 
industry and the broadcast media when they are really 
good are good because of something believable in their 
output with which to identify, something packed with 
emotion disciplined or otherwise and distinguished by 
ideas of particular significance where the aspirations of 
mere human beings are concerned. 

Not that ideas and their integration into emotionally 
moving art forms are floating around, in the pre-inflation- 
ary phrase, at a dime a dozen. Dr. Charles Winick once 


observed to me: “Art comes from recollections in tran- 
quility, usually long after the event which sparks the 
artist.” Tranquil recollections it goes without saying take 
time. 


Gore Vidal in the forward to “Visit to a Small Planet 
and other television plays” flatly states: “Most television 
plays are bad, but considering that television uses up 
hundreds of new plays a year and that there have not 
been a hundred great plays written in the last two thous- 
and years, they can be excused their failures if their 
intentions are honorable, and at the moment, (his dated 
qualification. S.H.) it is the very real sense of honor the 
better television writers possess which lends excitement 
and often dignity to their work.” 

And in May of this year Clair McCollough, President 
of the Steinman Stations, speaking before tne Institute for 
Education by Radio-Television in Columbus, observed in 
@ paraphrase of one of his colleagues “that broadcasting 
is important in spite of the relative unimportance of much 
of the programming.” 

All of the foregoing constitutes a disclaimer of sorts 
to separate the following remarks from those of tv's more 
ivory tower detractors. It is not that I cannot and may 
not be personally disturbed by the plethora of pot-boilers 
be they Westerns or something else. I am indeed at 
times, as Dr. Gerhart D. Wiebe puts it, “distressed by the 
availability of what other people approve.” But I tend to 
accept without exaggerated resignation of posturized dis- 
approval the existence in most media of potboilers in great 
profusion fer a profusion of customers. You cannot have 
been for long, as I and a number of confreres have indeed 
been, in the tv censorship and gatekeeping position with- 
out reaching some such conclusion. In fact, you latch on 
to the numerically sparser but inspired adaptation of 
classics and the outstanding original tv creations as they 
come into view with an avid and almost selfconscious 
recognition. You respect them, among other reasons, 
for their comparative isolation. 

Just the same in re potboilers vs. classics. the challenge 
to any era is and will be whether and to what degree its 
leaders respond to and act upon these things. Seen from 
the point of view of a television gatekeeper ‘conceivably 
s0 specialized a point of view may have more than passing 
interest), my own conclusion is that what is importantly 
missing in most media at this juncture is an adequate 
recognition of the deeper emotional needs of people 
Ideas, popular and otherwise, and particularly in the more 
“popular” formats, are more noticeable through their 
etrictly sporadic eruption than through any apparent 
end persistent effort to introduce them into comparatively 
fuccessful series and formats 

The Peaks & The Slumps 


Admittedly I say these things with emotion. arbitrarily 
and from feeling, and less as a result of academic research. 
But I have a conviction this particular hunch can be 
documented. Picking at random from the decade past, 
recall if you will the time of peak excitement, as wel! 
as the slumps in same. Pick out the blips which pro- 
truded the most because the unabashedly surrendered 
most to the expression of emotion and feeling and con- 
viction. 

In the heyday of Milton Berle and Sid Caesar and on 
through the best of the so-called stable of writers main- 
tained by Fred Coe, the actual potentials of the television 
art were incepted. In catchwords like Enlightenment 
Through Exposure and Frontal Lobes programming. Pat 
Weaver articulated. carried forward and memorialized 
practices already underway. His ETE and FL symbols 
gave a name and drew attention to noteworthy program 
practices considerably better than the pedestrian enough 
alphabetics classifying them for us lesser broadcast 
minions. 

NBC's two-part Sacco-Vanzetti Story of this past June 
8d and 10th is incontrovertibly rarer in current television 
practice than, looking backwards for a decade, were such 
blockbusters as “A Town Has Turned to Dust,” Poitier in 
“A Man is Ten Feet Tall.’ something like the Omnibus 
“The Life of Samuel! Johnson” or Hallmark's “Little Moon 
of Alban.’ 


The many ups and downs and shifts and turns in 
program trends enjoy (if that’s the right verb for it!) a 
variety both of challengers and defenders. Most of us 


in the business will exchange blows with anyone on the 
subject and many even can argue either side. I have done 
so myself in fact. But methinks the defenders of be- 
leagured television protest too much and methinks most 
of the detractors of the medium digest the best of it 
too little. Both of these could and should be more emo- 
tional in a genuine and constructive way in regard to 
television's potentials 

In no way exciusive to it as a medium, what television 
currently offers is more a reflection of and a symbol of : 
general public mood than evidence of a craven pandering 
by broadcasters en masse to an undeveloped public tasie. 
Quite apart from this essay’s lead-in observations contend- 
ing that there is no such thing as an unabated flow of 
excellence in any medium, the dynamics of a world-wide 
social malaise are inhibiting not only the majority of 


artists but seem as well to be inhibiting even the writing 


Please, A Little More Emotion 


By STOCKTON HELFFRICH 








for the NAB Television 


Code) 


hacks. The so-called sex and violence elements currently 
exercising television censors are not expressions of ideas 
and entotions. They are if anything the opposite: substi- 
tutions for these things Sound ideas and emotions 
maturely expressed in a context of integrity give us 
censors nothing to do; cheaply done and uninspised 
action” jobs sensationalized with sex and violence have 


working overtime. The latter are the deadpan postures 
and easy way out for writers devoid of emotion and feeling 
and which such lassitude and passivity 
have been forced upon too many of us. 

Our culpability lies in our irresponsible acceptance of 
discouragement All really that is needed is ‘‘more 
tenacity of purpose and simple coverage on ail levels, less 
anxiety over the side-line carping, and more sponsor 
and/or broadcaster confidence in the sheer excitement of 
controversy to viewers" ‘A quote from the last of the 
CART Reports: that of January of this year while I was 


ideas in an era 


still with NBC 

I am not suggesting that the broadcast of something like 
the “Sacco-Vanzetti Story” constitutes a symbol, or the 
beginning of new trend, or a dividing mark between 


1960 as the start of the 
television I am, on the other hand, 
the importance and the excitement it 
broadcast has to be indicative of some- 
ing. Namely, for me it underscores among other things 
the desirability, the need, the value, and yes even the 
pay-off present where, no matter what the risks that go 
with them, serious ideas and plain human emotions are 
given an honest and dedicated expression. 


decades (arbitrarily 
second decade of 
suggesting that 

engendered as a 
+} 


counting 
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“Spare Me Your Saw 


/__— By ROBERT W. SARNOFF ———— 
Ch of the Board, NBC) 


( natirmar 

Since those who write professionally about television 
have a deadly eye for cliches and never hesitate to call 
their shots, perhaps I may be permitted to spot a few 
cliches myself. These. I must admit, have been turning up 
lately not on the television screen but in some critical 
columns—lugubrious essays that represent the reviewer's 
seasonal rerun of the ancient gambit, “What Is Television 
Coming To?” 

Of course, an old is not necessarily a false one 
However, the cliches I would iike to call to your attention 
are not oniy worn pretty thin but were, for the most part, 
counterfeit coin to begin with. Currently they appear to 
be used in support of the sour theory that businessmen 
and cost accountants have banished the dynamic spirit of 


saw 


creativity from television 

This itself, of course, is only the latest version of a 
really whiskered old platitude that I would put at the 
head of my list of cliches 

1. Commerce stifles art 

Not so. This notion has been voiced portentously about 
book publishing, the Broadway theater, Hollywood—and 


I'm sure someone said it when David Garrick peeped out 


of the wings to count the house. Yet masterpieces always 
seem to find a way of getting produced and published 
What limits them, I suggest. is not the economics of any 
medium but the simple fact that creative excellence is 


hard 

Those who see business throttling creativity in television 
always wind up pointing at the trend from live to film 
programs as proof of this notion. And their view of this 


to come bv 





trend is distorted by these other cliches 

2 a network presents a film series produced by 
an o1 packager, it abdicates its creative programming 
a 


Nonsense. Not only are series sometimes contracted in 


accordance with concepts created by the network but, in 
most cases, the network's Program Department maintains 
continuing creative surveillance of the shows affecting 
every stage of production. That is certainly the case at 
NBC. Depending on the arrangement with the packager, 
this ranges from total creative control by the network to 
script approval for each episode in the series. It entails 
our creative participation in story lines, casting, charac- 
terization—-in fact, virtually every element of production. 


Many basie changes have been made in packaged series 


as a result of NBC's creative initiative, and in at least 
one instance, NBC Program Department directives led to 
a complete overhaul of the program's production staff. 


Contrary to the uninformed notion that a network's ac- 


quisition of an outside series is something akin to select- 
ing from a mail-ord catalog, the network is deeply 
engaged in the creative effort of producing these programs 





—and it is playing an increasingly active role 
3. Live televisi is inherently superior to television 





on 


Wrong. By long experience and tradition, NBC yields 





to no one in appreciation of the virtues of live television, 
and so one can offer better credentials testifying to 
support of live production. It was our decision to put on 
live late-night programming when old movies were coming 
into vogue in that period. Even in the face of one pro- 
gramming disaster America After Dark,” we stuck to 
our guns—and hit the target with “The Jack Paar Show,” 
which, together with Dave Carroway’s “Today,” still ac- 
counts for more daily live program time than is offered 
by any other network. These shows are taped now. and 
we make no secret of it. but they are produced without 
eaks, retakes or editing and, for all practical purposes, 
they have all the qualities of live production. 
‘—Over Which We Have No Control’ 
Given this traditional sense of commitment to live 
programming e certainly have not tried to push a trend 
toward film. But we do recognize certain realities. The 


rise of film production in television is the result of basic 
forces over which the networks have no real control. 
These include a variety of economic factors as well as 
an expansion and diversification of program types better 


suited to film 

We also recognize that, just as live television offers 
certain unique advantages, there are special attributes of 
film that live programming cannot match. Live television 


kes for a keen sense of spontaneity and immediacy; film 
(Continued on page 52) 


A DIFFERENCE OF 
OPINION 


By C. TERENCE CLYNE 
(Vice-Chairman of Board, McCann-Erickson) 
Let's start with how different critics in different cities 
reacted to a particular program. 
alleged segment 
together in one 


An assortment of reputed idols of an 


of the teenage generation was gathered 


place last night.” Jack Gould, N. Y. Times 
“Thorough enjoyable—featuring the favorites of the 
teenage set.” Nick Kenny, N. Y. Mirror 


rhe clean, spirited show, captured all the excitement 


and freshness ef the youthful stars and left me feeling 
that the roof may not fall in on the younger generation 
after all.’ Terrence O'Flaherty, S. F. Chronicle 


“The fact is last night's program was a thoroughly en- 
joyable affair.” 

Fred Remington, Pittsburgh Post Gazette 
Jack in New York not only was suspicious 
that there was any talent, but even suspicious that there 
On the other hand, Nick in New York 
thought it a joyous occasion as did O'Flaherty and Rem- 
San Francisco and Pittsburgh. As far as the 
some 50° of the available audi- 
ence continued throughout the show to tune it in which 
made it one of the top six of some 400 specials this sea- 


Obviously, 


are any teenagers 


ington in 


public was concerned 


son by this index. 
It has been our experience over the years that the 
reviews and critics are just as divided in their reaction 


to a show as is the public. In other words everybody— 


reviewer or consumer—is inclined to be pretty subjective. 

Or Jet's look at so-called “public service’ programs. CBS 
and ABC have thoughtfully placed them in the coming 
of the night schedule at 10:30 
while NBC is planning one night a week in peak hours 
at 9:30. Who is right? Should the thinking minority be 
deprived of education before 10:30 or should the people 
for night have only 
one network channel for such (assuming the fights reach 
a selective group.) 

Or how 


season at the end time 


looking entertainment on Saturday 


about network commercial policies. €BS feels 
billboard is 
enjoyment and attention 
NBC doesn't 
giving its 
so that there can be triple spotting 


that a 20-second the viewers’ 
the end of a 


only 


disastrous for 
even at 


ABC 
additional 


program, 
but is 
programs 


agree and not disagrees 


affiliates time between 


All three networks 


do agree in not changing the policies of their owned sta- 


tions on commercials because they continue to permit 


double spotting between programs.) 


Or how about overall network entertainment policy? 
In the coming season CBS is loaded with comedy (with 
five in a row on one night.) ABC will have less westerns 
and more comedy than in the past while NBC will in- 
crease its westerns and cut down on its comedy. It will 
be interesting to see in the coming season who struck 


the right balance in terms of public preference 
Program Control 


If we look at the 7:30 p.m. planning for the coming 
season we find all three networks are scheduling for the 
most part entertainment that is basically appealing snd 
aeceptable to the young audience. Yet each network on 
at least one night comes in at 7:30 with tough action 
shows that might be judged inappropriate in the early 
evening. Or what is happening on network control and 


ownership of programs? Most of us who are active in 


the industry have known that this season over two thirds 
of the has 
when the industry got into 


programming on the three networks been 


them 


embarrassing situation some months ago and 


controlled by Howeve! 


a bit of an 
when everybody was diving under the bed to escape any 
blame a lot of people let it fall on a most inviting sta- 
target—the Backed by genius 
he stood revealed as the great 
invader of American privacy, the degrader of all stand- 
ards, the architect of mediocrity. Just get rid of him, and 
all would be well. Quite resourcefully the networks capi- 
talized upon the misunderstanding so that we get into 
next season with well over 90° of all programming 
controlled by the networks and the great majority of the 
shows being owned by the networks in whole or in part. 

Most of us who are with advertisers 
agyee strongly with this evolution 
jective, a completely honorable 
program that 


tionary sponsor the evil 


of his advertising agency 


the 


or agencies dis- 
The sponsor's main ob- 
one it seems to us, is to 
will be welcome in the home 
and will reflect favorably upon the sponsoring product 
or company. For the most part, that is pretty much the 
objective of a network. So it comes down to a question 
of whether the few people at the three networks who have 
program control shall isolate themselves as a matter of 
principal and practice from the editorial judgment and 
experience of sponsors and agencies. Over the past few 
there wouldn't have been “Father Knows Best,” 
“The Theatre Guild Hour,’ Danny Thomas, “The Un- 
touchabies,” Dinah Shore, and dozens of other highly ac- 
ceptable regular programs unless there had been a spon- 


present a 


years 


sor and agency titiation and support. In the field of 
specials, over two thirds of these entertainment events 
have been initiated and dreamed up by sponsors and 


agencies including most of the great successes. We have 
no quarrel with the being responsible for bal- 
ance of programming—rather than the individual sponsor. 
Obviously, this is the only way balance can be achieved. 


network 


We have no quarrel with the network functioning not 
only as the “Publisher” but also the “Editor” of the 
facilities. But we do have a quarrel with the “Editor” not 


complete consideration to 
well as staff contribution, 


giving contribu- 


tons as 


“freelance 
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When the pewers that be start 
handing out awards, or bracketing 
programs for scheduling purposes 
“The Twentieth Century” is in- 
variably typed as a documentary, 
informational, educational or actu- 
a ries his is semantics. In 

ve are every bit as much 
A »w biz show as any dramatic 
half-hour. In fact there are times 
v I feel as if the spin of the 
world hands us more drama than 
“ ad planned for 

O programs have all the 
drama elements: a beginning, a 
middie and an end The subject 
n ff significance to the 
world v are living in; we offer 
original music scores by top-name 
co smporary American composers 
And during the past three years we 
have covered as broad a range of 
material as our world in the mak- 
i B ind here we differ from 
f yal dramas, we must adhere 
5 to historical accuracy In 

words, we can’t play with 
fa I provide the inflexible 
fra rk within which we must 
d i yur stor’ 

I yned earlier that world 
e yn several eceasions added 
drama to our programs. This has 
b true since the program was 
la i three years ago. We had 
prepared for our second program 
O 2 1957) the story of Peene- 
n ie where the Germans devel- 
oped ti first guided missiles, and 
t! ace belween America and Rus- 
sia a Germar fell to capture 
rock scientists. We ended it with 
1 Imed interview with one of 
tho scientists, now working for 
the U.S. Army, Werner von Braun 
3efore we had even made our air 
deb t Russians shot their first 
sputnik into space our program 
on the birthplace (Peenemunde) of 
the guided missile and its father 
(von Braun) immediately became 
one of the year’s hottest topics. The 
Russians gave us another tremen- 
do boost when their rocket hit 
t! moon on Sept. 13, 1959, as we 
were finishing a program for the 


"59-60 season called “Reaching for 


From Bustles To Bikinis 
—And All That Drama 


By BURTON BENJAMIN 
(Producer of CBS’ “The Twentieth Century”) 


the Moon.” We got the show on the | 


air the following Sunday, the first 
network program on the subject. 
Last year we had three such ex- 
periences. The first concerned the 
two-parter we filmed in Poland, 
“Poland on a “Tightrope.” The 
8 ation because so fluid between 
the time we chose the topic and 


the time the crew started shooting 





that we were never sure we'd have 
t! ame leading man at the end as 
we ad at the beginning. More} 
s yusly, we found on at least one 
o ion that a site we had received 
pey n on Monday to film, be- 
P yu f bounds on Tuesday, 
t people who agreed to appear 
before o imeras didn’t show up 
af specified time which might 
| been only two days later. But 
I significantly, we closed the 
second part with a round-table dis- 
ri ion among four journalists, two 
P h, our own correspondent in 
P nd, Dan Schorr, and the New 
York Times man, A. M. Rosenthal, 
v asked some extremely pene- 
t x questions of his Jron Cur- 
ta yunte rts. Two weeks be- 
f program went on the air, 
Ros ial was expelled from Po- 
land. The official reason: “Expos- 
i 10 deeply the internal situation 
i -oland The Polish Govern- 
ny nnot tolerate such probing 
repo ’ Rosenthal eventually 
won a Pulitzer Prize for his Polish 
t artis 


The ‘Obligation Te Learn’ 


Japan's Changing Face” was the 
second experience. I decided on the 
topic—and directed the program 
oO! cation in Japan—because I 
thought this was an area in which 
t American public was ill-in- 
formed. Our onetime enemy had 
go through some abrupt and 
cataclysmic changes on the road to 
becoming a staunch ally. We be- 
lieve we have an obligation to learn 


and understand more about our al- 
lies, especially those from whom 
we have been culturally separated 
for so long. Many students of Japan 
questioned our findings; they 
doubted that the radical youths 
were as prominent or as radical as 
we showed them; they shrugged off 
the implications of rampant paci- 





see it, the facts and the factual—! 
the actual people—are controlling 

When we were emphasizing the his- 
torical, we had this precept: If 
there is no film, if there are no ac- 
tual eyewitnesses to recount the 
event, then there is no show. 

We have a fetish for fact. A 
scene out of chonological context 
must be dropped or shifted to its 
proper place in time no matter how 


Station Reps 
‘60-'61 Spot 














ficism which we saw. However the it affects the punch; a scene ideally By BILL 
events of last June told the st ’ ‘ : cll li : 

i one Tas! ine told le S ory illustrating an action whic h did Most of the major national tv 
n fact CBS reran our “Japan's take place may not be used if in it NEES ares , a 
Changing Face with an updated there is any discrepancy be it as | '@ lio representatives, who as ¢ 


preface) as an interpretive feature small as the type of visor on a cap | group tend to the chronic optimism 


to back up a spot news report it) which would not have been worn) of any selling clan, are looking 
did on the cancellation of the Pres-| at that juncture in the story. We to fall and winter spot sales for 
ident’s trip spend hours, days, weeks tracing bot! ' and ty to Bit reeerd 
The third such example was our| down such details to insure ac- ra Tae om . , 
final show of the  vyear La-| curacy. For period color we must | 8FOSse€s 
Guardia.”” While such sequences as_ be sure that the women’s hemlines There are those, however, who 
Markets Commissionet Villiam are in keeping with the style of the | are reluctant to predict new suc- 
Fellowes Morgan uncovering period we are reporting. The date Ces * : , : 
; weighted scales in meat snatiena on a license cea at an automobile | “°°5*> 4" others who _— actual 
and Investigations Commissioner flashing by can invalidate an entire |!y admit to the possibility of a 
Paul Blanshard discussing rackets! sequence. In a film of an army, decline in spot radio. The reps 
in the sale and distributing of coal| unit in action, the soldiers who are lookng for trouble have 
were being edited, Mayor Wagner’s must be wearing the proper arm specific reasons for their doubts 
administration was discovering sim- patch. The hat of an officer re-| * Aw 
ilarly weighted scales and false| viewing his troops or consulting | 4"4 even these who are tatking 
bottoms in fuel trucks 25 vears with his superior must bear the | about new highs in revenue are 
later. proper rank for that date in the of- aware of the relatively new com 
Probably the best examples of our ficer's military career For ex petitive problems that could start 
use of the Aristotelian unities are @2™ple, we filmed a contemporary ‘e 
our battle stories tho many are interview last- week with a Navy | “ “80 ae } 
equally qualified rhe Remagen | Lieutenant Commander who has| At any rate, if there are areas 
Bridge” for exam: Tarawa been promoted to Commander ef-| where outlock isn’t allout optimis 
“Suicide Run to M 1ansk Bat- fective in September. By the time | 4; it for sure isn’t allout gloom 
tle of the Bulge,’ Wa In Spain _ show is on the air, he will be No realistic forecaster can expect 
“Hiroshima.” “Re Hungary.” | 2 Commander. So, during the film TS ee ha hs os ie 
“The Frozen Wa nd Stalin- ing ne wore his Commander's 1e annual take to be on 1e up 
grad” all told the sto: specific boards even though prematurely. | and up year in and year out. But 
incidents from the beginning (or| 7° Us this is routire things have been great and will 
reason for the undertaking) throug! And as for the range of material | 2! ‘east continue good 
the middle (or struggle itself with we have covered, its span is the High hopes are not without 
all its suspense and shifting of ad- span of the century. From “Turn | foundation. With the exception of 
vantages) to the conclusion (or end of the Century” to “Mission: Outer | 1954 and 1955 when spot radio 
of the fighting, victory or defeat Space,” a thing of the future still,| sagged under the pressure of tv 
“From Kaiser to Fuehret the we have provided a panoply of the while still passing plunging radio 
story of the Weimar Republic from events of the past six decades plus network ad revenues) the spot} 
its birth to its death) was also a_| predictions of things to come return for broadcast media has 
dramatic unity; so were ‘“Musso- In the coming vear. “The Twen- D€&" On a ‘constant rise for tv 
lini,” “Mission: Outer Space End |tieth Century” is changing format Since its start in 1949 at an est 
of the Battlewagor “Crisis at! radically. We will be largely con mated $19.200.000 to more than 
Munich” and “Paris in the temporary. Not because we have | 9490.000.000 last year and for 
Twenties.” run out of film, not because there radio more than $1 90,000,000 in 
But, from here on we differ from is no more history, but because nal gr peel gpmonsgas 
the dramatic production, live or, we do not want to re-do what has |?°' i trend am ai “d ti ) gh 
filmed, in preparation igh to! already been done in such dis-| ¥4P@ ‘rene has comlinuc be agri. 
the audience this difference may | tinguished anthology programs as |‘'® Prst Six months = ts yom 
not be evident. A fictionalized ver-| “Victory at Sea” and “Air Power.” for both spot tv and spot radio 


sion of history is permitted drama- Also because the world we live in Those Participation Sales 


} 
tic license; characters may be imag- | today is such an endlessly fascinat- | A check of executives at the top 
ined; interpreted by hindsight, even| ing place. We will offer programs | rep firms shows that the number 
introduced to other characters on top of the news and in advance one area of concern is network 
whom in real life they may never | of the news as often as possible in | jejeyision’s sharp trend to partici- 
have met. Events may be telescoped |a manner designed to entertain as| paiing sales. The new strategy of 
and again interpreted after the fact. it informs, and will simultaneously | multiple sponsorships ef a single 

A documentary drama has no fill in the few blanks left in our) show, which has as many as eight 
such leeway. We use no actors, | historical progression from bustles | products being pitched in an hour, 
stage no reenactments, which in-|t0 bikinis not only threatens to drain off 
evitably pale when intermixed with; When I think of some as yet un-/| advertiser coin that has gone to 
strong factual film. This is the one born producer who will be respon- | spo campaigns but also has 


flaw I find in the old March of | sible for a series called “The Twen- | created a major headache for reps 
Times, brilliant and trail-blazing | ty-First Century” I envy him the|and stations in competitive ad- 
though they were. Their reenact-' dramatic document he will find | jacencies Product conflicts be- 
ments are stilted, often ludicrous, | available for his use as a result of tween the network blurbs and the 
when viewed today four years of “The Twentieth Cen-| spots in chain breaks are making 

In the documentary drama as we tury” on CBS. , 'clearances a real complex. In the 


























THE ADVENTURES OF THE NELSON FAMILY 
Sponsored by KODAK and COCA-OOLA 


& Radio—But Then Again 


Optimistic On 
Sales In TV 








GREELEY 
stronger spot markets, reps say 
many stations are refusing to 
guarantee “product protection.” 
But this is slight encouragement 
in the medium and small markeis 
where the spot coin is hard to 
come by 
Some reps readily admit that 
the networks swing to becoming 
spot carriers” has cut into the 


market-by-market buys. Sametime, 


they say, the increased spending 
by the major spot carriers, the 
General Foods, the P&G's etc., has 
to an extent offset the bite. And 
many think that the concerted 
effort being made this year (most 
concentrated to date) to get the 


automotive industry to shake loose 


some of the web-slated $89,000 Cuv 
for spot also will fill out the gross. 
Besides the usual tailored pitches 
for the various car manufacturers 
and the continuing overal! effort 
of TvB, reps say their Detroit 


branches have grouped in informal 
sessions to map strategies to soften 


the industry to spot. Main prob- 
lems seem to be to convince the 
makers that spot has been used 
successfully for more than short- 
term new model intros, and that 
minute and shorter blurbs can do 
a job. As one rep pointed out, the 
car men are hard to Shake out of 
the belief that two or two and a 
half minutes is necessary to get 
across a selling stor) 


Concerning a general forecast, 
the most wary of the rep respond- 
ents (at one of the biggest com- 
panies) says, “Ali hell may break 
loose next week or the week after, 
but so far, it’s too early to tell what 


the fall and winter picture will 
be.”” It may be, he says, that the 
conventions and elections have 
slowed things down. A check of 
the firm’s books during the same 
period of four years ago, shows 
a similar delay in the buying pat- 
} tern. Optimism on the part of many 


he lays to an early “soap flurry,” 
when the majors in that field were 


for some reason making‘ compar- 
atively premature volume place- 
|ments. “But at this point,” he says, 


i“we just do ¢t feel a fall surge.” 


Somewhat in contradiction, an- 
other rep «ites early buys, but 
notes a trend to shorter campaign- 
ing—six to eight weeks with the 
money spread thinner over more 
markets and mainly going into 
stations’ special - rated package 
plans 

From the optimistic school, @ 


rep firm spokesman says the food, 
drug, soap and cigaret makers 
have this year “beaucoup” new 
products, more than in any previ- 
ous tv year, and the buying is 
earlier than ever He says one 
lof the drug companies, in the in- 
terests of its cold remedies, has 


got time buyers in the field talking 
to station men already. The com- 
pany reps are not trying to wangle 


rate cuts. They are just trying 
to firm schedules really early in 
a field where competitors have in 
past years bumped heads in the 
lscramble for clearances 

Another upbeat factor cited hy 
more than one rep is the growing 
acceptance by advertisers of the 
shorter commercial times. Minutes 


are still the favorite segments, but 
the 30's, 20's and ID campaigns 
are on the increase. In line with 
this, a boost to sales in the tough- 
to-clear prime times has come from 
ABC-TV's offer of 10 extra seconds 
on the station breaks. Although 
the other webs have not come 
through similarly and have indi- 
cated they do not intend to in the 
near future the longer break 


could well be the pattern in future 
seasons 


For 


radio spot, the upbeat pre- 
dictions are fewer Some reps 
acknowledge a strong move back 
to network by advertisers li's 


said that the tep 30 radio marke s, 


according to early indications, 
seem to be holding the line, but 
after that, there are clear signs 
of trouble via the resurgent webs 


It's pointed out that the radio net- 
works (again as with tv, selling 
participations) are @le to under- 
cut independents by 50°) and more 


in cost per thousand 
All in all, nobody's crying, but 
as one put it, “It sure would be 


nice to see a return of the good 
old days when the networks had 





one advertiser for every program. 
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BRITISH COMMONWEALTH 
& POSSESSIONS 








UNITED KINGDOM 





ABC FILMS 


Wyatt Earp 


CBS FILMS 


Annie Oakley 
Buffalo Bill, Jr. 
CBS Reports 
Face The Nation 
Gunsmoke 

I Love Lucy 
Phil Silvers 


Range Rider 
Rawhide 
Rendezvous 
Small World 
20th Century 
Whistler 


NBC INTERNATIONAL 


Bonanza 
Californians 
Dangerous 
\ssignment 
Falcon : 
Flight 
Gildersleeve 
Inner Sanctum 
Laramie 
Medic 
Panic 
Perry Como 
Project 20 
Steve Donovan 


Boots And Saddles 
Crunch And Des 
Deputy 

Fibber & Molly 
Frontier 

Hiram Holiday 
Klondike 

Life Of Riley 

Nat King Cole 
Paragon Playhouse 
Philip Marlowe 
Silent Service 
Tab Hunter 

Union Pacific 


T.V.I. Acts Visitor 
Victory At Sea Wisdom 
Watch The World 
FREMANTLE 
Animal Parade Jungle 


Encyclopaedia 
Britannica 


Cartoon Classics 


ITC 


My Hero 

Dougias Fairbanks 

Abbott & Costello 

The Buccaneers 

Cannonball 

Charlie Chan 

Count of Monte 
Cristo 

Four Just Men 

Fury 

Halls of Ivy 

Hawkeye 

Interpol Calling 


Invisible Man 
The Larkins 
Lone Ranger 


Mystery Is My 
Business 

N. Y. Confidential 

Noddy 


Gale Storm, Oh! 
Susanna 

OsS 

Ramar of the Jungle 

Robin Hood 

Sergeant Preston 

Scarlet Pimpernel 

Sir Lancelot 

Star & The Story 

Stage 7 

Your Star Showcase 

Susie 

Sword of Freedom 

Tugboat Annie 

The White Hunter 

William Tell 

Theatre Royal 

TV Playhouse 

Danger Man 


SCREEN GEMS 


Father Knows Best 
Rescue 8 


Huckleberry Hound 
Burns & Ailen 
Pp tti Page 


Krazy Kat Cartoon 
Dennis the Menace 
Rin Tin Tin 


Scrappy Cartoons 

Ivanhoe 

Tightrope 

Tales of Texas 
Rangers 

Wor!d Championship 
Golf 


ZIV-UA 


Highway Patrol 


Sea Hunt 


Tombstone Territory 


Bold Venture 
Men Into Space 
The New A ‘ventures 


Cisco Kid of Martin Kane 
Target Dial 999 
CANADA 
ABC FILMS 
Doug Fairbanks Rebel 
People’s Choice 26 Men 


One 5tep Beyond 
Wyatt Earp 
Real McCoys 


Jim Bowie 
Meet McGraw 
Highroad 


CBS FILMS 


Air Power 

Amos ‘n’ Andy 

Annie Oakley 

Assignment Foreign 
Legion 

Border Patrol 

Brave Eagle 

Captain Kangaroo 

Champion 

Colonel Flack 

Grav Ghost 

Gu..moke 

Have Gun, Will 
Travel 

Honeymooners 

I] Love Lucy 

Life With Father 

Mama 


Mr. Adams & Eve 
Our Miss Brooks 
Phil Silvers 
Rendezvous 
Richard Diamond 
Robert Herridge 
Theatre 
San Francisco Beat 
Terrytoons 
Trackdown 
Twilight Zone 
Wanted: Dead or 
Alive 
Whirlybirds 
Whistler (French & 
English) 
You Are There 


FREMANTLE 


Boots And Saddles 
Cameo Theatre 
Crunch And Des 


Danger Is My 
Busines 

Flight 

Frontier 

Great Gildersleeve 

Hopalong Cassidy 


lInner Sanctum 

| It’s A Great Life 

| Life Of Riley 

Lilli Palmer Show 


Paragon Playhouse 


Medic 

Silent Service 

Victory At Sea 

Steve Donovan 
Western Marshal 

Union Pacific 

This World Of Ours 

Hiram Holiday 

The Californians 


Not For Hire 
Pony Express 
Phillip Marlow 


Panic Felix The Cat 
Encyclopaedia Animal Parade 
Britannica 

} 

ITC 

Cristo Ding Dong 
Hawkeye Preston 

| Fury Cannonball 

| Chan N. Y. Confidential 


Tugboat Annie 
| Four Just Men 


Sweet Success 
Gale Storm 


| Stage 7 Noddy 
| Susie Interpol 
Showcase Danger Man 
Ramar 
| SCREEN GEMS 
| Award Theatre Bengal Lancers 
All Star Theatre Casev Jones 
| Behind Closed Doors Celebrity Playhouse 
Circus Boy Rescue 8 
Damon Runyon Rin Tin Tin 
Theatre Seven League Boots 
Dennis the Menace Tales of Texas 
Donna Reed Show Rangers 
Father Kno Best Top Plays 
George Sanders Three Stooges 
Theatre The We 
| Ivanhoe Wild Bill Hickok 
| Jet Jackson World Championship 
| Jungle Jim Golf 
Man From Black- Big P t k 
hawk Plavhouse 90 
Manhunt Shirley Temple 
Naked City Story Book 
Patti Page Huckleberry Hound 
Ranch Part) Quick Draw McGraw 
ZIV-UA 
Highway Patrol Bat Masterson 
Corliss Archer Bold Venture 
Cisco Kid Dial 999 
Sea Hunt The New Adventures 
Dr, Christian of Martin Kané 
AUSTRALIA 
ABC FILMS 
Meet McGrav People’s Choice 


One Step Beyond 


Ozzie & Harriet 
Pine Thomas 


Features 


The Rebel 
Wire Service 
Wyatt E arp 


Cofintertrust 


CBS FILMS 


Air Power 


Amos ’n’ An 
Angel 

Annie Oakley 
Bordor Patrol 
Brave Eagle 
Bringing Up Buddy 
Brothers Brannagan 
Buffalo Bill Jr. 
CBS Reports 
Champion 


dy 





Colonel Flack 

| December Bride 

| Eye Witness To 
History 

Face The Nation 

Gene Autry 

Gray Ghost 

Gunsmoke 

Have Gun, Will 
Travel 

Honeymooners 

Hotel de Paree 

I Love Lucy 


Fury 

Lassie 

Susie 

Douglas Fairbanks 

Abbott & Costello 

The Buccaneers 

Cannonball 

Charlie Chan 

The Count of Monte 
Cristo 

The Four Just Men 

Hawkeye 

Interpol Calling 

Invisible Man 

N. Y. Confidential 

Noddy 

O.S.S. 


Bonanza 
Boots And Saddles 





Californians 


Mr. Adams & Eve 
Navy Log 
Newsfilm 
Our Miss Brooks 
Perry Mason 
Pete & Gladys 
Phil Silvers 
Range Rider 
Rawhide 
Red Skelton 
Richard Diamond 
Robert Herridge 
Theatre 
San Francisco Beat 
Small World 
Terrytoons 
Tom Terrific 
Trackdown 
20th Century 
Twilight Zone 
Wanted: Dead or 
Alive 
Whirlybirds 


ITC 


Ramar of the Jungle 
Robin Hood 
Sergeant Preston 
Scarlet Pimpernel 
Sir Lancelot 

Star & The Story 
Your Star Showcase 
Susie 

Sword of Freedom 
William Tell 
Theatre Royal 

TV Playhouse 
Little Margie 
Foreign Intrigue 
Superman 

Decoy 


NBC INTERNATIONAL 


Life Of Riley 
Lilli Palmer 
Loretta Young 


Cameo Theatre Medic 

Captured Nat King Cole 

| Danger Is My Panic 

| Business Paragon Playhouse 

| Dangerous People Are Funny 
Assignment Perry Como 

| Deputy Philip Marlowe 

Falcon Pony Express 

Fibber & Molly Project 20 

| Flight Silent Service 

| Frontier Steve Donovan 


Tab Hunter! 
Union Pacific 


| Gildersleeve 
Gumby 


| Inner Sanctum Victory At Sea 
It's A Great Life Visiter 
| Laramie Watch The World 


| Lawless Years Whispering Smith 
| 

| FREMANTLE 

| Cartoon Classics Crusade In The 

| Hopalong Cassidy Pacific 

I'm The Law Uncle Chichimus 


Bom The Little 
Drummer 
Movie Museum 


Bobo The Hobo 
Silence Please 
| Julian Bryen 

| Big Fights 


SCREEN GEMS 


Award Theatre Naked City 


All Star Theatre 12 hour version) 
Behind Closed Doors Naked City 
Bengal Lancers one hour version) 


Burns & Allen 

Casey Jones 

Celebrity Playhouse 

Circus Boy 

Damon Runyon 
Theatre 

Dennis The Menace 

Donna Reed Show 


Patti Page 

Ranch Party 

Rescue 8 

Rin Tin Tin 

Seven League Boots 

Tales of Texas 
Rangers 

Tightrope 


Father Knows Best Three Stooges 
George Sanders The Web 
Mystery Theatre Wild Bill Hickok 
Ivanhoe Big Playback 
| Jefferson Drum Playhouse 9( 
Jet Jackson Shirley Temple 
Jungle Jim Story Book 
Man From Black- Huckleberry Hound 
hawk Quick Draw McGraw 
UNITED ARTISTS 


Troubleshooters Dennis O'Keefe 


ZIV-UA 
Favorite Story MacKenzie Raiders 
District Attorney I Led Three Lives 
Highway Patrol Corliss Archer 
Sea Hunt West Point 
Tombstone Territory Men of Annapolis 


Eddie Cantar 
Comedy Theatre 
This Man Dawson 


Harbor Command 
Cisco Kid 
Bold Venture 


Bat Masterson Men Into Space 
World of Giants Man And Challenge 
| Target Lock Up 

Rough Riders 


BERMUDA 
| CBS FILMS 
I Love Lucy 


| NBC INTERNATIONAL 


Cameo Theatre 
Fibber & Molly 


Danger Is My 
Business 





Gildersleeve Flight 
| Homer Bell Hiram Holiday 
| Life Of Riley It’s A Great Life 
Silent Service Medic 
| Victory At Sea 
| ITC 
| The Count of Monte O.S.S. 

Cristo Robin Hood 
The Four Just Men Scarlet Pimpernel 
Fury Sir Lancelot 
Hawkeye Susie 
| Lone Ranger Sword of Freedom 
| FREMANTLE 
| Encyclopaedia 

Britannica 


SCREEN GEMS 
World Championship Donna Reed Show 


Golf All Star Theatre 
Rescue 8 
ZIV-UA 
Cisco Kid Favorite Story 
Boston Blackie Sea Hunt 


Harbor Command 
Tombstone Territory 
Harbourmaster 
MacKenzie’s Raiders 
Bold Venture 

Men of Annapolis 


| District Attorney 

| Favorite Story 

| Highway Patrol 

Science Fiction 
Theatre 

The Unexpected 

Meet Corliss Archer 


HONG KONG 





ITC 
The Count of Monte Cross roads 
Cristo Mr. and Mrs. North 


White Hunter 


| Halls of Ivy 


| Lassie 

| Mystery Is My 

| Business 

| Ramar of the Jungle 
| stage 7 

| susie 

| Cugboat Annie 
|W. ¥. Confidential 
Fury 

Sergeant Preston 
Oh! Susanna 


Virtually all leading overseas telefilm distributors with the exception of MCA TY supplied the data for this VARIETY survey. 


The Buccaneers 
The Four Just Men 
Interpol Calling 
Invisible Man 

Lone Ranger 
Noddy 

Robin Hood 
Scarlet Pimpernel 
Sir Lancelot 
William Tell 


| NBC INTERNATIONAL 
| 


| Captured 





Lilli Palmer 


/Crunch And Des Paragon Playhouse 
| Falcon Steve Donovan 
Gildersleeve Watch The World 
Homer Bell Visitor 
Life Of Riley 
FREMANTLE 


| Bobo The Hobo 


Hopalong Cassidy 


' 
| SCREEN GEMS 


| Casey Jones 
|Father Knows 
Naked City 
|Top Plays 
Celebrity 


Best 


Playhouse 


The Web 
ivanhoe 

All Star Theatre 
Wild Bill Hickok 
Jungle Jim 


George Sanders Rescue 8 

| Mystery Theatre 

} 

} ZIV-UA 

Cisco Kid MacKenzie’s Raiders 
Highway Patrol Bat Masterson 
Target Bold Venture 


Tombstone Territory 
Sea Hunt 
Rough Riders 


Lock Up 
This Man Dawson 








LATIN AMERICA 








| 
| Meet McGraw 
|} One Step Bey 


ond 


ARGENTINA 


ABC FILMS 


Three Musketeers 
26 Men 


CBS FILMS 


Oakley 


Annie 
Foreign 


| Assignment 

Legion 

| Champion 

| Foreign Legion 

| Gene Autry 

| Have Gun 
Travel 

Heckle & Jeckle 

I Love Lucy 

Mighty Mouse 


Will 


Perry Mason 

Range Rider 

San Francisco Beat 

Terrytoons 

Trackdown 

Wanted: Dead or 
Alive 

Whirlybirds 

Whistler 

You Are There 


ITC 

| Cannonball Lassie 

| Cristo Mystery 
|Four Just Men Ranget 

| Fury Stage 7 


| Hawkeye 
} 


NBC INTERNATIONAL 


| Fre ntier 
| Life Of Riley 
| Medic 

| 
} 


Hopalong Cassidy 


Rin Tin Tin 

Father Knows Best 

Tales of Texas 
Rangers 

Circus Boy 

Bengal Lancers 

Jet Jackson 

All Star Theatre 


Cisco Kid 

Highway Patrol 
Tombstone Territory 
Sea Hunt 

Harbor Command 
Bat Masterson 





Nat King Cole 
Panic 
Philip Marlowe 


FREMANTLE 


Encyclopaedia 
Britannica 


SCREEN GEMS 


Naked City 

Donna Reed Show 

Rescue 8 

Behind Closed Doors 

Huckleberry Hound 

Ivanhoe 

Shirley Temple 
Story Book 


ZIV-UA 


MacKenzie's Raiders 
Rough Riders 

Lock Up 

Men Into Space 
Man And Challenge 
Bold Venture 


Target This Man Dawson 
BRAZIL 

CBS FILMS 
Gunsmoke I Love Lucy 
Have Gun, Will Heckle & Jeckle 

Travel Newsfilm 
ITC 

| Chan Lassie 
| Four Just Men Ranger 
Fury Susie 


(Continued on page 38) 
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D.C. Inspires A New 
‘Chicago Style’ TY; 
Talky But Stunning 








By LES 











BROWN 











| 








Launching Pad Ready, 
The Countdown Is On 











(Vice-President, 




















By DAVID LEVY 























NBC-TV Programs and Talent) 

















Television—that complex medl-) production unit headed by Don,the Bible. And “Omnibu which 
Chicago affairs spec per month in prime ym eombining the talents of the Hyatt, is preparing a majestic has made memorable many hours 
The locals for a long time haye |time, but both WBKB and WBBM artists, the writers aad directors | treatment of the Ministry of Christ /of tv, returns this season 
7 amoring for a new “Chicago | TV are down for four special docu- 3nq producers, the advertisers and | for December presentation, in col- In the variety area there will be 
le and at last they have it,/mentaries per year additionally. | jp ej; agencies, the talent agents, or, utilizing the world’s great art the specials of Fred Astaire, Bob 
f it comes by way of Wash- | WBBM-TV, which | probably be the package producers, the film) masterpieces to teli its inspiring Hope, Jerry Lewis, and Dean Mar- 
- Os doing more, quantitatively, in the | (ompanies, the stations, the net- story, The same unit is hard at tin, and two great specials which 
: 1 f Windy City | pubaffairs area than an of the , —is all set to launch a new work on “The Ragtime Revolu- bring the Radio Ciiy Music Hall 
The new brand o \ rie works—is 4 ; : 
io inclines to be egghead others, is figuring Ways now tO ceason. The countdown has started. | tion which will dramatize in Faster and Christmas shows to 
i dead serious Its backdrops make the shows less talk anG Waiting for the programs to take solid entertainment fashion the television for the first time. Of 
ickboards and world atlases; more visual off to determine whether they siory of our music. [he Real course Dinah, Perry and Tennes- 
ize = propertie cushioned Even the new crop of moppetjeave their launching pads at all,| West” will bring to the public see Ernie, along with Shirley 
’ snd coffee cups; and iis per-|shows is going off on an educa-| or hover just at the danger point |through the personality of a great| Temple, will bring a cascade of 
alitic educators newspaper, tional slant Both WBKB and! of burning out, or move ahead with Hollywood name, and in the award iridescent entertainment in living 
nd cultural leaders, artists, WBBM-TV will be doing newscasts 4 helping lift from a booster ele- winning “moving still” technique color—not to mention the musical 
ygian and scientists. It’s a|for children, and the former has | ment. such as new writing, or have | originated by “Project 20,” a pic-| and production extravaganzas of 
yol of tv, but usually itS | sought the advice of the National’ sone jnto successful orbit are ture of the West as it was histori-|the “Chevy Show specials and 
| Parent Teache Assn. for its pro e professional critics, the govern- cally The nostalgic and senti-|the glittering 3ell Telephone 
enititis ffairs, news, posed 90-minute kidstrip in the ment's agencies, the public, the mental siory of Will Rogers is in Hour 
on are nothing new on lorning, which promist » be a slide rule fraternit and the in- production for telecasting this Runs Sports Gamut 
! A ss . ' f NR | ty Lp > . he 7] >y vo 
tron the beginning | >¥! ot ve versio! f NBC-TV’'s dustry number one tracker, A eason under the aeg of “Project Sports will be prominent on 
b n ! > A m " 7 etas . ne ; ! line! 
" program areas that the Poday WGN-T\ srectop C, Nielsen 20 NBC, always the leader in sporis 
= tabbled in. often perfunc House whit starter prin At NBC rgd manage mer ; : Opera Unit programming From professional 
But with a little push from ee has the ulte ose Of quality as the only shibboleth t ‘io nt tee elt te tee yaseball to pro football, from bas- 
, \ c . 43 he mind of le . . will ( inue ne NE pete ‘ ° ‘ 7 ‘ 
on last season, they've uplifting h I f © strive for, and it will « nitir ue to t work with a schedule of four ketball to tennis, from the Rose 
he > ‘ t re > I n rs a { . i ¢€ 4 u i il . : 
ed in headlong here and vue be so, head doctor yey “re ypductior All of then in tne Bowl to the World Series NBC 
: ' m ontrar. prodt ions All i ! ! 
do-gooder and grey mat In so-ca led cre rf) im and head counters tot 1e conjrary 4 ; : of NBC's pione ng came will coy the biggest 
practically the whole |-ming, hardty a t s b g con- This vear. through TV Guide and tradition ) ep nag: ; a | events 
sy - Chicago. |templated for the fa Aon ber for the first time in te sion’s opera productions, will be 
television In ai oe / aall . , +} And short Samuel Chot Daytime wil e a new schedule 
t .. 3 that Of entertainme: S : R re hort hisiory the viewers the ! I 
ican thing ad ‘ ‘ +} Pi noff vw announce the cor i rt ernoon iewing with Jan 
ked at con- | Main but most o e are the elves voted for the programs € mt will ¢ dae 
x» being worked a . iaminael : ‘ eee oning of a new American url and Da Thomas join- 
taking precedence | Kiddie league ine ne open idged “best and NBC received a = ; ! » of hit shows that 
King ‘ vit 4 nglisl ibrett avalia BQ trie i uj ) n sh s 
sramming | Periods undoubted! be half of all the nominations; wrap 1 an English libretto, ava ) . . Jats 10 4 
st the programmins, } ‘ , 1 . Italian Fren¢ ol c irom early ning to late 
i they're paying off |plugged by syndicated film and ping up the season, TV Soret And nd 
ré Vitis — , ations ) Li ro c 
tha thes were WBKB, for editors in assembling a atio! , ‘- ~_e - 
' x i to . In 100 “outstanding network be a major " i : . ; I eg a , oe 
cDe é i é 1 5 ( ec ang e Pee oO 1@ da 4 
. , ched at ning ove tne selected more than haf of! NBC s ! k . . Pays : 
nt 5 en rez od 4 ‘ : , , eal ekl chedule—each in his o' 
: ee : ees I ods , hows from NBC produ one hour k ‘ : > a 
sho i9 longer are Pc : +} ¢} nanes j nique and inimitable le 
, ¢ t Federal WNBQ lear evidence that in a a a SEepens I luc the oO nd 3 
ry 4 t ri e di. Cia . . = " q u ( i | *S¢ Sn anc 1 
: ( hi 1or 10 = . by . ’ . - quality NB¢ has been ver) Aesaay 7s ™ a lil NB relie dT 1 
' ' ymmission I . . nie ] l 11es On I 
ro ie Nabor |Pess. in the thar Stars Suiriey COMP | ieuts ef fate leadet like 
cal GUNES Se ® previou The new season ahead } g to the en : : exe gia peu Ke 
, the public interest. - ‘ : ¢ - nt i vy Ackerman, Mildred Alberg 
: ; , : Loca pro t € ¢ a hopeful blend of succe or CNCcinaAalt B Dozier 4 
fine and worthwhile , . ; 2 final like vith Bill ozier, Lou Edelman, Mark 
P shows have ] gredients at NBC wit the iginals all C ‘acs “ . - 
ive come out of the), i A f nai 2 red Astaire Winnie the Pooh ,00dson Alfred Hitchcoock, 
» tat were virtually | °°‘ pees a . cane arial rs like Fred cece P ‘ ". Hen Jaffe Tom McDermott 
. were ~ ica WGN-T\ ace number Berle, Per Como, Hen Fonda, and Frank Baum’s “The Land of . a. nt cei 
» after the quiz scandals , * a - ‘ : R fone nroduct eiicnias +, Dick Powell, Hubbell Robinson 
: Ol Balial les f it is Tennessee Ernie Ford, Bob Hope, O I production along v ie . : ’ 
e brought honors in i : : aE : c at the a “ty Pen Bob Saudek George Schaefer, 
‘gages 0 ' é nda ged. Jerry Lewis, Dean Ma : i) lo vvE r e misc vous David s kind 3i11 Todmar d 
) ‘ ds nignis ' ‘ i: mi M7aViIG SUSSKII a1li damMé 
: Bye dy urrent rt othe st é ed Marx, Dinah Sh a antics of that heroine of the comi Kae es an Peet - a 2 
es AO ne ere | much earlic Young, to name a strips “I Lou he Purex | pobert A Aurtht Bill Hoong 
t , ier vho : . . s Robe tlar iT i! she 
semeater ; Si St y “ Sterling Re Q the galaxy of stars r 1 Ce vhich helped NBC blaze new Bill Bro Fu zene Burt N} . 
conscious Of Mmage = WBKB veep, r¢ s ed it) Peter Lind Hayes pat of tv drama in the stirring Ce a 7 _~— s sore 
el predecessol W om up thus It costs a il $6 000 Alfred Hitchcock nd por a of The Americal or “tana ! RB , ; Donaid On David 
ceolades have ha peg pete eer , ’ aeeal ortort Sob inkel Or tt 
i ind accol —_ to produce a firstrate studio show Boris Karloff to d Sund: Sho " has comni Fel Jack ; I ar m. on o a ; 
a ée l a a with ample rehearsals, and there’s|Howard Duff, Barbara Star k, sioned the network to produce Te bet Fi Tel can go eo 
.* good ape gh ) no knowing whethe invone will Barry Sullivan and Shirle Temple hree suc mature dramas, and elie 7 d, and many 
cA prod ions ew a watch For a lot ess than half There will be new stars ri g OI Robe Alan irt I will heln = cae ‘ 
, ‘ 1] 1etwol! Which can pres 
, that amount, vou can put on a’ NBC Television this 0, from each productior The “Hallmark h disti h i - Po — 
‘ : pete : Tall : , ‘ t3,_ | Such stinguished productiezs ; 
of them have proved tty good syndicate film and Clu Gulager, Joi ng and Hall of Fame tv’s most distin ure afithe & we x ‘ * Makes 
tleable is the surprising assured that it has an audience.” Ralph Taeger to Don Collier. Skip guished drama series, will return) oo . R — ‘D "an aang 
‘ . : YY . . ’ . ; ©amms Lun 7 or nn 4 
r. J Kupcinet’s post-Satul Surprisingly enoug the in- Homeier and Lori Martin. to NBC and will present as one of The Dit Shere CI age ee J 
t talkfest \t Ran crease in the use of film here has Popular NBC shows like “Wagon its offerings a two-hour color film The Sa a " BUEN eenes . sonia 
1s a Waiting list for spots. | had a positive effect on live ac- Train,” “Laramie This Is Your of Macbeth starring Mauric¢ n the TI 1 ; M —_ 1 asad 
rv's special documentary, ‘tivity, It has freed the program-| Life,” “Price Is Right,” “Bat Evans and Judith Anderson, al han oie .? _ Th < wond, ie mcr i 
Drums,” went on fully | ming boys to concentrate their Masterson” and “Bonanza” will | ready filmed in England. The “Dow of Ente: helnen # om . nT Me ae 
WGN-TV's Great Music ;time on the prestige opuses and return with new shows vieing for Series of Great Mysteries” and and Sixpen re b. : saat a 
ne ly : ‘ : m ¥ . ‘ Ss! nee am st a fev 
igo” was nearly SRO, | besides has given the stations the|the public interest hike “M the much heralded Equitable series of the hich ts of t © just a tew 
BKB's “Books and Brent,” | latitude to loosen their purse Shayne “Outlaws “National of “American Heritage” Ccamas |. bvi pus Ce Ene PAs SESTON, 
LW curt . “ eer as o is set r £ ur- 
ns, haven't been want-| strings with documentaries as Velvet,” “Klondike” and “Thril-|return. Also on the schedule are ee set out on a pur 
5 poseful effort 
fo ponsors \ number of |they grow more and more preten- le! two productions of “The Divine * T) 7. - — — 
ie > ‘ ’ ’ : 1 ” F “Ea ve nat Ss wh yrograms f in- 
and loan companies have tious Project’ 20,” NBC's brilliant Adventure,” 80-minute stories from Ritson —” = eran of in 
Oki over the prestige : rinsi¢ quality are surging into 
interest and eve. DOO _—— Se  ————————— —$—$$<— jae prime time—why the NBC Nei- 
s Have shown a willing vork, already the leader in distin- 
iv in. Illinois Bell Tele- guished public affairs and news 
iar montns has been programs in offering programs 
to four special docu- | like “World Wide 60” and “Jour- 
s ON 1 year but is still | ney to Understanding.” this com- 
the right combination of ng season will offer programs of 
and outlet | even greater substance and merit. 
1 ou To NBC’s management team of 
\ ‘ payofl he pubaffairs - mene wy 
pa . 2 . a = Bob Sarnoff and Bob Kintner, new 
ave been fi! > é athens . - ss . 
t yet ide hie” pended creative faces at NBC are as im- 
t! trictly-entertainment portant as new facilities, which is 
| Ss i 4 ba « hy . , 7 Yi * 
| | why an Irving Gillin, a Eugene 
) have in many a year Dur Fei = . 
3;KB’s two hour decumentary Ourd, a Peiix Jackson have joined 
KB's ; o L u $ ~ ve ad the other able men in the Program 
ie rgonne as cKe tes é 
ABC-TV network ‘ter re Department and the News and 
e I i : > } . Gud 
i i Station has also man- | — aSalrs Department 
~ « ' € € 9 . 
ylace “Books and Brent” he key goal at NBC remains 
) ia > od 7 re c - ; 2 , 
WABC-TV, the New York flag as it was J3st season — quzelity. 
V >( ne >W I é : a . - . 
'V has been getting results Certainly we will have our failures, 
7.‘ y a>» ‘ { > 








licating its two Peabody | 
vinners, “Great Music” and | 
Fats and WBBM-TV is 
to peddle At Random” to! 
arkets. The CBS-TV out 
ilso is a show in the oko 
pubaffairs swap | 
ning season bodes even| 
activity in the news-pub-| 
realm than the past one 
it’s firmed in on most of the 
edules at this point are the 
) ational or cultural shows 
3;Q is planning to go off the 
end on news, adding a sev- 
nighttime newcast on Satur- 
a five-minute strip at noon, 
2 10-minute early evening 
» of Len O’Connor commentary 
s disposed to doing news 
ils if they're properly occa- 
“d, as they were last season 
ise WGN-TV will be laying 
) the news area, particularly 
the seven-nigh half-hour 
lup at 10 p.m. installed this 
© 
All three network stations are, 
yurse, obliged to do one pub- 





eh BED. 
Cheerfully 


JACK BAILEY 





}our “how did that ever 
i schedule” 





get 


on our 


problems it is too muc h 





to expect that all that we offer 

ill bear a uniform stamp of 
quality. But the restlessness that 
is a necessary ngredient to 
succesa wi'l lead us to eliminate 
tne faulty the tasteless and the 
lull as speedily as possible and to 
}avoid the shoddy the shady and 
the shabby Despite our formida- 


dle scientific achievements de- 
spite camnuters and other techni- 
cal Wizardry, there are shadowy 
ingredients that surround the 
successful shtcow and shroud the 
failure. We may have insta food 
and instant facts—and when tke 
noon 18S right and the chromo- 
somes respond, instant love—but 
no one has conceived of a formula 
that provides instant hits Not 
when a Rodgers & Hammerstein, 


a Vrank Loesser 
a Dore Scharv 


an Irving Berlin 
a Cole Porter, a 


Samuel Goldwyn a Tennessee 
Williams, and you name them, can 
Strize out There is only one 


(Continued on page 40) 
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BRAZIL 


NBC INTERNATIONAL 


Nat King Cole Perry Como 


FREMANTLE 


Cartoon Classics 

Encyclopaedia 
Britannica 

Movie Museum 


Big Fights 

Jungle 

National Film Board 
Of Canada 

Felix The Cat 


SCREEN GEMS 


Al! Star Theatre Rin Tin Tin 
Jungle Jim Circus Boy 
Jet Jackson Father Knows Best 


ZIV-UA 
Cisco Kid 
Bat Masterson 


Men Into Space 
Highway Patrol 
Bea Hunt 


COLOMBIA 


CBS FILMS 


Have Gun, Will Perry Mason 


Travel Whirlybirds 
I Love Lucy Whistler 
Navy Log 


NBC INTERNATIONAL 


Medic Nat King Cole 
ITC 

Four Just Men Stage 7 

Lassie Susie 


Ramar 

SCREEN GEMS 
Knows Best Rin Tin Tin 
Patti Page 


Father 
Huckleberry Hound 


COSTA RICA 


ABC FILMS 
Sheena 26 Men 
Three Musketeers 


CBS FILMS 

Navy Log 
Newsfilm 
Terrytoons 
T rat kdow n 
Whirlyvbirds 


Assignment Foreign 
Legion 

Champion 

Gunsmoke 

Heckle & Jeckle 


I Love Lucy Whistler 
Mighty Mouse 

ITC 
Cannonball Cristo 
Chan Lassie 


Confidential Ranger 
SCREEN GEMS 
Naked City 


ZIV-UA 
The Unexpected Boston Blackie 
Science Fiction Cisco Kid 
Theatre District Attorney 


Favorite Story 
Man Called X 


Highway Patrol 
Sea Hunt 


Men Into Space Lock Up 
Bat Masterson 
CUBA 


ABC FILMS 
Meet McGraw One Step Beyond 


CBS FILMS 


Heckle & Jeckle 
Navy Log 

Perry Mason 
Trackdown 
Whirly birds 


Annie Oakley 
Cartoons 
Champion 
Gunsmoke 
Have Gun, Will 
Travel 
NBC INTERNATIONAL 


Boots And Saddles Flight 
Frontier Life Of Riley 


Medic Silent Service 
ITC 
Cannonball Lassie 


Chan Mystery 
Confidential Preston 
Cristo Ramar 

Four Just Men Ranger 
Fury Stage 7 


Hawkeye 


FREMANTLE 
National Film Board 
Of Canada 

SCREEN GEMS 
Huckleberry Hound Naked City 
Rin Tin Tin Rescue 8 
ZIV-UA 

This Man Dawson 

Rough Riders 


Encyclopaedia 
Britannica 


Highway Patrol 
Sea Hunt 


, Tightrope 


MacKenzie's 
Bold Venture 


| Bat Masterson 
| Target 
| Lock Up 


Raiders 


DOMINICAN REPUBLIC 





| NBC INTERNATIONAL 
Silent Service 

SCREEN GEMS 

Donna Reed Show 
| Naked City Behind Closed Doors 
All Star Theatre 





| 
| EL SALVADOR 
CBS FILMS 

| Gunsmoke Newsfilm 
Heckle & Jeckle Perry Mason 
I Love Lucy Terrytoons 
Mighty Mouse Whistler 


| Navy Log 


INTERNATIONAL 
Silent Service 


] 
| NBC 
| Medic 

Boots And Saddles Gildersleeve 
| Life Of Riley 


' 
} ITC 
| Vhan Mystery 
Confidential Ramar 
| Cristo Ranger 
} four Just Me Stage 7 
Fury Susie 
Lassie 
FREMANTLE 
Hopalong Cassidy Encyclopaedia 
Britannica 
SCREEN GEMS 
Nghtrope Naked City 
ZIV-UA 
C\sco Kid Mack e's Raiders 
Highway Pat ] Target 
Tombstone Te tory Rough Riders 
Sea Hunt This Man Dawson 
Bat Mastersor Men I Space 
Harbourmaster Man And Challenge 
Bold Ver é 
| GUATEMALA 
ABC FILMS 
One Step Bey | 
CBS FILMS 
Gunsmoke N y Log 
Have Gun, Will Whi birds 
| Travel Perry Mason 
I Love Lucy 


NBC INTERNATIONAL 
Medic Silent Service 
Boots And Saddles Gilde eeve 
Life Of Rile 


ITC 
Cannonball } 
Chan Lassie 
Confidential Mystery 
Cristo Stage 7 
Four Just Mer Susie 


SCREEY GEMS 
Tightrope Naked City 
Z‘V-UA 


Three Lives 


CBS FILMS 


Assignment Foreign I Love Lucy 
Newsfilm 


} 
| HONDURAS 
| 
| 


| Legion 


Gunsmoke San Francisco Beat 
| Have Gun, Will Terrytoons 

| Travel Whistler 

NBC INTERNATIONAL 

Medic Silent Service 


Boots And Saddles Gildersleeve 


| Life Of Riley 
ITC 


Cannonball Lassie 
Chan Mystery 
| Cristo Ramar 
Four Just Men Ranger 
Fury Stage 7 
Hawkeye Susie 
Interpol 

FREMANTLE 


Cassidy 


SCREEN GEMS 


Hopalong 


| Naked City 

ZIV-UA 
Man Called X 
Highway Patrol 
Harbor Command 


Boston Blackie 
| Cisco Kid 


I Disti ict Attorney 


from page 36 


U.S. Vidfilm Sales In Overseas Markets 








Favorite Story 
The Unexpected 
| 1 Led Three Lives 


The New Adventures 
of Martin Kane 


Harbourmaster 
Tombstone Territory 
Sea Hunt 

Bat Masterson 

Dr. Christian 


MEXICO 


ABC FILMS 


| Sheena 
|26 Men 


One Step Beyond 


CBS FILMS 


Annie Oakley 

| Conquest 

| Gunsmoke 

| Have Gun, Will 
| Travel 

Heckle & Jeckle 
I Love Lucy 
Mighty Mouse 
Navy Log 

| Newsfilm 





Perry Mason 
Search 
See It Now 
Terry toons 
Trackéown 
20th Century 
Whirlybirds 
Adventures Of 
Champion 
Range Rider 


ITC 


Preston 


| Cannonball 
Chan 

| Confidential 

| Cristo 
Four Just Men 
Fury 

| Hawkeye 


Interpol 
Lassie 
Mystery 
Ramar 
Ranger 
Stage 7 
Susie 


FREMANTLE 


Hopalong Cassidy 
Big Story 
Whistler 
Foreign Intrigue 


Decoy 
Animal Parade 
Big Fights 


SCREEN GEMS 


All Star Theatre 
Tightrope 

Naked City 
Huckleberry Hound 


Tales of Texas 


Shirley Temple 
Book 

Rin Tin Tin 
Rescue 8 

Donna Reed Show 


Story 


Rangers Circus Boy 
3engal Lancers Jet Jackson 
Jungle Jim 

ZIV-UA 


Cisco Kid 
District Attorney 
Dr. Christian 
Favorite Story 
Tombstone Territory 
Sea Hunt 

Bat Masterson 
Target 

Highway Patrol 
Lock Up 

This Man Dawson 


Heckle & Jeckle 


Rough Riders 
Mackenzie's Raiders 
Men Into Space 
Man And Challenge 
Bold Venture 
New Adventures 
of Martin Kane 
Science Fiction 
Theatre 
Harbor Command 


NICARAGUA 


CBS FILMS 


Mighty Mouse 


ZIV-UA 


Cisco Kid 
Boston Blackie 
District Attorney 
| Dr. Christian 





The New Adventures 
of Martin Kane 

Science Fiction 
Theatre 


Favorite Story Yesterday's Newsreel 
Highway Patrol Harbor Command 
I Led Three Lives Tombstone Territory 
Man Called X Sea Hunt 
PANAMA 
CBS FILMS 
Have Gun, Will Newsfilm 
Travel Perry Mason 
Heckle & Jeckle Terrytoons 
| Mighty Mouse 
| 
SCREEN GEMS 
| Naked City Father Knows Best 


| Rin Tin Tin 
Pa 
| Cisco Kid 

Boston Blackie 
District Attorney 
Favorite Story 
Highway Patrol 

I Led Three Lives 
Man Called X 

The New Adventures 
| of Martin Kane 

| Science Fiction 
Theatre 


One Step Beyond 


Annie Oakley 
Champion 
Gunsmoke 





ZIV-UA 


The Unexpected 
Yesterday's Newsreel 
Harbor Command 
MacKenzie’s Raiders 
Rough Riders 

This Man Dawson 
Bold Venture 

Men Into Space 
Man And Challenge 
Target 


PERU 


ABC FILMS 


Meet McGraw 


CBS FILMS 


Newsfilm 
Perry Mason 
Range Rider 


| Have Gun, Will 
Travel 

I Love Lucy 

Navy Log 


rerrytoons 
Trackdown 
Whirlyvbirds 


ITC 
Cannonball Hawkeye 
Chan Lassie 
Confidential Mystery 
Cristo Ranger 
Four Just Men Stage 7 
Fury Susie 





NBC INTERNATIONAL 


Frontier 
Life Of Riley 


| Medic 
| Boots and Saddles 


FREMANTLE 


Hopalong Cassidy 
SCREEN GEMS 
Rin Tin Tin 

| Father Knows Best 
All Star Theatre 

| Huckleberry Hound 
Shirley Temple 

| Story Book 

| Jungle Jim 


Jet Jackson 
Circus Boy 
Bengal Lancers 
Naked City 


Donna Reed Show 
Rescue 8 


| Tales of Texas Ivanhoe 
|} Rangers 
ZIV-UA 
| Cisco Kid Sea Hunt 
Boston Blackie The Man Called X 
| Favorite Story Bold Venture 


| Tombstone Territory The Unexpected 





Highway Patrol The New Adventures 

Science Fiction of Martin Kane 

| Theatre 

| 

} —, 

PUERTO RICO 

| 

! ABC FILMS 

Sheena 

} CBS FILMS 

Adventures Of Mighty Mouse 
Champion Newsfilm 

Air Power Perry Mason 

| Conquest See It Now 

Great Challenge Search 

Gunsmoke rerrytoons 


Heckle & Jeckle 20th Century 


NBC INTERNATIONAL 


Boots And Saddles Flight 

| Frontier Life Of Riley 

Medic Nat King Cole 
ITC 

Cannonball Lassie 

Chan Mystery 

| Confidential Preston 

Cristo Ramar 

Four Just Men Ranger 

Fury Stage 7 

Hawkeve Susie 


Interpol 


FREMANTLE 


Cartoon Classics Musical Gems 


RCMP 
SCREEN GEMS 


Naked City Huckleberry Hound 


ZIV-UA 


Harbourmaster 

Science Fiction 
Theatre 

Lock Up 

This Man Dawson 

Rough Riders 

MacKenzie's Raiders 

Men Into Space 

Man And Challenge 

Bold Venture 


Cisco Kid 

| Boston Blackie 

District Attorney 

| Dr. Christian 

Highway Patrol 

| Man Called X 

|Sea Hunt 

| Bat Masterson 

The New Adventures 

| of Martin Kane 

} 
URUGUAY 


CBS FILMS 
Assignment Foreign 


Legion 
ITC 
Cristo Hawkeye 
Four Just Men Lassie 
Fury Stage 7 
ZIV-UA 

Cisco Kid Bat Masterson 
Dr. Christian Target 
Highway Patrol MacKenzie'’s Raiders 
The New Adventures Rough Riders 

of Martin Kane Lock Up 


Science Fiction 
Theatre 

Yesterday's Newsreel 

|} Sea Hunt 

| Harbor Command 


Men Into Space 

Man And Challenge 
Harbourmaster 

Bold Venture 

This Man Dawson 


Continued on page 48) 
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Tel execs at the major ad 
agen " come through the 
roughest buying season yet with 
the nanimous prediction 
tha } will loosen up on 
progra ontrol next time around 

While it 1y be as much a hope 
as ato most agency tv execs 
feel casualties among 
pi ) possibly as early 
as Jat vill leave plenty of air 
fo le properties and a re- 
freshed ect for outside ideas 
next t 

W 1 control has cre- 
ated ) , ylems than just the 
frustra d the big agencies 
that like to put their shows in the 
times and on t networks of their 
cho O agency has prepared a 
dep ly for clients that, among 
othe shows how several of 
the rk-controlled programs 
weren't available on the open mar- 
ket. Citing properties that were of- 
fered u I vecial deals or trade- 
offs a ivo the study attempt- 
ed to p it there was a fore- 
closure o 1 lot of good talent and 
good tin pecially in the half- 
hou 1 

To of tl agency execs, the 


big swir to situation comedy has 


created st critical program- 
min area. With 23 such on the 
week schedule, agency 
men not too deeply invloved are 
looki a ber of disasters 
Most itched, and most 
oft tioned this point, will 
be CBS-TV's two and a half hours 
of stra t comedy Monday night 
Feeli yr many agency men 
is that ed-out Danny Thom- 
IS Serie ind the new Andy Grif- 
fith ar oniy sure entries 
McCann-l kson's tv topper 


Terry ( e is gne of the majority 
that sees.comedy as the big worry 





of tt ison. “Holding up 
ar ) tt past,” he says, 
“clea that situation com- 
edy is the tousthest thing to pull 
off wre difficult than ad- 
ve H lso notes that while} 
co! | now in get off to a fast 
star " sity value, they can 
fad I 

Appa t one of the few tv 
e) it much thought, 
( out the primetime 
] fairs specials as an- 
ot t. Pointing out that 
more thal f of the specials 
Ps ir are in the pub- 
affa he figures the 
weel and sheer quan- 
t ’ triments. Granting that 
a i lepends on subject 
I sees only about half 
col ! Z olf as exciting 
I yuer e rough on pub- 
aft tion crews, and the 
f \ t be the events 
al am 

Very f f the agency men are 
7 to knock their bread and 
butte but ¢ ne views the com- 
ing seaso n sum, as “standard, 
with r too much that’s exhflarat- 
ir 

N. WV \ s program tapper 


in also is critical of 
the standard that has evolved with 
primetime shows on 


‘Now We Gotta Push Back’ 
The fact that life is virtually 


out o ball game is not a good 
thing,” he ys, and he puts most 
of e bla for the situation on 
the hard push by program pro- 
ducers ro the film route. Some 
active aggresstve pushing back 
would help figures 

Calhoun cites Talent  Assn.’s 
CBS-TV entr Witness,” a vid- 


taped hour 
bold exper 


is one of the very few 
iments—‘“a live, fresh tv 


idea with a new technique.” 

Grey Advertising’s tele chieftain 
Al Hollender, speaking strictly 
from an advertiser standpoint, sees 


a wider diversification of program 
types what with the comedy entry 
is strong. It’s a trend, he feels, that 
makes for a great deal more com- 
patability between programs and 
products. In season's overload 
of spe Hollender’s shop came 
out with seven in the top 10, and 


last 


What Do Agency Execs Think 
About the New TV Season? 
They're Not Overly Excited 


By BILL GREELEY 





this year Grey has Ingrid Bergman 








shows 


and Belafonte inked for big 


via the Revlon bankrol!. He es 
the season as one where the spe 
cials will really be special, with a 
better shake all around 

Benton & Bowles tv ead Lee 
Rich calls "60-61 “the roughest sea 
son in a long, long time In the 
past you could find a weak spot 
somewhere in the schedu r} 
will be the first season of nuine 
three-web competition throughout 


week.” 


As far as the trend te comedy Is 


the 


concerned, Rich sees it as a roni 
industry move—‘Everybody runs to 
one area. The good show s the 
bad show dies.” 

With the stiffened competition 


Rich figures the cost per thou 


will be up, and that’s in the face 
of an increase in show costs this 
vear and a wnear-saturation set 
count He predicts that rating 


spread among the three webs will 
bring the acceptable average audi 


ence rating down to anywhere fron 
23 to 27 

More than one of the tv execs 
figures the new season as a slow 
starter. Esty’'s Sam Northcro avs 
a slow start to the convention and 
election coverage and campaigning 


that will upset programming pat- 
terns into November: 

Like McCann-Erickson vhich 
nonetheless, is considering a com- 


edy for the Westnnghouse Janu 


buy on NBC-TV), Esty has steered 
pretty clear of family situation stuff 
in big buys for R. J. Revnolds, Bal 
lantine Nescafe, Pre yne ett 
Northcross doesn't see the “wis 
dom” of the comedy saturation 
and looks for several casualties 
Among his agency's buys, he's par 


ticularly high on “Klondike.” via a 


good pilot and what he considers 
exceptional casting job 

What may be another trend {is 
reflected in activity at Young & 
Rubicam and BBDO. Mort Werner 





at Y&R says the agency is already 
deep in negotiations with the pro- 
gram development people with an 
eye to the '61-'62 It's 
earliest planning involvment in tl 
agency's tv history. 

Same situation prevails at BBDO 
according to program chief George 
Polk. Agency is financing a pilot 
with a‘iother advertiser, similar to 


season the 


c 


the deal worked out with Rexall 
on the NBC-TV entry “National 
Velvet,” and at least one more pro- 
gram financing deal is close t 


realization. 


Still Lotsa Room For | 
Sponsor Exclusivity 
On TV Web Shows 


By JULIUS BARNATHAN 
(ABC Vice President for Affiliate 
TV Statiens) 

With the increase of hour-long 
multi-sponsored shows on network 
television (next year there will be 
approximately 20 the three 
networks people wondering 
if there is still a place for the fully 
yr co-sponsored half-hour on tele 


on 


are 


vision 
Of course there is. The hour 
format is not a be-all and end-all 


and will not replace other program 
For instance, the half-hour 


for 


there are 


iorms 
time lengtt 
And 
»ther values that the hour progran 
lack. 

For the 
for adveriising 
being less costly 


s an excellent 


situation comedy 


nay 
sponsor who {fs looking 
the half-hour 
to afford 


show 


is easiel 


4nd it can be exclusively used in 
nerchandising and promotional 
campaigns 

But more and more advertisers 


¢ill 


still are looking to multi-sponsored 
our formats to deliver their mes- 
to television viewers 

Although the number of and 
demand for hour-long multi-spon- 
sored shows has grown greatly in 
the last few years (‘since the intro 
of “77 Sunset Strip” on 

the format is nothing 
The very earliest forms of 
television broadeasting contained 
the participation concept 


sages 


duction 
ABC-TV 


new 


Sid Caesar's “Show of Shows,” 
and “Home” pioneered participa 
ion buying. These shows, with 


demonstrated that the hour 
participation format is not limited 
to action adventure programming 

In fact, program content does 
not determine the commercial pat 
tern of a show. This is determined 
by the economics of the particular 
situation. Case in point: Perry 


others 


Como 
When Perry was on NBC Satur- 
day nights, the network found it 


impossible to sell the show to one 
or two advertisers. The program 
vas scheduled in an extremely 
tough time period which made it 
speculative for advertisers. NBC 
recruited many advertisers to 
share the risk. They all benefitted 

Although the majority of hour 


shows are multiple sponsored in 
the beginning, in several cases 
(such as with “The Untouchables.” 
and “Perry Mason”) one or two 
advertisers will substantially in 

(Continued on page 42) | 





Senna anenetthemae 


‘You Can't Go Home Again’— 
Some Bob Banner Reflections 
On a Period When All Was Fun 


By BOB CHANDLER 


Bob Banner, now a highly suc-,decided to lay out 














separate 





essfu package! Ga Moore sets and move f ym one to the 
sho Candid ( nera was other. Then w 14 the choice ol 
reminiscing recently on the early either having Cameras stationed 
; of television, and more spe-|ai the proper set on time and 
’ 4 Nowir 
ifical Garrowa at Large itching camera ) following 
at ~ pioneer t landmark and a | Dave with a camera 
bol of more carefree days Trends Start By Accident 
I've got some kinescopes of the “We were in rehearsal, and a 
show at home,” he began and re- tire on the mike boom blew out— 
( ] e had some people over |the only time, until then and’ since 
» were faving about the show,|—that I've ever seen a tire on a 
but 1 ve arty terms. I kept teli-| mike boom go The boom was 
ng them it was nothing like that, |/lurched over in a crazy position, 
but the nsisted on treating it aS and right then and there we de- 
art and finally said they wouldn't ided to leave it that way for the 
go home until they saw some Of | show and have Dave come over 
the kinescopes and chat for a minute with the 
“Well. thev left a group of sad-| boom man on his way to the next 
disappointed people. It wasn’t set. That's how the walking start- 
just that the kinescopes were ter- ed 
rible—you could hardly see the In those days, I didn't know 
faces. It’s also the fact that you |anything about timing a show, par- 
an’t go home again, that the me- ticularly since we really didn't 
dium has changed, and you could have a script. In one rehearsal it 
no more do a ‘Garroway at Large’ | was short, in the next it wes long 
today than you could recreate the So in dress rehearsal, we figured 
vaudeville days of 1910 in the we'd better do something about it. 


























The Incomparable 


HILDEGARDE 








same style they were dcne then.!We decided that we would take 
It's like going back to your home advantage of the egg-on-his-face 
town and looking at the two-story sifuation—where Dave says good- 
buildings and saying ‘But I night, and the camera is still on 
thought we had some _ six-story |him, and he has to say goodnight 
buildings in town,’ and remem- again, and looks embarrassed. We 
bering everything a lot bigger than figured we'd have that happen to 
t actually was.” him, and because he couldn't get 
The Garroway show was fun, he off, we'd have him chop the cable; 
ecalled. But vou couldn't do it We called it coaxial cable, although 
toda The references to art gave |it was only studio cable 
im a big kick, he saia, because “So we got a length of garden 
the style of the show as gener- | hose, and an axe, and sure enough, 
ated out of necessit Banner him- |} we ran short. Dave got the egg-on- 
self had come out of the theatre |his-face thing in, kept saying good- 
department faculty of Northwest-|bye, and then attacked this piece 
ern U. in 1948 to work as a stage of garden hose with the axe. 
anager for NBC in Chicago. Meanwhile, in the control room, 
Then, in 1949. the fights out of we supered flying sparks over the 
Philadelphia were suddenly car- spot Where he was chopping away. 
celled and Chicago got six-days no- | Well, we were still a minute short, 
tice to assemble a variety show, so instead of going to black, we 
as a three-week filler. Banner was went to white, with some of the 
named director sparks still flying, and we stayed 
The cable had just opened be that way, with a brilliant white 
tween New York and Chicago,” he Screen, for the entire minute 
remembered, “and we had been We were no sooner off the air 
watching some of the New York than the phones began to ring; 
shows. They all had curtains—they calls were coming in from the 
were staged on a stage just like brass in New York and rybody 
na theatre. Thev'd do an act. the was hopping mad. ‘How dare you 
curtain would come down, and be- do a thing like that?’ was the gist 
1ind the curtain thev would be (of the calls; some New York ex- 
changing the scenery for the next |eculives tually thought it was a 
act. Well. we just didn’t have a real piece of cable Dave had 
theatre or 4 : curtain and we chopped, and the thought he had 
couldn’t change the scenery. So we shorted the circuits Even those 
that kme betier were sore be- 
== cause they felt that the publie 
|thought Dave had chopped us off 
ithe all 
“But the next morning the re- 
| Views came out We had gotten 
jraves, especiall from Ja Gould 
jin vw York. Suddenly the tune 
Icha ged and = the brass started 
iSKInNg W ») are se peo} who 
idid the show 


ymiths later when 


until several nN 


we brought Charlie Andrews in as 
the writer. We made up the show 
mostly as we went along in re- 
hearsal. Some bits we got from 
parties where some of the cast 
would do something funny, some- 
body would say that might be 


good for the show, and then we'd 
work on it in rehearsal 
“Like Cliff Norton's dentist rou- 
tine, which he first did at a party 
of the cast and crew at somebody's 
! 





home. We took it into the studio 
and began to play around with the 
camera taking the role of the pa- 
tient. You may remember, Cliff 
would beckon iit in, and the cam- 
era would advance and then pull 


back, finally it would come in 
close and then tilt up. looking 
right into Cliff's face. He'd get the 
drill out, and put it close to the 
lens. Then we'd use some awful 
sound effects, and we lit sparklers 
near the lens. You should hava 


heard the howls the next day from 


the Dental Association!” 

“Of course, you can't do a show 
like that any more. Nowadays. 500 
different people have to see and 
approve a script before it goes on 
the air, so everybody's happy and 
nobody can bg offended. There's 
a lot more money at stake, of 


course, and I guess that's way 
it has to be. But it was a lot of 
fun in those days.” 


the 














15th Annual Radio-TV VARIETY Review and Preview 








Wednesday, July 27, 1960 





For All Its Progress, | 
Britain on Threshold Of | 
Even Brighter TV \istas 


By HAROLD MYERS 





















































I have always considered myself 


an television viewer, 


though I frequently find myself at 


average 


variance with the charts and ratings 
that now pretend to perform the 
service that taste, judgment and 
ordinary common sense once per 


formed. It is largely because of 
this that I am writing... to dis 
co ca ndeed a voice in the 
vildert f I do represent \a 


I believe passive but substan 
tial grouy ers who, like I 
ave ( neve taken the 
trouble € ce an opinio! 

In recent weeks, I have read of 
the apparent decline in popularity 
of the musical or variety programs 
and the subsequent alarm in some 
circles The result of all this, ] 
gather, will be a general avoidance 
of said programs until the public 
attitude nges 

I Ss se ‘ e rather like neg- 
lecting a disease instead of treat 
ing I st lee that the “Live 
variety show he fe-blood of 
ele Sl ileve pubdilc 
apat has erged toward these 
programs can be at ibuted to se 
eral f ors one of whi 
ri d t € é apa 
t I ecent ears, the ‘ 
kev" pre s become tash 
ionab! ( 1 l a little casual 
ness i orld of “hard sel car 
be a elcome relief, but en 
cas ne become ndliferenc 


the esult Can De atal not only to 
the perf ne! but to the serie 
and eventua ever ie medium it 
self. ‘I creeping lethargy is a 
poor substitute for showmanship 
and it has long since lost it’s only 
vVaiue ove 

Another decisive factor in this 


alleged decline has been the basic 


construction of the variety show 
itself. Theoretically, the host pro 
vides the personality and the 
guests provide the talent But this 
arrangement is becoming increas 


due 
ma 


ingly impractical, principally 
to the dimin number of 


jor stars available for guest appeal 


ishing 


London Radio Normandie he prospect of 
Now that commercial television a home grown syst wn { 
fs more than haif way threugh its ing prospect for Brilish listeners 
nine-year lease of life granted A number of regi ympanies 
under the Television Act, the in- have already been 
dustry and its leaders are seriously ful anticipatior t >» starter’s 
thinking of the future With signal will soor e i 
greater confidence than a year looks, too, as if 
before, an era of expansion is wait for the a 
foreshadowed, which could include tion of 1964 
the introduction of a third channel As an importa 
the inauguration of pay-tv, the the campaign, P ; ; 
beginning of color transmissions yjsion. a manufa . — — 
and even the starting of a com- which has a s f ling BILL SHIPLEY 
mercial radio twork Associated e 
With the return to power of the pared a prot ‘ ‘ “Te 
Conservative Party in last au- yse by small regional breadcasting ‘® the Pubie blabber to each ot! 
tumn’s general election, final ctation. designed ;, nonula- | 220 § lubbe r in oun offices to : 
coubis about the future of the com- tion peckets of aro 99 909. Contrary. We hope that a maturing 
mercial tv network were removed. These would cost that can offer fine prt 
though some changes based on and would have of entertainment and distin 
experience may be introduced in jow operating I hype bgt edl 
the next legislation The Labor jdeally suited xrial content can attract advertis 
Far.y, it will be recalled had morning - to - night reg , ers who can sense In their own 
threatened to curb the astounding grams BBC ar . an | ghtened self interest that the 
earning Capacity of the tv compa- thinking of a ¢ ! numbers watching are only one 
nies had it won the election, and to supplement its i ad facet of a medium that does more 
would have tried to limit develop- network e anc personalize 8 
ments in other directions Se en ae ; corporate image’ than = 
Two-Year Study and challenging. | e pre a ee ee eee aes 
: : ame > : ark. a Chevrolet and Ford 
Oniy a fortnight ago the Post- both BBC an i relephone That is 
master General confirmed in the networks continue to extend . ed a US. Steel to “Pro 
House of Commons that the Gov- operations Ne cpensive d a Purex to provocative 
ernment intended to extend the Studios have e being ¢ t dram 4 “product im 
charter of the BBC from 1962 to ‘@ meet increase 2 an age of growing leisure. of 
1964 so that upcoming legisiation de mangos, yet 5 one t ert societ should induce € 
would ambrace both networks. At ‘acel of the ‘ foo ( g, soap and tobacco " 
the same time the Minister an- Britain has beco ea Ss » seek out not only s 
nounced the appointment of a more cautious ere Na een a t he minds and souls. Onl 
committee of ingairy to investi- marked reduct ie . gh eir actions, since 
gate the future of sound and tele- °f Vidpic pri a tewe e the financial support of 
vision broadcasting which will SVEles are curre ae achk h of the medium, and if the 
start its labors in the immediate ("@" 2! an) fein esent tem is to survive and 
future under the chairmanship of ‘C’©™!S!0n Degal , S respond to its opportunities : 
Sir Harry Pilkington. The panel sce Son hy: me “ Aas, flect the basic responsibilities 
is expected to take at least two take oP 4 eee oe ae of those privileged to use it r 
years in receiving evidence and ("'O [us fhek , television truly bloom in quality 
making its recommendations, thus Racamtae . Ay ; significance and taste 
allowing a further two year span rit aoe aes oy . ae - a 
for the government to introduce ¢¢ alten es le fa - + 
its legislation and for the industry ion “ dt cai ST ee ee ? ? 
to impiement it. caine Aint as le Man S pec 
The main political hassle, when through it eat - 
the time for legislation arrives, alittai Independent “eee 
will be over control of the third Cory ge acer ager the - 
network. Both BBC and thé In- 4, - sintain ae bant wile ‘a Tt] otorist 
lependent Television Authority nn including some aie —s 
staked their claims to it partnership with a k ore ne r tot : 2. Y 
natch, but there’s also a clamor j7C's latest <kei “agg ates ¥ ss alcraate will do his second 
for setting up a third authority ygan” is due for ¢ inig. The Spe for U.S. Steel on Oct. 19 
ty epg tas oe oe fesse are also fewer projects among the 9" CBS-T¥. Hourlong stanza is 
at 5 1US nal! ad yper , > r _ } wee taht “oe 7 
question for the time being the ~~ 0d tenga Ei , egg. ‘ : vi oy the Gas The 
odds are shortening in favor of esioes Bren 7a = as Hec-evt of Americ Motorist and will star 
the commercial companies, and if ceries on the slate Jackie Cooper, Shirley Jones, Pat 
the ITA should get the new Carroll and Hans Conreid. 
channel, it will undoubtedly end == - 
the split week operations undet Revue is formatted along lines 
which the four major programming Countdown Is On imilar to “The American Cow- 
companies now function b< Liebman’'s Steel Hour spe- 
Introduction of toll-tv, currently —_ Continued from page 37 cial last season which marked his | 
looming as a major industry topic Seine, j 
would presumably also have to|recipe—a good concept plus a "e'rn to active production after a 
await the new legislation, though good script, plus the right cast ayoff of a couple of years 
two groups have already operly plus fine directing plus qua Sketches for “Motorist” will be 
staked a claim and others are ex- production, plus prayers before penned by Aaron Ruben, Lucille 
pected to follow before long. The | opening and after, plus a gener: ane ae 
Rank Organization and Rediffu- portion of luck Kallen, Will Glickman and Bill 
sion, both of whom already have Will advertisers support qual Brown. Liebman will produce the 
holding in commercial tv, have Yes, the blowhard who bluster hor Bill Hebin direct. 


joined forces in setting up Choice 











View, multi-millionaire Isaac Woolf = ae a 





son has linked up with Matty Fox 
in Skiatron, while Telemeter has 
been busy demonstrating its system 
to the British industry. Apart} 
from the Woolfson-Fox association. | 
which has been going on for well 


over a year, the other develop- 
ments have taken place during 
this month, and are indicative of 


the general trend to move in quick 
ly on this new and revolutionary 


development. 

The least controversial issue for 
the future is the introduction of 
coloy, though there is a natural 
desire to go slow on such technical 
deveiopmenis in view of the im 
pending conversion to 625 lines 
transmission to bring Britain into 
line with the rest of Europe, other 





than France. The industry, and 
notably the BBC, has been ready 
to switch to color for some time. | 
but the government has shown 


itself reluctant to give the green- 
light. Already, the promise of con- 
verting the lines system has in-! 
volved the industry — both BBC 
and commercial in substantial 
capital expenditure, and programs 

















will have to be transmitted on both 
the existing 405 lines as well as 
625 for some years ahead so as not 
to make existing receivers absolete 

Although it’s been able to 
sample commercial radio for many 
years, via the well established 
Radio Luxembourg and the prewar | 


JEANNIE RUSSELL 


Two of the industry's rising young personalities 
Margaret !n Dennis the Menace—Dinat Chevy 
Walt Disne 


Trouble Shooters. 


Shore 
Markham Present eat \ ley D 
n 


Represe tic 
GLENN SHAW AGENCY — (Pat Holmes) 


show—Ls 
ays—Lineup—L: 


BRYAN RUSSELL 


ances. This, as has been previously 
noted. is due to their concentra- 
tion on foreign talent . . . which 
brings up an interesting point In 
this frantic search for capable, un- 
committed talent, why overlook the 
vast ae ta sup} 

Variety Show Sans Variety 

Of course, in order to remedy 
this situation, the producers will 
have to stop attempting to book 
shows the “easy” way. For example 
since one can't find a good singer 
simply by following the record 
charts, by the same reasoning, ab- 
sence from the charts is no cause 
to bypass an otherwise fine song 
ster. (Just glance through a list of 
the current hits and try to find 
Jo Stafford, Georgia Gibbs, Alan 


Dale, Ella Fitzgerald, Tony Martin 
Tony Bennett, ad infinitum) But 
even in the use of such established 
| performers, a mistake is made. In 
variably the same smal!, selec 
group is regularly employed by the 
major variety shows, thereby giv 
ing all these programs a feeling « 
sameness, to the ultimate disad- 
vantage of all. Clearly, more im- 
agination should be used in these 


‘ 


bookings, lest we be faced wit 
variety shows san variety. 
Certainly the talent situatio: 


would be greatly alleviated if more 
emcees were both personable and 
talented (an apparently rare com- 
bination in light of the many gen- 





uinely talented performers who 
have been unable to endear them- 
iselves to viewers of the most in- 


timate of the mass media. Regular 
}exposure, it would seem, can 
hance or destroy an entertainer’s 
appeal). But this is not to imp! 
that performers do not exist _ 
ean fill both requirements. They 
do. One emerges just often enough 
to keep the field alive, and it is 
unfortunate that the networks are 
so reluctant to gamble and allow 
them time to develop a following 
| Both Dinah Shore and Perry Como 
adio programs years 
ided TV, followed 
s more of regular 


en- 


i had their own! 
before they 


by several yea! 


I Speak For The Unspoken 


By GEORGE W. RIDGEWAY 








television exposure before they 
were given prime time. Now a per 
former is expected to achieve the 
same success in 13 weeks. Unfor- 
tunately, viewing habits are hard 
to break, and while the public is 
always ready to discover something 





new, they must be given ample 
time 

I am well aware of the position 
competitive dustry. However, I 
have also been under the impres- 
ion that the FCC (representing 
the public licenses in s to 
operate broadcasting s asa 
ervice to pubiic In other 
words the ie should ne be 
what the networks-allow the public 
to see, but rather, what the public 
allows the networks to broadcast, 
And like the Government, the net- 
works should serve all the people 
not merely one segment. It would 
appear that both the networks and 


ic should be reeducated as 


ponsibilities 


the pub 
to their res 


And now, during a time when 
the air is filled with criticism of 
television ith much attention 
drawn to the abundance of medi- 
ocrity being offered the public, 
the Academy of Television Arts 
and Sciences has once again hon- 
ored those who have distinguished 
themseives thei respective 
fields. ‘This at any rate, the : 
pose of the j demy Sut after 
studying the list of current win- 
ners, 1 for on wonder if they 
arent failing in this responsibility 
to some extent 1 am eferring 0 

e exclusion of all pe 
fo ers aj grams presented 
during the ner mont Surely 
i program quality, not ie time 
of yea in which it 1s presented, 
hould be the prime consideration 
in judging its eigibdility for én 

ward. If « programs are not to 
be considered en the awards are 
meaningies 

Undeniabl most programs 
snown during the summer are re- 
runs, but the fact remains that 
many are and should receive 
equal opportunity for recognition 
vith those produced during the 
other nine months, Last summer! 
for instance, produced two notable 


success: The Chevy Show, starring 
Janet Blair; and The Andy Williams 
Show et neither was apparent- 
ly eligible for consideration by the 
academy. This is regret- 


especially 


table when one considers that Miss 
Blair contributed the freshest and 
most consistantivy fine perform- 
ances of the entire year. While 
others talked of over-exposure, 
over-work, and the inability to 
maintain high quality on a weekly 
basis, the electrifying Miss Blair 
carried 16 consecutive shows tri- 
umphantly, with a rare combination 
of genuine charm and absolute 
talent that eretofore had been 
unknown to a television series 
But that season is over, and 
Janet Blair, while acclaimed by 
viewers and critics, will, for the 


time being 
academy 

fiable techni 
now to re 


£0 unrecognized by the 
aque to some unjusti- 
ality. It is too late 
medy injustice, but 
perhaps the academy will at last 
correct this situation that the 
ame fate will not await others 
who attempt to raise the standard 
of summer programming. It is in- 
evitable that this will come to pass 


th 
this 


sO 


eventually, but it is truly regret- 
table that it will have taken s¢ 
long 


British TV Awaiting 
Postmaster-General’s 
Decisien on More Time 


London 

John Bevins, the Postmaster- 
General, is expected to reach an 
early decision regarding Indeper 
dent Television's request for an 
extra 21 hours a week broadcast- 
ing time. At present both ITA and 
the BBC are allowed 50 hours’ 
Studio entertainment time per 
week, with outside broadcasts and 


religious services hiking it by an- 





other 10 hours. ITA is confident 
that the commercial tv companies 
will) get the bonus which they 
have been requesting for two 
yeers 

If the commercial companies 
win out the BBC would also be 
entitled to the extra ration, But 


it doesn't want it, on the grounds 
that it would cost another $7,000,- 
000 a year, Instead, the BBC 


|plumps for a third tv service. 
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D.C. Just A Big Quiz Show? 


By ART WOODSTONE 


It was less than a year ago that Charles Van Doren, child of a noble 
litera and academic line, made his orotund confessional. He said he 
was guilty of rigging a quiz show. 

Funny thing—he confessed on the stage of a show that may well 
have been more rigged than “Twenty-One.” But the one great si nilarity 
Congressional hearings and many a television quiz 
share the answers to questions before they are 














between many 
program is that they 
asked 

If the solons know the answers, then it’s natural to wonder why they 
hold hearings at all. The full value of this has yet to be p oved to 


SIZZLE OF 


+ ————— + 


THE GOOD LIFE: 
RADIO VERSION 


By MARTIN STONE 
{ President, N.Y. Herald Tribune 
Radio Network) 
There’s a new kind of radio 
around today. 





reason is to create a public atmosphere 
The other is to increase the fame 


observers—but one 
e to corrective legislation 


some 


conduc 


and importance of Congressmen. If it’s understandable for a Congress- | 


man to utilize many thousands of dollars in*public funds to publicize 
dirt and fraud while at the same time giving elected officials a platform 
for reelection, then it should be fair to entertain the public by means 


ofagq show in which the performers also are guaranteed some kind 
of a payoff. Since the latter is not a satisfactory proposition, then 
neither is the former 

To Washington, quiz is an old game. The first recollection of it for 
many people was the sight of Frank Costello's hands on television and, 
for other people, it was when MeCarthy was national minister without 
portfolio. But there was once a Congressional committee to investigate 
he conduct of the Civil War. Much later, two gentlemen named 
Wheel und Walsh vigorously rubbed the shine off the Teapot Dome 

"Wav Back They Were Pros 

There is no evidence at hand to suggest that any of these hearings 
were begun with the decision already completed. But it’s possible that 
solo learned early the value of public hearings, to judge by the 


astute and professional manner in which their successors now handle 


The Washington quiz game really matured last fall, ana has been 
] 


going kety-split ever since; maybe that's because Washington looked 





far and wide and then found it—the perfect patsy. There is none more 
perfect than broadcasting 

Radio and television are guilty, which makes it hard to expose 
Vv te hypocrisy or rigging there may be in quiz scandal or payola 
hea ‘s But is Washington's guilt even greater? 

I solons and some sullied sidemen can ride a long way on a 
little, or, likewise, can turn all manner of publicity feats on the near- 
carca of an industry that guarantees glamorous returns the way 
t Show business has a built-in attention factor. And ty 
takes the Washington hearing room prize, because in addition to draw 
i ‘ sudience, it is restrained ‘by Section 315, the matter of 
] newa the threat of new restraints and censure and by the 
I f ea swayed public opinion) from striking back 

I : to R Oren Harris, the man behind the Van Doren 
hea * the American Civil Liberties Union several months ago 
su ed that the nine-man House investigating subcommittee dis- 
co furthe hearings. Reason given by ACLU was that the pile 
( timo id “made abundantly clear the ype and 
metho ed quiz shows,” and that the “multiplication of testimony, 
I t he conclusion that public exposure and pur ent had 
t the motivating fore behind the subcommitt ; probe 

ati yng Washington's journalists that f Se te or 
I id without the Investigators ng a good 
t 1 of the outcome of publ hearings. As s before 
hea r tly are often performed to whip up voter sentim 
f kind ¢ islation or another. But bevond % yther 
c dD asked Where should Iinvestigatior p the 
I a when enough proof is alr » bring 
& wT es over 

y € or Harris & Co. to call Xavier Cugat fron 
e » date in t far west to appear before the subcommittee 
c ndal merely to repeat evidence that was already in the 
I he invest tors? Surface logic says it was not necessary, 
but a subtle ogic indieates that the use of the bandleader’s name 
| ) er interest in the hearings. Kind of an entertai ent, isn't 
i \ I I'wenty-One,” where they also knew many of the 
+ advance 

oO e questi How often does the the Congressional mechanism 
d t to sweeping cui dirt that is not there, or already public 
al ) since on the way out the door? Whatever the answer, the 
c stances of the Congressional investigating committee - the 
bigge q game in the country—make it appear that the spotlight 
dwells as often on the quizmaster as on the object of his professional 
disda 























MIKE WALLACE 


It is unlike Big City radio, with 
its accent on hep dj.’s, its soaps 
and quiazes, its preoccupation with 
production gimmicks, celebrities 
and minority tastes 

It differs also from rural radio 
with its concern for the price of 
hav, recipes for the farmer's wife 
and folksy platter chatter spliced 
with accepted varieties of “country 
music.” 

In between, both geographically 
and esthetically, has come another 
kind of sound: suburban radio 


It talks to, and is a reflection of 
one third of the nation! 

In a sense, of course, suburban 
radio has been around for some 
time. Suburbs are not an over- 
night development and neither are 
radio stations in their midst. Until 
recently, however. radio in the 
suburbs largely had two indistinct 
images: either it was smali-budget 
smalltime radio striving ineffectu- 
illy to ape the Big Bovs in the 
nearby city. or it was contentedl) 
“local” radio, checking the local 
police blotter sad grinding out a 
modest living, but relatively 
tent to ignore the social 
swirling around it 

What has 





con- 


evoiulior 


happened to change 


this? First, of course, television 
Radio was forced to change its 
ways. Broadcasters at first thought 
that music was the answer. They 


ypped on the rock roll bar 


wagon and rode it to the grave 
vard When this outrace had 
sed. the realized that music 
s a fine thing. and radio " 
ediu for it (although not t 
nly or but mus 
ough The next realization was 
hat everv broadcaster and hi 
brother had the same AP and UPI 
ncws, so how did one station diffe 


from another, every hour on the 
hour? Asked how could small 
dependents compete with the net 
works in direct, on the spot coy 
erage nationally and overseas? 
Doping It 

Thus it came about, in the think 
ing of those broadcasters whi 
looked carefully at their situation 
that they had one ace in hand, and 
not such a bad one at that: to be 
the sound of their own backyards! 
It was something tv couldn't do 
And it was something network 
adio couldn't do, either. It could 
give radio new respect among its 
neighbors—a respect not infre- 
quently all but gone—and hence, 
more listeners More listeners, 
| more billing! Fine. 
| But not so easy! Reflecting the 
community is a nice-sounding idea 
| but it doesn’t come just with spin- 
ning the kind of music the people 
down the street are supposed to 
| like, or doubling up on police 
|checks. It takes staff, equipment 
footwork, editorial know-how 

Nevertheless, this is the course 
many a broadcaster had set for 
| himself in recent months. And it 
is the origin of what-I have de- 
i scribed as a new kind of radio. 

Suburbia itself, of course, is 
what makes suburban radio differ- 
ert. The world of the commuter 
is an in-between land. It is a world 
of housewives on wheels, school- 
buses and symposiums, Little 
Leagues and Leagues of Women 


| Voters, cookouts and cocktail par- | 


timetables and traffic 
zoning battles and 


jams, 
skir- 


| ties, 
| eternal 


mishes with natives stubbornly re- | 


isisting the incursions of city 


slickers. 
All this 


makes Suburbia a 


strangely wonderful place—hard to} 


keep up with, hard to assimilate, 
hard to. put a mirror to. 

As a market, it is something of a 
dream world. Here is the haven 
of the status seeker, where keep- 
jing up with the Joneses has 
| reached a fine art 
jective of the homemaker 


SUBURBIA 


Saturday’s Children 


By THYRA SAMTER WINSLOW 


On Saturday mornings, when, according to my own inexact polls— 
and I've yet to see other polls I'd accept with any greater degree of 
credibility—adults, who work during the week, would watch television 
if there were anything worth watching. Saturday mornings are devoted 
mostly to children’s programs, practically all repeats in summer—and 
active children are much too busy to sit down and watch repeats of 
cartoons and not-too-good westerns f 

So confused or indifferent are the people concerned with davtime 
programming, yet for some unexplainable reason—perhaps to build up 




















| which weren't too good to begin with 


Here is the ob-| 
maga- 


the impossible television day, in the midst of repeats of old features, 
there is the alive or taped Bill 
Leonard's “Eye On New York” on WCBS-TV at 1 o'clock. Here is an 
intelligent, well-delivered and well photographed interesting angle of 
New York life, usually tied up with current news. It is alwavs worth 
watching. It is never insulting in catering to the supposedly low intellect 
ef daytime audiences, and it is frequently important in giving us 
another viewpoint on a worthwhile consideration of urban living 
There are other Saturday daylight spots worth viewing 
nearly so good as “Eye On New York.” At noon 
stop looking for 


though not 
just when most adults 
to something on daytime television, WNCB-TV gives us 
“True Story.” Here are the most folksy of dramas. suited. as they are 
ntended to be, for the readers of True Story Magazine : 
of the magazines to which I occasionally contribute (I’m afraid I am 
the most catholic of writers!, I must admit that these are fairly pleasing 
and occasionally exciting enough to bear watching, though they do not 
further television as adult entertainment. The plots are not remarkable 
but they are usually well-written and plausible, and up to the not-too- 
high standards of the week-day serial story, besides having the 
advantage of a one-shot. They have one fault: they are obviouslv filmed 
with a sort of brought-up-to-ihe-minute faked ending. with the com- 
mentator pretending, half-heartedly, to interview one of the characters 
who, obviously, isn’t the same person at all. Without this added bit of 
nonsense, “True Story” ranks high for Saturday daytime viewing 

“Detective Diary,” with Donald Gray, follows “True Story.” at 12:30 
on WNBC-TV. Filmed. I believe, in London, here are excellent whodunit 
Stories, not too exciting, not too original, but plausible and even 
occasionally, with a bit of humor. They aren’t too bloody or too 
harrowing, and the people are fairly intelligent. There's one thing 
wrong with them: during the summer they are not only repeats, but 
now. having run out of single repeats, they're put on again. And even 
a “Detective’s Diary” loses something in suspense at the third showing? 
New viewers on Saturday afternoons may enjoy these 


As this Is one 


The rest of Saturday afternoon is viven over to repeats of long and 


dull third-rate pictures, plucked, it seems to me. from the worst of 
the late-late-late shows. There mav even be an old, old Perry Mason 
repeat. which has nothing to do with the fresher Perry Mason program 
t 7:30. unless it is possible to get too much Perry Mason in one dav. 


But who listens on Saturday afternoons? Ask the program directors, 
who gave Bill Leonard the afternoon snot 

If von 4 sports enthusiast. baseball may form part of vour 
Ss i noon tv program, when there is a baseball game. You'll 
find haseball on WPIX, a local statio th only old films as its rivals 

ne e afternc i f be ra m WOR, another 

The indevendent tatior see to he the onl ones 
effort t hold make Saturday. ifternocn television 
the linieal stompir ound | terestir enough some of the 
ot t ‘ } } S s, Or clusters of suburbs, 
ety f the makers ive been found by the 1960 cen- 
é 0 T For 1s to exceed many so-called major 
re s vyhnere t one ] ( es It popula ion! 

e mone that goes for houses How does radio fit into this pie- 
uid furnishings, boats and sports ture? It must. in a sense like 
gear, station wavo! compact and the commuter hirnself, straddle the 
sports ars, hi-fi and ss seed. gap between urban and rural in- 
powe 7 nd barbecue grills rests If a play opens in the 
id infinitum nearby metropolis, the suburbanite 

While cities turn into traffic- wants to hear what the critics 
chocked citadels of business and) thought of it. He also wanis to 


industry encased in slums, and hear how 
while the farming community tled that 


gles with the paradox of sur- 


the village fathers set- 
squabble over parking 
space in the shopping section. Are 
the taxicabs on ‘strike in the city? 
Suburbia is evolving into a third, The commuter has to know about 
distinct category in the American|it. But he also has to know when 
social and economic structure, In- (Continued on page 42 


pluses and dwindling income 
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Vidpix Syndie Woes: 
Plenty of Product, But 
No Place to Go With It 


By MURRAY HOROWITZ 
‘the depressed situation which 
On the network level vidfilms| promises quicker relief. Stations 


Worid of tv films is fragmentized. 


never had it so good. On the mar- 
ket-by-market level, ie. syndica- 


tion, vidfilms are taking a beating 
Troubled syndie biz also encom 


passes features and vidtape, the | product once again should find its 
old welcome. 


Jatter still a bouncing young baby 
full of surprises 

Features to-tv end of biz is hold 
ing up, amidst rumbles of new 


throughout the country reportedly 
have a fairly sizable vidfilm inven 
tory on hand. When that inventory 
is played off, in a year or twoj new 


$ 


A stabilizing factor for syndie 
houses has been the foreign ma 
ket. The overseas market has re 
mained secure, accounting for 


post-48's being unloaded on: the | ahout 20 to 25° of the total gross 


market. 
No doubt the best realized vid 


tape drama series has been Na- 
tional Telefilm Associates’ “The 
Play of The Week.” The caliber 
of the plays and the talent ex- 
pended has won recognition in the 


market place. In a very tight sit- 


uation, “Play of The Week” has 
found a berth in some 50 markets, 
no mean feat for a weekly two- 


hour showcase 
The schizoid situation also pre- 
vails on the network level, even 


though a full 80° of the night- 
time schedule of the three net- 


works is devoted to telefilm pro- 
gramming. Vidfilms may have 4 
close contact with some high rat- 
ing numbers; they may be more 
economically feasible to program; 
they may result in hey-look-at-us 
grosses for the producers. But 
many of them are taking a drub- 
bing in the critical department, in 
their over reliance on formula 
stories and characters, in their ex- 
ploitation of murder and mayhem, 
in their pulp magazine orientation 

How many of the new vidfilm 
shows vill be able to lift their 
level in the new season—and there- 
by the general level of the medium 
—remains to be seen. But not too 
many surprises are expected. 

Less Violence? 

Violence is expected to be toned 
down on quite a number of show 
in the wake of the tv scandals 
There will be more “happy” shows 
around, with CBS-TV chock full of 
situation comedies \ few other 
“Twilight Zores” might lift their 
fresh heads; there will be the first 
adult cartoon series in “The Flint- 
stones,” a few “Dobie Gillis’” 
might emerge to make a nation 
Jaugh. But whether the aforemen- 
tioned expectations change the 
complextion of Hollywood's ride 
on tv is problematical. Only rating 
numbers would really do that. 

Syndication of half-hour mate 
rial has never been as tough. It’s 
not a matter of quality. Many syn- 
dicators would be happy as larks 
if their shows were merely panned 
in the face of prosperity. What is 
bugging syndicators is prosperity 
of another sort—the expanding bid 
of the networks. 

The three webs have bit into 
what heretofore had been local 
option time. With ABC-TV, it’s not 
only the web's nighttime schedule 
which has taken away possible 
berths from syndicators, but ABC- 
TV's entrance and expansion of its 
daytime schedule 

Shows—No Outlets 

Many syndicators are in this 
peculiar position. They have pro- 
grams but no outlets. 

What to do? Virtually all of the 
ayndicaters have toned down their 
release schedule and pruned their 
sales force. In short, economies 
have been effected to meet the 
changed situation 

There «till are plenty of region- 
#] advertisers arzund; ditto ‘sl 
advertisers; local stations need 
#yndie product, too. But it’s a 
matter of proportions. Things just 
erent perking as much as years 
ago. What appears to be shaping 
up more every day is a knock-out, 
drag-out fight to capture a share 
of the syndie market, with a hand- 
ful of winners surviving 

How long will the shrunken mar- 
ket prevail is conjectural. No real 
corrective alteration is expected by 
some until either more stations 
somehow get on the air. or the net- 
works lovsen up on time. Pros- 
pects, @ ‘ezst in the immedirte 
futu™s,, are uncertain on both 
counts 

But thwre’s another elememt in 


lintellectual “Open 





of some syndie houses. In fact 
there have been some improve 
ments in the foreign market, wit! 
the exception of Latin America 
Japan has raised its ceiling for 
half-hour vidfilms from $300 te 
$500, the. blocked currency situa 
tion in the Philippines has eased 
new stations have been going up 
in various parts of the world. Out 
look for an expanded market is 
favorable in Canada ! 
13°0 quota remains a majoi 
deterrent to growth 
Stability, though, can hardly be 
applied to vidtape, in terms of its 
application in the U.S. More ch 
acteristic of the vidtape baby is its 








aggressive range On the static 

level, vidtape technique is being 
utilized for anything and every 
thing, from a smail commercial to 
giving the emcee of a cartoon show 


a weekend off 

In syndication, there are per 
sonality shows, news-interview pro 
grams, court formated 





thons. Paramount has one of the 
first vidtape drama shows, “Emer 
gency Ward.” Many of the vidtape 
shows in syndication emanate fror 
the stations. Ver th tl 


exception of NTA’s “Play of The 
Week,” have made a national 
pact A numbered few, thoug 
have gained some wide circulati« 
Any influx of fea F sizable 
numbers, that is i alter the 
‘repeatites” afflicti now 
°ristic of feature showcase 
oughout the countr: With ne 
big fresh supply forthcoming 
many stations have no alternative 


but to repeat and repeat the ol 
ies, New pix, and some already are 
on the market, would allow st 


tions to brighten p their pack 
ages. 

Facets of the biz are many, fre 
oldies to vidtape, irom half-hour 
to 60-minute vidfilms. Some of the 
elements are newer than the med 
um itself, which has a long way te 
go to reach its majority, in vears 
What the mediun | be like at 


21 is anybody's guess. Right now 
one section of the med 
world of tv films, is fragmentized 














ART FORD 





Sizzle of Suburbia 


walloping local school budget 
is coming up for hearing, because 
next to keeping up with the 


Suburban radio, striving to keep 


its listeners are spread 





h a patchwork of municipal 


own fathers, planning board, po- 
Radio in Cedar Rapids may 


chief to keep in touch with; subur- 





to spread the informatio 


is either offend- 


r’s role is a little 


he order of the day, wit 


it has the clang of a 





JACKSON BECK 
Announcer Actor . 
Radio TV 


JUdson 


Representative: Marjorie Morrow 
BU &-3493 











"What Am I 


By LOUIS 


Doing Now?’ 


HAUSMAN 


Director, Television Information Office) 


Every once in a while I run into 
someone | haven't seen since I left 
CBS last fall The _ inevitable 
greeting is “What are you doing 
now? Oh, I know— it's that Tele- 
vision Service Association. Sounds 
interesting. What is it you do?” 
Well . . in case you're stuck 
for five hours on the New Haven 
from Westport with just this issue 
of VARIETY and in desperation, get 
to reading this piece . . here's 
what TIO is trying to do. 

A couple of things TIO is NOT 


trying to do. It's not aiming to be 
the spokesman for several hundred 
broadcasters Aside from this 
being impossible, it certainly isn't 
desirable The television viewer 
is probab! best served by each 


broadcaster evaluating his own 
community needs and, in his own 
way, attempting to serve them. No 


one person can define adequately 
these needs or evaluate the re 
sponses 

TIO is not in the flack business 
We have no scale to weigh the 


releases we send out. In fact we've 
sent out a total of nine in nine 





months—three of which were per 
sonnel announcements We dont 
measure space we get—al 
though the trade (and some of the 
generai) press has been most gen 


erous in some of its notices of 
projects we've had a hand in, such 
as the Roper Study to appraise 
the public's attitude toward tele 


vision late last fall when vou-konw 


what story was splashing all over 
the newspaper headlines 
It's no news to broadcasters that 


they've got problems—and I don't 
mean only the problem of what 


economists call “economic viabil- 


ity.” But apparently it is news to 
many well meaning groups who 
come up with what seem to be at 
tractive solutions The only 
trouble {is that frequently one 
group's solution creates another 
group's problem The “let’s-have 
more-adult-drama” solution of one 





ag ist the “pro 





sion -must-be-safe 














for-« ‘n” argument. The “tele 
vision - should - expose-more-contro 
versial es” proponents rai the 
hackles of those who insist televi 
sion should avoid offending special 
groups doctors lawyers, mol 
ticlans taxl (¢ ers, etc.). rhe 
Same people who ask for “more 
informational prog is in prime 
time neet themselves coming 
when the nsist that “these pre 
grams shouldn't be put up against 
top-rating entertainment pro 
grams 


Aid To Teachers 


So one of TIO’s prime dedica- 
tions is to try to explain how the 
industry works to have interested 
groups understand that broadcast- 
ers recognize and face these prob 
lems. This has meant participation 
in workshops and includes (not for 
immediate release) a project being 
worked out to inform the 60 thou 
and members of the National Coun 
cil of Teachers of English of the 
industry’s workings and to assist 
teachers in making use of com 


mercial television in their profes 
| sion It includes distribution of 
available research on the social ef- 


fects of the medium; instigation of 
new research; and exposure to 
these groups of the best thinking 
that has been done about and by 
the industry concerning its prob 
lems. 

In conjunction with these ex- 
planations, TIO has channeled this 
material to broadcasters them- 
selves. The purpose of this is to 
fortify busy, operating people with 
background material to help them 
become more effective explainers 
in their own communities. 


Another TIO effort Is to make 
people aware of the variety and 
quality of the programming which 
the special pleaders just haven't 
taken the trouble to look for. The 
trouble is that a great many of 
these people are  print-oriented 
They invariably have a book or a 
magazine of particular interest to 
them which they can always turn 
to—given a free hour or an un- 
occupied evening. They expect 
that similar material of special in- 
terest to them should be available 
on television whenever they have 
the time to devote to it. 

One of the projects which TIO 
is most proud of has been its work 
with broadcasters in a number of 
major markets to make this spe- 
cial-interest program information 
more readily available. The “Pro- 


|} gram Bulletins” in Chicago and 


| Los Angeles—and projected ones 
in St. Louis, Boston, Norfoik, Wash- 
ington, San Francisco and Denver 
| and other cities—have been the re- 
| sult. These bulletins, on a month. 
ly basis, describe and list informa- 
tional, cultural and educational 
programs which television stations 
broadcast in that community, 
Mailed to some 5,000 educators, 
clergy, elected officials, PTA and 
members of other interested groups 
in these markets, they have evoked 
a surprised and pleased “I-didn't- 
know - there - was-so-much-of-this- 
kind-of-programming” response 

It is very probable that not all 
of this—even though it were car- 
ried to the 10th power—would ever 
silence or satisfy everyone Prob 
ably it isn't even desirable that 
this should be an objective. Cer- 
tainly very few broadcasters are 
completely satisfied with every- 
thing they do. Thoughtful broad- 
casters continually look for new 
ways, within a free and democratic 
society, to make use of the poten- 
tial that television holds to inform 
and educate the total audience 
These broadcasters need and want 
help But this help can only be 
useful if it is based on informed 
understanding of the capacity and 
also the limitations of the medium. 

Probably the only time people 
will not speak up about television 
is when they have stopped watch- 
ing. So, if anyone really wants to 
have everything sweetness and 
light, then he should work to have 
the medium become as specialized 
as a fine arts magazine or an off- 
Broadway theatre. Neither of these 
makes many headlines nor com- 
mands much attention 
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S Exclusivity 
=m Continued from page 39 Qo 
crease their buy when the program 
succeeds 

The wide audience reach of these 
shows make it easier for the spon- 
sor to pick up more of the program 
and attain more compiete exposure 
within the hour 

Of course one of the main plus- 
points for participation buying js 
its appeal to the smaller advertiser. 
He receives commercial exposure 
many times throughout the week 
for about the same amount of 
money he would pay to have his 
own half-hour 

For example Brylcreem has 
spread its commercial time over 
five days of the week on ABC-TV 
and it costs the company about 
the same as one half-hour. The 
ommercial time in one month is 
the same 12 minutes. Brylcreem 
is currently reaching more homes 
han the highest rated single pro- 
gram on the air in a four-week 
period 

For the network and the pro- 
ducer, hour - long participating 
hows offer greater program stabil- 
ity since the loss of one advertiser 
does not necessarily mean cancella- 
tion of the show. And it benefits 
the seasonal advertiser (Vicks and 
Kool-Aid) who finds it profitable 
to be on television oniy during 
peak sales periods. 

For the viewer, the hour long 
show also offers better entertain- 
ment value. * Live or on film it 
doesn't matter, the chance for 
better quality is improved on an 
hour long show. There is time to 
develop a finer plot. Talent re- 
ceives longer and more impressive 
exposure 

To the viewing audience, “un- 
duplicated exposure,” “minute 
participations,” “hour or _half- 
hour,” etc. mean nothing. To them 
the show—the quality of the show 
—is everything. 





’ ’ 

Treyz’s 0’seas Look-See 

Oliver Treyz, ABC-TV prexy, 
leaves today (Wed.) for a six-week 
trip to Europe and the Near East. 

He will visit Israel, where the 
two-part Biblical drama, “David 
the Outlaw,” starring Jeff Chand- 
ler, is being filmed in Jerusalem, 
The William Goetz production for 
ABC-TV is being directed by Beb 
McNaught. 
| In Europe, he will stop over in 
London, West Germany, France 
and Italy. In Rome, he’s slated to 
have an audience with the Pope. 
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The Long Voyage Home 
For The News Special 


By JOHN F. DAY 
(Vice President, CBS News) 


It has been a long voyage for the news special, now the Informa- 
tlonal backbone of television programming. 





Not the least of the story is the fact that television, in its eagerness | 
to keep its public informed, went oceans beyond its coaxial cables and | 


microwave relays to cover events all over the world swiftly 
In so doing, television—and if you read CBS News for this, I 
did a number of things. It shortened the gap between 
It tested its courage, strength and ability. 
It met its responsibility, I believe heroically, as a news medium | 
ears ago we at CBS News put on “Moscow Today 
long continuing series of news specials. Each year we 


hand 
wont 
its own 


mind 
reach and grasp 


Five \ 


oil OQ 

putting on more and more of these programs 
Then last August, 

ternational coverage to television 

Furope 

to and a sponsor—Firestone 


The President's travels were extended to the Middle Ea ‘ 
to South America, to the Philippines and Formosa and 


gave us.a title for a series of specials, “Eyewitness to 


and first 


the first 
have been] 


| 


a. fl 


| 
an unusual event presenting the challenge of in- 


trip to 
His- 


— President Eisenhower's 


t, to India 


and Pakistan 
Korea. Soviet Premier Nikita S. Khrushchev and President Charles De 
Gaulle of France also took to the road. So our schedule of news spe- 
cials was expanded. Twenty-six “Eyewitness” programs have been 
I ted on the CBS Television Network 

e global operation that started with “Moscow Today” admittedly 
began with a great deal of improvisation. After all, there are no cables 


to the other continents. Video tape still had to be invented. Tape mo- 














bile units had to be built, transported and then maintained under the 
most primitive conditions. Delivery of the tape depended on weather 
and airplanes. Scheduling of the programs was uncertall 
rhe way of a pioneer is not easy, but neither is it without its rewards 
We learned how to cover international events for American televi- 
sion. Even more important, we saw the realizatien of what seemed an 
impossible dream when we started. The news special has become part 
of t regular weekly schedule, beginning in the fall, through the 
new ilf-hour Friday-night Firestone-sponsored “Eyewitness to His- 
1 
series will give us an opportunity to handle not only a 
fa ) king stor ut the big continuing story that seems to be a 
I k of o t the story of our souring relations with sugar-rich 
( nstance, or the story of the awakening to freedom and the 
I rid of Africa 
g story of each week, just one story a week, will be presented 
0 I tness to History,” in an attempt to bring into focus simply 
al ea the international developments that Americans need to 
know and understand for their survival 
Du g our trial period of covering international events, there were 
t 1en it seemed that most of our CBS News staff was out of the 
co America, that is. Don Hewitt, one of our producer-directors, 
6a it for a spell of several months he was a Paris commuter who 
ynal sited Harrison, N. Y., theoretically his home. Av Westin, 
" produ lirector, last year saw more of Europe and Asia than 
I 4 f i ° 
l 4 af ; constant traveling, we are setting up a two-continent 
5 er executive producer Leslie Midgley. Westin will be based 
p anently in Europe. Ernest Leiser, as correspondent-producer, will 
be headquartered in the United States. If necessary, we will add a 
producer in the Far East 
The significance of these moves is that American television, which 
has »wed the gigantic task of world coverage for the American 
people, is settling down to the digestion of that task 
} that there won't be “specials” on the network. News coverage 
r ands, and a vs has demanded, the greatest of flexibility and the 
greatest of variety. It is a reflection of life itself. It cannot be confined 
to any one format 
But we're at a television milestone. The news special has become 
D of regular programming. 





It's Quality To The Rescue 
As Time Shrinkage Gets Tough 


By EARL RETTIG 


(Pres., California National Productions) 


Hollywood. 


Survival of the fittest certainly 
applies to the current state of tele- 
vision film syndication. Once an 
industry man could rattle off a 
long list of syndicators active in 
the field. Today he would be hard 

to name more than a half- 


full-scale operation. Yet, 
the competition is hot as ever, 
though less widespread. Paradoxi- 
vhile the number of syndi- 


cally, 
cators has decreased, the amount 
of new product has increased. 


The hotter competition among 





| appetites demand that higher lev-| 


| 


|series in syndication 


|ease of national advertisers who, 
|unable to buy desired 


wants it. 


|20 major markets in every section 


f contenders is also for less 
t availabilities. With the net-} 
works programming more station 
hours. a major skirmish is on for 
the daytime slots yn affiliates, 
noon to 1 p.m. has become an im- 
portant sales target. Heretofore, 
many syndicators concentrated on 
the evening slots for their first- 
run shows, with the older reruns 
offered for daytime wacancies. The 
situation has changed even more 
drastically. Now stations and spon- 
sors have a wide selection of grade- 
\ programming from which to 


I 
round out their daytime schedules 


This situation will continue and 
1 predict that new types of shows 
wit full production values will 


be specifically 
time 

Fortunately, keener compétition 
and scarcer time availabilities have 


audiences 


|} season.” Of 


produced for day-! 


This kind of operation 


forced a qualitative upgrading of 
syndicated product. The _ buyers’) 
market offers sponsors and _ sta-' 
tions more opportunities to pick 
and choose. Viewers benefit from 
this selectivity, in being spared 
hours of tediuin. Already whetted 


their 


by improved 


entertainment, 


els be maintained. All times thus| 
become “prime times’—a_ very 
healthy state of affairs for those 
syndicators who have quality goods. 


Good Product Always Welcome 
There is, and always will be, a/| 
market for superior television film | 
This is also | 
becoming increasingly true in the 


time seg- 
ments on the network, are moving 
into the regional and local station 
schedules. 

If the series has it, the buyer 
For example, our new} 
“R. C. M. P.” series was sold in 


of the country in the first two 
weeks of sale. Many of these could 
not get time slots for “R. C. M. P.” 
until the Fall but they signed im- 
mediately because they knew that 
here was a strong programming} 
contender for the viewing audience. 

This experience with “R.C.M.P.” 
confirms our theory that there 
really is no such thing as “a selling | 
course, stations and 
sponsors have to meet specified 
starting dates and timetables, etc. 
But CNP prefers to consider its 
sales activity as a 12-month affair. 
To stay in the major league, a syn- 
dicator constantly must be on the 
lookout for fresh ideas and better 
scripts, constantly must be in pro- 
duction to maintain a new flow of | 
new product, constantly must serv-| 
ice old, new and potential clients. 
demands 
organization — efficient, flexible 
and up-to-date, another factor that 
explains the shrinking roster of 
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rHE JACK BENNY TV SHOW 
CBS-TV 
And THE BUGS BUNNY SHOW 


This Fall on ABC-TV 





syndicators active in the field 

It’s a constant wonder that so- 
called “experts” continue to pre- 
dict what they term the “big-sell- 
ing program-category” of the fu- 
ture. A simple evaluation of the 
record reveals that successful en- 
tertainment (in television, as in all 
media) thrives on such basic values 
as human interest, action and prob 
ity of presentation. Category is not 
a key to popularity and those syn- 
dicators who best serve the indus 
try are the ones who supply the 
widest variety of shows while main- 
taining highest standards of pro- 
duction 

Variety and Quality 

This policy of variety and qual- 
ity has been weli-tested at CNP 
where sales and ratings in the first 


half of 1960 justify the volume 
and range of our production. “Not 
For Hire,” an adventure series 


starring Ralph Meeker, reached a 
new high in revenue-per-episode, 
proving that buyers are willing to 


pay top-dollar for prestige pro- 
gramming. The success of “Pony 
Express” destroys the myth that 


westerns have had it. This histori- 
cally accurate series featuring 
Grant Sullivan is playing SRO in 
almost every market where it 
sold. 

Our search continues for new 
sources and new techniques of pro- 
gramming. From Canada, we ob- 
tained “R.C.M.P.” the only dra- 
matic interpretation of the Royal 
Canadian Mounted Police ever to 
receive that world-famous organ- 
ization’s official endorsement. 

Working in his new television 
stop-motion technique, Art Clokey, 
who produced “Gumby” for the 
NBC-TV network—later syndicated 
by CNP, is now well into produc- 
tion of CNP’s forthcoming “Henry 
And His Claymates.” Its 104 five- 
minute episodes are wholesome en- 
tries that can be integrated into 
existing children’s program formats 

(Continued on page 44) 


was 


|\Eurussiavision And 


Years; 


Frankfurt. 
Europe's 14- nation 
“network,” celebrated 
Whitsun- 
tide last month by carrying a multi- 





Eurovision, 
television 


} 


the religious holiday of 


Protestant religious serv- 
centuries-old Ratze- 
Ratzeburg, West 
Belgian, 


Dutch, Swiss and German viewers 


lingual 
ice from the 
burger Dome, in 
Germany, to French, 


in the various lands 


The service was read in German, 
French and English by the Direc- 
Institute 


and 


tor of the Martin Butzer 


Pastor Barthel of Strassburg, 
by*the religious leader from Cov- 
Provist Wil 
Luebeck Bishop D 
dian pastor and an 
praying 

And as the religious event rolled 
around, tl broadcasting 
and telecasting club was also mark- 
ing its sixth anniversary, with 14 
members Austria, Belgium, 
Germany, England, the 
Italy, Monaco, Nor- 
Switzerland, Finland 
Denmark and Li 
now the men 

And 
vision linkup plans to 
of Eastern Eu 
ites 
sending the 
time, it plans to cross 
and Western lands to be 
communication link in internation- 
al understanding, beaming shows 
languages to all the nations 
half of the globe 


entry, iams, with the 


Meyer, an In- 
African pastor 


1e unusual 





tele 
line up all 
with Russia 
taking and 
shows At that 
Eastern 
come a 


within 


ope , 
Sate! also 


out 


and its 


the 


in all 


on this 


Yugoslavia, Spain and Portugal 
are expected to join Eurovision by) 
the end of 1962, and Eurovision 
officials indicate that the link be- 
tween Warsaw and Moscow should 
be finished this year so that Po 
land and Russia can also be on 
the taking and sending ends of th 
programs 

The organization technical! 
called EBU because it was formed 


by the European Broadcasting Un- 
ion, concent documentary 
programs and news, since the lan- 
guage barriers restrict under- 
standing on entertainment  pro- 
grams 

The San Remo Musical Festival 
Olympic Games, the wedding 
of Princess Margaret to Antony 
Armstrong-Jones, the funeral of 
Pope Pius XII and the coronation 
of Pope John XXII, were all Euro- 
vision broadcasts carried by the 
members. 

“There are great hopes for the 
use of the European network for 
the daily exchange of newsfilm be- 
{tween organizativns,” according to 


ates on 


the 


the 
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M. O—“WHAT ARE THE ODDS” 


Produced by Herts-Lion—Now in 


SYNDICATION—By Official Films 


SPOKESMAN FOR PROCTER & GAMBLE 
RALPH EOWARDS' “THIS IS YOUR LIFE” 


SPEIDEL—‘PRICE 


1S RIGHT” 


HERTZ RENT-A-CAR 


Eurasiavision in 5 


Then Global? 


By HAZEL GUILD 


Marcel Bezencon, who is chairiian 
of the EBU Program Committee. 
“This is an undertaking which fits 
the very nature of television and 
if it succeeds it will be one of the 
most obvious reasons for the ex- 
istence of Eurovision.” 

England, France, the Nether- 
lands, Italy and Belgium are cur- 
rently making plans to exchange 
news shows, and the 14 member 
countries are already exchanging 
films Unilateral, bilateral and 
multilateral exchanges are now 
possible through the networks’ ex- 
tensive technical equipment and 
landlines 

So it’s possible for France to 
send a program to England, even 
though the same show does not ap- 
pear in France, and through an 
international “credit system,” the 
members do not pay for the shows, 
but England would be obligated to 
produce a program of similar 
length whenever the French tele- 
vision required it 

Largest Link Yet 

EBU headquarters in Geneva, 

and arrangements are made there 


for the shows When Princess 
Margaret married, for instance, 
every one of the 14 countries care 
ried the program, which British 


Broadcasting Corp. televised, then 
relayed to Europe via Brussels® 


Eurovision control center, where 
the transmission was converted 
from the 405-line type used in 


Engiand to the 625 and 819 lines 
required on the various European 
stations Each country carrying 
t sent its own broadcaster 
to England, who covered the cere- 


he show 


mony in his or her native tongue 
for the listeners back home. 
Strangely enough, the commenta- 


tors also watched the procession on 
tale f Se ' « 

elevision,”” just as did the for- 
eign audiences. The commentators 





broadcast from the Council Cham- 
ber of the British Broadcasting 
House, each speaking from a tele- 
phone - booth-!ike cubicle which 
contained a control pane! connect- 
ed to his own station and a tele 
vision set, as well as a set of ear- 
phones so that the commentator 
could hear a British commentator 
talking about the ceremony. The 
foreign countries chose their own 
times to cut in and out of the 
lengthy ceremonies, and the end 
result was the largest international 
hookup ever carried by the EBU 


The powerful net kicked off its 


first show on Aug. 27, 1950. un- 
officially, when the British Broad- 
casting Corp. televised a festival 


in Calais, France, and proved that 
its own viewers back home could 
receive the across-the-channe!] tele- 
cast. France and England began 
to exchange television during 
Anglo-French Week in July 1952 
and in 1953, the coronation of 
Queen Elizabeth II was carried on 
television sets in the Netherlands, 
France, Belgium and Germany, 
and six years ago, EBU was offi- 
cially established 
Whether Eurovision 
come Globalvision is the next 
question. but currently the ex- 
penses of stretching co-axial cables 
across the Atlantic or the Pacific 
|}are so high that not even a com- 
mercial world-time buyer would 
be found to finance the experi- 
ment Experts suggest, though, 
that a way might be found to link 
up the necessary television cable 
| with cress-ocean telephone lines at 
some future date, or even io beam 


might be- 


the shows from some sateilite in 
'outer space 

That, though, is in the distant 
future — and _ Eurasiavision is 
planned for only five years from 
now 


American U’s TV Grant 


Washington 
has received 
Setting up a 


the field of 


American U_ here 
a $174,700 grant for 


distribution project in 


religious and educational televi- 
sion 
The grant by the Lilly Endow- 


ment of Indianapolis will be used 
| primarily for national and inter- 
1ational distribution of films of 
the college-accredited Bible course 
sponsored by the University over 
WMAL-TV. Some of the money 
will also be used to bring the live 
programs to tv stations elsewhere. 


yy« 
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A Funny Thing Happened To Me 
| On My Way To The Conventions 


By ROBERT TROUT 











Who has been covering them for CBS Radio si 

As the Twentieth Century Lim-,“I think I hear the ge 
ited rolled through Albany, headed Bedroom H ringing,” he sai 
west, I thought I heard a Pullman “Wait a minute,” I cried We 





“an : nustn’ > hasty. There's no n 
porter say: Governor Nelson ™ustn't be hasty. There etsy: 
; as weer ae to believe that the impossible « 
Rockefeller MIGHT be drafted by days really have gone forever. The 


the Republicans in Chicago this truth is, anything CAN happen at 
year, even though it does look im- the conventions, even todas That's 
what makes them so f I ‘ 
That’s why they really are 
greatesi political shows on eart! 
nation conventions “Quiet is requested for the bene 
It could have been the voice of fit of those who have retired,” said 
the Pullman All porters the porter. 
are students of “Why,” I said, “this year I may 
, : <= Ws even get the chance to describe 
come ef Tem are Senator Estes Kefauver, of Té 
history, too. }nessee, being nominated in Los 
“Yes,” I said, “but the impos-! Angeles, and former Sen. Willia 
sible happened mostly in the old’ Knowland, of California, winning ir 
days, before we broadcasters car-| Chicago, while both of them grab 
ried our equipment into the con-|the microphone, to beg for mer¢ 
vention halls and invited the whole | sobbing that they would rather be 
pation to follow the proceedings as horse-whipped than be 
reserved-seat guests. In the old The porter was moving awa 
days, an obscure Congressman, &/ gown the corridor of the railw: 
convention delegate for the first) oo, 
time, could ask permission to make 
@ speech praising the party plat- 





possible. The impossible has often 





happened at the Presidential nomi- 


porter 
psychology, and 
students of 





“Are you going to listen to the 


y re and } . e 
form, and rouse the assemblage to os and Repu ce 
arts sntions on your radi I de 
£ renzied a height the delegates b 
we . aa manded. 


might promptly give the nomina- 
tion to him. That's what William He stopped and turned around 
Jennings Bryan, of Nebraska, did “Oh,” he said, “were you talking 
to the Democrats in Chicago 64 about the conventions? Cert 
vears ago.” “That was not a draft I'm going to listen. I vl 


however,” I pointed out. “Bryan's, You know,” the porter s I 
one-man campaign to capture the | been on this run for a lor é 
convention was rarer than a draft “You have?” I s; 
rhe Twentieth Century was now “Yes,” he said. “Ar 
speeding in the general directiOM | years, some highly te 
of Libertyville, Ii sengers get aboard this train « 
maybe not rarer 1 two their way to the conver 


lich Gov. teresting and mig) 

ly had experiences w 
right.” said the pe 
I could start n 


in one lifetime 
Stevenson Says Is 
I went on 





in the old, impossib ’ ' 
ever’ drafted for more than one Saying: A funny thi ne 
trv at the big prize. But some of Me on my way t the « , 
those oldtime convention drafts Uons 
were SO impossibdie t com _— “ 
parison, they make the 1952 draft . 

Stevens sound like a well 0 -F | U it F. 
of tevenson re m 0 & ni or 


rehearsed radio drami 
James A. Garfield, for example 





Herald-Tribune Stations 





went to Chicago eighty years af 

as the manager for a eandidate Washingt July 2 
named John Sherman. Making the National Labor Relat Re 
speech placing Sherman's name in has ruled that stations “7 
omination, Garfield said his man the Herald-Tribune R — : 


Yr 
was needed to create the party 
harmony which was necessary if 
the Republicans were going to win nouncers and engineei 
the election. But the delegates In 
didn’t seem to be much impressed 
by either Sherman or the argu- 
ent for harmony. What they de- 


comprises one employs it for 


doing, it rejecte 
by V. I. P. Radio Ir 
company of the stations, for one 


cided thev liked was the man who Unit for each station. Local 1212 
ad made the speech in praise of , thé Radio & Television B 
Engineers had sought e over 


both. They gave the nomination 

to Garfield. When Garfield rose 

from his seat in the middle of the NLRB based its de n on the 

balloting to protest that he hadn't Common ownership, co on off 

given anyone permission to vote cers and directors and the cent 

for him, the Chairman ruled the ized control of general la! 

next President of the United States of the stations. 

out of order and told him to sit The stations involve are: WVIP 

down Mount <isco; WFYI Mine 
“But Garfield wasn't the only; WGHQ, Saugerties; and WVOX 

candidate to be nominated against New Rochelle. 

his will, BB.” I told the Pullman 


collective bargaining unit 
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Mexico Awakening 
To Potentialities 
In TV Programming 
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porter, “and BB has nothing to do 
with any French film actress. It 
means Before Broadcastin.” 

Did you ring for me, sir?” the 


porter asked 


That's Horatio, Not Danny 

“I don't remember,” 12 said 
“What I am asking you is whether 
you remember the case of Horatio 
Seymour.” 

The porter looked at me strange- 
J “No, sir.” he said. “I don't 
think I recall any Mr. Sey-mour.” 

Ah,” I said, “what a bi 
THAT would have made 
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oadcast | 


Think | 





of t: the Democratic Con- 
vention assembling in Tammany 
Hall, in New York, 92 years 
ago The month July; the 
weather, blistering; the  build-| 


Ing new the Chairman, a home- 
town New York boy, Horatio Sey- 
nour. In the heat of the voting 
for a candidate to oppose the Re- 
publican candidate, Ulysses S. 
Grant, somebody proposed Sey- 
mour’s name as a possibility. ‘No 
no,’ cried Chairman Seymour in 

gh alarm. It did him no good te 
The Chairman was prompt- 

dragged from the platform and 
bundled out of the hall, wailing 
‘Pity me, pity me!’ The delegates 
had no pity. While he was goné 








protest 


Toratio 


on the 22 ballot they made 











Democratic candi- 


Seymour the 
date 
The porter began to edge away. 
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| Canada Likes ’Em Young | 





Ottawa 
When the Board of Governors issues its final 
‘anada will have eight new television stations on 
most of them due to preem in mid-1961., 
rhis will give the Canadian Broadcasting Corp. its first real opposi- 
tion in major tv market areas, so CBC is re-assembling its ranks 
allenge 


Broadcast 





he wavy to operation 


One of the strategic movements of the corporation is to set 


young men at the top of the production, sates and administration 
ranks. During the past six weeks, seven appointments have been 
ade, all men between 30 and 45 years. This new but experienced 


team will handle the CBC's annual output of 100,000 programs 


Once a eteorologist, Eugene S. Hallman tops the team as 
v.p. for programming in English and French, and also in charge 
of time sale Last year’s CBC web revenue was $25,000,000 

H. G. Walke f of web in English is in his mid-40s 

eith Morre 43, director of h webs, started broadcasting 





in the late 1930s. J. D. Nixon, 45, joined CBC in 1942, is now 
nming for AM and tv. Bruce Raymond, 35, is 
AM program director. Michael Sadlier, 34, is tv program director 
Ray work directly with Nixon 

Program sales for the English radio and video webs come under 
34-year-old John Malloy, who was CBC's first tv sales rep. Report- 
ing to him are R.S. Joynt, 44, radio sales; W.. F. Cooke, 31, tv 
William Weston, 30, export sales 

CBC's pres Alphonse Ouimet, is 52. Ron Fraser, v.p. for cor- 
porate affairs, is 44. William Armstrong, the corporation's national] 
f information services, is 30. Recently out of CBC's 
director of the corporation's Ottawa 
area, including AM, FM and tv, Peter Meggs is 35 


cirector of progra 
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Talent Agencies In TV: 
Rolling With The Punches 


By JOE COHEN 


Television, one of the newer 
media in show business, has had 
more phases and changes in its 
brief lifetime than any other facet 
of the entertainment industry in 
a comparable period. It has gone 
from live to film to tape, from 
variety to western to whodunit, 
and in every case, there has been 
a percenter lurking near the 
changes 

It’s the current rule of thumb 
in the entertainment industry that 
the talent agency must profit from 
change and from every deal. They 


may not welcome the change at 
first, but with every technological 
switch and with every metamor- 


phosis new facets have developed 
and these have meant added rev- 
enue to the date diggers. The vari- 
ous talent offices thave come to 
be the constructive middleman 
that may not institute the switches 
in entertainment modes, but they 
are quick to recognize the going 
trend and go right along with it. 


Certainly, the percenters went 


through some extraordinary birth 
pangs at the inception of video 
circa 1946, which meant that it 
would cut into the extruvardinar- 
il profitable film business, and 
would decimate radio In those 
days, the top radio shows ran to 
$20,000 weekly. Once in a while 
there was a spec of soris that went 
as high as $50,000, but those shows 
captured virtually every star on 
the spectrum 

What militated against tv in 
those days was the fact that 
scales weren't established and pro- 
ducers thought that top. stars 
should go on fer the prestige and 
experience. Typical was the case 
of Ed Sullivan, who preduced his 
entire show for around $4,000 and 
§ top personalities. With the es- 
tablishing of scales by the Ameri- 
ca Federation of Television & 
Radio Artists, and with Milton 
Berle together with the William 
Morris Agen educating adver- 
tisers to the potential of the me- 
d prices zoomed unbelievably 

The talent agencies retooled 
their thinking and modus oper- 
andi to pay more attention to this 
gold mine. Since then, the per- 
centeries have rolied with the 
punches and have capitalized on 


every change that hit the industry. 


It helped some of its talent switch 
to films because of its residuals, 
when performers started complain- 
ing of the confining nature of 
television 


The Tape Bonanza 
With tape, the agencies hit their 
greatest bonanza. Not only is this 


method considerably cheaper than 
film, but it permits a wider |lati- 
tude im the use of its talent. It's 
not uncommon io have its top stars 
double between a legit show and 
a weekly variety or dramatic show 
Even with that there are the re 
siduals, as well. So all concerned 
are happier about the increased 
financial take 

The talent offices have  in- 
creased their revenue every time 
a@ move in another direction was 
made in television. They now look 


tollvision 
greates 


forward to 
expect their 
vided it catches on 

The agen regard themselves 
as a constructive force Having 
learned to welcome change, they 
now take the stance that they will 


where they 
bonanza pro 


e les 


lend their artists and their skills 
to most every kind of enterprise 
that looks like it has a chance, 
wi modifications, of course. The 
approach is mainly conservative to 
most problems and to most means. 

The agencies made themselves 
and their talents the greatest en- 
tity in the amusement world by 
the simple expedient of organiz- 
ing producing firms for them. The 
William Morris Agency, for ex- 
ample, conceived one of the first 
mutual acting and production 
contracts in television, with its 
30-year deal with NBC on behalf 
of Milton Berle. The Morris of- 
fi unlike some other agencies, 
regard themselves as middlemen 
only, and will not produce on its 
own 

On the other hand, MCA has 
its Revue productions which is 


among the largest production out- 


fits in the country. The MCAites 
may prefer to utilize its own ros- 
ter of talent in these shows, but 
there have been beefs from its 
own ranks that it’s passing up 


eligibles signed to MCA for those 


Ipacted to other offices. Its Revue 
|Productions, thowever, is the 
| strongest magnet for acts, and has 
been one means of enticing tal- 
jent of all kinds to representation 
| contracts. 

However, the agencies face a 
problem that is peculiar to them 
land face possible Government ac- 
tion on that score. In represent- 
ing both production and acting 
elements and in the packaging of 
shows, the percenter must wear 
two masks and operate under two 
opposing sides of the table. The 
office has two conflicting duties. 
On behalf of the producer it rep- 
resents, it has to line up the per- 
formers, directors, set designers, 
etc., as economically as possible. 
In its role as the talent rep, it has 





to get the highest prices possible 
withovt bankrupting the buyer. 
The clash there is irreconcileable. 
The agencies recognize that this 
dual role is harmful to the indus- 
try, and the unions similarly feel 
that such a situation is basically 


harmful and have taken small 
steps to eliminate this danger. 
AFTRA permits its talent to be 


represented by an agency other 
than that which normally takes 
care of his business, when his own 
office has a package that the act 
would like to be in 

Even the Federal Government 
is studying this situation with a 
view toward anti-trust action 

The agency, however remains in 
the most comfortable position in 
the industry It's the clearing 
house for every phase of activity, 
with a position of control which | 
it thinks it exercises benevolently | 


on behalf of its clients and fre- 
quently for the industry. At least. 
that’s the picture it has painted 
for itself } 

It's true to a great extent, but 
sometimes the urge for profits | 
causes them to lose sight of the 
fact that it can and should act 
sometimes in the public interest. 
li could take a stand in control- 
ling the number of a certain type 
of shows which sometimes seem 


to inundate the spectrum. It could 
attempt to elevate public taste and 
it could persuade advertisers that 
the path to succees is not via the 
lowest common denominator. 

Too often, the agencies are tn- 
cluded among those who have 
failed to act in this respect. 


ABC ‘Success Story’ 
A Different Angle 


| ee 
By STEPHEN C. RIDDLEBERGER 
(V.P., Owned & Operated Stations) 

All the official 
ccmmunications 
munications 














and 
within 


unofficial 
our com- 
trade 
press, the business press, conver- 
sations, meetings, gatherings, par- 
ties—have buzzed with the success 
story of ABC. It has been exciting | 
and dramatic. Here was a company 
newly reorganized in 1953 saying 
with what then seemed imperti-| 
nent assurance, “Here we come— 
and we intend to come all the 
way.” But the remark was not an 
impertinence, it was a prophecy. | 
Now in 1960, ABC is right up there | 
—a niajor force in the industry | 
and no longer a rookie but a lean, | 
talented, smart member in the 
major leagues of broadcasting. | 

This spectacular rise has, of 
course, been led by the solid 
achievements of the ABC Televi- 
sion Network. Its impact has been 
felt throughout television and we 


business—the 


are a better industry for it 

But wait a minute. Let's turn] 
the spotlight a little and take a} 
look at another part of ABC’s| 
family which is making its mark | 
—the five television facilities in 
New York, Chicago, Detroit, Los 


Angeles and San Francisco which 
constitute the ABC owned and 
operated television stations 

The o-and-o’s of ABC, as well as 
of the other networks, have at 
least two prime _ responsibilities. 
First—to serve their communities. 
Second—to serve the companies of | 
which they are a part 

In the five major markets where 
ABC has owned and operated tele- | 
vision stations, these stations make | 
important contributions to the | 
image of the parent company and | 
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its network by the manner in 
which they servd their local areas 

Along with the network and on 
their own, the company-owned sta- 
tions have scored impressive gains 


by any measure—audience, rev- 
enue, position in the market, serv- 
ice to the community, etc. Much 


can be written on any of these ad- 
vances but this time let our spot- 
light shine on the program accom- 


plishments, both entertainment 
and public service, of these fine 
stations. 

O&O’s Make—The Webs Take 

An easy indication of the first 
class job being done in the pro- 
gram area is the increasing fre- 
quency with which programs pro- 


duced by the owned and operated 
stetions are appearing on the tele- 
vision network; imaginative, qual- 
ity programs that are able to pass 
the critical eye of network person- 
nel and management 

The much-applauded daytime 
program, “Day In Court,” which 
was awarded the coveted “Gavel 
Award” from the American Bar 
Association, is wholly produced by 
ABC's o-and-o, KABC-TV, Los An- 
geles. The Saturday children’s pro- 
gram, “Lunch With Soupy Sales,” 
features the inimitable Soupy 
Sales, whose career was developed 
by WXYZ-TV. ABC's Detroit oper- 
ation. In the special program 
field. the television network will 
shortly present a two-hour docu- 
mentary produced by the staff of 
WBKB, Chicago, taking a viewer 
on a fascinating and awe-inspiring 
trip around the Argonne National 
Laboratory, the United States Re- 
search Center for the peaceful uses 
of atomic energy. This program 
has already received widespread 
acclaim from its single showing in 
Chicago and its network exposure 
is certain to cause nation-wide ex- 
citement and comment, 

Within their own communities, 
the ABC television o-and-o’s are 
paralleling the network and mak- 
ing their own marks with good, 
exciting programming of every 
variety. WABC-TV in New York 

(Continued on page 51) 
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Washington. 

Broadcasters face the imponder- 
ables of a new Administration and 
a new (at least partially) Congress 
next year. This is stating the 
obvious and predicting the inevi- 
table. But whether the wind blows 
foul for the broadcasting 
the weather—or its dom 
be spawned in 


or 
industry 
inant forces—will 
Novembe! 

The task of gauging the currents 
and cross-currents as they affect 
broadcasting will probably be go- 
ing on at this time next year, or 
even the year after, as the new 
Administration goes on its shake- 
down cruise and the new Congress 
tries out its wings 

At this stage, the only sure read- 
ing on the barometer change. 
The voters will decide hew much, 
but both parties will be pledged 
to do or undo to some extent. 
Although the post-election climatic 
forces are concealed below the 
horizon, there are significant trends 


18 


shaping now in the Washington 
outlook for the broadcasting in- 
dustry 

Caught up nine months ago in 


the quiz-payola maelstrom, the in- 


dustry has received the worst 
buffeting and pelting of its exist- 
ence. Long after the initial fury 
was spent, the dark clouds hung 
on unbroken. But several recent 
developments augur a_ possible 


return of the sun 

When Federal Communications 
Commission unveiled its new Com- 
plaints and Compliance Division, 
it logically could have expected 
praise and encouragement from 
Congress. Castigated for not dis- 
covering on its own the practices 
exposed by the Harris Subcommit- 
tee, FCC regarded the new surveil- 
lance program as most defini- 
tive answer to charges of 
laxity 

Instead, it got a fishy-eyed recep- 
tion from Sen. Warren G. Magnu- 
son (D-Wash.), chairman of both 
the Commerce Committee and the 
appropriations subcommittee for 
FCC and other independent azgen- 
cies. Magnuson’s reaction—echoed 
by some other lawmakers—was in 
surprising contrast to his professed 
attitude a few weeks earlier when 
he was in full cry with the pack 
clamoring for iron-fisted FCC 
broadcast policies 

The FCC program was, of course, 
not repudiated by Congress. An 
extra $150,000 was appropriated— 
half the request. But as result of 
Magnuson’s behavior, the Com- 
plaints and Compliance Division 
is likely to have some acute in- 
hibitions about the scope of its 
operations. In view of the stern 
admonition against censorship 
Magnuson had written into the 
Senate appropriations report, the 
Division will be particularly wary 
about entering the programming 
area. 


its 


the 
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Things Looking Up in D.C. 
But Only Time & Elections 
Will Give True Picture 
By JAY LEWIS 








This episode did not signify any 
dramatic shift in Congressional 
sentiment. It gave some comfort, 
however, to an industry which had 
spent a long, cold winter in the 
wilderness. A key lawmaker had, 
in effect, espoused its cause on 
a fairly critical issue and showed 


! 


a willingness to impose some 
checks on the reform drive 
Another indication that the in- 


dustry was recovering some of its 
voice on Capitel Hill cropped up 
in connection with the Harris om- 
nibus broadcasting bill. Although 
in the House the industry was 
unable to defeat the provisions for 
new FCC license suspension and 
fine powers, it succeeded in having 
the bill sidetracked in the Senate 
pending hearings in August. There 
now appears to be a fair chance 
that at least one of the provisions 
will be dropped in conference. 
Since they constitute the only 
meaningful “big stick” legislative 
proposals to emerge from the ses- 
sion, their elimination or curtail- 
ment would give broadcasters real 
cause to crow 
Softening of Criticism 

On a more general plane, there 
has been a noticeable slackening ia 
Congressional criticism of the in- 
dustry. The immediacy of the 
expose, of course, is past. But 
the kind of harsh castigation 
which filled the Congressional 
Record last winter appears to have 
slipped from vogue (‘A recent 
exception was the unusually heated 
assault by Rep. Oren Harris at the 
start of House consideration of 
the omnibus bill. But the real 
targets were Time-Life and the 
Knight newspapers, rdther than 
the broadcasting industry.) 

Whether these favorable signs 
prove abortive or mature into a 
genuinely improved atmosphere 
for broadcasting hinges to a great 
extent on the behavior of the net- 
works and stations during the fall 
campaign. More than the future 
of Section 315 is at stake. The 
handling of the political broadcast 
problem will be scrutinized for 
signs of responsibility or irrespon- 
sibility, and is certain to affect 
Congressional attitude on broad- 
casting legislation generally. House 
approval of the Senate-passed sus- 
pension of Section 315 for Presi- 
dential and Vice Presidential) can- 
didates would provide even greater 
incentive for broadcasters to make 
a good showing. The wisdom of 
this course seems so obvious that 
the Senate Yarborough Commit- 
tee, which will be keeping tabs on 
the industry's behavior, might 
very well have difficulty finding 
a real beef 

The big question mark in 
outlook for broadcasting is the 
actual make-up of the new Ad- 
ministration and Congress. But no 
matter what their complexion, 
fledgling administrations and Con- 
gresses have throughout history 
been moved by a common psychol- 
ogy—a drive to shape new policies 
j and programs to replace those they 
inherited. This is eften manifested 


the 


in a reform mania. Broadcasting 
could be affected in any number 
of ways 

One possibility is that Congress 
might finally tackle in earnest a 
}complete overhaul of the Com- 
munications Act — a _ perennial 
subject of taik but no action. In 


this connection, Senate Commerce 
Committee has scheduled hearings 
next year on the operations of 
FCC and other regulatory agencies 
with a view toward revamping the 
governing statutes 

In addition, the activist spirit 
pervading Washington during the 





inaugural year might have the 
affect of speeding resolution of 
such sticky issues left over from 
| the last Congress as network regu- 
} lation Harris has already an- 
|nounced hearings on the network 
issue. The Harris Subcommittee 
| otment certainly will continue its 
|}probes next year—with program- 
ming and the ratings likely targets 
Whether this will send _ broad- 
casters back to the storm cellars 


will depend on how imbued Harris 


|& Co. is with fresh reform fervor 
jas well as its current general 
|attitude toward broadcasting 

| As for FCC, the regulatory 


departure of ex-Chairman John C, 


[departs which emerged with the 
(Continued on page 51) 
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The World’s Your Oyster | 
And The Pace Is Dizzying 


By WALTER KINGSLEY 


(Pres., Indenendent Television Cor; 


will travel makes s the most 


probably 
colorful adventure serie et f ed 


Trave film production 
This is the perfect motto for the 






























































Emmy Goes To College 


Or Camera Meets Gown 
By HAL DAVIS 


Assistant to Pre Grey 














Agency 


nvaded the college campuses of America! And those 
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oe rrance s ¢ t es é ‘ for rking h the Acad- 
sponsors , ¢ 4 Southe I ce, RKO oem, 
From Hollywood e have our Offer Con or ; ) . 
etn } . , I > if sion ‘ One ol é Ss of the ri é ‘ g of u s 1 
new half hour series Best of the West Germ: ; BC £0 isua 
, . trie \ s R « | . cit 
Pos Chese stories were selected p{olland ai - I t a 00 I ri nivel t 
. wOlland, LUNE ( < ( ~ € ( ke , o be eat ‘A "7 ‘ 
. ° : , . vy y t e ues) t Ss us ibe ] Is 
from the ens of thousands of ' 
development, A ¢ f more co ¢ el s award win! NETA pr« ( é basis 
siories submitted to the magazine a \ | £ 
each vear. Only the best are sub- Prematurely | . oe Serre mre \ , e aegis of ft er PR direct Manny Gilbe d now h 
itied § 1¢ publi n nd of year, now loc Fre © alst indicapped PR directe be 1 Ke ens, ex-CBS fle ork th Her lore 
) { t gives ‘ of W ; \ to such ) s “} . 
these, the Editors of The Saturday for '62 or '63 € n. It give foe H-1 ; Boste g ns B I ects of Man- 
- P } } It t 2 ; ] 4 1 
Evening Post chose the best for Main , : ‘ e but i it in a v . wooseve x Lerners dra ( anel series 
ihe television series Among the : — os : — ' tapes d is 0 g Brandeis undergrat es isual n d poet series 
7 , ; + * tt | * } } +} ¢ . 
well known authors are three Sf. “ : cased la ‘ é ng the UHF division to are being turne u an ¢ s. S ely enough, schools 
: * one web, natior esent 5 e : cs RB « , 
Puiitzer Prize winners—(and that’s | ., ‘ f anne Ex pe i é ( ere é ‘ ‘ e imagination 
something new to svndication station as _— es : ' re als pe . en aS it n De ed t re xe ‘ é imp over 
MacKinlay Kantor Stephen By the end of ‘60 « of e the number of lines dition ¢ é er institutions h look upon tv as somewhat 
; France will have c« t ' : . lianas f ar terl ymMpus 
Vincent Benet and Conrad Richter pict ~ ' = ¢ f be ete ned in ac é . pe e camp 
The dramas range from tende1 tv emitters ad ' i re exchang The Acade S Work his held h is expected to grow to major 
romance starring June Lockhart for the others. France : I ‘ ( Fren could cor propo ms, S a ao » help e Indu y better its relation- 
‘f ng « I 4 lal : ree P . ’ - = = 4 " «} } ) f " . 
to James Warner Bellah’s exciting PO” lation, financial problems v be ready by ‘63 but it will  Sh!ps e section of the public which has probably been most 
° acging t sales r . nf > > iculate 1 its th ‘ na . 
Flint Cohill Western “Command oo ah i mechan . é ore money than the RTF 4fticuiate i cism ¢ e me and which probably has op- 
starring Evere:t Sloane to a charm- | the others, is behing S as we s at present to ir e this ‘ ed ¢ ess rm I matior t other grouy 
i the troul I i : Miss F n S we ked } I s 
ing comedy starring Charlie Rug- * he troubles in ¢ France has over 1,400,060 tv sets ed by he ofessors 
gles and little Patty Ann Gerrily— tra na frequer : n ¢ o! It has begun to tel 
and many, many more another = inne The 7 filmgoit n dens pul: 
ti lave resolve ’ | 7 7 T I 
In Hollywood, too, we've made Petions have res¢ ‘ ‘ s but is still not the ogre ) : } ? 
our first domestic co-production Set sales are Iso 1 ta the heer . ther countries y J I | 1 § 
deal with Twentieth Century Fox others in France due to exee neral g level on € 
for several series. some of which taxes with 20.61°7 of the s hanne fair with about By GEORGE T. SHUPERT 
look like potential hits in the plan- going to the state ¢ é 5() filmed. Variety Vice-President GM.T\ 
ning stages in Italy, 68 n West ( é ‘ s are popula . , 
Down Under 2% in Belgium and Te! nd edu ation Reme bel e good old days past except in partnership vith 
. . — » >) ‘ i a < 
‘ , 1} 1! ; ar 
lard. Attempts ¢ But the budget slast actually Ss ol a few short one ol ie larger vell-financed 
Next stop, Australia. The atmos : : ews. € } € dget sla ere 
ex p \ < cut this down but have st ‘ he , » aaa ‘ a ” _ ‘ : . ¢ film id film production organizations 
phere of our own frontier has & cow! t e top pop years ag en @ pliot flim couk ; 
settled over the environs of Syd- ™@de offic il e entrie nd the viewing has be made by anv one with an idea ind as program development 
nev, where our crews are shooting The present our eek é iF: ] rote ratner nan ‘ anna ee es ss aS ct ( t re h eve! igher 
. a \ > § l lave one ‘ ¢ 
a new television series, “Whiplash.” channel recently got t in its fana of peaks, ever é ost affluent of 
t } hous 1 rs s duet , ‘ . 
he series stars Peter Graves, who budget which « tailed é R e three tional pro a few ‘ de Ye eSe€ productior organizations 
‘ 3 - | . at ; 4 ry » four } ) if. 
plays the part of Christopher Cobb, ambitious progran d lus the e he P n remember el Madison Ave ave found they n no longer af 
1 . ‘ at comic } . their f we! 1 
the founder of the Cobb & Co. raise in annual licenss P e from Radio Luxembourg. s med th < ng young pro- [Ord their ft é argin for error 
stege line in Australia. Cobb, who from $12 a vear to $16.5 } e No. 1 and Radio Monte moters - dea thei fe Eve g about the series st 
bi mv u a A t i ; . 
is known as the father of Aus- hurt sales in this price « Sis R = naior s¢ ° e complete planned before e 
tralia’s transport system in the country. and woule ke . f thing ect here and | °"" "85 40 onrents Oo e\1 j t. The v] 0 anv 
1950’s was an American of striking up the ' ec source 6m film can clutched unde ej zatior 0 own included, 
appearance which makes tall, Yanks Want Stake ' geonir Ma one knows ha e grad evolvec at seems 
blonde American Peter Graves! with this in ind e gover! nt get , eed tho of to be e newest of this young in- 
: ry rh < | 7 
just right for the part When | nies are counting ot eak , inte ; 1 er } oY ese i eries ere born! ‘ s ‘ This i e co-de 
Pete arrived in Australia, It 4 ceeond channel in ‘f ent] el it . ts definite to die ever seeing the ( of e series In advance 
ned out that he was weli known ¢phere have been ; » scene here of a 1 ; be of ‘ ile cooperatior f 
und very popular there due to his) get Frencl foot ; os ccording Then audience ente nmer é f etwork r in certain 
successful appearances in the accumption to be I t timetable as. aforeme tastes became ore so} te ‘ ‘ onst 
Fury series which has been op the progran ed 62 « e probably d productio ts beg t ise ! € Case } es 
own in Australia and the rest | ereased biz that R ‘ o 1 nut off here = ted k neore pe ‘ p have two 
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; : R as thev wait for the series to in as a member of Federal Com- 
\ctor of Year F i ait f 


nomination tor his} 
the Year 
work 


| 
Actor of | 
film portrayals | 


work, Best 
award tor his 
plaudits for his 
and unqualified 
challenging 
who 


stage 


television 





admiration for his 
integrity as an 


refuses to accept 


actor 
anything 


| 








that is second rate . : 
py Danger Man” is hero John «CT QD*—YOU’RE STANDING ON MY FOOT.” 


working at top government levels: * CLOD (i.e.)\—BOB CRANE—Mon.-Sat 
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Hollywood | ducer 





munications Commission. King, on 
Detroit Col- 
vas administered the 


Homer Ferguson of 


eventually be { 
Today the cost 
the poin 


sale has reached 


of developing a leave as dean of the 
lege of Law 


oath by 


where it 


figures Judge 


series to 
ready for 
| 
| 
| 


that are often as high as the bud- the U. S. Court of Military Appeals 

get for shooting 13 episodes only in FCC ceremonies last week 

lsix or seven years ago, King was given a recess appoint- 
What this means is that, with ment two-weeks ago to fill out the 

a few exceptions, the small pro- term ‘expiring June 30, 1961) of 


has become a thing of the ex-FCC Chairman John C. Doerfer. 
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A ‘Flair’ For Radio 


By ROBERT R. PAULEY 








(ABC V.P. In Charge of Radio) 


If network radio has 


been in|/is a “Magic Market” which net- 


the doldrums for several years, and | work radio has been neglecting far 
there are few who think that it has | too long, and this is the market of 


not, then the fault (we at ABC | both 
the | younger housewife, listening to the 
minds of the}radio at home or as she drives to 
For if|do her chores, 
there is any medium that has been/|the finest potential customer for | 


Radio believe) belongs 
desks and in the 
broadcasters themselves 


on 


sales and The 


promise. 


is without a doubt 


classically underrated and under-| anyone, whether he wants her to 
sold by the people in that medium | listen to his programming or buy 


itself, it is network radio. 
Network radio is the furthest 
reaching, most complete and fast- 


|his goods 


But this 
buying customer 


young, prime 
with constantly 


| growing needs has been, for the 


est means of communication known | Most part, forsaken by the radio 


to man 
Ir 
listeners to the far corners of the | 
ld, 


Wot 


events as they occur. And network | ™ing. For instance, 


radio 
n 


can bring these events to 


proved when the Patterson-Johans- | tT housewife audience 
attracted | “Flair” we intend to make ABC 
alltime record breaking radio | Radio a listening habit for this 
61,029,000 | Young housewife 


son championship fight 
ai 
audience projected at 
this past June. 
Because we believe at ABC that | 
network radio is a positive, vital, 


dynamic and highly saleable medi- 


um, I would like to detail a few 
of the things we have been doing | 
of late and what we think they 
\ nean to our listeners, affili- 
ates and company | 
In June we held a meeting in| 
N York which was attended by 
12 of our affiliates who were asked 
t e because they represented 
-ographical and station size 

‘ section of the country. We 
i to them a new program 

Flair.” This is a daily 55- 

gram consisting of fea- 

ind musical segments, 

ich run over 90 seconds 

I ebut Oct, 3 and will star 
ersonalities as Dick Van 

Gussie Moran (women and 

Ss e | rence, Jean Car- 

Har Conreid (on “Manners 

é and ABC's overseas 
c nt just to name a 
{ The acceptance on the part 
‘ ffiliates when they heard 
{ overwhelmingly en- 
Alre affiliates in 

) iJ0 irkets are pl! inning to 
their own local “Flair” to 

ent the network program 

* will be produced espe- 

c the younger adult. This 


It is also the most flexible, | "¢tworks while almost all local sta- 
4 second’s time, radio can carry | tions are aiming for her 


We have found that she is inter- 


let them hear news and | eSted in certain types of program- 


Don MeNeill’s 


“Breakfast Club’ on ABC Radio 


llions of people as ABC Radio| attracts a significantly high young- 
And vith) ——— 


There are other program changes 
occuring at ABC Radio as well. We 
plan to present more “sports spe- 
cials” such as the exciting Patter- 
son-Johansson fight. We will fur- 
nish our affiliates with even more 
of the same fine public service and 
educational programming we cur- 
rently broadcast 

We will continue to furnish our 


affiliates and listeners with excel- 
lent news coverage and in the 
process attempt to do even a finer 


job in this area 


There will be a new sound to 
ABC Radio t! fall and there is 
already a new e) ent among 
network personnel. W have re- 
established the Na ynal Sales Di- 
rector post and in James Duffy 
have one of fine ules execu- 
tives in broadcasting. We promoted 
two highly compete ung ac- 
count executi to } tern and 
midwestern le ( to Our 
programmi: peo t only 
coming up exciting 
ideas; they are executing 
them. 

These ar me velieve both 
in networl them- 
selves And it like them 
who, I believe on make 
everyone—liste! s and advertis- 
ers aiike—feal that network ra- 
dio is a mediu of eat ength 


ed future 


and an unprec¢ 





‘Somewhere, Someplace There’s 


Aiways Someone Watching Us’ 


By JOHN L. SINN 
(President, Ziv-UA) 


What is the story on Ziv-UA? 
One way to tell it, I suppose, is to 
refer to the recent study that 
showed Ziv-UA programs repre- 
sented currently in 91% of the 
American markets and in every 
area of the free world. According 
to the same report, it is conceiv- 
able that there is not a single hour 
of the day or night when someone, 
somewhere in the world is not 
watching a Ziv-UA program. 

That is indeed one way to tell 
the Ziv-UA story, and certainly a 
perfectly valid one. The audience, 
in the end, is the one great judge 
of a producer's accomplishment. 
But in a sense it is mainly a judg- 
ment of past and current successes. 
And it is a story of numbers. And 
while we respect that past, as well 
the passing present and the 
statistics that describe them, we 
at Ziv-UA are already living in our 
immediate future; and our future 
is our programs. What then is the 
forward looking story on some of 
the Ziv-UA programs for '60-’61? 

Five of the new Ziv-UA produc- 
tions have already been announced 
for the fall season. Two of them 


are to be syndicated, three to be 
shown on the network. One of the 


as 


| work on each of them 





difference from any of the others. 
The only thing they all have in 
common is the common dedication 
of the very talented people who 
The shows 
are as varied as the variety of 
listeners who make up the televi- 
sion audience; 


varying tastes and interests is the 
touchstone of our programming 
philosophy. 

The newest of the syndicat- 
offerings is one on which we have 
every reason to rest high hopes. 
“Case of the Dangerous Robin” is 
a series with style, a rare quality; 
in any medium at any time. It 
Stars a young actor, Rick Jason, 
who combines a strength of per- 
sonality with a talent for acting. 
The story is at once strong and 
sophisticated and the sales re- 
sponse is impressive 

The two new network series 
range from the top of the world 


| to the bottom of the sea. 


| gram on CBS-TV, 





“Aquanauts,” an hour-long pro- 
stars Keith 
Larsen as master diver Drake 
Andrews in undersea episodes that 
literally explore in new depth the 
drama of the watery universe 
originally opened up to the televi- 
sion audience by “Aquanauts” pro- 
ducer Ivan Tors. 

“Klondike,” half-hour series on 
NBC-TV, is a fresh invasion of 
America’s new frontier based on 


network programs is the third year) the book-of-the-month selection by 


series of “Bat Masterson,” and one | Pierre 
of the syndicated shows is a second} Feyer.” 


Berton, “The 
It stars an 


Klondike 
exceptional 


year continuation of a successfully | new talent, Ralph Taeger, and its 
established series. The other three! story and characterizations are as 
are completely new. And at this) vivid as the landscape. 


point I'd like to digress for a mo- 


ment on a point we feel very/ty western 


strongly about. 


To us, one of the most gratifying| series on NBC-TV, starring for a} 


And of course the dandy of the 
shows is Ziv-UA’s 
“Bat Masterson” 


highly rated 


characteristics of each of the new-/| third year Gene Barry as the cane 


ly-announced series is its absolute; wielding emblem of dash and dar-| TV 


and édndeed, a re-| 
sponsible sensitivity to the public’s 
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jing in the gaudiest days of the 
| colorful west 

| “Lock Up,” entering its second 
|} year of syndication, is an estab- 
lished success inspired by the life 
of a man who has dedicated him- 
self to closing the gaps between 
modern law and justice. Mac- 
donald Carey stars as the contem- 
porary Philadelphia attorney Her- 
bert L. Maris, whose fighting hu- 
| manitarianism has become legend 





in his lifetime 

That, so far, this season, is the 
new program story at Ziv-UA. I 
have said earlier that what all 
these programs share the com 
mon dedication of their profes- 
sional creators. What I failed to 
add is that—perhaps without quite 
knowing it—that dedication is a 
great part of what an advertiser 
buys in a program. Inescapably 
when a sponsor p ses a show 
he also buys an identification: tl 
reflection of the skill and inte 
of the people behind the picture 
We at Ziv-UA are never unmindfu 
of that additional connection be- 
tween our creative staff and our 
advertisers In short, we have 
learned that creative integ 
good programming — and better 
business 

Perhaps that is the real story 
on Ziv-UA 


British TV Enlisted In 


6 . ’ . 
o to Cinema’ Drive 
London, July 26 
A two-pronged campaign for the 
promotion of motion pict via 
tv was inaugurated last weekend 
(9) by Associated British Cinemas, 
using the affiliated ABC-TV net- 
work in the midlands and the north 
of England as its main outlet 
The campaign will be in two sec- 
tions the first concentrating on na- 
tional personalities, and the other 
developing the ABC press theme, 


ures 


—Take Her to the Pictures.” 
Among the personalities to be 
used in the first stage of the cam- 
paign are broadcaster Gilbert Har- 
ding, racing motorist Jack Brab- 





Hwood Filmmakers Licking 


Hollywood. 
The Coast is clear and the boast 





loud that more network shows this 


upcoming season will be tagged 
| with the golden “state of origin” 
than in the decade the sight 


}medium passed through. Not even 


in radio’s heyday was the ratio 
| 30 overwhelmingly western- 
flavored 


There !s no reasonabie argument 
to prevail against the cause of this 
shift Pacific-ward. One word spells 
it out—FILM. Its fiscal advantages 
are so attractive that not even the 
less costly videotape can dislodge 
it. The actors, mainspring of the 
works, would balk like a Missouri 
mule at going back to live or the 
There's one 


so-called live-on-tape 


cliche they like—thar’s gold in 
them thar residuals and overseas 
sales. Celluloid is their God and 
talisman 


Time was when the men who call 
the shots said comedy could never 
be done on film, that it wou!d Jose 


iis spontaneity, immediacy and 
other high-sounding Ivy League 
multi-syllables Danny Thomas 
Bob y ung Walter Brennan 
and a few others knocke 
that reasoning into a cocked hat 
It caught on so boldly and with 
nume il documentation by Mr 
Ni I lers that the season 
coming up L } e no than 
5 of the fun sho ll on film 
That he exp g gel fore 
cas ricane of casualties 
ong t ia h latitudes 4 had 
» deterring influence on the pack 
acers ) ne ) schedulers 
Vieing for sé le favor \ be 
the home ow! dd 
uct so indigeno » Hollywood 
and ¢ irons that the tt t ol 
idoing them elsewhere would be 
preposterous. And film's staunch- 
est indby. That the east would 
win back some of its pas glory 
with tl ection of videotape 
hasn't worked out that a All it 
did was to kil ff the live show 
per se 
The tape, however, has dealt a 
small blow to the Holivwood 
sprocket factories. The cry to “get 
out of town” has sent many shows 


“Don’t Take Your Wife for Granted | 


to far places, at least a half dozen 
across the Pacific. Not that whole 
shows will be filmed or taped but 
camera crews will be roaming far 


and wide for authentic back- 
| grounds. Dinah Shore has camera 
crews now operating in Europe 


|and the Pacific islands. From Irv 
Atkins of the John Guedel-Art 
Linkletter forces, an authority on 


ham, panellist Catherine Boyle, and | travelling shows beyond our bord- 


| footballer Danny Blanchflower. 


—————— 


jers and with a million miles of 
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NBC 


Their Chops As Video Chaps 
Set Up The Coast Migration 


By JACK HELLMAN 


flying in the last 15 years to sub- 
stantiate his convictions, we're 
told “tape is not catching on overe 
seas as was anticipated. They just 
can't lick the editing problem.” 
Guedel-Linkletter have their own 
mobile unit and the profit break 
looks a long way off. Red Skelion 
has poured over a half million inte 
his travelling tapery. 
And Then There’s Pay-TV 

Holiywood's future in tv looks 
even more secure. No one in his 
right mind is minimizing the im- 
pact of toll-tv when it comes, and 
it doesn’t take an oracle to pro- 
claim that come it will. Advocates 
of the pay system make no bones 
about it—that Hollywood will have 
to supply more than half of the 
programming. Feature films, that 


is. Those who see it coming are 
staking out their claims for the 
gold rush to come. They envision 


the day when a feature costing a 
million dollars will return the in- 
vestment three-fold in a matter of 


weeks. Small wonder, then, that 
Hollywood's film makers are lick- 
ing their chops. The predictions 
are not exactly rash that Holly- 
wood will produce more pictures 
for television than [t ever did for 
theatre 
To let the future shift for itself, 
let's back to! lities of what's 
n ne ard ind read to deal. It 
never looked gloomier for New 
York. True, the deals will be made 
there but the money will be spent 
here. Manhattan mav be the home 
of the specials but even this will 
dwindle Man can’t live by specials 
alone The lent pool here is 
swelling fo bread-and-butter 
to 10 like that week! check 
even thouch thev’re far down in 
the red 
After yuu've said Perry Como, 
T Pri Is Right and a few 
ta ul lisposed 
of ast put on the 
NBC ne mm | ! low to the 
enst 2s the movin of “Verdict 
I Yours to Hollywood's CBS 
origination and the launching of 
t new soaps from Television 
City. The why is easily explained: 
the vast poo! and acres of studio 
pace. The fi 1 reason is even 
ore simplifie whv pay rent on 
theatres in N.Y. when vou have 
sprawling studios in Hollywood 
standing idle? 
ABC-TV's eastern contribution 
will be of small consequence and 


trickling over the network from 
CBS-TV’s eastern bastion will be 
minuscule compared to the daily 
load of filmed shows pouring out 
from west to east. The day can't 
be far off when the programming 
heads of networks will base their 
operations in Hollywood. A straw 
in the wind: Oscar Katz's “I'll be 
spending a lot more time in Holly- 
wood.” What's to keep them in 
N.Y. when more than 80° of the 
nighttime programming will come 
from Hollywood? 

In this era of automation and 
push-button expedience, Holly- 


| wood tv is playing an’ important 


| role 





With film 


bs a mere matter 
of punching a 


yutton and you're 
on the air. No fretting about 
exigencies or last-minute frenzy 
before the red light flashes. As at 
the picture studios, the command 
“roll ‘em” has seeped into tele- 
vision. It should lengthen the lives 
of producers and directors. Let the 
ulcers fall where they will—in the 
ad agencies 

Getting down to fundamentals, 
{t shapes up like this on available 
information from the networks: 

NBC — 29 Hollywood shows, 
three from N_Y. 

CBS—27 Hollywood shows, nine 
from N.Y. 


ABC — 24 Hollywood shows, 
three from N.Y. 
There figures do include the 


specials, many of which will feed 
the networks from the east. While 
Jack Benny and Red Skelton are 
listed as “live,” as many as half of 
their CBS shows will be filmed. 
The score sheet on film vs. live is 
weighted heavily in favor of the 
canned show, roughly 82 to 17. 
Heaviest output of film will come 
from Four Star, Revue, Screen 
Gems, Warners and Ziv. 
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WHY THE INDEPENDENT PRODUCER? 


By JERRY LAYTON 


What with the recent downing of an Air Force RB 47 
collapse, the Japanese fiasco 
and the Congo bivood-bath, what is there to laugh about? We 


dent, 


the Summit 


the U2 inci- 
truculence 
thought 


Castro's 


television comedy would supply the answer. So did a lot of other peo- 


ple! Comedy's back all right and will reraain in as long as Mr. K 
keeps his global brew boiling 

But, there is comedy and there is comedy, just as there is light- 
ning and the lightning bug. As an independent radio-tv producer for 
16 years, I'd like to suggest a concept of comedy that will enable us 
to evolve rather than to stagnate—or what's an independent producer 
for 


I've long felt that the independent producer should play 
institutional 


to industry giants. Free from 


the gadfly 


pressures and politics, he 


should be more daring than the Organization Man. He should be will- 
ing to take chances, to experiment and explore, to break with con- 
formity in order to do something new Therefore, in the field of 
comedy as in other art forms, his product should be fresher because 


it takes a new tack 


I'm suffering the birth pangs of such a show right now. In “The 
D. A. Is A Doll” we are using a new departure point to achieve a 
comic impact. In the face of prejudice favoring a male lead, “Doll” 
will star a recognized glamorpuss in an essentially masculine role 
Against the conformist cry that there aren’t enough distaff D. A.’s in 
the country to provide sufficient audience identification, I ask the 
question Are there enough women — are there enough men — to 
respond to the antics and adventures of a racket-smashing siren and 
her philosophic legman, Plato? The answer is obvious 


I believe a woman in unusual situations will provide a fresh spring- 


board for comedy 
sustain 
thing 
approach, and you 
But 


It's agreed that sophisticated comedy is 

but play a legal lady off known situations and 
Combine the escapism good entertainment offers with a colorful 
will put audiences in a mood to laugh and to buy. 
someone along Ad Alley is sure to ask, “Is it 


tough to 
ve have some- 


believable?” I'd 


only reply that ours is a business of opinion and it’s wrong to dogma- 


tize. Somebody didn’t 
wouldn't say that they 
comedies that conform 
bought 


when 


without 


“Lucy’ 


" was bought—or “Bilko.” Yet I 
were “conformist.” By a like token, there are 
being especially funny. Somebody 


them, somebody produced them; and these somebodies aren't 


nobodies but producers and buyers who specialize in the business 
As long as people are people, errors in judgment will be made. And 


we will 
both 


continue 


to have good and bad shows; 
But in a medium that is barely out of grade school 


share of 
education 


I've had my 


by the old fashioned ruler must give way to a more progressive sys- 


know 
“Class”! 


tem I 
in the 


we all can’t be valedictorians. 


But we can aim to be 











‘TELL YOU WHAT I’M GONNA DO’ 


By OSCAR KATZ 








(Vice President, Network Programs CBS Television) 


that there were 
only two kinds of people who told 
you in 


about to do 


It used to be 
advance what they were 
One was the teacher, 
who, in the classic tradition, would 


first tell the class what he was 
going to teach them, then would 
teach it, and finally would sum- 
marize what he had taught. The 
other predicter was the pitchman, 
whose climactic classic line tradi- 
tionally was, “Tell you what I'm 


gonna do.” 

It may be that vice presidents of 
net work fall 
between two extremes of 

Along this 
year, called 
going 
Part of 
our message is, so to speak, a pitch, 


programs somewhere 
these 
about 
we are 
vhat we're 


“professions.” 
time 
upon to 
to do in the coming season 


every 


tell you 


because we hope to convince you 
of the wisdom of our decisions 
Part of our message is educational, 
because we hope to educate you as 
to the philosophy behind our pro- 
gram plans 

And there is a very definite phi- 
losophy in the fall schedule of thre 
CBS Television Network 

There have been times when 
some broadcasters have deliberate- 
ly concentrated on a single type of 


audience with a singie type of 
show. We disagree with this ap- 
proach. We seek program balance 


—programs for every member of 
the family, and programs that rep- 
resent the best of every type. 
Within each program type we 
have quite a range. In comedy, we 
go all the way from “Candid Cam- 
era” and panel shows played for 
comedy, to situation comedies 


In drama, we range from pro- 
grams as unusual as “Twilight 
Zone” and “Witness” all the way 


to more conventional action-adven- 


ture shows. In specials, we range 
all the wesw from our two-part 
dramatizations of famous literary 
works to the New York Philhar- 
monic and to Danny Kaye 

You can even find this deliberate 
search for balance in our CBS 
News presentations, which run the 


gamut from the momentous events 
of international relations and a 
Presidential election campaign to 
the infinitely lighter glamor of 
Miss Universe and Miss America 
competitions, not to mention the 
Olympic Games 

We will have fewer westerns and 


is the most difficult and tenuous 
of all entertainment forms, it is 
also the most rewarding when it 
succeeds. We will have such new 
adventure shows as “Route 66" 
and “Checkmate,” but in terms of 
program patterns, the’ essential 
thrust of the new season at the 
CBS Television Network will be to 
blend strong evenings of humor 
along with evenings where we 
move into the adventure and action 
categories (with such proven at- 
tractions as “Rawhide,” “Perry 
Mason” and “Gunsmoke” on later 
days. On Sunday, Monday and 
Tuesday, we will have comedy, 
variety and similar light shows on 
the regular schedule, in line with 
this approach, except for the 10:30- 
il p.m. segment on Monday, which 
will be an informational period 
with “Face the Nation” the prob- 
able occupant 
Gamble on 
Frankly, we are 
gamble involved in going in so 
strongly for comedy, but any new 
program has an element of cal- 
culated risk. This is the type of 
entertainment with the greatest 
mortality rate—but it can also pro- 


Comedy 
aware of the 


duce the greatest successes. That 
is why we are adding such great 
performers as Tom Ewell, Andy 


Griffith, Harry Morgan, a wonder- 
ful French newcomer named Annie 
Farge and such longtime Broadway 
standouts as Enid Markey and Doro 
Merande to our comedy roster that 


already boasts Red Skelton, Jack} 
Benny, Danny Thomas, Garry 
Moore and many others 


We are also planning a full slate 
of specials, ranging from two-part 
television adaptations of great and 
exciting literature and the “DuPont 
Show of the Month” to the Ingrid 
Bergman appearance in “Four-and- 
Twenty Hours in a Woman's Life” 
and stellar vehicles for Red Skel- 
ton, Phil Silvers, Jackie Gleason, 
Harry Belafonte and Leonard Bern- 
stein and the New York Philhar- 
monic. We are, of course, extreme- 
ly proud to be able to present at 
the beginning of the season the 
long-awaié*d television appearance 
of Danny Kaye 

“The Ed Sullivan Show” will 
have added stature and scope with 
“See America with Ed Sullivan’”— 
a regular monthly visit to a leading 
American city will be featured on 
“The Ed Sullivan Show” to give 
added impact to the program, 

All that I have mentioned is, of 
course, only part of the plans for 
the upcoming season. To tell the 
whole story of the would 
take—well; it would whole 
season. You'll be of it 


season 
take a 


seeing all 


more comedy on our schedule in 
the fall. This is a deliberate de- 
elsion because of our strong con- 
viction that even though comedy !for yourselves. 


| 


| 
} 
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YE ENGLISH PUBS 
AND OTHER ORIGINS 
OF AMATEUR SHOWS 








Somewhere in Varriety’s main 
office I suppose they have a fire- 
proof file room for all the old 
issues of the paper. There must be 
rows of cabinets or shelves full of 
old Variety's and I can imagine 
how people doing theatrical re- 
search work go to this room and 
thumb the old editions, or perhaps 
everything is now preserved on 
microfilm. 

What started me on this was an 
idea I had that by the time 
VARIETY marks its 100th Annivers- 
ary they should have a tremendous 
library of back issues. That would 
be in the year 2005, and when that 
time comes, anyone doing research 
on amateur talent discovery for an 


essay or informative piece of 
writing will have access to an 
enormous amount of data 


I can see this researcher digging 
back through the big green Anni- 
versary numbers and finally com- 
ing to this very issue you are read- 
ing now, and I hope he stumbles 
across these words I am writing 
here about the need for an institu- 
tion like the “Amateur Hour.” 
What I say here may give the 
future researcher some information 
he would never find anywhere else 

I doubt if anyone in the year 
2005 could find many reliable 
references to the origin of amateur 
contests. Books that contain this 
kind of information won't be easy 
to locate 50 years from now. Even 
the earliest issues of VARIETY 
have little to say about the 18th 
century “Free and Easy” of 
“Judges and Jury” which were the 
amateur contests in English taverns 
long before we had amateur nights 
in America. Old time amateur 

(Continued on page 96) 











President, 


the CBS Radio 
operating on 
startling 
not 


For 
Network 


two 


some time, 


has been 
and 

One 
body in the audience is a teenager 
that 
want an 


basic possibly 


assumptions that every- 
teenagers, in- 
diet of 


every 


Two not all 


deed unrelieved 
the top 40 records all day 
day 

these 
for adults of 


On the basis of assump- 
tions, we 


all ages. We play to a public which 


program 


requires a good deal more from 
jradio than pop tunes and head- 
lines An audience which wants 
solid information, news in depth 
documentary studies of important 
topics, fine music and the like 
And over and over again, we 


keep getting evidence which forti- 
belief in this kind of pro- 
gramming, which tells us that 
this is the most important direc- 
tion in which radio can move 
Last season, to cite just one ex- 
the Metropolitan Opera on 
Radio attracted the largest 
audience in all network ra- 
dio on several occasions When 
CBS Radio presented an outstand- 
ing public affairs series like “The 
Hidden Revolution,” both the spon- 
sor (Nationwide Insurance) and the 
network were most impressed with 
the caliber and enthusiasm of au- 
dience response. A typical listen- 
er comment: “Many thanks for 
providing us with a program con- 


fies our 


ample 
CBS 


total 





sistent with our intelligence and 
necessary for our survival.” 
The audience response, too, to 


such efforts as CBS Radio's exclu- 
broadcast of the entire three- 
Khrushchev press confer- 
in Paris again tells us that 
must concentrate more and 
more on the things which radio 
alone can do by reason of its im- 
mediacy and total geographic flex- 
ibility 

Perhaps the most interesting 
evidence of all that there is a 
substantial and important audience 
for thoughtful, upgraded program- 
ming came in the mail we received 
recently from the New York Phil- 
harmonic audience. I had _ the 
pleasure of appearing on several 
broadcasts to ask for an expres- 
sion of audience interest in the 
program. Back came thousands of 
letters in which listeners told us 
not only how much the Philhar- 
monic meant to them, but which 
also told us a great deal about the 
audience itself 


Good Cross-Section 
Letters came from some of the 


country’s biggest corporations, 
from universities and colleges in 


sive 
hour 
ence 
radio 


almost every state, from children | 
people and | 


and teenagers, city 
farmers, from baseball fans, butch- 
ers, pharmacists, engineers, doc- 


‘tors, chefs, lawyers, sheep-herders 





























ED HERLIHY 


FOR ADULTS OF ALL AGES 


By ARTHUR HULL HAYES 


CBS Radio 


ithe 





| costs 








-in short, from an extraordinary 
ross-section of the whole popula- 
tion 


A salesman wrote that he lis- 
tened as he drove from city to 
city. A young interne told of the 
physicians and students who lis- 
tened while “on the wards” on 
Saturday nights From Barabeo, 
Wis., came a letter from a house- 


husband listens 
29 cows. I listen 


wife who said: “My 
while milking our 
while bathing our six children and 
getting them off to bed.” A college 
student in Wichita wrote that “Al- 
though it has been only two weeks 


since I ‘discovered’ the Philhar- 
monic, it will take a lot to prevent 
me from listening from now on.” 

This mail has now been anal- 
yzed by Elmo Roper and Associ- 
ates. One of their key findings 
was that the influence of broad- 
casts like the Philharmonic ex- 
tends far beyond the individual 
listener and his personal enjoy- 
ment. To quote from the Roper 
report: “The important point... 
is the repeated evidence that these 
broadcasts move out into the 
shared experience of community 
life, animating behavior, enriching 
conversation, stimulating deriva- 
tive cultural pursuits, extending 
their influence as people hear 
them and then, so to speak. ‘re- 


tail the experience’ in their local 
community living.” 

An equally striking thing about 
the Philharmonic mail was that so 
many people ‘almost 25% of the 
total) took occasion to tell us how 
they felt about other programs 
which CBS Radio, uniquely, makes 
available, notably in the news and 
public affairs area 

From Carmel, Calif., for in- 
stance, came this comment: “Your 
network is our standby in radio— 
from Ahe early morning news to 
other worthwhile programs later 
in the day.’ And from Baton 
Rouge: “The fact remains that 
CBS Radio is the only organiza- 
tion giving the listening publie 
type of programs worthy of 
both the time to produce them 
and the time to listen.” 


On the basis of all the evidence 


we have, it is clear that in areas 
such as good music and informa- 
tion, radio can make — and cana 
continue to make—its most valu- 
able, most truly useful contribu- 
tien to American life. Programs 
like a New York Philharmonic, a 
World Music Festival, a Hidden 
Revolution, a Khrushchev press 
conference—these are, in essence, 
simply music and news. But what 


music . and what news! 


Prep Tuneup Fo 
Brit. Comil Rati 


London, July 26 
With an eye to the future, when 
the BBC's Charter is reviewed, and 
that BBC's 
monopoly of broadcasting 
lifted companies 
are being formed for when/if the 
government decides to give the 
greenlight to local commercial 
Stations 
Pye Radio has been working for 
five years on plans to launch pri- 
vate radio stations supported by 
local advertising, Indeed, Pye's first 
hometown radio station is ready to 
go on the air whenever the go- 
ahead is signalled At the Royal 
Show, Cambridge, last week, visi- 
tors hea.d a sample closed circuit 
broadcast from a station which 
$42,000 to launch and would 
need double that each year to run, 


when it is expected 
sound 


will be private 


The “broadcast” was designed to 


show that Britain needs indepen- 
dent radio stations in most towns, 
|certainly those with sizable popu- 
lations of around 50,000. Charles 
Stanley, Pye’s chairman, is confi- 
dent that such stations must come 
in due course But the license 
agreemert between the Postmaster- 
General and ITA does not expire 
till 1964, and though the BBC's 
Charter ends in 1962 it will almost 
certainly be increased for the two 


—— 


desperate years 

Meanwhile the Government is 
soon expected to appoint a commit- 
tee of inquiry into the whele fu- 
ture of broadcasting and tv, 











50 


15th Annual Radio-TV PARIETY Review and Preview 





Wednesday, July 27, 1960 











saeaniaieiien 

















SWEDEN 
CBS FILMS 


CBS Reparts 
Champion 
Colonel Flack 
Conquest 
Gunsmoke 
Newsfilm 


Perry Mason 

Robert Herridge 
Theatre 

20th Century 

See It Now 


NBC INTERNATIONAL 


Bonanza Cameo Theatre 
Flight Frontier 
Panic Perry Como 


Philip Marlowe Project 20 


irc 

Scarlet Pimpernel 
Star & The Story 
Stage 7 

Your Star Showcase 
Theatre Royal 

TV Playhouse 


Lassie 

Stage 7 

The Buccaneers 

The Count of Monte 
Cristo 

Interpol Calling 

Robin Hood 


FREMANTLE 
Animal! Parade Drummer 
Wonders Of The Sea Movie Museum 
Bom The Little 


SCREEN GEMS 


All Star Theatre 


SWITZERLAND 





CBS FILMS 


Terrytoons 
Whistler 


Brave Eagle 
Perry Mason 


NBC INTERNATIONAL 


T.V.1L Acts 
Frontier 


Danger Is My 
Business 


! 


| 





| 


| 


| 
| 


Danger Is My Dangerous 
Business Assignment 
Fibber & Molly Gildersleeve 
Inner Sanctum Klondike 
Laramie Life Of Riley 
Loretta Young Medic 
National Velvet Panic 


Perry Como 
Pony Express 
Victory At Sea 


Philip Marlowe 
Union Pacific 


FREMANTLE 


Encyclopaedia Movie Museum 


Britannica Jungle 

Hopalong Cassidy Animal Parade 
ITc 

Cannonball Lassie 
Confidential Ramar 
Danger Man Ranger 
Four Just Men Susie 
Fury Invisible Man 
Gale Storm William Tell 
Interpol 


SCREEN GEMS 


Tales of Texas Rescue 8 
Rangers Rin Tin Tin 
Manhunt Circus Boy 


Father Knows Best Patti Page 
Jungle Jim 
Huckleberry Hound Donna Reed Show 


UNITED 
Dennis O'Keefe 


ARTISTS 


ZIV-UA 

Men Into Space 
Man And Challenge 
This Man 
Lock Up 


Bat Masterson 
Target 

Sea Hunt 

World of Giants 
Highway Patrol 


Daw son 


PHILIPPINES 


Continued from page 48 


Cubby Bear Cartoons 


Perry Como Project 20 ABC FILMS 
: Congressional One Step Beyond 
FREMANTLE | Investigator Pe ople s Choice 
: . Court of Last Resort Playhouse 
Bom The Little Wonders Of The Sea ‘Douglas Fairbanks Sheena 
Drummer Encyclopaedia Herald Playhouse Three Musketeers 
Jungle Britannica | Jim Bowie 26 Men 
Animal Parade Meet McGraw 
ITC CBS FILMS 
Furv Hawkeve Gunsmoke 1 Leve Lucy 
Lassie Robin Hood Have Gun, Will Perry Mason 
The Count of Monte Scarlet Pimpernel Travel Phil Silvers 
Cristo Susie 
: : ITC 
SCREEN GEMS 
; Cannonball Showcase 
Bengal Lancers All Star Susie 


Theatre Chan 


Circus Boy Father Knows Best Confidential 





Tugboat 


Criste Sweet Success 
ZIV-UA Danger Man Ding Dong School 
| Four Just Men Noddy 
Sea Hunt Furv The Buccaneers 
| Hawkeve The Invisible Man 
| Interpol Oss 
YUGOSLAVIA | Lassie Sword of Freedom 
Mystery William Tell 
' Preston Scarlet Pimpernel 
. FC | Kamar Sir Lancelot 
Interpol Calling Lassie Ranger White Hunter 
Invisible Man | Stage 7 





FAR EAST 











JAPAN 


ABC FILMS 


Kaleidoscope 26 Men 
Man With A Camera Ozzie & Harriet 
One Step Beyond The Rebel 


CBS FILMS 


Richard Diamond 
Rendezvous 

20th Century 
Twilight Zone 


Annie Oakley 
Buffalo Biil, Jr. 
Gunsmoke 

lave Gun, Will 


lravel Wanted: Dead or 
I Love Lucy Alive 
Range Rider Whirlybirds 


Rawhide 


NBC INTERNATIONAL 
Boots And Saddles 
And Des 


Bonanza 


Cameo Theatre Crunch 





SCREEN GEMS 


Big Playback Burns & Allen 


Man From Black- Rescue 8 

| hawk Father Knows Best 
Tightrope Alcoa-Goodyear 
Seven League Boots Theatre 
Huckleberry Hound World Championship 
Quick Draw McGraw Golf 





| 


| Men Into Space 
|Man And Challenge Bat Masterson 


Ranch Party 
Celebrity Playhouse 
Jefferson Drum 
Top Plays 


Playhouse 90 
Naked City 
Casey Jones 


ZIV-UA 

Lock Up 

This Man Dawson 
Rough Riders 
MacKenzie’s Raiders 
Target 


Sea Hunt 
Tombstone Territory 
Highway Patrol 
Cisco Kid 


THAILAND 


CBS FILMS 
Gunsmoke I Love Lucy 
Have Gun, Will Newsfilm 


Travel Terrytoons 


U.S. Vidfilm Sales In Overseas Markets 








ITC 

Charlie Chan 
Hawkeye 
Invisible Man 


Count of Monte 
Cristo 
Ramar of the Jungle 


Lone Ranger Noddy 
Fury OSS 
Lassie Robin Hood 
Stage 7 Sir Lancelot 


Sergeant Preston The White Hunter 


The Buccaneers 


SCREEN GEMS 


Jet Jackson 
Bengal Lancers 
Tv anhoe 


Tightrope 
Shirley Temple 
Story Book 

ZIV-UA 


Bold Venture 
Highway Patrol 





Bat Masterson 
Men Into Space 


'Sea Hunt 

OKINAWA 
ABC FILMS 
| 26 Men 
| 
| CBS FILMS 
Whirlybirds 
ITC 


Cannonball 
Ramar 


Fury 

Lassie 

Four Just Men 
| 

SCREEN GEMS 

















Rescue 8 Donna Reed Show 
| 
i NEW ZEALAND 
ITC 
| The Four Just Men Oh! Susanna 
Fury Robin Hood 
Halls of Ivy Stage 7 
| Interpol Calling Suste 
| The Larkins William Tell 
i Lassie 

IRAN 
ABC FILMS 
Kaleidoscope Sheena 
FREMANTLE 
Big Fights Movie Museum 
ITC 
Lone Ranger Lassie 


| SCREEN GEMS 
Krary Kat and Tom Ali Star Theatre 
& Jerry Cartoons 


SAUDI ARABIA 





CBS FILMS 


Pee Rendezvous 

NBC INTERNATIONAL 

| Flight It's A Great Life 

| Life Of Riley Medic 

T.V.L Acts Watch The World 
FREMANTLE 

Encyclopaedia Jungle 

Britannica Animal Parade 

| rc 

Fury Sir Lancelot 

Lone Ranger 

SCREEN GEMS 

Rescue 8 Jungle Jim 

| Playhouse 90 

| LEBANON 

| FREMANTLE 

Big Fights Movie Museum 

| 

ITC 

| Abbett & Costello N. Y. Confidential 


Robin Hood 
Sir Lancelot 


| The Buccaneers 
| The Count of Monte 


Cristo Star & The Story 
| The Four Just Men Stage 7 
| Hawkeye Sword of Freedom 


| Interpol Calling William Tell 


| Lone Ranger 
SCREEN GEMS 
{Rin Tin Tin 


IRAQ 


CBS FILMS 


Life With Father 
Our Miss Brooks 


Terrytoons 


NBC INTERNATIONAL 


Medic T.V.1. Acts 


FREMANTLE 
Nationa] Film Board 
Of Canada 
Jungle 
Movie Museum 


Big Fights 
Encyclopaedia 
Britannica 
Musical Gems 


ITC 
Fury The Count of Monte 
Lassie Criste 
Halis of Ivy Robin Hood 
Stage 7 Scarlet Pimpernel 


UNITED ARAB REPUBLIC 





FREMANTLE 


Musical Gems 
Concert Gems 


Encyclopaedia 
Britannica 

















Jungle 
¢ 
| U.S. POSSESSIONS 
GUAM 

CBS FILMS 
|} Amos 'n’ Andy Trackdown 
| Navy Log You Are There 
Phil Silvers 
| ITC 
|Gale Storm Stage 7 
Mystery Showcase 
Ranger 


SCREEN GEMS 
Big Playback 
| ZIV-LA 
Sea Hunt 


| 





AFRICA 











ALGIERS 


SCREEN GEMS 
Scrappy and Krazy 
Kat Cartoons 
Jungle Jim 


Ivanhoe 
Circus Boy 
Rin Tin Tin 


NIGERIA 


CBS FILMS 
Newsfilm 


NBC INTERNATIONAL 


Danger Is My 
Business 
Gildersleeve 
| Lilli Palmer 





Falcon ' 
Life Of Riley | 
Steve Donovan ' 
Watch The World 





| Vietory At Sea 
FREMANTLE 
Jungle Movie Museum 
Hopalong Cassidy Big Fights I 
Wonders Of The Sea Time Out For Sports 
Animal Parade Bobo The Hobo 
' 

ITC ; 
|The Buccaneers N. Y. Confidential ' 
| The Count of Monte Oh! Susanna : 
Cristo Robin Heod 
The Four Just Men Sergeant Preston ' 


Fury 

| Halls of Ivy 

| Interpol Calling 
Invisible Man 

| Lassie 

|} Lone Ranger 

| Mystery Is My 
| Business 


Scarlet Pimpernel 

Sir Lancelot 

Stage 7 

Susie 

The Adventures of 
rugboat Annie 

William Tell 


SOUTHERN RHODESIA 





ITC 


' Your Just Men Interpol 


Calling 
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(VJ 
Commencement time at our col- 
leges and universities has come to 
be more than the season of sweet 
parting from the hallowed protec- 


P 
, 


tion of the ivy. It's also the time 
of year when breathless young 
fledglings try tneir wings in the 
hurly-burly of the cold, cruel 
world. As G. B. S. once said in an- 
other context, those who can't get 
heated up about mundane endeav- 
ors decide they want to be Public 
Relations men for reasons that 
only the late Ivy Lee could ex- 
plain Maybe it’s because they 
cant 


So the young hopefuls troop in, 





eager to iearn the manifold ma- 
neuvers that, allegedly, make a 
successful P.R. man Curiously, 
they rarely aspire to be plain pub- 
licity men Having read Vance 
Packard (both books), they arrive 
replete with such Platonic concepts 
as status-making, images, manage- 


rial responsibility, philosophy of 
management and other phrases out 


of somebody's P.R. textbeck, all 
digested in two pages of notes from 
a course in “mass communications 
in the modern world.” They come 
fresh also, from having read 
“Madison Avenue, U.S.A.” and, 
certainly, isn't that enough to qual- 
ify? Who needs an apprenticeship? 

Ask them why they're here? Be- 
cause they will settle for nothing 
less than a job in the “glamoreus 
exciting, interesting, challenging, 
stimulating” world of broadcasting 
These are what C. P. Snow called 
the New Men in P.R 

Once in a while, a young fellow 
v be modest enough to ask for 
some advice And if these quests 
for advice offer any advantage, it 
is that of imposing the discipline 


of really sitting down and thinking 
things through for the young hope- 


fuls So here goes 
Beware of Cloud Nine 
First, of all, my young friend 
you will have to reorient your 
thinking, as the sociologist says 


In most of our large industries to- 
day, wou will have to forget your 
hifalutin concepts of being a P.R 
man, and settle down to learning 
the rudiments of good publicity 
Reconcile yourself to being a good 
press relations man—or even a 
good press agent Don't try to 
ensconce yourself on Cloud Nine 

This is going to be tough, be- 
cause publicity and public rela- 
tions men are beginning to validate 


the theory of Gresham's Law. ! 
There will be so many of them 
meandering about pretty soon, in- 


and otherwise, that the 
eventually outnumber 
their clients. The boys who can 
get you a line in somebody's col- 
umn will simply disappear, as flow- 


dependent 
flacks will 


ers do when the weeds choke off 
the air by strangulation. The rav- 
ages of time and over-population 
could decimate them all—includ- 
ing the pundits 

In any event, you will need cer- 
tain equipment, beginning with 
whatever anti-allergic drugs there 
are to take care of a thin skin 
Better than any training I can 
think of, is a year or two in G-2 
in the Army. Then you can cer- 
tainly find out who leaked last 
week's piece in VaArrety for which, 
appropriately, you got bawled out 
Then, of course, you should have 
had a course in obstacles and in- 
filtration tactics so that you can 
cope with some of the “indies.” 
The indies are a group of staunchly 


independent publicists who believe 


in free enterprise. This means, 
that if you have planned your 
campaign to break where you 
think it can do the most good, 
certain of these free enterprise 
gentlemen will break it six months 
ahead of your deadline so that the 
client will renew their account and 
you will be held culpable for 


soldiering on the job. If you panic 


at such a prospect, stay out of the 
business. If you're ethical, you'll 
stick to your P.R. guns and have 


the courage to call it as you think 
it’s right. This may give you a real 
anxiety syndrome, and there's no 
Miltown that will cure it except 
your own integrity and your faith 
in your own judgment Let the 
phonies make the clamor. You 
stick to the job. Nobody knows— 
should know-—-as much about it 
you 


or 
as 
Exchange System 

Then, too, it might not be a bad | 
idea to spend some time working | 


By CHARLES S. STEINBERG 


Public Information CBS Televisior 


to continue regardless of who be- 
comes the next White House 
occupant. In event of a Nixon 
victory, Ford would undoubtedly 
stay at the helm, being a protege 
of the vice president's close ad- 
visor, Attorney General William 
P. Rogers. A Democratic President 
would not mean any basic altera- 
tions. The Doerfer seat—to which 
President Eisenhower has named 
Detroit educator Charles H. King 
— would be open for another 
Democratic Cominissioner, making 
a total of three. But the political 
laffiliations of the Commissioners 
fon the whole have little impact 
on fundamental issues of broad- 


NEOPHYTES 








for a 
see how 


newspaper 
the 


that 
half 


so you can 


other lives. I 


wish there were also some kind of 
internship for journalists which 
would include a short stint on the 
other end of the line a sort of 
exchange system so that budding 
press relations men could savor | 


the flavor of being a working news- 


paperman and working newsmen 
could see what it’s like to plant 
the seeds and see them flower—or 
die ignominiously, in somebody's | 
wastepaper basket. It’s my firm| 
conviction that a stint in press re- 
lations turns out a better news- | 
paperman—although it has yet to 
be proved that every newspaper- 
man would make a good publicist 
Of all the courses which might 
prepare fledgings best for the! 
eventual role of P.R. man, un- | 
doubtedly the best is a course in | 
Decision Making Unfortunately, 
few academic institutions’ give 
such a course. It has to be learned 
by doing, as the late John Dewey 
liked to point out. Now, Decision 
Making really has two meanings 
It means, first, don't dissemble 
when you are in doubt, and don't 
ask your peers to decide for you. | 
Your peers may assume that there | 
are hard and fast answers to all 
press relations problems. You will | 
discover that there are not, that] 
press relations is a calculated risk. | 
But you must convince yourself | 
that there must be! Make deci- | 
sions! Second, when you are asked | 
to contrilsute from your fund of 
knowledge, don’t hesitate. Make 


Decisions! The great bugaboo of 
the press relations man is the fear 


of making the wrong decision— 
fear of criticism, uncertainty about 
whether the move was right or 
wrong. Don't hesitate. Once you've 
learned the business, you must 
take the calculated risks. Nobody 
~but nobody—really should know 


as much about the problem as you 
do. And no Monday morning quar- 
terback can predict what else 
might happen that will knock your 


story right out of the box. Your 
guess may be only a guess, but it’s 
an educated one 

And, remember, if you _ find 


Cloud Nine too lofty to reach, you 


can always be a press agent. Every- 
body's either doing it or making 
like one these days. That is, until 


Gresham's Law catches up with us 
Lal 
ai 
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ABG ‘Success Story 
aa, Continued from page 45 Qaeeee 


instituted an extensive program tn 


cooperation with the President's 
Youth Fitness Campaign and 
scheduled programming designed 
to instill in our youth the knowl- 
edge of the benefits of physical 
fitness. The station also originated 


a series entitied “The Magic Eye” 
aimed at the high school level and 
designed to bring out, as only tele- 
vision can, student interest in the 
fascinating d 

The list goes on ,both in weekly 
programs and in special programs 
produced by the stations. But to 
list all of the of the many 
awards won by the ABC o-and-o’s 
is not the point We do want 
to empl t owned and op- 
erated of all three net- 
works across yuntry are con- 
tributing heavily quality pro- 
gramming and to service 
programming and on a local and a 
national level 
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Doerfer and_ th cession of 
Frederick W. Ford appears likely 
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CONWAY TWITTY 
Current Picture 
“COLLEGE CONFIDENTIAL,” 
Universal International 

MGM Rix 
Direction GAC 

Business Managen 

DON SEAT ENTERPRISES, INC. 
119 West 57 St... New York 19, N. Y 
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cast policy. 


West Germany 
Gets Okay On 


2d TV Channel 


Frankfurt 
After nearly becoming a political 


casualty In a protracted fight be- 
tween West Germany's two main 
political parties the Christian 
Democrats and the Christian Soci 
alists, the second German televi 
sion channel finally got its top 
government go-ahead 

With the West German parlia- 
ment using the second, and com- 
mercial, television channel as a 
political football to kick around 


violently, companies have been 
forming and angling to take over 
the powerful new outlet 

Final winner is the Gesellschaft 
fuer Freies Fernsehen, headquar- 
tered in Frankfurt, which has just 
gotten the permission to go on the 
air as of Jan. 1, 1961, with the new 
channel. The outfit will be allowed 
five hours on Saturdays and Sun- 
days and three hours during week- 
ly days 

Freies Fernsehen Is handling its 
production through the Riva Stu- 
dios in Munich, and has rented 
space to start filming in August, to 
occupy three stages in October and 
five next year 

The second television outlet will 
be financed partly through the 
West German government, which 
collects a monthly fee of five 
marks ($1.25) from every one of 
the over 4,000,000 set owners 


Keep Pace With Changing 
Needs of Viewers, Clients 


And You’ve Got It Made 


By WALTER D. SCOTT 


| 
| 


Executive V.P. Ncc 

Television's fantastic 12-year 
growth, unprecedented in media 
history, has been achieved by an 
ear-to-the-ground attunement to 
the desires and needs of its two 
groups ol customers audiences 
and advertisers 

Providing a new servieg was the 
impetus; adapting that service to 
the changing needs of our viewers 
and clients was the motivating fa 
tor in building television into the 
most powerful communications 
force in history 

More people are watching more 
television than ever before and 
|} more advertisers are placing more 
money in television than ever be- 
ior There is a reason for this 
continuous upward curve and the 
reason is servi 

We are in the entertainment and 
information busines We are also 
in the selling business. Patterns 
change so rapidly in both these 
areas that we must anticipate 
needs, we must set trends, and we 
}must provide a service 
| At NBC, our distillation of a 
dozen years experience in network 
programming has resulted in what 
we believe to be the finest televi- 
sion service ever offered. To adver- 
tisers we bring a flexibility which 
permits them to use network tele- 
vision as it fits their needs; to our 
viewers we bring a schedule of 
such balance and diversity that 
they need only make the small 
effort of selection to find what they 
want 

Flexibility for advertisers has 


long been part of the NBC Televi- 
sion Network As ploneers 
in such diverse areas as participat- 


service 


ing programs, color and specials, 
we have successfully opened new 
horizons to advertisers 

Our participating pregrams, “To- 
day” and “The Jack Paar Show,’ 
have been used by major adver- 
tisers for year-long campaigns, by 
seasonal advertisers, and—in the 


dramatic case of Alberto-Culver— 

by a small new advertisers which 

used these programs to sell prod- 

ucts at such a startling rate that 

the same company is now a mullti- 

million dollar client of NBC-TV 
The Tint Upswing 


As the only network which pro- 


vides regular color programming, 
we have reaped the rewards that 
have come with this service. Many 
advertisers now request or insist 
their shows be done in color and, 
in the case of the automotive in- 
dustry, our ability to give them 
what they want has resulted in 
more than half their business be- 


ing placed on NBC-TV 

The specials concept, originated 
here in 1954, has in itself evolved 
into a flexible medium designed to 























CRISWELL PREDICTS 


Hard Sell, Hard Hitting Commercials—LIVE/TAPE/FILM 


Currently 


KHJ-T\V 


wood 


Holly 


SEE CRISWELL AGAIN ON THE JACK PAAR SHOWS 
FROM. HOLLYWOOD 


TV Bidg. One 


6620 Selma 


Hollywood 28 


HOlly wood 3-3841 or TRiangle 38-3458 
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Tel Network ) 

fit the needs of a variety of advere 
Hallmark uses specials to 
seil greeting cards at holiday time, 
Rexall uses them to promote spe- 
cific sales events, and Equitable 
has utilized the “Our American 
Heritage” specials as a vehicle to 
build its corporate image 


piston 


tisers 


Our regularly-scheduled pro- 
grams, too, are uniquely well- 
equipped to contribute to NBC- 
TV's overall flexibility. In daytime 
programming, for example, a re- 
cent study by Gallup & Robinson 
shows that product demonstration 
by the star of the show. provides 
> 


32 “> higher impact than the aver- 
age commercial. At NBC, the stars 
of our daytime lineup—the Bilt 
Cullens, the Gene Rayburns, the 
Merv Griffins, the Hugh Downs 
and)=others—regularly give thig 
added plus to our advertisers 


On our regular nighttime schede- 
ule, flexibility also plays an ime 
portant role. Some of our pro- 
grams will have multiple-adver- 
tiser sponsorship, some alternate 


sponsorship, and some single spon- 


sorship. In this area in the 


is 


others, the specific needs of a spe- 
cific advertiser can be acrome- 
modated 

To our viewers, the new season 


on NBC-TV will provide a schedule 
ranging across the broad spectrum 
of program types, laced with scores 
of top-budget, top-star specials, 
featuring an expanded series of the 
award-winning “Project 20°’ shows, 
and introducing some exciting new 
Public Affairs concepts under the 
direction of Irving Gitlin. Color 
will be back, bigger than ever. 
That we have been succeeding in 
our efforts to provide optimum 
service to audiences and advertis- 
ers is shown by two recent reports 
from widely divergent sources, 
First, TV Guide selected 58 NBC- 
TV shows in their list of the top 
100 television events of the past 
season, more than the other two 
networks combined. Second, in the 
LNA-BAR report of First Quarter 
1960,estimated expenditures of the 
top 25 network brand advertisers, 
NBC-TV had all four of the brands 
which used only one network, and 


more than 50°) of the expenditure 


of six of the nine brands which 
used two networks 

Our hope for the future is two- 
fold: to make the power of nete- 
work television as a marketing, ad- 
vertising and communications force 
available to as many product man- 
ufacturers as possible, and to serve 
our viewers by utilizing to the full- 
est the vast potential of this in- 
credible medium 


McCollough on NAB’s 
Prexy: ‘Too Important 
To Act Too Hastily’ 


Washington 





Clair R. McCollough, chairman 
of the Policy Committee of Na- 
tional Assn. of Broadcasters, has 
taken up the defense of the NAB 
hierarchy against grumbling about 
the delay in selecting a new Assn, 
prexy 

McCollough, whose three-man 
committee has been running NAB 


affairs since the death of president 


Harold E. Fellows last March, said 
selection of a successor “is not a 
job to be done hastily.” 

In a speech during the com- 
mencement exercises of NAB’s 
second annual Management Devel- 
opment Seminar at Harvard Busi- 


ness School, McCollough declared 
that “no more important decision 
will be made in broadcasting in the 
next 10 years.” He added 

Long the list of those who 
have been mentioned as potential 
candidates by the trade press and 
elsewhere. All possibilities, I am 


is 


sure, will be carefuily considered. 
I do not know when the work of 
the (selection) committee will be 
completed. 

“There has naturally enough 


been some impatience among a few 
broadcasters. They would like to 
see the matter taken care of quick- 
ly—and so would I. Even more, 
however, we want to see the deci- 
sion made wisely.” 

The job of choosing a new presi- 
dent in the hands of a special 
eight-man committee headed by 
C.. Howard Lane, KOIN-TV, Port 
land, Ore. 


is 
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Convention Coverage Sparking 
Some Soul-Searching Among (BS 


Brass on News 


Styles, Techniques; 


By BOB CHANDLER 


Coverage of the national politi-; there was 


eal conventions over the past three 
weeks by CBS-TV may have 
marked a milestone for the net- 
work's news operation—the end of 


‘the soft-sell job by 


little drama and less 
interesting contract was 
Bob Trout on 


urgency 


CBS Radio. 
A second was the sudden switch 











H | layed, and it is 


By ROBERT 
Rome. 

Plans for a second video channel 

jin Italy 





have been de- 
doubtful if a new 
outlet will begin to function in this 
;country before 1961. At the same 
|time, Italo TV aficionados’ hopes 
'are pinned on reports that foreign 


appear to 


TV Viewing On Rise in Italy But = 
Don't Look for 2d Channel Till ’61 


F. HAWKINS 


setting up indie stations outside 
Italy and beaming programs over 
Italo territory, somewhat in the 
manner of stations currently cast- 
ing into France. 
Proposed Network 

Unconfirmable reports say that 
plans are being drawn up for a net- 
work of tv stations emanating from 


one style of reportage-commentary of Ed Murrow from th 


and the start of a search for a new 


and distinctively television ap- dled excellently ‘bailing CBS out 
proach to major news events. of an embarrassing spot by grab- 
It was CBS’ comparative flop— bing all leading candidates for pre- 


roving reporter, which he had han- 


e role of 





i ‘ : Switzerland, Jugoslavia, San Mar- 
|Video interests linked to Italian) jn, and Corsica, and covering at 
| industrialists ‘who want more ad least the heavily populated North 
time than RAI-TV gives them un-| Italian Po Valley areas. Operation 
| der the current setup) are thinking | would be facilitated by fact that 








both from a critical and rating | Convention interviews at the same jof setting up video transmitters! mountain-top stations in above- 
standpoint—in covering the Demo-| time NBC had lined 'em all up for just outside Italian territorial | mentioned zones could easily cover 
cratic conclave in Los Angeles that live “Meet ae Press” = RICHARD WILLIS bounds in order to beam “free’’| tte uniformly low valley surround- 
has sparked some intensive soul-| ances), to that of co-anchorman a . 2 programs over much of this coun-| ing Milan and Turin. The Italian 
searching at the network over what | with Cronkite. Murrow doesn't HERE'S ag AT YOU try, which is still under jurisdic- pi and South, including Rome 
went wrong. The concensus. at/ find rapport easily with his CBS _____________ tion of RAI-TV’s monopolistic and | and Naples, are another matter, 
least among the non-news execu- colleagues for one thing; for an- government-subsidized setup. and reports say an attempt may be 
tives at the network, was some-| other, he resorted in an effort to As far as RAI is concerned. {t is | made to cover these areas via re- 
thing like this: - say samething worthwhiie to some- ee é currently concentrating on con-|transmission stations on specially 

They found the CBS job of cov- what extreme evaluations of the solidation of its up-to-date tech-| equipped ships operating outside 
erage analagous to the radio sports | Various contenders in appraisals nical facilities. increasing its| territorial waters as well as sta- 


announcer who switched to tele- 


that at best could be termed 


“un- 


| 
mat a . |studio space in Milan, Rome, and | tions on Corsica. 
vision and covered a fight or a baii | kind. C er W | Naples, and previding an expense-| As noted, above is still strictly in 
game as if he were still on radio,} A third lay in the news assign- be-damned coverage of the sum-| rumor-conjecture stage, and no 
striving to create excitement with! ments. Howard K. Smith, prob- | mer Olympic Games in Rome for|doubt RAI, which has kept of- 
dramatic effect. It fell flat on tv! ably the network's best straight- Hollywood, July 26 beth internal and external con-|ficially mum on the subject, would 
because the viewer could see that Yreporter, was isolated atop the NBC's contract with the Acad-| sumption The last-named factor | hi ve its say in the legality of such 
the action was dull. The old busi-| Sports Arena with nobody to talk emy for broadcast of annual|has cut into budget in drastic mgr e on an iiedaanionl level 
ness of calling a clinch a right! to. Alexander Kendrick was made Awards show expired with the last | fashion, and R Al- TV has ‘been ieosaiinn of territorial overla of 
heok just didn’t work anymore. the funny-man, but he was forcing | Oscar event and is now up for| forced to pare its previo. sly elabo- certain Europear anneal en is 
_ Similarly, the efforts of CBS to all the way and it was obvious.|network “grabs,” according t0| rate production tabs especially on | besides not : pot one ‘aan ton 
instill a high sense of drama into| At the same time, some key as- | John K. West, western division vee- dramatic shows oranda a are on} | cane a, = ~ vi meas 4 _ 
the convention proceedings—as | signments were handed the rela-| pee of the etwork. Negotiations as resort to previously ‘Mitloweed te aaa : nee: Bie ti . I 
contrasted with the matter-of-fact-| tively inexperienced younger cor- are expected to be started at once| tape and film sock -_ a ¢ a " h ‘_ - agp o 
ness that prevailed in the NBC respondents like Nancy Hansch- by Ben K e, prez of the Acad-| 24 : : : : — pag — pa gine) - nf 
Huntley-Brinkley job—just didn’t; man and Bernard Eismann, and/e™my, and it is forgone that all | Nevertheless, televiewing is still nave 7 ee - ne 
come off. For all the CBS effort. the greenness showed. And some three major webs will put in with very much on the rise in this —_ a 7" — y —_ oo 
to make something basically dull) of the older correspondents dem-, bid country, with over J 900,000 c apace oa rae nae af ee a 
seem full of excitement. the cam- cuueeied eens curetteles oer- Hf NBC retains the breadcest registered sets now promising well | "gs on heir ri pune by neaming pI » 
eras belied the tone of the net- eagerness, _Particu arly Richard | Tights, Oldsmobile, which spon- | CVeT the 1960 target of 2,000,000 by — = 4 Pe ian-language 
work's ‘coverage. And the web's  Hottele,with reports of floor sored the ‘event for ‘three years, | he end of the year. RAI-TV topper Tessin area of Switierland. | 
cate tended to compound ins te : fights that never materia _— ee ee oe RAI will have its sect I sa annel ios nea mou i what ce oes 
ble jets ‘ ¥ But those were the incidentals aa sone rows it is known that in oper ration by fa ll of 61-" aol S| 2 th ee n vntal” aa th th it 
Gelag bevend ; things that can happen anvtime.|CBS and ABC _ are interested in| —" coe : = Jn " an experiments stage, thoug i 
ping vond this. the execs Nasie to the eoul-searchi is the acauiring the high-rated show and | 500M ’ but that at the start, tech-| beasts regular shows) also receive 
CBS P ened pe Gaccuaen Fon question of approach—w hethe r the |that sponsorship would be merely nical problem: ra 1} h. wt sted 7 cool _— or" = age 5 
eer at American tv audience, exposed as|a matter of presenting it to blue | CUS 8e08raphy will limit coverage Understood from a Yugoslav tv 
tremely solemn one, a carryover to) it has been to the great events of | chip advertisers to some 50% of national territory.| source that this situation is cur- 
some extent from radio, also an world history bs Satoutaias ie ee “Of course we would be int Programs on second outlet will be| rently being tolerated but will be 
attempt possibly unconscious) of the last conventions 19056 have | ested.” s A Otis dell: esis sgpensstaly exclusively evening ones, and will! officially stopped when Yugoslav 
CBS News to pattern its reporters yee —- m tou, nave |* alae : es oa 2 . Mf = Pro | contain “moderate” amount of ad-!|tv goes on a “regular” basis. Just 
and for the carresvendents ~| matured to the point where they | &rtamming veepee for the CBS-TV | ~ : ‘ las De en eee Soe . 
espondents to pat can recognize y the lack network 1 Holl “Ware } vertising exactly how Yugoslay setowners 
tern themselves in the image of Ed -~ 2 ey eS = Senvaess. “were i- il be kept from watchi Ital 
Murrow. Since Murrow hit it big of one when they see it. If they terested in anything the Academy Lack | of advertising time on ~— A ep rom Wp sor te alo 
in tv—-the first radio newsman to have, and the convention coverage does.” Leonard H. Goldenson, AB-| RAI-TV, currently limited to some | Video shows was not disclosed. 
do so—nearly every CBS newsman indicated this could very well be | PT prexy has expressed an inter-| 15-20 minutes per day and spread ee ears 
has tended to ape his solemn stvle so, then the _awe-fille d, solemn, | est all along in acquiring the blue across the board, is primary factor ’ ; 
It's worked for Murrow. but not °VeT!y. dramatic play-by-play and ribbon event for the ABC tv and|in tremendous pressure on the SG S$ Two Faces West 


even the commentary th 
tinguished CBS News 
start of television may nc 
moded. 


for the rest of them. 

But it all came out in the wash 
during the network’s convention 
coverage, when the more down-to- 


at has dis-! radio network 

since the NBC has broadcast 

yw be out- | show ever since it was rn 
able to the network 





earth, practical approach to NBC! 
to the event won away some of; 
Columbia's most loyal adherents 
p whys and where- 


The additional” 
fores were plentiful, but there’s a’ 





Nashville, J 


Singer Buys Stati 


ous periens 


hon | 


une 26 





the 
ade avail- 


Contr 


were renewed three times for vari- 


Hot Season for Soupy 


part of certain Italian (and foreign) 


awards | Cil, soap, and textile interests for a | Se f 23 M k 
“free’’ video setup covering the} t or ] ar ets 
acts|Italian territory or even parts Utica Club Bear will sponsor 
thereof Screen Gems’ “Two Faces West” 


Under a convention linking the ,in five upstate New York markets. 
Itelian government and RAI-TV,| This is the fifth regional spon- 
| the latter has monopoly over all | SOT signed for the skein, and it 


lItalian radio and tv up to 1968.| brings the show's total sales to 

















growing belief that the solemn,|. —"ger Webb Pierce, his man- Chicago, July 26 Several companies have tried to, 123 markets. 
sometimes stuffy and always let’s- ager Jim Denny and Mack Sanders 3usiness is bullish for Detroit| break this monopoly on the Utica Club, via Doyle, Dane & 
make-it-look-important technique of Wichita. have purchased radio | kiddie comic Soupy Sales. Jell-o| grounds that it violates Italian) Bernbach, bought the Charles 
of CBS has finally had it. ; station KOOO in Omaha, Neb. | has renewed his Saturday noon! constitutional law on freedom of|Bateman siarrer, for Syracuse, 
There were goofs related to the Price was estimated at $300,000 ABC-TV stanza for the fall, and| information, and two major cases Utica, Albany-Schenectady, Platts- 
convention itself. One was the as-| Plans call for the 1,000 watt-day- | he’s been inked for two guestshots | (concerning Tempo-TV and TYL))| burgh and Binghamton. Program’s 
signment of Walter Cronkite to the timer to prosram country and in “The Rebel” on same network | are still in court. As proc edure is|other multi-market sponsors are 
anchor spot. Cronkite is an ex-| Western and pop Top 40 tunes next term very slow and could go on in-|Standard Oil of Texas in the 
citing narrator whose voice and Pierce and Denny own stations Also, indie film producer Sam | definitely, the interested parties | Southwest, Labatt’s Beer in the 
style carries a sense of the dra- WJAT in Swainsboro. Ga. and| Katzman has broached him on! are now said to have been looking | east, Coors Reer, in the west, and 
matie and the urgent. But he was WBRO in Waynesboro, Ga. San-| Making a full-lengther in Holly-'| more seriously into the possibility| Drewrys Beer in Michigan and 
misplaced at this show, where ders is owner of KSIR in Wichita. | wood this year. of working from the outside in: i.e. | lowa 
= a grams and they are favored because they enable networks is committed to education for all, which is the only way 
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provides unmatched flexibility, mobility and sheer visual 
variety. Whether one or the other should be considered 
superior in any particular case depends entirely on the 
nature of the program. If it is a variety show, for example, 
the interplay between performer and live audience is 
important for pace, timing and a sense of reality. Live 
television is also highly effective for the intimate, interior- 
set “closet drama” that arose in response to the live 
nedium’s own strengths and limitations. But film frees 
drama from the confines of the studio and the restricted 
illusions of the stage. Its scope is as big as all outdoors. 
And it makes possible a full and fluid use of all the 
cinematic tools and techniques of storytelling. 

Neither film nor live television necessarily dictate the 
nature or quality of the program. Many a dreary soap 
opera has been televised live, for example, while film has 
been used for such outstanding programs as “Wisdom,” 
“Wagon Train” and “Alfred Hitchcock Presents,” to name 
a few of universally recognized high calibre. 

One of television’s most significant developments is the 
increasingly effective method of marrying the advantages 
of live and film production. That, of course, is tape. With 
it, depending on the production techniques used, we can 
produce a program indistinguishable from a live one— 
such as “The Jack Paar Show”—or, at the other extreme, 
a drama largely played outdoors on location, such as “The 
American,” which until now would have been possible 
only on film. 

But live, film or tape, the program’s the thing. 

4. Film shows are cheaper to produce than live pro 


to cut costs 

False. Of course, it 
shows. But on the 
than live programs 
commitments on the p 


average, 
Moreover, 


I must admit there is 


broadcasters are in business 


is possible to spend 
film shows are 
they entail larger longterm 
art of the network, and they work 
against the advantageous use of network studio facilities. or 
some truth to 
to make money; 


decision making process is going to 
lavishly on live function effectively. Television must be the central pivot 
more expensive in the dissemination of information and ideas. That 
doesn’t mean that television has to exchange pundits for 
showmen or turn itself into a classroom 18 hours a day, 
that it has to give up its equally necessary responsi- 
bilities to entertain. But there is a place where the two 
can meet. And “The Bridge of San Luis Rey” or “Twelve 


the vote and the 


the rumor that 
and in an 


: ; Angry Men” or even “The Fabulous Fifties” enlightens 
organization as complex and risk-prone as a television ~ , gs “or acai =a 
network, there is a high priority indeed on skillful busi- = — _ ee ee 
ness administration. Seeking a profit is by no means aESy 5 see oe 10. Spon es 4 


incompatible with presenting good television; 
survival on the 
upon presenting television entertainment and information 
needs and interests of a vast 


profit in television— and 


that properly fulfills the 


public. 


Does it entail a loss in television's glamor and excite- 
ment, as a few cliche dispensers would have us believe? 
Not to judge from all the people who still seem to find 
television glamorous and exciting—the thousands of tal- 
ented young people who are pounding at our gates, the 
ever-growing audience of tens of millions who keep 
watching at home and the multitude of newspaper and 
magazine editors and critics (bless them!) who, despite an 
occasional cliche, keep devoting more space and attention 


to television than any other medium, 


or a 20th Century on Janet Flanner’s Paris 
entertains as it educates, the excitement of good ideas 
well-communicated, whether by a playwright or a come- 
dian or a journalist, is stimulating showmanship. This is 
why VARIETY must now be involved with national goals 
and why a Murrow or a Smith and even Lippmann is on 
the edge of show business. What I want television not 
to be is a “mill” dominated by computers and rating 
handicappers who grind out celluloid violence coated with 
a veneer of very little entertainment and no real ideas. 
Such drivel will intellectually dope a people and subvert 
us from the enormous tasks before us. It isn’t good tele- 
vision and I don’t even think it’s good showmanship. 

I'm glad that television has weathered the storm that 
followed the quiz scandals and the payola. I’m glad it 
had the courage to fight the preposterous Section 315 and 


indeed, a Lincoln 


air—depends 








those others who would try to legislate it into a strait- 





Of Goals & National Purposes 


Continued from page 33 








goals that have recently been so eloquently enunciated in 


Life and other places. 


And speaking of goals and national purposes, television 
point in time when our nation 


might define its own at a 


jacket. Television has spent its first 10 years making more 
mistakes and conceivably more money than it may have 
deserved to. Now comes its real test—it can forget what 
its real potential is, and eventually erode into complete 








disrepute, to be salvaged only when it is too late by the 
legislature’s scalpel, or it can become what it was always 
meant to be—a national asset to inform, to entertain, to 
transport. All it requires is enough people who really 


care ... Who believe in “great things.” 
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This Fall. Jack Paar and Shirley Temple join 
Dinah Shore, Perry Como and other big NBC stars 
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over 1000 hours 
of cotor on NBC 
in 1960... 

20% more 

than in 1959 


Just look at this Fall schedule: 


Bell Teiephene Hoar 

9 :00-10:00 PM alternate Fridays 
Honanza 

7:30-8:30 PM Saturday 
Continental Classroom 
6:00-7:00 AM Monday thru Friday 
The Dinah Shore Chevy Show 
9:00-10:00 PM Sunday 

The Ford Show 

Starring Tennessee Ernie Ford, 

9 :30-10:00 PM Thursday 
Hewdy Doody 

10:00-10:30 4M Saturday 

It Could Be You 

12:30-1 :00 PM Monday-Friday 
Jack Paar Show 

11:15 PM-1:00 AM Monday-Thursday 
The Jan Murray Show 
2:00-2:30 PM Monday-Friday 
King Leonardo 

10:30-11:00 AM Saturday 

Meet the Press 

6:00-6:30 PM Sunday 

Play Year Huach 
10:30-11:00 AM Monday-Friday 
Perry Como’s Krait Music Hall 
9 :00-10:00 PM W ednesday 

The Price Is Right 

11 :00-11:30 AM Monday-Friday 
8:30-9:00 PM ednesday 

The Shirley Temple Show 
7:00-8:00 PM Sunday 


plus sports and specials including 

The Fred Astaire Show 

October 5 

Halimark Hall of Fame—**Macheth™ 
November 20 

Liberty Bowl 

December 17 

NBC Opera Compang—“"Deseret”’ 
November 12 

Pro Football Championship 

December 26 

Project 20—°The Coming of Christ” 
December 21 

@.S. Lawn Tennis Championship 
September 10-11 

World Series 

Starting October 5 

Schedule listed in N.Y. time 


NBC Television Network 
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over 1000 hours 
of color on NBC 
in 1960... 

20°, more 

than in 1959 


Just look at this Fali schedule: 


Bell Telephone Hoar 
9:00-10:00 PM alternate Fridays 
Honanza 

7:30-8:30 PM Saturday 
Continental Classroom 
6:00-7:00 AM Monday thru Friday 
The Dinah Shore Chevy Show 
9:00-10:00 PM Sunday 

The Ford Show 

Starring Tennessee Ernie Ford, 
9:30-10:00 PM Thursday 
Howdy Doody 

10:00-10:30 4M Saturday 

it Could Be You 

12:30-1 :00 PM Monday-Friday 
Jack Paar Show 

11:15 PM-1:00 AM Monday-Thursday 
The Jan Murray Show 
2:00-2:30 PM Monday-Friday 
King Leonarde 

10:30-11:00 AM Saturday 

Meet the Press 

6:00-6:30 PM Sunday 

Play Your Huach 
10:30-11:00 AM Monday-Friday 
Perry Como’s Kraft Music Hell 
9 :00-10:00 PM W ednesday 

The Price Is Right 

1] :00-11:30 4M Monday-Friday 
8:30.9:00 PM Wednesday 

The Shirley Temptie Show 
7:00-8:00 PM Sunday 


plus sports and specials including 

The Fred Astaire Show 

October 5 

Halimark Halli of Fame—*“*Macbeth™ 
November 20 

Liberty Bowl 

December 17 

NBC Opera Company—“*Deseret’’ 
November 12 

Pro Football Championship 

December 26 

Project 20—°The Coming of Christ*’ 
December 21 

@.S8. Lawn Tennis Championship 
September 10-11 

World Series 

Starting October 5 

Schedule listed in N.Y. time 


NBC Television Network 
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When you connect with a fast one and lift it right out of the park—what a thrill! The kind 
we feel at McCann-Erickson when we pick a TV winner—like “Wagon Train,” the top hour 
show of 1960... the highly praised “CBS Reports”. =. or “The Untouchables,” which recently 
won five Emmies.() () Keeping a TV batting average this high requires close attention to 
the changing tastes of America. McCann TV experts=64 specialists who have made a habit 
of.winning—are constantly looking for new ways to reach the audience that’s right for each 
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client. 69 Obviously no two audiences can be attracted in exactly the same way. The right 
show may come from any part of the whole field of TV entertainment. That’s why TV at 
McCann-Erickson is constantly stimulating, fresh and exciting. 


M°CANN-ERICKSON INC. 
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Heralded by the greatest advance acclaim ever accorded a television series, “The 
Robert Herridge Theater” is available to all television stations and advertisers 
on a first-run basis. And the excitement is just beginning! Producer-host Robert 


Herridge (“Camera Three,’ “Studio One”) explores the entire world of entertain- 
*.-. THE BEST FILM PROGRAMS FOR ALL STATIONS.” CBS FILMS SALES OFFICES ARE LOCATED IN NEW YORK, CHICAGO, DETROIT, 








“One of the most exciting ideas ““A Trip to Czardis’ is one of the best 
to come along. Herridge is today 


- 9 
one of the finest and most honest half-hour dramas y et made for WV. : 
and most genuinely original rT h d d bh ld YORK ews NEWS 
producers in television. Herridge *' .SO head and shoulders above 


productions...have an aura of the trivia...as to warrant hosannas. 
faste and discrimination ahout TV could use a lot more like it.’ 
them as well as a fresh feeling VARIETY 


of general originality.” = = —s_ “the most moving and beautiful 
JOHN CROSBY, NEW YORK HERALD TRIBUNE - ” 
television play | can remember. 


MARYA MANNES, THE REPORTER 











Stories by John Steinbeck, Sean O’Casey, Louis Adamic, Mark Twain, Edgar Allan Poe, Shirley Jackson, Plato, Richard Harrity, J. M. Synge, 
Edwin Granberry, Elaine Carrington, S. Lee Pogostin, Eugene O’Neill, Gina Berriault, John Bell Clayton, William Iversen. Performed by 
Crahan Denton, Nydia Westman, Salome Jens, Jean Stapleton, Conrad Janis, Kevin Coughlin, Victor Killiam, Mike Kellin, Larry Hagman, 
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ment—drama, comedy, music and dance—featuring a brilliant array of talent. Bold, 
imaginative, unforgettable, “The Robert Herridge Theater” provides a unique 
opportunity to present quality, “prestige” programming of universal appeal. 
There are 26 half-hours available, on video tape or on film, from © CBS FILMS 


LOS ANGELES, BOSTON, ST. LOUIS, SAN FRANCISCO, DALLAS, ATLANTA. AND IN CANADA: S.W. CALDWELL LTD., TORONTO. 











yynge, 
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“Herridge thinks withhiseyes, “Inthe course of my joblseea 
and pays the audience the great many television shows... 


Paps mo — but I have never viewed two finer 


sack coutp, THe NEw vornk MES «= hl f-hourTV programs... ATrip 


‘felovicion producers; probably t ©zardis'and trumpeter Miles 
the best half-hourseries ever. Davis making his television debut 
produced for television.” ina half-hour program of jazz... 


cuicacopaity News ~—t he. purest, finest jazz you've 


53 
ever hear s CHARLES MERCER. ASSOCIATED PRESS 








Alfred Ryder, Maureen Stapleton, William Shatner, E. G. Marshall, Eli Wallach, Kurt Kasznar, Donald Davis, Martin Balsam, Michael Kane, 
Michael Higgins, Mildred Dunnock, Jack Lord, Sam Jaffe, Marian Seldes, Arthur Hill, Bert Wheeler, Melissa Hayden, Edward Andrews. 
Directed by Karl Genus, Jack Smight, Michael Dreyfuss. Music by Tom Scott, Miles Davis, Ahmad Jamal, Dave Brubeck, Gil Evans, Ben Webster. 
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ABC Television has been growing rapidly. Next fall we will present our most ambitious schedule, with 
a program investment of well over $3,250,000 per week. This is an advertisers’ vote of confidence in 
the accelerated progress of ABC Television. Significant indications of ABC’s drive to leadership are: 


AUDIENCE GROWTH: In prime 
time, ABC today is in a dead heat 
with one network and well ahead 
of the other in the competitive 
markets, according to Nielsen. In 
national evening circulation, ABC 
has passed one network and is 
closing the gap on the other. 


COST EFFICIENCY: ABC’s cost 
per thousand homes per commer- 
cial minute for 1959-60 was $3.15, 
compared to Network Y’s $3.37 
and Network Z’s $3.99, delivering 
from 7% to 26% more homes per 
ad dollar. This Nielsen data is for 
the full season, October ’59 through 
April 00. . . for the full week, 
Sunday through Saturday . . . for 
the full evening, 6 to 11 P.M. 


PUBLIC SERVICE: ABC’s mean- 
ingful breakthrough in the public 
service and educational fields is 
evidenced by Bell & Howell’s 
sponsorship of 15 provocative, 
controversial special telecasts, and 
by their co-sponsorship of the 
weekly Winston Churchill series. 
Ralston, in sponsoring Expedition, 
returns for a fourth year of regu- 
larly scheduled educational pro- 
grams. Both advertisers are mak- 
ing key contributions to the 
vitality of ABC’s expanded efforts 
in this area. 


SPORTS LEADERSHIP: Broaden- 
ing the spectrum of its program 
appeal, ABC Television has be- 
come the Number One network in 
variety and extent of sports cover- 
age. Sportscasts will include NCAA 
football, the new American Foot- 
ball League pro games, All-Star 
golf, major league baseball, and 
the only weekly boxing show. 


SPECIALS: Programs such as the 
Bing Crosby Specials, Peter and 
the Wolf, Maurice Chevalier’s In- 
vitation to Paris, Elvis Presley and 
Frank Sinatra have enjoyed con- 
siderable success. They have, in 
fact, averaged a greater share of 
audience than any other network, 
according to the National Nielsen 
data for the 1959-1960 season. To 
maintain this leadership through 
the coming season, ABC will 
present specials featuring Bing 
Crosby, Debbie Reynolds, Victor 
Borge and John Wayne. Also sched- 
uled is a two-part presentation of 
the biblical tale, ““David The Out- 
Law,” produced in Israel and star- 


ring Jeff Chandler. 


EXPANDED DAYTIME: ABC 
audiences (12-4 P.M.) are up 72% 
this season over last, and are de- 
livered at television’s best cost 
efficiency. On October 10, another 


daytime hour will be added, start- 
ing ABC’s broadcast day at 11 
A.M. The new schedule will in- 
clude established favorites such as 
Queen For A Day, The Texan and 
an exciting new series, Road 
To Reality. 

ADVERTISER ACCEPTANCE: 
An unmistakable trend is spelled 
out in the January-April gross time 
figures for 1960. ABC-TV’s night- 
time billings are up 30% over the 
previous year. And ABC-TV is the 
only network with a daytime in- 
crease. 


In the dynamic TV medium, it is* 
essential to look ahead. The momen- 
tum ABC has gathered has been 
translated into its program schedule, 
Embracing greater scope and depth 
than any ABC has yet offered, it in- 
corporates more power to inform and 
entertain. This lineup has been ene’ 
thusiastically received. There are 
only a few remaining availabilities, 
including some in the best vehicles. 
With the support of its advertisers, 
ABC-TV will continue to climb in 
1960-61. And all efforts—building 
audiences, developing broader base 
of programs, maintaining top cost 
efficiency—are aimed at one immedi- 
ate result: to provide maximum service 
to the public and to the advertiser., 
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ART 
CARNEY 


Personal Management 


WILLIAM McCAFFREY 












































HUGH DOWNS 


Exclusive Representative: MARTIN GOODMAN PRODUCTIONS, INC. 
36 Central Park South, New York 
Plaza 1-3555 























CARMEL QUINN 


ARTHUR GODFREY SHOWS (CBS-TV) 

JACK PAAR SHOWS (NBC-TY) 

DAVE GARROWAY "TODAY" SHOW (NBC-TY) 
PAT BOONE SHOW (ABC-TY) 


Personal Representative 


REGGIE RICCARDI GENERAL ARTIST CORP. 
730 Fifth Ave. : 
New York HEADLINE RECORDS 
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AT HOME IN BRITAIN 


ABC TELEVISION LIMITED 


One of Britain’s biggest Programming Companies 
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Conway Castle, North Wales, 1280-84 A.D. Beautiful Conway Castle is one in the famous chain of fortress residences built for the Kings of England during their 13th century 
struggles to conquer Wales. Write for an attractive free print of Conway Castle. Address your letter... ABC TELEVISION LIMITED, ENGLAND 


ABC’s programmes are welcomed in every kind of British home, for ABC 
Television Limited is a founder member of Britain’s nation-wide 
commercial network. Many of Britain’s top programmes, including 
ABc’s famous ‘Armchair Theatre’ are networked from ABC’s studios 


in London, Manchester and Birmingham. 


ABC TELEVISION NETWORK 


A Member of the Associated British Picture Corporation 
Leaders in British Entertatnment 
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F 
k Vincent Price 
; ... taut melodrama 


' MARKETS 


INCLUDING 
NEW YORK + PHILADELPHIA 
NEW HAVEN-HARTFORD - BUFFALO 
COLUMBUS - CINCINNATI 
ATLANTA - TAMPA-ST. PETERSBURG 
DENVER + SEATTLE-TACOMA 
PORTLAND - PHOENIX 
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BRAND-NEW: 


Out of the thousands of 


SATURDAY EVENING POST 
stores. re me and loved by ce 


























: ‘the Editors of the Saturday Evening Post from the works of famed. “POST” 


: Siiek. . tv Bek hdd Toy ke Pied to Bcd 

















‘The’ “best” einen’ stars sé Broadway and Hollywood appear in stories pres selected by 
™ authors like 







‘MacKinlay ‘Kantor... James Warner Bellah . . . Stephen Vinwet 


the finest in popular fiction — “Best of the Post.” 


Itc OF CA 

















ee 


OM CN a ey 


ce CEB NEBL. BS 


«ail bee 


a ditindt 


ARAL tah ty lp. a 








15th Annual Radio-TV VARIETY Review and Preview 


Wednesday, July 27, 1960 














ARTHUR 


PENN 


“Two for the Seesaw” 
“Miracle Worker” 
“Toys in the Attic’ 
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Currently: 
DUTCH BOY PAINTS 
KIWI SHOE POLISH 
RINSO 
COCOA PUFFS 
LORNA DOONE 
CANADA DRY 
RED L FROZEN FOODS 
COTT BEVERAGES 
OLDSMOBILE 
MEADOWBROOK BANK 
YELLOW PAGES 
ROMAN PIZZAS 
DRACKET for P& G 
BLACK DRAUGHT 

Bie. . 0 












JOHN CROSBY 
New York Herald Tribune 


“Some of the greatest acting on 
television comes out of the mouths 
of little cartoon characters thet 
romp through commercials... Zel 
deCyr, a nice looking young lady 
makes a good living being the 
voices of Kiwi shoe polish, the 
Dutch Boy and about a million 
other voices.” 








SUsquehanna 7-5400 









































CLARK JONES 
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THE DANNY THOMAS SHOW 








Produced by 
MARTERTO ENTERPRISES, INC. 


(EIGHTH SEASON—1960-’61) 





(Mondays, 9 P.M., CBS-TV) 





Sponsored by 
GENERAL FOODS 
thru 
BENTON & BOWLES 











Exclusive Management 


WILLIAM MORRIS AGENCY 
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DAN LOUNSBERY 


PRODUCER 














1958-1959 1959-1960 
BELL TELEPHONE HOUR PAT BOONE CHEVY SHOWROOM 























CIRARD-LEWIS HUNTING FOR A‘---PRODUCER? 


PRODUCTIONS, INC. 


Presents 


“MR. GARLUND” 


In Association With 


| PARAMOUNT PICTURES 












































| PREMIERING 
| = FRIDAY, OCT. 7- 9:30 P. M. 
CBS-TV 
“Select One or More: 
L & M CIGARETTES PLYMOUTH-VALIANT INDUSTRIAL, TV COMMERCIAL, SLIDE FILM 
(Dancer-Fitzgerald-Sample)} (N. W. Ayer & Son) 
IN LIVE ACTION OR ANIMATION. 
. ae 
BERNARD GIRARD ROBERT LEWIS | Ne 32 | ee 











PERRY CROSS 


PRODUCER 


Representative 


FRANK COOPER ASSOCIATES 
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STARTING FOURTH SUCCESSFUL YEAR 

















Produced by 
EARLE LYON 
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STILL BRITAIN’S TOP TW 














———__—— 























WALTON STUDIOS mo _—_ 





OFFER THE 

MOST EXPERIENCED 

STUDIO /PRODUCTION | 
TEAM IN 

BRITAIN TO-DAY 


SAPPHIRE FILMS LTD 










i 4 Roe 
* a = COMBINED TO 

WHO HAVE ALREADY SET THE HIGHEST STANDARDS GIVE PRODUCERS 

IN T.V. FILM PRODUCTION FOR WORLD MARKETS THE FINEST 

WITH — “ROBIN HOOD” — “SIR LANCELOT” IN FEATURE 

“THE BUCCANEERS” — “SWORD OF FREDOM”’ AND 

“THE FOUR JUST MEN” FILMS 
AND NOW! READY FOR PRODUCTION T. V. SERIES 
“WOMEN IN LOVE’’ 
In Addition A Full Programme of 
Feature Films 

CABLES: 
Telephone: SAFNET 





WALTON-ON-THAMES—28811 Seca ce 


WALTON STUDIOS LTD. 


WALTON STUDIOS, WALTON-ON-THAMES, SURREY, ENGLAND 


WALTON-ON-THAMES 

















Repair Damaged Film With 


i The re rong mes — 
16 & 35mm Prints . 
E D D Y M 5 S 0 N eer Greetings to: 


® Kodachromes 
ss fad RAPIDWELD for scratched film: We 
Winner of the J. W. YV. Award for being Com- remove scrotches and abrasions from 


poser, Conductor and Arranger of the year” aa we eae bea herp SAL MINEO of “Exodus.” 


on exclusive protective coating. 


CURRENT SCORES: RAPIDTREAT for new film: We 


apply coating to the emulsion side of 


FILMS—"WEDDINGS AND BABIES" — (Venice Film || | un ens ctnon "1 11 THE WINDJAMMERS prc oA 


vestvat Winner) (Fall Retonse ) Rapid Film Technique Inc. 
DAY OF THE PAINTER” (Currently Trons-Lux caked eine wenee 
Long Island City 1, N. Y. 
“LITTLE FUGITIVE" (Still Going Strong) © stittwett 64601 on her TV successes. 
“LOVERS AND LOLLIPOPS" (Still Going Strong) Long life for New Film 


New Life for Old Film 


TV—Ed Sullivan's “INVITATION TO MOSCOW” MICHELLE TUTTLE of “Young Dr. Malone.” 



































TV COMMERCIALS—CAMPBELL SOUPS—CLAIROL HOWARD E. STARK 
—LUCKY STRIKE .F. ad 
— SCOTT PAPER TISSUE — TUFFIES — FALSTAFF a ee ee LIZ McLAUGHLIN, new drama lead. 
BEER — SPRING CIGARETTES — DUPONT FIBRES emma 
. 
CURRENT RECORDINGS—"HARMONICAS wiL0” || | Television Stations JACK HILLIARD, « reat singing actor. 
amden . + 
“SCHNAPPSIE"—Sea Horse-Ampar mame Statens alti 
"JOEY'S THEME—Ray Ellis, MGM in ANN FLOOD “rrom these Roots.” 
Plus a Great New LP for 20th Fox (Soon To Be Released ) Lo —* “~~ ras P : 
ew OrK 2a, 1% . 
SERIOUS—"FUGUE FOR WOODWINDS"—Performed ELdorado 5-0405 
in USSR by member of Moscow State Symphony a JON I JAMES and her new act. 








“TRILOGY FOR WOODWINDS” — Introduced by 
Lincoln Arts Woodwind Quintet iii 


CLAUDIA FRANCK 





Currently commissioned by Florida Symphony 














© | for an original symphonic work for next season ° 
DRAMA COACH TO THE STARS 
Management: DELL PETERS Publicity 145 Weer 55 Sevect ci 7.6396 
521 Fifth Avenue, New York ARTHUR PINE ASSOCIATES : 
Avene Tine a5 EMMETT KELLY |] sc..." 


Mot.: LEONARD GREEN 
300 &. Sist St.. New York 
PL 2-1764 
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Ralph Edwards 


























Moves 


THIS IS TOUR LIFE 


SUNDAY NIGHT 


SEPTEMBER 25th 














© —— 
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FRANK COOPER ASSOCIATES | | 


NEW YORK HOLLYWOOD 





























You’re Seeing the Republican Convention Through 





TELEVISION ZOOMAR LENSES 
UNCLE DUNKLE | os 


UNCLE DUNKLE especially designed to capture the 


UNCLE DUNKLE imagination and attention of all 
THE TOYMAKER youngsters. 


wr BURBIG-ZOUARY PRODUCTION—333 West 52nd St. New York 19—JUdson 2-6185 















































BARBARA BRITTON 

















Vineent J: Donehue 


. ; : 
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CREATIVE PROGRAMMING 











375 Park Ave. @ New York 22,N.Y. @ Plaza 1-0600 
9460 Wilshire Boulevard © Beverly Hills, California © CRestview 4-7357 
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JONATHAN 
WINTERS 


VERVE 
RECORDS 





Exclusive Representative 
MARTIN GOODMAN 
36 Central Park South 
New York, N. Y. 












































JOE GIVEN 


SPOKESMAN 
FILM NARRATION 


Morning Newscasts 
WNEW 


ROBERT COE MANAGEMENT 
144 West 57 Street, New York 19 
JUdson 6-3094 


























JAN MINER and 
TERRY O’SULLIVAN 


Management 


MARY G. DOOLING 
730 Fifth Avenue, New York JU 6-6918 
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TELEWIS 


Contributing Quality 
on all Networks 


t 


The Rifleman / Tues. eves. 
Stagecoach West / Tues. eves. 

Robert Taylor’s Detectives / Fri. eves. 
The Law and Mr. Jones / Fri. eves. 


Tom Ewell Show / Tues. eves. 

Wanted — Dead or Alive / Wed. eves. 

Dupont Show with June Allyson / Thurs. eves. 
Dick Powell’s Zane Grey Theatre / Thurs. eves. 


Willie Dante / Mon. eves. 

Peter Loves Mary / Wed. eves. 
The Lone Westerner / Fri. eves. 
Michael Shane / Fri. eves. 


Now in Preparation: 


“THE CORRUPTERS” for ABC 


DICK POWELL President 
TOM McDERMOTT Executive Vice President 


5 = 
cs 

& Pa 
& 


CHARLES BOYER Vice President 
DAVID NIVEN Vice President 
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Unequal Time 


for the Delegates. 


from Corinthian 


When the smoke clears away from the politi- 
cal conventions in Los Angeles and Chicago 
this summer, someone may well point out that 
Corinthian’s “delegates” were seen and heard in 
their home areas more than the candidates. 

The reason is simple: They went as electronic 
reporters, complete with cameras and mikes, 
curiosity and zeal. 

In the first major TV-group effort of its kind 
Corinthian is fielding a 14-man team for conven- 
tion coverage. 

Why go to such expense, when national cover- 
age is on tap at the flick of a CBS switch? 
Because we want local and regional coverage to 
complement CBS’s superb national coverage. 
Because we want to tell an intensive story of our 
respective state delegations. Because we want 
to view national events with local eyes. 

Fach Corinthian station news director, work- 
ing with his own cameraman, saturated with 
knowledge of local political situations, interprets 
events for his specific local audience. Through 
video tape, sound on film and voice over silent 
film, we provide audio-visual coverage; through 
on-the-spot reporting via telephone we fuse TV 
and radio into one electronic medium. And, at 
a time when the conventional pattern of conven- 
tion coverage is to sell station breaks as com- 
mercials, we're integrating them with special 
political reports. 

In a special sense, Corinthian is playing poli- 
tics for all it’s worth—the politics of intensive, 
explicit local news coverage. This is not group 
journalism. /t is individual station journalism 
through group organization, 

Our five TV and two radio stations thus 
achieve even greater identification with their 
regional audiences—and vice versa. 

















































































































- KOTV 
| Tusa (H-R) 


Amn KHOU-TV 
| | HousTon (cBs-Tv Spot Sales) 


KXTV 
| SACRAMENTO(H-R) 


‘ WANE-TV 
‘ Fort Wayne (H-R) 


WISH-TV 
INDIANAPOLIS (H-R) 


WANE-AM 
Fort Wayne (H-R) 


WISH-AM 
INDIANAPOLIS (H-R) 








Responsibility in Broadcasting 


FRE CORINTHIAN STATIONS 














PETER BIRCH 


Director-Choreographer 
CBS-TV 


“Captain Kangaroo” 




















NATHANSON 


Director 


NBC — TV 
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We’ve got a bumper crop of shows coming up, 
each one new, each one “‘live”’ 


U.S. STEEL HOUR 


CBS NETWORK — ALTERNATE WEDNESDAYS 
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ED and PEGEEN FITZGERALD* will be on with JACK PAAR AUGUST 1, 1960 ‘ nr P.M. MONDAY THRU FRIDAY 
































TED BAUGHN 


ANNOUNCER 
ACTOR 
NARRATOR 


ROBERT COE MANAGEMENT 
144 West 57 Street, New York !9 
JUdson 6-3094 









































BROOKE TAYLOR 


Management 


MARY G. DOOLING 
730 Fifth Avenue, New York JU 6-6918 
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OSHA SPAKE CLLRS. 9 


SPIKE JONES » HELEN GRAYCO 
* BILL DANA « 


“MY NAME, JOSE JIMENEZ” 


and 


THE BAND THAT PLAYS FOR FUN 


Starting AUGUST Ist 
CBS-TV NETWORK + EVERY MONDAY + 930P.M.— EDT 


for 
GENERAL FOODS 












60) 
YEARS of MUSIC 
AMERICA 


HATES BEST! 


Current Liberty Record Albums 





GEE-JAY PRODUCTIONS, INC. 


Represented by In Association With 


FRANK COOPER ASSOCIATES BILL DANA PRODUCTIONS, LTD. 
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“the hottest organist in the business’’« 





“Billy Nalle for our money ifs so close a 
number two man on the organ totem pole 
to George Wright that he crowds Wright 
a bit. Nalie’s playing is the most terrific 
example of theatre type pipe organ sound 





“Billy Nalle demonstrates niftily the 
swinging capabilities of a theatre pipe or- 
gan, giving the organ a big band beat and 
instrumental coloration.” 








we've heard, coupled brilliantly with the 
harmonies, rhythms and other devices 
more customarily heard with bands like 
Benay Goodman, Tommy Dorsey — we €{ “He shows not only a rhythmie concern 
might add the immortal Glenn Miller to €] but a knowledge of the instrument's varied 
this list. In a manner of speaking, Nalle musical dimensions. Impressive organ 
goes further than any other recording per- work.” 
sonality in purveying the sounds and 

rhythms teen-agers are most akin to. This 

is not to imply his stuff is not for older 


VARIETY 


The Cash Box 









“complete mastery of the instrument. He 
has succeeded in interpreting contemporary 
jazz On a theatre pipe organ. Each hearing 
adds to the appeal of and our admiration 
for Nalle’s work. This could be the start 


of a new era in the life of the mighty Wur- 
litzer.” 





Theatre Organ Review (England) 





buffs, for his imaginative melodic, har- 
monie and rhythmic structures would be 
completely fascinating to any interested 
person. Nalle is a Julliard- School graduate 
who also worked with Teddy Wilson, and 
shows it—or should we say them! His mu- 
sical designs obviously are based in trained 
background upon which he has superim- 
posed an adroitness seldom equalled on or “His 
off recordings.” 


in the business.” 








— 


exciting playing sounds just great, 
and Mr. Nalle is, indeed, an accomplished 


The American Organist jazz artist.” 





The New Records 


LY NALLE 












































RECITALS 


oN ® 
@\ aeuen 9 Currently 
- pR. MALONE 


















































Radio Registry RCA VICTOR 


Records 


“the Stan Kenton of the organ. Billy's 
style is new and far removed from the nor- ; J 
mal theatre organ styleg®Hottest organist - 


Radio and TV review; (Dublin, Ireland) 




















John 
Cannon 





announcer 


















© Radio Registry 




















SHELLEY KIRK 


SPOKESWOMAN 
ACTRESS 
FILM NARRATION 


ROBERT COE MANAGEMENT 
144 West 57 Street, New York 19 


JUdson 6-3094 
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Pies 


Sag SAR 
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WORTHINGTON MINER 


Executive Producers 
































NEW YORK’S 


ONLY 
FULL-TIME 
SPANISH 
STATION 


WW HIS RA 


Ropennmncenecnnmnbed ()00() 
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_eecmenn men momen 








ERIC PORTMAN 
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-SKITCH HENDERSON 


MUSICAL DIRECTOR 
NBC 
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BAND LEADER 








and his 
ROYAL CANADIANS 


f 
RECORDS | Current CAPITOL Albums: 


e “GUY LOMBARDO AT HARRAH’S CLUB” 
e@ BELLS ARE RINGING” 
@ “SWEETEST WALTZES 
THIS SIDE OF HEAVEN” 


TELEVISION 


@ NEW YEAR’S EVE (1961)—CBS-TV 
from the HOTEL ROOSEVELT GRILL 


@ THE GUY LOMBARDO SHOW 
Filmed—Syndicated by MCA-TV 


LPO LPOBABDLL LMA DAA Ban 















i 
CLUBS Returns DEC. 12, 1960— 


@ HOTEL ROOSEVELT GRILL, 
NEW YORK 


CONCERTS | 
Fall of 1960— | 
@ NATIONWIDE CONCERT TOUR 


RADIO | 
e”THE GUY LOMBARDO SHOW” 


for Budweiser Beer 
Nightly on WNBC Radio 


Direction ay 


Public Relations-- 
DAVID O. ALBER ASSOC., INC. 
Gene Shefrin 





“HIT 


PRODUCER 





THE 


—Musical 

Extravaganza 

ot the 

JONES BEACH 
MARINE THEATRE 
New York 






DECK” is the BEST YET! 


“A spectocular success! A_ colossal 
cost! This is the seventh yeor for the 
Marine Theotre spectoculers ond in 
my opinion, the best. A whale of on 
evening for the whole fomily.” 


—McClein, Journal-American 


“HIT THE ROAD FOR ‘HIT THE 


DECK"! there is @ whole ormy of 
performers on deck—singers, kickers, 
hoofers, dencers and comedians. A 
nautical, teeny-weeny-bit naughty, and 
altogether friendly frolic by the beou- 


tiful sec. —Funke, Times 


“A FINE SHOW—DON'T MISS 


IT! Mokes « big splash. Made to order 
for this enchanting open-air showplace. 
A whopping company of sailors ond 
their girls fill all the spaces. Solid 
musical-comedy stuff!" 

—Chapman, News. 


“HITS THE RIGHT SPOT! they 


kept saying ‘Hit the Deck’ was the 
greatest show they'd done at Jones 
Beach. And here's one who's not argu- 
Ing the point.” 

—Herridge, Post 








"A COLOSSAL HIT! A WHALE 
OF A SHOW. It's something te 
pop the eyes, delight the ears musi- 
cally and race the pulses. Frankly, we 
don't think you'll find it's like ony- 
where else cround the globe. Whof 
ce breeze-laden tonic for a sultry 


vening.” ; 
lean —Coleman, Mirror 


“A BEAUTIFUL, TUNEFUL SPEC- 
TACLE FOR THE WHOLE FAM- 
ILY. Some of the prettiest girls the 
shoreline has ever seen. Everyone 
laughed and applauded This is @ 
show thot asks quarter from no one. 
A thing of tumult ond rhythm ond mel- 
ody. A person should see it even if 
he (or she) had to swim all the way 
te Zach's Bay.” 
—Aston, World-Telegram & Sun 


"AS COLORFUL AS A TANK- 
FUL OF TROPICAL FISH! ‘nis 
the Deck’ floats lightly on the woters 
of the lagoon at Jones Beoch Marine 
Theatre. The show is filled with mem- 
orable tunes, well sung and well staged 
on sets as large as Staten Island ferry- 
boots." 


—Morgenstern, Herald Tribune 
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BOB HOPE 


HOPE ENTERPRISES INC. 























—_——_—— 





Grey Lockwood 

















JUDSON LAIRE 


“Young Dr. Malone” 


NBC-TV 























== 





Radio and, Television Station Representatives... 


oe ed 1 oe 


NEW YORK @ CHICAGO e DETROIT @ LOS ANGELES @ SAN FRANCISCO @ ATLANTA @ BOSTON 
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TELEVISION DiViSiO* 


NEW YORK 


1600 BROADWAY 
CIRCLE 6-5700 


HOLLYWOOD 


7026 SANTA MONICA BLVD. 
PHONE 5-3136 


LONDON 
NASCRENO HOUSE 
SOHO SQ., LONDON W1 
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BOB BANNER ASSOCIATES 


— —| 








BOB BANNER 
JOE HAMILTON 
JULIO DI BENEDETTO 


























CBS-TV WORKSHOP 





























**Successful 
Representation 
through 
Purposeful 
Salesmanship’”’ 


“Te eee 


v *, 
DEVNEY / O'CONNELL, INCORPORATED i eo m=) STATION REPRESENTATIVES 


535 FIFTH AVENUE, NEW YORK 17, NEW YORK 
NEW YORK/ CHICAGO / HOLLYWOOD / SAN FRANCISCO 














A FILM EDITING SERVICE 
FOR PRODUCERS AND 
ADVERTISING AGENCIES 


1 





JOSEF FILIPOWIC 
45 West 45th Street, New York 36 
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JOHN NESBITT'S 


PASSING P 





Lock up your Fall program schedule now. Close up 

those blanks in your local programming. Line up any of 

these MGM-TY shorts across the board. Or combine them in any 
of many exciting ways. Open up new sponsor possibilities with 
the comedies, cartoons, novelties and specialties that really click! 





MGM-TV, 1540 Broadway, New York , N. Y., JUdson 2-2000 
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CURRENT: 





Hn can 


NEW YORK 


PREPARING: 
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A Thematle Anthology 
For ABC Films. 


“BROTHERS BRANNAGAN” 
—CBS-FILMS 


“COLONEL FLACK” 
—CBS-FILMS 


“TRUE STORY” 
—NBC-TY 


HOLLYWOOD 





“THE DA IS A DOLL” 


“UNCLE WILLIE” 
“COINCIDENCE” 











tall 




















CHRIS SCHENKEL 


Sportscaster 


Algonquin 4-7981 




















STORY 


3,000 ORGANIZATIONS 
will broadcast their public sery- 
ice message this year over 
WINC4. Here are just a few: 


ts Courts ® Alcohol Clinic © Ameri- 
er Society, Inc. © American National 
ss * Angel Guardian Home for Little 
m ¢ The Aquarium « ford Mental 
ve Clinte * Berkeley Institute Big 
B vers inc. * Big Sisters Inc. © Board of Ed- 
ucation of New York City © Boulevard Com- 
unity Center, Inc. * Brooklyn-Association 
for Rehabilitation of Offenders, Inc. * Brook- 
lyn Boteamic Garden © Brooklyn Children's 
Museum * Brooxiyn College * Brooklyn Hos- 
pitai * Brooklyn Imatitute of Arts and Sciences 
. — ~ Guidance League * Children’s Service 
n Colon: c. ¢ Community 
ted Community 
ristieo 










High Sct ool ¢ ommuntty bs ¢ Junior 
Red Cross * Kallman Home For Children, 
r Long 


n's Vol “no 
nx River 





N * Queensboro Tubercu- 
1 Association, Inc. * Rock- 
Hospital and Dispensary * 8t 
y * Society for the Preven- 
t iidren of Queensboro, 
ns American ORT © Alcoholics 
Anonymo * The Burwood Industrial Home 
ct E i Eptlepsy Association Inc 
Five Towns Comm t © 
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AFI ty §£ 

Acult Edu cat tion Asean. of th ° USA . Amateur 
Ath u of the US © ‘American Cancer 
Socie . Ameri can Civil Liberties Union © 
Am an Legion—Public Relations Division 
* American Management Association * Amert- 
can Merchant Marine Library Association © 
A rertcan Middle East Relief, Inc. © Ameri- 


Muse 


m of Immigration ad 
Natural History © American Na- 
ss * American National Theatre 


onal Red 







2 > hte ew ore 


e Federation r 
an O onal ‘Therapy Assoctation 
American Orthopsychiatric Association 
¢ American Parents Committee, Inc. © 
erican Pt al Therapy Association @ 





1 Associatior * 7A eri- 
i m- 





Nene 
be 


f fence and Art ¢ 
st Har lem Healt th Council 
ion, Inc. © Leag ie 
Ye ork City * Legal 
A Society © National Association for the 
Ad ent lored People * Nat inet 
C e sd lans & Jews, 
1 of “Al coholism *¢ 








New York 








Cc * New York Civil Liberties 
Un York Historical Society * New 
York P Library * NYS Labor Relations 
Board * NYS Rent Commission ¢ New York 
P Dept. * Travelers Aid Society © United 


} Pals sy Assoc. Inc. © Urban League 
t Y r © Welfare Dept. of 
k * Young Men's Christian 
Association Headquarters 


36 4? © Only this is one tall 
simy that’s absolutely true. 


Association City 


4E STRAUS BROADCASTING GROUP 
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winca 


AM Radio Sales 


NEW whi 
y & Co. Inc 


BUFFALOM Jack 
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EXPERIENCED TV PERSONNEL 
OPPORTUNITIES IN CANADA 


North America’s most modern television station Is now 
under construction in Toronto. We are planning to be on 
the air by January 1, serving over 2,806,000 people in our 
A and B areas. If you are a real TV pro who takes pride 
turning out the best in television, we want to hear from 
you. There are openings in the following areas: 


Sie 


PRODUCTION:—Experienced Directors, Producers, Floor Manegers 
and Prod Assistants. 


TECHNICAL:—All areas required, including camera, audio, video 
and lighting 


ART DEPT:—Designers, Graphic Artists. 


Send resume and salary requirements tor 


JOEL ALDRED, President 
Television Station CFTO-TV 
Manchester Bidg. 

29 Melinda Street 

Teronto 1, Ontario 


























JEROME SHAW 


Director—CBS 








Personal Management 


JOHN GREENHUT ENTERPRISES, INC. 


Direction 


MCA 














a DURHAW’S BID FOR THE 
1960 DOCUMENTARY EMMY 


| “TRIBUTE TO SIR 
WINSTON CHURCHILL” 








| 

| One hour of breathless and fascinating cinemagic, thanks to 
| Associated Rediffusion and Metropolitan Broadcasting 
(World premiere WNEW-TV, N.Y.C. 

| thanks to the brilliant showmanship of Jack Lynn) 


7, OF. 


DURHAM TELEFILMS, Inc.—521 Fifth Ave., NY. 























LEONARD ANDERSON ASSOCIATES, INC. 


200 West 57th Street, New York 19, New York, Plaza 7-4162 
Motion Picture Productions and Services 
Studio and Location Shooting 
Creative Editing and Supervision 
Re-editing of Your Present Films and TV Spots 


A Complete Motion Picture Service for 


Producers—Agencies and VIP's 


LEONARD ANDERSON | 





















































DAVE GARROWAY 


““TODAY’’ 


Monday thru Friday 
Seven to Nine Mornings 


NBC-TV 


NETWORK 


Since January 1952 and continuing 
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KLAVAN 


and 


FINCH 












































JACK LESCOULIE 


























Jackie Susann 


Direction—MCA 
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Personal Management 
CLIFFiIE STONE 











NBC-TV 








“The Tennessee Ernie Ford Show” 
Sponsored by The Ford Division of the Ford Motor Oompany 


FORD'S FIFTH FOR FORD 
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BRYNA 
RAEBURN 


RADIO REGISTRY 
JU 2-8800 

















DAVID BROWN 


Producer - Director 



































uy S.. TELEVISION SPOTS PROD. INC. 


© Musical Creativity 
e Singing Commercials 


e HRackground Scoring 
FOR RADIO and FILM 
Current Credits: 


CHASE & SANBORN ® LARK ® CHESTERFIELD 
LIPTON TEA ® HALO ® HUMBLE OIL ® ETC. 


JOHN GART 


President 
2 West 46th Street, New York 36, NY. PLaza 7-9260 


ROGER rns 





Have A Hannay 


CAROL REED 
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va akile @i) 


starring MACDONALD CAREY 


2nd GREAT YEAR 


NOW IN PRODUCTION 












FABULOUS 














4 2 KNOXVILLE SPRINGFIELD 50 MARKET RATING 
; “Et 4 WATE-TV KTTS-TV 
; o f AU JSTA. GA BO — 
? WJBF KTVB ] 
3 39.2 41.0 4 MON : H os 4 
All Ratings, Nielse Ar 6 ~ sen Stat 1960 
z The New Powe 


/ 488 Madison Avenue 
New York 22, N.Y 


ZIV-UNITED ARTISTS ‘INC. 








CORT STEEN 


Director 
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i y U.S.A.—1960 


66 
The remarkable growth of United States musical organizations and institu- 
tions, the vast number of performances sponsored by symphuny orchestras, 
civic opera organizations and concert associations, the meteoric rise in audi- 
ences for fine music—all of this has been made possible only because each 
\, 4 year thousands of citizens throughout the nation voluntarily contribute 
untold time, effort and money on behalf of music... Surely in no other society 
has the population at large so forcibly demonstrated its desire for fine musical 
institutions and its love of great music.” 
HELEN M. THOMPSON 


Executive Secretary, American 
i Symphony Orchestra League, Inc. 


More than 40 million persons in the United States are actively interested in one 
form or another of concert music. Their support of live music and music on 
recordings indicates that Americans want Concert Music. 


@ More than half of the 2,000 symphony orches- @ Americans continue to spend as much money 
tras in the world are in the United States today. for the purchase of recordings of concert music 
and high fidelity equipment on which to play 


here are more than 1,200 symphony orchestras 
° be ee ao . these recordings as they do on all spectator 4 Ay 
in the United States, compared with less than naan ’ 4) | 
100 in 1920. at 
@ Sales of musical instruments were over the @ Since 1948 about 1,000 compositions by some 


$500,000,000 mark in 1959—well over six umes 
what it was in 1939, and more than twice that 
of 1949. 


300 American composers have appeared on 
long playing recordings. 


In 1960 more than 9,000,000 children play musi- 
cal instruments and receive-musical instruction 
in schools and with private teachers, compared 
with 2,500,000 in 1947. 


The listings in the Schwann Catalog of Re- 
corded Music show that 64.5% of the composers 
represented on discs are contemporary 20th 
century composers. 


BMI PLAYS AN IMPORTANT ROLE 


BMI has always believed in the importance of a freely competitive 
atmosphere, the only sort of atmosphere in which the contemporary 
composer can best create the music within him. In fostering this 
free and competitive climate BMI believes that it is contributing 
to the musical wealth of our nation and the world. 


BMI 





For your copy of the seventh revised edition of 
“Concert Music U.S.A.”" containing additional 
information and figures, write to Public Rela- 
tions Department, Broadcast Music, Inc. 


BROADCAST 


ane MUSIC, IN. 





589 FIFTH AVENUE 
NEW YORK 17, N. Y. 
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Blues come 
alive on 


TOL DR. JIVE | 
ANTOINE || Wiiptr |e 


2:30-5:30 PM 





and UNCLE WETHBEE 











, ' Mon.-Fri. , at 
Together in Weather for 11 Years Vl ARK WWRL . 
Producer uF + 
11:10 PM 1600 a 
on your radio dial 
WRCA-TYV | 
Monday thru Friday 
Brought to you by 
CON-EDISON CURRENT 
“BROTHERS = ||» 
* BRANNAGAN” 
, “COL. HUMPHREY 
c FLACK” 


OLOGY ENDEAVORS, Ine. 


Production “TR UE STOR - 








JACK SMIGHT 


IN PREPARATION 

















“CONNECTICUT 
YANKEE” 
"KING'S KINGDOM” 


“MAN IN THE 
WHITE HAT” 


ED BEGLEY “COUNTER POINT? 

















H. Wesley Kenney 


PRODUCER - DIRECTOR 





MOTION PICTURES 


“IN HIS STEPS” “True Story” 


NBC-TV 


Director Play of The Week 
MGM ST 
10202 9 Bn A “MEDEA” and “CLIMATE OF EDEN” 


Culver City, Calif. 
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FRANK GRUBER 


Creator of 

TALES OF WELLS FARGO 
THE TEXAN 

SHOTGUN SLADE 
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here’s how: 


ae WY 


Write for our complete station 


They’re yours for the asking. 


San Francisco Detroit 
57 Post St 


Sutter 1-7400 


Penobscot Building 
WOodward 2-4505 





now more than ever 


Keystone makes sense 
and dollars too € 


list and our farm market survey. 


Keystone offers plus merchandising tailored to your 
campaign needs at no cost to you. 






KSas 


New York 
527 Madison Ave. 
Eldorado 5-3720 


Los Angeles 
3142 Wilshire Blvd, 
Dunkirk 3-2910 








Keystone has 1100 locally programmed radio stations 
covering 54°, of all radio homes in the U.S.A. 


Keystone has 86°, coverage of all farm markets in the country. 


Keystone covers Hometown and Rural America at the lowest cost, 


IN 


BROADCASTING SYSTEM 





Chicago 
111 W. Washington 
State 2-8900 


—_ | = 



















THAT'S GOOD,CHARLOTTE, BUT YOU _ 
OUVGHT'A SEE SOME ANIMATION FROM 


ANIMATION, INC. YOU'D REALLY FLIP! 


BRANCH OFFICES 


@ SAN FRANCISCO, CALIP, 
483 Pine Street 
@ CHICAGO | 
221 N. LaSalle Street 
@ DETROIT. MICH 
14005 Fenkell Ave, 





cx 


PON animation Im. 736 north sewaro stREEeT HOLLYWOOD 38, CALs 




















JUN 





Currently 
"ROCKY" 
(and others) 
in 
“ROCKY AND HIS FRIENDS" 
ABC 








FORAY 





VOICES 


COMMERCIALS © CARTOONS ® PHONOGRAPH RECORDS 


Representation 


MCA 


























= _ — —_- —_-— — 
| Zt, Continued from page 49 aaa 
; competitions in England led to the 
| discovery of world-famous 
like Harry Lauder, Dan 
Marie Lloyd. You can’t let these 


stars 
Leno, 


names fade awaj ‘ 

The deeper you go into this sub- 
ject the more evident it becomes 
that there always has to be a way 
to encourage and bring out new 
talent. A public place has to be 
provided where amateurs can go to 
show their skill 


Early Day ‘Buskers’ | 
Keep on browsing through the 
early editions of Variety, You're 


certain to come across item atter 
item about vaudeville stars who 
started out after winning amateur 
nicht contests. Back in the early 
1900's Miner's 


Bowery was the place where Eddie 


Theatre on the 


Cantor, Fanny Brice and so many 
got their first taste of audience 
applause, and Al Jolson was what 
they called a “busker,” meaning 


he sang for “throw money” in 


saloons 
What I want to point up most of 
is the responsibility of show 


yusiness to always provide 


dignified help for struggling be- 
ginners, To get the full meaning 
of this I ask you to read June 
Havoc's story of her hight tor sur- 
viva n a dance marathon. By 
yntrast there is something almost 
about Ingrid Bergman's 
first magic success in an amateur 
dramatic play, or study Variety's 
back issues for the past 25 years 
and list the stars who first gained 
recognition on the “Amateur 
Hour,” not that we take full credit. 


sublime 


Many of them; opera stars like 
Robert Merrill, Regina Reznik; our 
ventriloquist Paul Winchel!; comics 
like Jack Carter Stubby Kaye, 
Dave Barry and Ricky Lane; also 
such toppers as Teresa Brewer, 


Frank Sinatra, Connie Francis, Pat 
Boone, Georgia Gibbs, and many 
others would have reached their 
goals without special help, but at 
least we furnished them with proof 
of radio and television audience 
acceptance 

It ought to be noted too that first 
appearance of these names in 
VARIETY sometimes gave encour- 
agement when the need was 
desperate. There were times too 
when other Pat Boones, Regina 
Rezniks and Sinatras had to be 
turned away because of air time 
limits 

Perhaps I'm sentimental about 
the subject, but I honestly don't 
believe there will ever be a short- 
age of young musicians, singers, 
dancers, all sorts of natural born 
performers, the potential Eddie 
Cantors, Louis Armstrongs, the Al 
Jolsons, Jack Bennys, the Sophie 
Tuckers and Dinah Shores who are 
destined to be entertainers. It will 
be just the same in the year 2005, 
the vear of Variety's 100th Anni- 
versary. I hope the “Amateur 
Hour” will be celebrating its 70th 
Anniversary that year, and _ still 
cooperating with Radio City Musie 
Hall in a constant search for out- 
standing new talent. 

I think we'll still be going along, 
maybe not on radio or television 
as we know these things now, but 
on some new kind of electronie 
broadcasting system 
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BROOKS 
COSTUMES 


3 West éist St NY C+ Tel. PL. 7-5800 
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EPRESENTS 


Al 
USI 


The American Society of Composers, 
Authors and Publishers (ASCAP) has 


a membership of 5,606 authors and com- 





posers and 1,536 publishers. These 
talented men and women create the best 
in American musie which is known 


throughout the world. m The Society’s 


AOGAP 


members write the popular hit songs, 
rhythm and blues songs, great sacred 
music, the songs from world-famous 
Broadway productions as well as the top 
Hollywood musicals, and the symphonic 
and concert music of our concert halls. 
w Organized in 1914 by a small group of 
writers and publishers, the Society is 
dedicated to seeing that every man and 
woman who creates musical works for 
the benefit of the American public shall 
receive just financial return when his 
copyrighted music is publicly performed 
for profit. In seeing to it that this right 
is amply protected, the Society encour- 
ages future creation of our American 


musical culture. # The ASCAP reper- 
tory is available to all users of music 


through a single license. sm ASCAP 


represents the great music of America. 


THE AMERICAN SOCIETY OF COMPOSERS 
AUTHORS AND PUBLISHERS 


575 Madison Avenue, New York 22, New York 
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———— {| disaster. Listeners were given aj/tion to WCBS with his discussion 
sort of do-it-yourself test, a series} o¢ “4 Century of the Novel” 


. * 
1» of 20 questions worked up after : x 
hha 0 eviews li years of clinical study at Johns| Werein he spotlights the classics. 


Hopkins U. Hospital. Answers of Zulli transmits an air of enthu- 


— ———————— Yes” to any three or more por | siasm for his subject. He has a) 
. : ie these posers made are eligible for , 
ONE DEADLY DRINK ere cultural backgrounds of the the club. - profound knowledge of not only the 
With George Lord malady were explained by four The documentary also answered | Work under discussion, but of the 
Producer: Ivan Ladizinsky |medics, all specialists in the field.|, number of miscon eptions about | author and the factors which in- 
seripter: Lord |“There is much more evidence of | 4A The gro ip, it was, stated is} fluenced and colored the elements 
55 mins. Sun 9:05 p.m. }alcoholism than we would expect | not a breast-beating, c »nfessional | which went into the particuiar 
WCAU, Philadelphia by chance among Irish-Americans,” | sort of thing. nor has it religious | Work. On show caught, Dr Zulli 
One Deadly Drink,” a special | O"e Physician stated. Italian, Chi-| or po al affiliations. Toper or| discussed “McTeague” by Frank 
2 ‘ nese ¢ Je ish- I ri nen sht | Pyar ‘ . . . » _ 7 ~ > . 
study of alcoholism, was aired by r A a ‘he — othe “" eetotalel he broadcast provided | Norris in a manner = could 
: 7 i arir more seem less likely ) raw no s well 1 onceivably reate »man for 
WCAU in conjunction with the! become its victims he clain - i varding, as well as an informa- | cenceivab create a dé d 
‘ J . : € 1€ {S Vicetillis, Ne Ciaimea tive 95 minutes Gagh. j this almost forgotten classic 
we of the founding Effective gimmick was the double - = In his oration on the author, 
of Alcoholics Anonymous, It made exposure effect of superimposing; A CENTURY OF THE NOVEL Zulll pointed out that it was Norris 
an absorbing and intelligent probe Voice of the narrator on the taped | With Dr. Floyd Zulli who recommended Dreiser's “Sis- 
of an ever-topical subject, as well jd sepesy - the converts to total Director: Martin Magner ter Carrie” to the publishing firm 
abstinence. Message was very | 25 Mins., Wed., 10:05 p.m. for whom he worked. Dreiser and 


a3 providing a potent pitch for a| strong on theme that abstinence is WCBS, N.Y. (tape) 


Zola were among the authors who 


meritorious organization. Script!the only effective cure Dr, Floyd Zulli of N.Y.U. re-|had a profound effect on Norris’ 


and presentation were first rate.| Eye-opener was the stack of cently made literary erudition more} writings, and Zulli’s talk encom- 


Through the case histories of | Statistics presented: There are/fashionable on NBC-TV’s “Sun- 
four AA members (three men and 


passed the many facets of Norris 
4,700,000 alcoholics in the U. S./rise Semester when he routed out! for fascinating listening. He trans- 
one person in 15 over 21) and a/ the intelligentsia at an unheard of| mitted his case for “McTeague” 


a woman) er as : i = F ' , 
oman) there was a graphic por good likelihood that there are/ hour to discuss books, of all things. | effectively and made quite a case 


traval of the “just one” menace|many more. The point strongly| During that period, he made best-|of why this tome should be 


in- 


and the reactions of its victims. | stressed was that all these drinkers | sellers out of the landmark literati. | cluded as one of the novels of the 


The medical, psychological, ethnic | are always one shot away from | Today’ he’s giving an air of distine-| century. 
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It’s a... 


BONANZA 


Television’s only full hour COLOR western 


produced by 


DAVID DORTORT 


for the 








- NATIONAL BROADCASTING COMPANY 


Starring: 


LORNE GREENE 
PERNELL ROBERTS 
DAN BLOCKER 
MICHAEL LANDON 


Music By 
DAVID ROSE 


Production Executive~JAMES W. LANE * Associate Producer—THOMAS THOMPSON 


Cameramen: WILLIAM E. SNYDER, HASKELL BOGGS/Film Editors: MARVIN COIL, ELLSWORTH HOAGLAND, EVERETT DOUGLAS 
EARL HEDRICK—Art Director ROBERT STILLMAN—Post-Editorial 
BILL MAYBERY—Casting Director BD WALSH—Story Editor 
ANDREW DURKUS—Production Manager ED ANCONA & ALEX QUIROGA—Color Coordinators 


SATURDAY EVENING—7:30 PM—ON NBC-TV 






































FILMEX, INC. 


Quality Motion Pictures 


Commercials - Industrials 
339 Eas! 48th St. Robert Bergmann, President 
N. Y. C. 17 Wylie Adams, Vice-President 
Plaza 2-0744 Shepard Traube, Producer-Director 





JACK EIGEN SHOW 
With Julie Wilson, Gene Barry, 

Bob Newhart, Peggy Castle 
150 Mins., Mon., thru Sat. 11 p.m. 
PARTICIPATING 
WIL, St. Louis. 

Vet gabber Jack Eigen, who re- 
cently completed 84 yearg on 
WNBA in Chicago from the Chez 
Paree and prior to that four years 
at New York's Copacabana is now 
holding forth in the Steeplechase 
Lounge of the Chase Hotel 


He has brought a new kind of 
audio night life to St. Louis with 
his skillful handling of interviews. 
Eigen can get more out of a chorus 
Zirl than most interviewers can 
get out of a politician 

He had a pro and con with Julie 
Wilson on career and marriage 
and is it possible to have both 


Then he took on Bat (Gene Barry) 
Masterson, who confided to Eigen 
that it gets-a little tiresome sign- 
ing autographs especially when 
you're trying to gulp some food 
in a restaurant 

Bob Newhart then came on to 
disagree with a quote of Buddy 
Hackett's, that the Newhart, Sahl, 
Berman type comics are not come- 
dians' Peggy Castle discussed her 
TV show and after the plug she 
and Eigen had a healthy and ex- 
citing session 

Eigen seemed as much at ease 
with a doctor, lawyer, farmer and 
a judge as he did with show biz 
celebs. He is broadcasting to SRO 
business in the Lounge and spon- 
sors are waiting in line. 

He can probably remain in St 
Louis as long as he wants to, but 
judging from his in between-sen- 
tence hints, he likes summer in 
St. Louis, but he doubts that the 
winter would make him happy. 

Bob 








Marathon TV 


=m (Continued from page 33 eas 


new systems, whether electronic or 
metallurgical or chemical. When 
it comes to selling such systems to 
replace existing systems, the job 
is difficult—engineers don’t want 
to bother going into elaborate 
studies on the basis of a single 
sales pitch. Idea of the new film 
subsid is to dramatize for pros- 
pective customers the potential 
and capabilities of such new sys- 
tems. Films will be done in live 
action—-from the prototypes and 
mock-ups developed by the selling 


| companies—and with animation 


As to the 8m field, Kalser points 
to a vast untapped reservoir which 
8m opens. Because the film itself 
and the proper projection units— 
when developed—are so compera- 
tively inexpensive, he sees 8m 
soundfilms being used by retail 
outlets for the sale of products 
where explanation and demonstra- 
tion are needed. With auto dealers, 
like Volkswagen, each dealer can 
be supplied with prints of a com- 
pany’s film. Training films can be 
made to be taken home and studied 
at leisure by trainees, and impor- 
tant sales films—like those to be 
produced by his new subsid, can 
be studied by important executives 
in their office or at home. 

Fairchild Camera and Kodak 
have developed 8m _  soundfilm 
cameras and projectors. So far 
Kalser believes the projection 
equipment is inadequate, and his 
company in association with an- 
other is working on the develop- 
ment of a compact projector with- 
out some of the recerding features 
of the commercial models for use 
by those industrial film customers 
who've been kept out of the 16m 


| field but who are prime prospects 
| for the same thing in 8m. 


So Much ‘Velvet’ 


As part of its deal to get “Na- 
tional Velvet” on NBC-TV next 
season, producer MGM TV granted 
NBC Internationa] foreign rights 
to the show in all markets other 
than United Kingdom, Canada and 
Latin America. Show has already 
been sold in Canada. 

“National Velvet” was one of 
the many shows for the upcoming 
season in which particular net- 
works acquired proprietary inter- 
ests. NBC-TV, in addition to for- 
eign rights, has a minority inter- 
est in the show. 


_— 


























for film or TV h spap 
and periodical pubijishers who need 
representative in Europe. Excellent 
connections. Returning shortly. 
ALFRED J. SALOMONS 
74 West 176th St 
New York 53, N. Y. Tel: CY 41769 
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News chief McAndrew believes a} 
hardhitting reporting job plus 
NBC's established news personali- | 
ties won in L. A. and will again in} 
Chicago. 
Ups and Downs 

CBS reduced slightly the edito- 
rial staff in Chicago but expanded 
considerably the technical person- | 
nel and equipment. Web news prez‘ 
Mickelson figures thal when you 
have a dul! convention (by enter- 
tainment and audience - catching 
standards), electronic features have 
to be brought in to increase news 
features. Mickelson thinks that the 
GOP spectacular is actually easier 
to cover, not only because of Chi- 
cago’s conveniences, but also be- 
cause it is a cut-and-dried conven- 
tion where almost everything which 


on a ‘Dog’ 


Continued from page 26 — 


Three Men 





will happen next can be antici- 
pated. 
Los Angeles, 











Democrats of various shades of 
opinion kept things but 
events occured so fast that it was 
difficult for the tv camera and CBS 
reporters to explain the develop- 
ments sufficiently. 

ABC's Daly takes a more philo- 


livelier 


| sophical attitude, holding the opin- 


} newsmakers 


third” rating which ABC suffered 
in Los Angeles 

“Meet the Press” scored again 
for NBC on Sunday. Expanded for | 


an hour, it 
(besides Richard M 
Gov. Nelson Rockefeller 
and Sen. Barry Goldwater. In L. A 
the sl had all three announced 
Presidential candidates, the coup 
of that convention 

The Republican National Com- 
mittee had performed an advance 


Nixon 


Ww 


| servic e for all news media by mak 


ion that in these tragic moments | 
of history Americans will watch | 
both Republican and Democratic 


conventions regardless of the intra- 


party controversy and other. show- | 


manship aspects of one against the 
other. World conditions are too 
explosive for gimmicks to be re- 


quired to make John Q. Public 
watch the nomination of a major 
Presidential candidate, in Daly's 


opinion. 

ABC did preface the convention 
with more specials than any other 
net 





The hope behind this was to! 
It's not, he suggests, like| build an audience to hold through 
where disgruntled | convention week and kite the “poor! what to do 


ing the most out of ho-hum situa- 
tion in the scheduling 

Monday locked dead; so Nixon's 
arrival was set for then. Tuesday is 
always an off day at any national 
convention. So the Republicans 


brought in President Eisenhower 
Wednesday will have the nomina- 
tions, demonstrations and balloting 
Acceptance speeches are put off 
until Thursday 

Sec. 315 doesn’t apply to national 
conventions. But the webs are 
eager to give equal time and to 
capture an equal audience. They 
would if they could. But tv has to 
live with politicians—not tell them 


had the two top Chicago | 


Demand 806 ‘Rebel’ Fee 


The 


For Goodson-Todman 


Los Angeles, July 26 
Preminger-Stuart Agency 


has filed suit against Goedson-Tod- 


man Enterprises to get court ack-| 


nowledgement of an alleged agree- 


ment which would give P-S an 
estimated $80,000 piece of “The 
Rebel” teleseries 

Suit, filed in Superior Court, 
alleges that G-T agreed to give 
P-S one-fifth of the 10% packag-; 


ing fee on the two-year-old series 


when 


a profit, 
declaratory 
judgment 


as and if the series showed 


and asks the court for 
relief; Le. wants a 
recognizing the alleged 


agreement as binding 


Presuming 
amounts 


that sponsor's price 


to $2,000,000 per year, 


P-S's share would be $40,000 per 
year or $80,000 total to date. Pack- 
aging fee, it's noted, isn’t payable 


until 


the show 


shows a profit— 


acting somewhat like a completion 


bond 


Andrew J 


ner 


P-S contends that it got 
Fenady, Irvin Kersch- 
and Nick Adams together to 


‘present to G-T 





In TV too...FILM does the“impossible’'! 


HERE, THERE AND EVERY WHERE—ali at once! 


Multi-image t ate 


win the busy he 


TV 


film commercia 


w multi-use! That's the effect used 
e wife Tale Melaiiiielst: foi 8) second 
Multi-image pro- 


efficently! 


Want special effects? Film is your answer! Fiim—and 


film alone—can do 3 things for you 


high-polish commer 
2} give you crisp, vivid 


animation; {3) 


tration and coverage the world over 


urther information: Get in touch with Motion Picture riilm Department 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


East Coast Division 
son Ave 


17. N.Y Chicago if ill 


or W. S. German, Inc., Agents for the sale 
distribution of Eastman Professional Motion Picture 
F Chicago, Ill, Hollywood, Calif 


NJ 


lee 


Midwest Division 
130 East Randolph Drive 


West Coast Division 
6706 Santa Monica Blvd 


Hollywood 38, Calif 


late} 


Films 


1) provide 
ais, rich with optical effects; 


assure pene- 


ADVERTISER: Corning Glass Works—Consumer Products Division 
PRODUCER: Audio Productions, Inc. 
ADVERTISING AGENCY: N. W, Ayer & Sons, Inc. 


. 





‘Bells’ Reinstated 
“For CBS Sun, Sot 


CBS-TV has finalized its fall 
schedule with the reinstatement 
of “Oh Those Bells,” this time as 
the selection for the Sunday at 6 
time period. That's the timeslot 
originally intended for “Person to 
Person,” but with the sale of the 
latter te Polaroid, it was switched 
over to Thursdays at 10, opening 
the Sunday night slot 

“Bells.” a slapstick comedy se- 
ries starring the Weire Bros., was 
at one point a hot prospect for 
Monday at 7:30, but was withdrawn 
because of its high cost for tke 
time period (“To Tell the Truth” 
subsequently moved Into the time). 
Not that “Bells” will be any 
cheaper Sunday at 6, but the web 
will schedule more repeats in an 
effort to bring the cost down to 
an attractive figure 

As of the moment, CBS is play- 
ing “Bells” by ear. Tentative plan 
is to produce 26 firstruns and re- 
peat each of them over the first 
year, bringing average cost down 
ts about $25,000 per segment, since 
the show is budgeted just over 
| $50,000. But that plan will be con- 


ditioned on an initial production 
|go-ahead for 13 shows, plus a 
watch-and-wait policy on early- 
season reactions. But the slotting 
| is now definite 
“Bells” has the Weire Bros. as 
| workers in a theatrical prop and 
stage setting factory and it's 
aight slapstick down the line 
Show is a network package, with 
Ben Brady, who brought it in, set 
as the producer and also with a 
slice ef the show. Jules and Sammy 
White, vet slapstick producers, 
|} were the producers on the pilot, 
but won't do the series 
| Web's early Sunday night lineup 
| now reads “GE College Quiz 
Bowl” at 5:30, “Bell it 6 Twen- 
tieth Centur at 6:30, ‘Lassie at 
ind “Dennis the Menace at 
7:30, segueing into Ed Sullivan at 
8. Network is hopeful that the 
kiddies, tuning to “Bells” at 6, will 
|stay through “Twentieth Century” 
to pick up “Lassie”’ at 7 
-_ 





AFTRA-Telemeter 


Continued from page 27 =e 


_—_— 
lensed at that time by the pro- 
aucer 

AFTRA toppers told their con- 
ventioneers that they have to face 


up the distinct possibility of 
pay tv, and that the union of over 
16,000 performers has to establish 
firm rates with all pay producers 

Since SAG and AFTRA will 
hereafter jointly negotiate and ad- 
ministrate vidtape programming 
on networks, it’s being speculated 


to 


j}here that the door might also be 
}opened to SAG to join in work 
on pay tv rates 

Albany—Capital Cities Broad- 
| casting Co has broadened its an- 
| 


“Time Out for Time Buyers’ 
at the Saratoga racetrack, Aug, 
4, to include not only WTEN-TV 
and WROW Albany, but also 
WPRO and WPRO-TV, Providence, 
R.I., and WETD-TV, Durham, N.C, 


nual 
da 


Officials of the latter stations, 
which have also sent out invita- 
tions to New York and Chicago 


slot purchasers, will be present, 
Four planes, with a total capacity 
of 214, will fly the guests out of 
New York. Buses will be used for 
the Albany-Saratoga trip 


“SPECIAL OFFERING OF | 
FLORIDA LAND 
5 Full Acres $695 


COLLIER COUNTY 
adjeining Dade County 





—_ 


north of Tamiami Tralt— 
44 te 66 miles West of 
ou ever expect te own a piece of 
Fierida—de it new. Terms only 
for each 5 sere tract. Ne intérest— 
other charges. Send $10 for complete infeorma- 
maps and contract, if net 100% satisiied, 
deposit returned on request. At present these 
* are undeveloped and recommended fer long 
range appreciation AD5902i (C 


Webb Realty Corp. 


639 N. W. 102nd St. Dept. V-4X 
Miami 50, Florida 
Miami-Dade Chamber of Commerce 





Ref 








| LONG BEACH 


Magnificent Bay Front Home 


100x125, 5 bedrooms, eversized living room, 
knotty pine dining room, tile kitehen, private 
boardwalk pier for yaeht many extras, 
|} available furnished. Sacrifice at $75,000. Mrs 
| Senver, State Bank of Leng Beach, N. Y¥ 


GE2.5000 
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VIDEO: AUDIO: 


Announcer (Voice over film): 


JOEL 


JU 2-8800 
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JACK BROOKS 


TV MOTION PICTURES NEW SONGS 
6 NBC Specials Score for ““Somebody”’ 
60-61 _ “Cinderfella’’ Por. “Turn It On” 

with Horry Werren “Princess Waltz”’ 
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39 HALF-HOURS OF DRAMATIC FRONTIER ACTION! 


“TWO FACES WEST” 


Starring CHARLES BATEMAN in Dual Role of Twin Brothers 


For Further Details Contact 


SCREEN WGEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES Corp. 




















AFTRA- 


obvious that pro-merger 
still has high hopes 
Certainly, a majority of 
AFTRAns came to Washington last 
week ready to demand merger or 
nothing. Fact that they accepted 
almost to’a man in the final count) 
the compromise proposal is itself 
of historic occasion to the feuding 
performer unions. But they did not 
vote acceptance unti! there were 
two long and stentorian meetings 





AFTRA 






























































































SAG ‘Live Toge 


3 Continued from page 27 ; 


ther’ 


AFTRA met to discuss the SAG 
idea. AFTRA’s Hollywood local, 
amply represented on the national 
AFTRA board, was unified in its 
support of the SAG idea. But until 
the first signs of relenting came 
reportedly from Leon Janney) 
after some three hours, New York 











was absolutely opposed to any- 
thing but complete and absolute 
merger of AFTRA and SAG, 


Going on into the wee hours of 




































































711 Fifth Avenue, New York 22 PL 1-4432 on the SAG bid ; Thursday morning around a clut- 
NEW YORK DETROIT CHICAGO HOUSTON HOLLYWOOD ATLANTA TORONTO For five hours on Wednesday (cr of coffee cups at a dinner set- 
night, the national board of ting for over 80 members, the na- 
— ————————— ——— — ————— —— ———— = —_ tional board finally came to the 
conclusion that a little was better 
than nothing, and then voted to 
recommend to the full de'egate 
body its approval of the SAG plan. 
Only 10 of the 80-odd board mem- 
bers voted nay, but the victory was 
nearly complete for absentee SAG 
because, of those 10 negative votes, 
four of them were by proxy and 
couldn't have been changed under 
|any circumstances. The other six 
were diehards 
| Next dav, Thursday, the dele- 
gates voted “overwhelmingly” te 
go along with the national board, 
but not before a second and even 
windier session to “mull things 
over.” Most proponents of the SAG 
measure, and most opponents too, 
spoke at least twice each, and, to 
judge by reports emanating from 
the closed session, they repeated 
themselves 
While the mass of Hollywood 
Jelegates were consistently in favor 
xf acceptance, the New Yorkers, 
who hav never seemed to get 
a! , well with SAG, were still 
ypposed Although there was 
uw ally a near-unanimous vote for 
proposals by the New York 
jelegation, the vote was only a 
natter of form, it appears, because 
some of the New Yorkers came out 
of the session still grumbling. 
Chicago revresenting the thir 
largest AFTRA local was sib- 
stantially against anything other 
than‘out-and-out merger, it was re- 
ported, but that group also relented 
|} in the final count. 
| Meantime, frorm Hollywood, SAG 
iad already mailed a referendum 
ito its rank and file, recommend- 
ng acceptance of the compromise 
and also recommending rejection 
ff the Cole merger plat 
No one at the AFTRA conven- 
tion is quite sure what effect the 
pending NLRB decision on juris- 
liction of vidtape commercials will 
lave on the agreement between 
SAG and AFTRA for joint admini- 
stration and negotiation. Since 
December, 1958, NLRB has kept its 
ywn counsel and refused to issue a 
| decision. A week ago, a decision for 
Lael |AFTRA undoubtedly would have 
meant a direct line to merger; a 
decision against would have given 
. . . - the reluctant SAG board the in- 
Radio stations today face the most demanding challenges in the sirument by which to create a per- 
medium’s history. The challenge to program right. The challenge ee ee oe ae 
° ’ F - merger plans ut with this un- 
to sell right. The challenge to keep radio a respectable, respected precedented accord, accepted in 
member of the family of mass communication media, | principle by both unions, it's pos- 
. a‘ | sibly that if a decision was made 
This company has a commanding confidence in the men who manage radio ee ee 
: . 7 ° ‘ change plans to partially blen 
stations to meet these demanding challenges, But the time is now. And the over 20,000 performers into a 
requirement is serious, sound individual activity. | single ee Se ae vidtape and 
commercial 1eias. 
° ’ F ° P as we 
Destiny doesn’t creep. It gallops, And radio's destiny is today. If you are respon- salle 
sible for the future of a radio station anywhere, we urge you to set firm, right | Macfarlane’s Gisele Spec 
program policies . ». concerning entertainment, news, public service. We urge | Ottawa, July 26. 
you to set firm, right selling policies. And we urge you to stick to both of these wine's, —— ws of CBC- 
y , EE. . ° © 3 op variety roaucers, oes 
..- until your program policies establish your station as an important part of to Australia this week to set up 
your community... until your rate policies are respected among media. * ee ee ee eee 
But start todav. 2 on a Sydney commercial channel, 
" then returns to Toronto Jan. 1 
Next year he plans a Gisele Mac- 
Kenzie special, similar to one he 
A a ; did this season with thrush Juliette 
VERY-KNODEL National Sales Representatives ~~ ae > girls were born in 
innipeg. Macfarlane spent a year 
INCORPORATED in Britain not long ago as producer 
of Granada’s “Chelsea at 9.” 
NEW YORK ATLANTA DALLAS DETROIT SAN FRANCISCO LOS ANGELES CHICAGO ———————_—————_ 
Phoenix — KPHO-TV has in- 
creased its power from 17.500 
watts to 100,000 watts, maximum 
authorized by FCC on channel 
five. Meredith station made the 
boost July 15. 
m EKTACHROME | 
P EASTMAN COLOR im 








HOllywood 2-3237 


BLACK & WHITE 
ANSCOCHROME 
KODACHROME 


Complete Motion Picture Laboratory Services 
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In the world of fine television programs... 


MUSIC AND VARIETY 


Now, CBC offers for the first time 
truly excellent music and variety shows— 
in addition to distinguished drama series, 
and specials for which CBC is famous. 


.here are two important firsts 


VIDEOTAPE 


Many of CBC‘s fine shows are now 
available on videotape. 


from CBC Export Sales! 


No matter what your choice, CBC programs 

exemplify top technical production and 

talent—at a truly realistic cost. Call or write 
soon for all the facts and figures. 


CANADIAN BROADCASTING CORPORATION 


EXPORT SALES TORONTO, CANADA 
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The Critics All Raved About 


“KEEP TALKING” 


“as the most refreshing and entertaining 


show in the game-panel genre... 





MARIE TORRE 
New York Herald Tribune 
“The refreshing aspect of 
"KEEP TALKING,’ the new 
comedy-game show .. . is 
that it's played strictly for 
laughs . . . From beginning 
to end, the half-dozen par- 
ticipants . . . captured the 
spirits of the ‘KEEP TALK- 
ING' game and genuinely 
— as if they were 
nvolved in good-natured 
fun." 


HARRY HARRIS 
Philadelphia Inquirer 

“ "KEEP TALKING’... of- 
fers no cash, no bribes for the 
home audience—just fun." 


KAY GARDELLA 


New York Daily News 
" "KEEP TALKING’... de- 


scribed as a ‘fun game’... 
lived up to its advance bill- 
ing. It was indeed fun... 
All in all, it was a fine fun 
show.” 


BOB WILLIAMS 
Philadelphia Evening 
Bulletin 
" "KEEP TALKING'—Hilar- 
lous . . . joyous 30 minutes of 
TV... Glorious . . . a must 
for viewers.” 


TERRY TURNER 

Chicago Daily News 
“"KEEP TALKING’... 

witty ... lively and spon- 

taneous. A hit." 


CHARLTON WALLACE 
Cincinnati Times-Star 
“ "KEEP TALKING’ 
should become a TY success 


Thank you TV CRITICS for your exciting reviews 


. . + the clever ad-libs were 
fast and funny ... It was a 
highly entertaining and fast- 
paced ad-lib comedy game." 


JACK O'BRIAN 


New York Journal- 
American 


“"KEEP TALKING’. . , 
gave away’ nothing but gab, 
and plenty of that. It was a 
merry and swift 30 minutes 

. @ fast... and very funny 
progrom ... a hit of winter- 
time proportions." 


JOHN CROSBY 
New York Herald Tribune 
" "KEEP TALKING’... a 
brilliant idea . . . a lot of fun 
ae funny ...a@ good fun 


47 
ome 


VARTETY 





HAL STERN 
McClure syndicate 

“ "KEEP TALKING’... one 
of the best ungimmicked pro- 
gram ideas... In fact, let's 
face It, it's c downright funny 
show . . . @ million dollars 
worth of laughs." 


JANET KERN 
Chicago American 

" "KEEP TALKING’... pro- 
vides more laughs than most 
TV comedies . . . The main 
asset of the show—its dem- 
onstration of what quick- 
witted, ad-lib performers 
can do te provide entertain- 
ment.” 


DICK KLEINER 
New York World-Telegram 
& Sun 


"Things get better by the 


week on ‘KEEP TALKING’. . 
and (the show) is now excif- 
ing major sponsor interest for 
the fall. There's a lot of fun 
here.” 


DONALD FREEMAN 
San Diego Union 

"KEEP TALKING’... e@ 
terribly funny show and one 
which | find no hesitancy at 
all in recommending . . . You 
will simply have to take my 
word for it that "KEEP TALK- 
ING’ will moke you laugh. 
I'd almost guarantee it." 


VARIETY 

“"KEEP TALKING’... 
rates as the most refreshing 
and entertaining new... 
show in the game-panel 
genre on the tv networks.” 


Rose. 


“Now available for the fall . . . ” WOLF ENTERPRISES, INC. 


420 Madison Ave., New York 


Plaza my 
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HARRY WISMER 


TITANS OF NEW YORK FOOTBALL CLUB 


Owner cad President 


AMERICAN FOOTBALL LEAGUE 


Chairman, Radio and Television Committee 


AMERICAN FOOTBALL LEAGUE 


Chairman, Expansion Committee 


NOTRE DAME FOOTBALL 


Coast to Coast on ABC for Pontiac Division of General Motors Corp. 


NOTRE DAME FOOTBALL 
Video Tape Coast to Coast 


SPORTS VOICE OF THE UNITED STATES AIR FORCE 
“Tops in Sports” 





q Convention Briefs ‘Trl Be Different 


=m Continued from page 26 aes 
plained the famed party-glver, “I 
want to do a good job. You can’t 
parties and give 


run around to 
your best 
ABC newsman Bill Shadel suf- 
{ a serious injury during the 
Democratic convention, but is re- 
maining on the job through the 
Republican conclave nevertheless 

During the Lyndon Johnson 
demonstration in Los Angeles 
Shade! was accidentally knocked 
over. He fell under a tv platform 
his right hand hitting both a bro- 
ken bottle and a broken chair 
Several nerves were severed in his 
hand, and three fingers are nearly 
paralyzed. His doctors will per- 
forin an operation later. 

NBC News exec Rex Goad and 
correspondents Ray Hasson and 
Jim Holton jetted to Chicago from 
L.A. and spent two and one-half 

yurs getting by taxi from O'Hare 
airport to their hotel 


The cab driver took the highway 
to Milwaukee by mistake. 

NBC's “Convention Handbook,” 
with a Hunt Brinkley cover, had 
already sold 120,000 copies by the 
time the GOP convention started. 





The Los Angeles Fire Dept., 
which gave all webs plenty o7 trou- 
ble, has directed NBC to appear 


at the City Attorney’s office to 


show cause why a criminal com- 
plaint shouldn't be filed. The web 
was charged with operating cam- 
eras on the seventh and ninth 
floors of the Biltmore Hotel (near 
the Johnson and Kennedy suites, 
respectively contrary to Fire 


Dept. prohibitions 


(BS Radio-Styled 
Chi-L.A. Specials 


0, July 26 

Certain! not to be overlooked 
in the AM-TYV politico swingfests 
was CBS Radio's two pre-Conven- 
tion spe First was tagged 
“Prelude to the Gavel” and pre- 
ceded the Democratic conclave in 
L.A. Second was titled “And Now 
the Elephant” and segued into the 
GOP sessions. Each ran five con- 
secutive evenings, and all 10 stan- 


zas were produced by Dan Bloom, 
assisted by Don Dixon and Hughes 


Rudd, with Blair Clark as ancho! 
nan 

Gavel” and “Elephant,” collec- 
tively, presented some 70 inter- 
views, involving activities of po- 


iticos and peripheral personalities 
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This announcement is neither an offer to sell, nor a solicitation of offers to buy, any of these 
securities. The offering is made only by the Prospectus. 


NEW ISSUE July 26, 1960 


300,000 Shares 


Reeves Broadcasting & Development Corporation 


Common Stock 
(Pace Value 31.00 Per Share) 


Price $5 per Share 


h of the “un fersigr 
this 


Copies of the Prospectus may be obtained from only su 


as are lcensed or registered brokers or dealers in securities in State 


Laird & Company, Corporation 
Alex.Browa & Sons FraneisI.du Pont & Co. Interstate Securities Corporation 
Parrish & Co. Adams&Peck  R.C. Crisler & Co., Ine. 
The Robinson-Humphrey Company, Inc. 1.M.Simon & Co. Stroud & Company 


Parker, Ford & Co., Ine. neorperate 


Harrison & Ce. 


J.R. Williston & Beane 
Kormendi & Co., Inc. Laird, Bissell & Meeds 
Paul D. Sheeline & Co. 


Stein Bros. & Boyce 


Hamershlag, Borg & Co. 
Dallas Rupe & Son, Ine. 




















who converged on both Conven 
; tion cities. Two hundred reels of 
} tape were accumulated putting 10 
| shows on, and 30 members of the 
CBS News team worked under 
|}Bloom’s direction Statisticians 
|estimate correspondents expended 
3.000 man-hours of working 
| time, as a total unit. Also, it is esti- 
| mated they traveled some 5,000 
|miles up and down the Freeway 
|}and Michigan Boulevard to put 


some 


| together the tape, used and un- 

used 
Ten shows ranged in content 
ifrom GOP National Committee 
Thurston Morton's shock 


| 
| 
Chairman 
| 
| 


|“at Kennedy's personal attack on 
| Nixon in accepting Demo nomina 
tion to an Eric Sevareid cut-in 
from England with latter describ- 
ing London's reaction to Conven- 
tion hoopla: “British intellectuals 
are going through their quadren- 
| nial act of self-congratulation that 
pinen politics are not run in the 
general stvle of an Indian wagon 
| train massacre.” 

| “Elephant” stanza presented ex 


j tensive excerpts from testimony 
| of NAACP leader Roy Wilkins, and 
| Senator Jacob Javits and others 
| discussing platform sub-committee 
! on civil rights 
Cordial reaction to both series 
has CBS News pretty well decided 
on scheduling another five pro- 
|} grams preceding national elections 
in November 


Buffalo—Perry S. Samue's is 
shifting from the Straus Broad 
| casting Group’s New York Cits 
outlet WMCA to the chain's 
WBNY here. A salesman in New 
York, Samuels becomes the gen- 
eral manager of the Buffalo radio 


stalion, 


In 1964: Sarnoff 


Although they had time to learn 
two previous sets of tv 
the Republican and 
parties have “barely 
first step toward using 
the medium effectively,” according 
to Robert W. Sarnoff, NBC chair- 
man 

In his periodic letter to the 
press, Sarnoff called for the parties 
“to streamline their quadrennial 
ceremonials and, in the process, 
gain in impact on the nation's 
voters.” He observed that the po- 
litical convention is “obsolescent 
only in its atmosphere and 
trappings but in its traditional 
function as the battleground on 
which the party makes its deci- 
sions,” because many of the deci- 
sions today are determined long 
before the convention begins 

Sarnoff promised in his latest 
letter to continue covering the 
conclaves regardless of how they're 
run by the politicians. The Sarnoff 
note appeared a few days after 
several executives for the three 
networks (who together went into 
the red for over $7.000.000 due to 
the conventions) insisted that next 
time there has to be an end to the 
political rambling if only to pre- 
serve budgetary sanity 


WBC Cuffos Sheean 
As Newspaper Byliner 


Westinghouse Broadcasting went 
the 
when the political cenventions be- 


through 
conventions, 
Democratic 


made the 


not 


nto newspaper “syndication” 


gan two weeks ago by offering the 


small papers in all the Westing- 
jhouse radio and tv markets gratis 
byliners from the Dem and Re- 
publican events by WBC corre- 
spondent Vincent Sheean. 
Westinghouse says that in its 
eight markets it’s providing the 
Sheean analyses to some 300 pa- 
pers, who dont have regular con- 
vention coverage of their own 
Only thing the newspapers have 
to do in return is mention be- 
neath the Sheean byline that the 
commentator is appearing on the 
Westinghouse station 
—_ 





Closed-Circuit 


aaa COMtinued from page 26 os 
ever to go under the probing eye 


of closed circuit cameras 


Two tv screens, @ out 600 square 
feet each, are mounted on each 
side of the rostrum in the Interna- 
tional Amphitheatre The five 
TNT cameras, concealed in the 
rostrum wall are positioned so 
speakers appear to look down out 
of the screen at the delegates, al- 


ternates and party workers 

Speakers screens in front of the 
rostrum are on one-way mirrors, 
Viewers from the floor and gal- 
leries are able to see through them, 
the speakers have clear views 
of their texts projected through 
periscopes 

The 22 by 23 foot 
designed and built 
the aim of achieving the most 
functional conception for tv, in 
person and on the spot viewing 
and convenience and comfort for 
the speaker 


but 


rostrum was 
by TNT with 


TNT prez Naffan L. Halpern 
and executive producer Marshall 
Jamison were in charge of the 


convention production. 


"Desi Looks Ahead 


=e Continued from page 238 Qe 








from five to seven and the board, 
reelecting incumbent officers, 
named to the new slots Argyle Nel- 
son, v.p. in charge of production, 
and Milton Rudin, legal counsel 
The board afterwards declared 
the customary quarterly dividend 
of 15 cents per share, payable Aug. 
26 to stockholders of records on 


Aug. 12. Arnaz and Miss Ball did 
not take a dividend on their Class 
B shares 

All officers and directors of 


Desilu received $696,785 as a group 
during the fiscal year ended April 
30. Desi Arnaz received $215,000, 
Lucille Ball received $180,000 and 
v.p. Martin N. Leeds received 
} $135,019. 


exec 
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LABOR’S DUBIOUS SOLIDARITY 





Qaters Dead? Don't Believe It 


Reports of the decline of oaters to the contrary, 


Hollywood, July 26. 
the tv western 


remains the staple of Hollywood telefilming as the Coast vidpic 


colony swings into manufacture of new season product 


No less 


than 23 of the-52 series actively grinding for the 1960-61 season 


are of the sagebrush variety, 


according to latest tabulations 
tistics are good news for this town’s male thespic popu 


Sta- 
lation, par- 


ticularly those who are at home atop a horse 
For femme performers here, the telepicture remains unencourag- 


ing at the moment. Only 


comedy is due shor 
short of the 


Second place in the vidfilm sweepstakes, 
the multi-faceted 
robbers nucleus. Fa 
current 


presently occupied by 
around a general cops ‘n’ 
gory, represented by 17 


nine situation-family come: 
of fare distaff thesps thrive on, 
tly for a decided upturn, it will fall considerably 
number of westerns pouring eut of Hollyw: 


the sort 
hough 


11es, 
are currently active Alt 


od weekly. 
also a male domain, is 
group of series built 


lling into this cate- 


series, are action-adventure, 


private-eye, gangster and detective shows 


Balance of vidpic fare is comprised of three anthol 
cartoon 


addition, some six animated 
the moment. 


In 
roduction at 


gies 
series are in ] 





Radio Stations Aid VOA In Telling 
US. ‘Grass Roots Story Overseas 


Washington, July 26 
America 
“oss the nation 


story 


Voice of 
radio stations act 
o help tell the “grass roots” 
of America overseas 

Eighteen stations have already 
produced or have underway “local 
scene” documentaries for overseas 
broadcast by VOA, while another 
nine are planning to produce the 
special programs this fall. 

VOA Director Henry Loomis 
said the cooperative arrangement 
with the radio industry is designed 
to give overseas listeners an “‘on- 
the-scene” view of American 
“telling of our resources, our com- 
merce and industry cultural and 
recreational pursuits and commu- 
nitv life.” 

Most of the 
airing the special 
their own audiences. while some 
are exchanging programs with 
other stations participating in the 
VOA project 

John Wiggin, director of the 
project for VOA, said the follow- 
ing stations are either participat- 
ing now or plan to do so in the 
fall 

KWKH, 
Fresno; WFIL. 
Boston: WJR 
Cedar Rapids; 
WBT. Charlotte 
Orleans; WKRS, 
KING. Seattle; 
City; WHLI, Hempstead, LI; 
KEX, Portland, Ore.; WIBW, To- 
peka; WDTR, Detroit; WMBD, Pe- 
oria: WNBF, Binghamton, N. Y.; 
KNOX, St. Louis; WOW, Omaha; 
KSL, Salt Lake City; WNYC, New 
York: KVOS,. Bellingham, Wash.; 
WTMF, Milwaukee; KLIK, Jeffer- 
son City, Mo.; WBUD, Trenton, 
N.J.; and KSTP, —_ 


Client Eyes Sat. 


caied 
af 
4 


stations are also 
programs for 


Shreveport, La.; KFRE, 
Philadelphia; WBZ, 
Detroit: WMT, 
WBAP, 
NC 
Waukegan, 
WFPG 


Ill; 


y% 





> 


has enlisted | 


life, | 


Fort Worth; | 
WDSU, New | 


Atlantic | 


FOUR STAR, METRO TV 
ALSO YEN ANIMATORS 


Among the many houses 
busily engaged in animated car- 
toon projects for networking are 
Metro TY and Four Star. Both are 
trying to follow the lead of Screen 
Gems, with the latter's successful 
tie-up with Hanna-Barbera Pro- 
ductions. 

Of course, 


now 


the fate of many of 
the cartoon projects, including 
that of Metro TV and Four Star, 
as far as networking will depend 
a good deal on the rating perform- 
ance of “The Flintstones.’ Hanna- 
Barbera series on ABC-TV is the 
first animated adult situation corn- 
edy series getting a nighttime 
airing. 


‘Queen’ Shifts In 
Sent. as NBC, ABC 
Talk Things Over 


NBC-TV has on 
“Queen for a Day,” and the daily 
half-hour strip is expected to move 
to ABC-TV as a result on Sept. 5. 
The two networks got together 
Monday (25) to “talk things out” in 
a relatively friendly atmosphere 
considering the dog fight they en- 


capitulated 


gaged in over possession of the 
stanza, 

} Argument over hich network 
i controlled the daily hausfrau pro- 
gram, now on NBC, began when 
ABC-TV announced several davs 





NBC-TV Farm Seg 


NBC-TV is likely 
sored farm stanza next fall in a 
Saturday extension of “Today.” 
Eddy Arnold and Red Foley are 


to air a spon- 


aid to be among the hosts being} : | 
_— 5 | hard that its written deal was bind- 


considered for this weekly half- 
hour, which Massey-Ferguson, one 
of the nation’s largest manufac- 


turers of farm equipment, seeks to 
bankroll. 

It's been several years since net- 
work television contained a regular 


| 


ago that it made a deal with the 
“Queen for a Day” production out- 
fit to shift the show over to ABC- 
TV by no later than next January. 
NBC threatened iegal action 
against ABC-TV and the producer 
on the grounds that a verbal agree- 
ment already existed giving NBC- 
TV another five-year deal for 
“Queen.” ABC-TV argued just as 


ing and that 
ment existed 
renewal. 

NBC 


no pre 
in favor 


ious agree- 
of an NBC 


decided not to 


press the 


matter, so that they could present 
an uncontested program to poten- 
|tial daytime advertisers Com- 


agricultura! series NBC-TV will 
place it next season either from 7| 
to 7:30 or 7:30 to 8 on Saturday 


mornings. 

To accomplish a proper format 
segue from “Today,” which holds 
en early morning slot from Monday 
through Friday, 


| year, NBC sought ABC 


the unnamed farm | 


end of the 
to take over 
the obligation some two-and-a-half 
months early. 


mitted virtually to the 


NBC will put “Here's Holly- 
wood” next fall in the 4:30 p.m. 
slot. “Queen” was to have as- 


stanza will probably have news | sumed the 4:30 anchorage on NBC, 
segs, mixed with farm fitems, music | before the network learned of the 
and home stints It might end up| ABC deal. Danny Thomas reruns 


Today on the Farm.” 
Louis & Brorby, the 
agency, is 


being ealled ‘ 
Needham, 
om assey-Ferguson 


ved to have originated the idea | « ‘Queen,” 


~s the program “Out on the} 
Farm,” a Sunday feature on NBC- 
TV, was the last of the big agricul- | 
tural stanzas some four or five 


seasons back. 


| 


| 


be-| ities to le nse five 


| the very 


| 


go at 4. 

NBC might even lend its facil- 
advance tapes of 
later to peas for open- 
ing week on ABC- Only rea- 
son this might aes is because 
NBC will be finishing up the stanza 
week ABC wants to tape 
its first programs. 


Washington, July 26 

The labor movement within show 
business has got a big 
| which its unions partially are 
| ing to solve by presenting a 
|front” from here on in. Problem 
lof turning the diverse technical, 
| writing, directing, musical and act- 
jing elements of entertainment 
| unionism into a concerted force of 
inearly half a million workers 
| against the stiffening resistance of 
|}Management seems _ insurmount- 
lable to some observers, but for 
|labor there are signs of hope in 
this direction. 
| Last week, at the second day's 
| session here of the annual conven- 
| tion of the American Federation of 
| Television & Radio Artists, leaders 
of seven other guilds and unions 
appeared as guests of AFTRA ex- 
ecutive secretary Donald F. Cona- 





p try- 


way. Ostensibly, leaders‘of Amer- 
ican Federation of Musicians 
Writers Guild, Actors, Equity, 
|Directors Guild, the American 
Guild of Musical Artists, the Na- 
tional Assn. of Broadcast Em- 
ployees & Technicians and the 


International Brotherhood of Elec- 
trical Workers were present to 
hear Secretary of Labor James P 


GUE UNITY TALK’ 


problem, | 


“solid | 


Mitchell speak, and perhaps, in a 
limited way, to indicate to the 
cabinet member that organized | 


show biz spoke for not a few rank- 
and-filers but, altogether, 
450,000 workers. 


for some 


But some of the leaders from the | 


j}other unions used the Washington 
convention as an occasion to cau- 
cus over upcoming negotiations 
| AFTRA itself has network negotia- 
tions in September on a new two- 
year contract, and the talks are 
expected to continue for several 
weeks, perhaps through the first of 


|1961. IBEW, which is the CBS 
itechnical union, and NABET, 
which has similar jurisdiction at 


should begin talks 
the 


ABC and NBC, 
on new pacts sometime before 
end of the year. 

This dovetailing of three major 
contracts could put the radio and 
tv networks in a tough bind. And 
this is what the reported talks by 
AFTRA, IBEW and NABET lead- 
ers Thursday (21) afternoon were 
all about. 

It the three big unions can work 
in concert, freeing lines of com- 


munications between them and 
holding to any private agreements 
of mutual support they might 


make, then the webs will have the 
toughest time in their labor rela- 
tions history holding the line 
against the 1961 demands of, not 
just one, but all three of the unions 
involved. 

There {fs considerable support 
for the opinion that the ground 
gained by WGA and SAG against 
the Hollywood studios this past 
spring was in substantial measure 
due to the fact that their negotia- 
tions were overlapping. Weakened, 
on the one hand, by WGA resist- 
ence to an early settlement, and, 


on the other, by a toughened SAG | 


negotiating policy, the majors were | 


caught in an uneviable bind, which 
is felt, in the last analysis, to have 
worked against management. 

Not everything is rosy for !n- 
terrelated action by the show biz 
unions. Some outfits, like WGA 
have in their contracts clauses to 
the effect they will not strike or 


support the strike of another union | 


if management keeps to fair labor | 


practices. This alone seriously | 
mitigates the support WGA can 
officially give a striking fellow 
union. 

There {fs still a tot of suspicion 
among unions, not just against 


employers, but against each other 
What appeared at first to have | 
been a case recently of genuine 


| haraton; = 


| livery 





COMINE NIGKERS \Scripters Lament Frustrations 


In Fund For Republic TV Report 





ATV (AUSTRALIA) 
SOLD BY ARTRANSA 


London, July 26 
Associated TeleVision Lid.’s 
Australian company, ATV (Aus- 
tralia) Pty. Ltd., has sold the film 
production division of Artransa 
Pty. Ltd., of which it was sole} 
owner, to Amalgamated Television 


Services Pty. Ltd. Announcement 
was made last week in London, co- 
incident with a statement in Syd- 
ney 

Artransa Pty. owns and operates 
Artransa Studios in Sydney, where 


ATV is currently shooting its 
“Whiplash” vidpix skein. Produc- 
tion continues unjntersuped inas- 
much as ATV now hires space 
there. 

The radio program production 
division of Artransa carries on 
under ATV ownership 





TV Web Inquiry 
Shifts to Coast 


(Telefilm Phase) 


Washington, July 26. 


Federal Communications Com- 
mission's network programming 
inquiry reopens in Los Angeles 
Oct. 5 when the film phase of tele- 


vision production will be aired. 

The programming study, which 
was launched by FCC in March 
1959, is a continuation of the Net- 
work Staff inquiry. It's designed to 
explore such complained-of prac- 
times as “tying-in” of programs 
with network time, efforts to con- 
trol programming and alleged dis- 
crimination against independent 
producers, 

According to FCC Staffers, the 
film phase of the study is aimed at 
uncovering the general role of the} 
vidpix producer in the network | 
program selection process, and the | 
problems he faces in dealing with 


the webs 
FCC attorneys Ashbrook P. Bry- 
ant and James F. Tierney, who've 


been conducting the inquiry, made 
a trip to Hollywood last fall for 
a preliminary look at the vidpix | 
industry, The delay in getting 
hearings underway was due to the 
merathon investigation called by 
FCC last winter following the quiz 
pavola scandals. 

Since the witness list has not yet 


been completed, no estimate could | 


be given as to how long the L.A 
sessions will run. They will be 
presided over by FCC Chief Hear- 
ing Examiner James D. Cunning- | 
ham. 





‘Milestones of Century’ 


Segs Into 10 Markets 


Cinema-Vue reports sale of 
“Milestones of the Century,” pack- 
age of five-minute historic news- 
markets with de- 
till Sep- 


reel segs, in i0 
not scheduled 
| tember, 

The package of 365 stanzas out 
of the Pathe newsreel! archives has 


been ordered by KCOP-TV, Los 
Angeles: KPTYV-TV, Portland, 
Ore: KIRO-TV, Seattle; WFIL- 


Philadelphia; 


WLYH-TV, Leban- 


inter-union support in Baltimore! on, Pa.; WFBG-TV, Altoona, Pa.; 

turned out, when all the facts were, WNHC-TV, New Haven, Conn.; 

in, to be quite otherwise. | KFRE-TV, Fresno, Calif.; KPLR- 
AFTRA’s Baltimore local lately | TV, St. Louis. 

pulled a strike against WJZ, nd The five-minute newsreels have 

Westinghouse station there. It re-|peen a hot sales package since 


ceived the support of the 40-odd | early this year when Official Films | 


local rank-and-filers in IATSE, 
who refused to cross the 
picket lines. This looked swell, 


(Continued on page 108) 


AFTRA | Segs 


“Almanac” into distribution. 
are.stripped and on some 
outlets run as giany as three times 


| put 


ja day. 


WNBP-TV, Bing- | 


Free expression by writers Is re- 
| stricted in This ts the 
core of “an occasional paper on 
the role of the mass media in the 


television 


free society,” published this week 
by the Center for the Study of 
Democratic Institutions of the 


Fund for the Republic 

| Based on dialogs by Robert Alan 
Aurthur, Rod Serling, irve Tun- 
ick, Marya Mannes, Eveiyn Burkey 
(exec director of Writers Guild) 
and the Center's Prof. Erie Gold- 
man, Frank Kelly and Robert Hor- 
ton, the paper is entitled “The Re- 
lation of the Writer to Television” 
In part, it echoes the sentiments of 
the tv writers, who several months 
age lambasted the opportunities 
for free expression on “Open End,” 
| WNTA-TV panel stanza. 

Miss Mannes, 
porter, summarized the conversa- 
tions in an introduction to the 
paper. She said the chief frustra- 
| tion to the “creaiive writer” is “the 
|} power of the sponsor over the 
word and the domination of the tv 
|medium and of the networks by 
commercial interests.” She adced 
that tv holds “little inducement 
jfor the writer” and that things 
| won't change until the scribe has 
the “power to determine what he 
Shall write about, how he shall 
write it and where it may be inter- 
rupted.” 

“If a sponsor wants a hack,” she 
said, “he can hire a hack But if 
a sponsor hires talent. he assumes 
an obligation to respect that 
talent.” 

Miss Mannes’ conclusion was that 
“the only way in which a writer 
can use the marvelous medium of 
television to iis full extent is in 
a system where, as in England, 
sponsor and program are com- 
| pletely divorced, or in some form 
| Of pay-tv.” 


critic for The Re- 


Aurthur, currefitiy a writer-pro- 
ducer of special programs for 
NBC-TV, said in the course of the 


discussion that advertisers and 
agencies are tampering with story 
| material so much that scribes have 
asked their names removed from 
the tv credits 


AR's $21,977,160 


Profits for Year 


London, July 26. 

Record profits of $21.977.760 
were announced by Associated Re- 
diffusion for year ended April 30. 

Company has weekday 
sion for London's 
outlet. Final 
making 25% 


conces- 
commercial tv 
dividend was 16%, 
for year. 


‘Bill King’s Ring Shows 
For L’ville Closed-Circuit 


Louisville, July 26 

Promoter Bill King wiil launch 
13 weekly boxing programs, start- 
ing in October. Series of combined 
closed-circuit tv and live boxing 
shows will be tried at Fredom Hail 
on Saturday nights. King will pro- 
mote the ring shows, starting 
Oct. 1. 

Routine will have televised bouts 
piped in from the ABC network 
on Saturday nights over closed- 
circuit tv, with 20 rounds of live 
boxing, featuring local fighters, 
part of the show. King pians to con- 
tinue the policy during the fall and 
winter. Television shows will be 
run in 13-week cycles, and in each 
leycle of the national tv bouts, 
Louisville will be the point of 
| origin. King has three champion- 
ship bouts lined up for the 13- 
week cycle 

King says he has an exclusive six- 
year contract on the closed-circuit 
rights in Louisville. A moderate 
admish scaled from $3.50 to $1.50 
jis comtemplated. 
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ARB SYNDICATION CHART 





Variety's weekly tabulation, based on ratings furnished by An an Research exact picture of the rating performance of syndicated shows ts to reflect the true rating 

Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. Various branches of the industry, ranging from media 

in depth of the top ten syndicated shows in the same particular mar T! is week buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

: ten different markets are covered. Over the course of a year, ARB will tabulate a minimun of 247 markets. The re- 


In the syndicated program listings of the top ten shows, rating data such as the sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
average share of audience, coupled with data as to time and day of telecasting com- formance of the top ten network shows on the local level, the Variety-ARB charts are 
petitive programming in the particul ar slot, etc., is furnishe d. Reason for detailing an designed to reflect the rating tastes of virtually every tv market in the U.S. 























S Pr. LOU IS STATIONS: KTVI, KMOX, KSD, KPLR. SURVEY DATES: MARCH 1-7, 1960. 
~~""‘TOP TEN NETWORK SHOWS AV. |! . TOP SYNDICATED PROGRAMS | AV. AV.;| ‘TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG [Rx PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
: lis i ON: < clicv aun dadens KTVI.....Ziv-UA 26.8 49.2 News, Weather ......... KMO} 52 
1. Red Skelton (Tues, 8:30-9:00)........ mex 7s) * Oe en ee : ter ly er la ca ts 
: MOX | 2 Death Valley Days (Sat. 9:30)....... KSD......US. Borax 185 33.3| Jubilee, U.S.A. .........KTVI 13.9 
2. Danny Thomas (Mon. 8:00-8:30)...... KMOX 41.7 | 3. U.S. Marshal a KSD NTA 179 iia wae KMOX $8 4 
3. Wagon Train (Wed. 6.30-7:30)........KSD 40.4 | oh 4 Eye On St. Louis........ KMOX 19.2 
2 &, Pomere (Gat. 11:90)... .ssicccase voc OX UAA 17.7 72.8| Detective's Diary ....... KSD 2.6 
4. Garry Moore (Tues. 9:00-10:00) ..KMOX 402 St. Louis Hop ..........KSD 86 
. . | 5. Mike H mer (Sat. 10:00)...........-KSD MCA 17.5 35.7 News, Weather ......... KMOX 21.2 
5. Father Knows Best (Mon. 7:30-8:00).. KMOX 39.7 ome Bommer (5s aad Mee Wate KMOX 106 
: : : P at 6. Annie Oakley ‘Sat. 6:00)............ KMOX CBS 17.2 44.5)| Polka Parade .......e.. KSD 10.6 
6. Untouchables (Thurs, 8:30-9:30). .....KTVI 34.4 || 5° This Man Dawson (Mon. 10:00).......KSD Ziv-UA 169  30.6| News, Weather ......... KMOX 344 
_ What’s My Line (Sun. 9:30-10:00)....KMOX 33.4 Eye On St. Louis....... KMOX 166 
+, aes y Sue er 8. Four Just Men ‘Thurs. 9:30)........ KSD ITC 16.6 32.3| Take A Good Look...... KTVI 16.9 
8. Circle Theatre (Wed. 9:00-10:00)......KMOX 328) 9. Phil Silvers (Tues. 6:30)..........-. KMOX... CBS 162 34.7 Sugarfoot oheaaed KTVI 129 
SO, ois sn adeetnee KSD 12.6 
8. Perry Como (Wed. 8:00-9:00)....... KSD 32.3 \\10. Leck-Up (Wed. 9:30)........c.00.-: KSD Ziv-UA 15.2 248 Circle Theatre ......... KMOX 328 
¥ Thirlybirds (Tues. 10:00)...... SD CBS 53 3| News, Weather ........ N 1 
10. Gunsmoke (Sat, 9:00-9:30). .......... KMOX 31.1 ||!@- Whirlybirds (Tues. 10:00 KS we ek oe te Soe tes 
MIAMI STATIONS: WTVJ, WCKT, WPST. SURVEY DATES: MARCH 1-7, 1960. 
ener: one 1. Sea Hunt (Fri. 7:00 = WTVJ ....Ziv-UA 32.8 61.5 doilywood Spec. ........WCKT 172 
2 Bet Sees (ree ee oe Woy, 424 | 2. Huckleberry Hound | Thurs 7:00).....WCKT.... Screen Gems 28.1 47.7|Trackdown ......_ |... WIVS 278 
~4 boy ae Base ag RS pila WTVS 361 || 3 Trackdown (Thurs. 7:00)............ WTVJ.....CBS 278 47.2| Huckleberry Hound ..... WCKT 28.1 
3. Ed Su Bang near 3 Pe WTVI 381 || & Border Patrol (Sun ahaha atone WTVJ.....CBS 25.5  72.0| The Lone Ranger. ...... WCKT 5.3 
4. Danny T “90 (Mon. 9:30-1:00) WTVI 34.7 || & Resewe 8 (Wed. 7:00)............4... WTVJ.....Screen Gems 23.8 45.8) Manhunt WCKT 169 
5. ter oes ae Bi peal en Weer 344] 6 Shotgun Slade (Mon. 7:00) -. 2.2.2... WTVJ..... MCA 2253 50.4| Superman - eaheetasll WCKT 142 
mg ee Bagg 5 7 Le al 6. This Man Dawson (Sat. 7:00) ....... WTVJ.... Ziv-UA 225  §520/Staccato .............. WCKT 142 
7. Father mows De bh On. G:5v- aes | oo = || 7. Death Valley Days (Sat. 6:30 WTVJ U.S. Borax 21.2 23.5!Gray Ghost ......... WCKT 11.4 
8. Gunsmoke (Sat. 10:00-10:30) wivs 32.5 |] Champ. Bowling WPST 113 
9. 77 Sunset Strip (Fri. 9:00-10:00) WPST 29.9 8. Quick Draw McGraw (Tues. 7:00 WCKT Screen Gems 20.5 37.3) Big St acl ITV 2 
’ bila 3 : 7 Scre ; . 37.! g Show eee rT. i wf | 23.2 
16. To Tell The Truth (Thurs. 7:30-8:00) WTVJ = 29.8'| 9 Manhunt (Wed. 7:00 WCK1 Screen Gems 16.9 $25 Rescue 8 WIVS 2338 





NEW HAVEN- HART rh ORD. stations: wric, WNHC, WHCT, WNBC, WCBS, BS, WRCA, SURVEY DATES: MARCH 1-7, 1960. 






































* “Red ‘Skelton Tues. 9:30-10:00)...... WTIC 37.7 1. This Man Dawson Thurs. 7:00)......WTIC Ziv-UA 23.8 44.9 ~ rh ae - Sree. 133 
ews-Huntley-Brinkley J > 
2. Gunsmoke (Sat. 10:00-10:30) ........WTIC 36.4 | 2. Huckleberry Hound (Thurs, 6:00)....WNHC Screen Gems 23.1 50.3 Feature Film WTIC 99 
Feature Film, Weather WTIC 15.9 
2. 77 Sunset Strip (Fri. 9:00-10:00)......WNHC 36.4 | 3. Four Just Men (Thurs. 7:30)........ 2 ee 22.5 40.5 Gale Storm ; WHNC 20.5 
ar ‘ + t (Sun. 6:30 TERS .. WNH¢ Ziv-UA 20 2.7| 20th Ce ...WTIC 7. 
3. Tightzepe (Tues, 9:00-9:30) -WTIC 38.41] § Dia 999 (Fri 7:00). ss sesssctte WTIC Ziv-UA 185 40.6 News, Weather WNBC | 126 
. : (Ge 30-10) TIC ; News-Huntley-Brinkley ..WNBC 14.6 
4. Have Gen, Will Travel (Sat. 9:30-10). . WTIC 34-41) ¢ Cannonball (Fri. 6:00)........0.000: WNHC....ITC 166 389) Early Show WNBC 1086 
5. Hotel De Paree (Fri. 8:30-5:00 ; WTIC 33.4 Feature Film, Weather...WTIC 13.2 
7. Quick Draw McGraw (Tues. 6:00) .. WNKK Screen Gems 16.5 41.2, Feature Film WTIC 79 
». Circle Theatre (Wed. 10:00-11:00)....WTIC 33.1 | Early Show WNBC 7.9 
Feature Film, Weather TIC 5.5 
6. Untouchables (Thurs. 9:30-16:30).....WNHC = 33.1 |! g phil Silvers (Tues. 7:00)............. WNHC CBS Ss nis. seen Wwric a8 
: (Pri s ) TO ag | 9. Popeye (Mon.-Fi 3:00). ..cccececses Feature Film .. WTIC 11.2 
7. Rawhide (Fri. 7:30-8:30 nowen > WHE 32.6 Sat. 4:30 A toh WNHC UAA 152 on6ltee Bemere WNBC 102 
8. Dobie Gillis (Tues. 8:30-9:00). .......WTIC 32.5 re Co ne ib ond t 
yiympic eda inners VTIC 11.8 
8. Zane Grey Theatre (Thurs. 9:00-9:30) WTIC 32.5. 9. San Francisco Beat (Sun. 7:00) WTIC CBS 15.2 27.6' Lassie .. WNHC 27.2 
MILW AUKEE STATIONS: WTMJ, WITI, WISN, WXIX. SURVEY DATES: MARCH 1-7, 1960. 
ar aeons we «a || 1. Rescue 8 (Thurs. 8:00)......... Boer WTMJ.... Screen Gems 37.1 60.3| Pat Boone veseesees WISN 13.2 
1. Wagon Train (Wed. 6:30-7:30) ...... WIMS = 45.91) 3° Sea Hunt (Thurs. 9:30).............. WISN Ziv-UA 261 #422|Manhunt ............ WTIMS 255 
2. Real McCoys (Thurs. 7:30-8:00)...... WISN 39.1 || 3. Manhunt (Thurs. 9:30).........seee.- WTMJ Screen Gems 25.5 B12) Sea Want ©... .cccccces. WISN 26.1 
3. Untouchables (Thurs. 8:30-9:30)......WISN 38.0 | 4. Johnny Midnight ‘Mon. 9:30)........ WISN.....MCA 248 38.6| Playhouse 90 ......... WITI 222 
4. Gunsmoke (Sat. 9:00-9:30 xcur WEEE 37.7|| 5. Whirlybirds (Sun. 9:30)..........0.. WTMJ CBS 24.1 37.8} What's My Line --. WITI 29.1 
a ae : , 7.20) aianiia agg | 6. Citizen Gemeeet (Pei. BBO). ciccevece« WISN.....Flamingo 23.5 41.8/| Cavalcade of Sports WTMJ 195 
5 Cheyenne (Mon 6:30-7 a0 smears ceN a 7. Roy Rogers ‘Sun. 4:30)... ........... WISN Roy Rogers 219 18.9} Time, Present WTMJ 44 
6. 77 Sunset Strip (Fri. 8:00-9:00)....... WISN 36.2 | 8. Death Valley Days (Sat. 9:30)....... WITMJ U.S. Borax 21.5 39.4| Eyewitness To History... WITI 15.9 
7. Donna Reed (Thurs. 7:00-7:30)...... WISN 34.1 || 9. Bold Venture ‘Tues. 9:30 ..-. WISN Ziv-UA 20.8 33.8| Garry Moore WITI 30.1 
8. Bonanza (Sat. 6:30-7 30) ear eee WTMJ 33.410. The Honeymooners (Thurs. 10:15 WTMJ CBS 19.3 54.5] Sports. Late Show WITL 8.6 
8. The Rifleman (Tues, 8:00-8:30 WISN $3.4 | Wea ie Movie hn =; 
: 9. Father Knows Best (Mon. 7:30-8:00)... WITI 32.5 | Big Movie fe WISN 69 
NASHYV IL LE STATIONS: WSM, WLAC, WSIX. SURVEY DATES: MARCH 1-7, 1960. 
. ‘i sq || 1. Coronado 9 (Sat. 9:30)...............WLAX ...MCA__ 23.5  50.0|Wrestling .. ..WSIX 149 
1. Wagon Train (Wed. 6:30-7:30). ...... WSM —_—‘53.9| 9° This Man Dawson (Thurs. 9:30)......WSM..... Ziv-UA 222  49.7|Take A Good Look WSIX 139 
2. Real McCoys (Thurs. 7:30-8:00).......WSIX 46.4 | 3. Roy Rogers (Sat. 5:30) ....WSM ....Roy Rogers 20.8 63.6] All Star Golf WSIX 7.3 
3. Gunsmoke (Sat. 9:00-9:30) .......... WLAC 43.7 | 4. Tombstone Territory ‘Thurs. 6:30)....WSIX.. Ziv-UA 19.5 39.8} Journey-Understanding .WSM 19.2 
4. Ernie Ford (Thurs. 8:30-9:00)....... WSM 40.9 || 5. Huckleberry Hound (Thurs, 5:15).....WLAC.... Screen Gems 19.2 51.3)5 O'Clock Hop.. er 13.5 
; pact oe ‘ | 6. Quick Draw McGraw (Tues, 5:15)..... WLAC Screen Gems 17.8 48.5/5 O'Clock Hop..........WSM 14.9 
5. Price Is Right (Wed. 7:30-8:00 --WSM —- 39-1! 7. Border Patrol (Sun. 5:30) ...WSM CBS 17.2 37.1| 20th Century ........... WLAC 185 
6. Father Knows Best (Mon. 7:30-8:00)... WLAC 38.4 || 8. Phil Silvers (Fri. 9:00) WLAC CBS 15.2 30.2| The Detectives .... WSIX 22.5 
7. Garry Moore (Tues, 9:00-10:00 ... WLAC 36.7 || 9. Highway Patrol ‘Sat. & Sun. 10:00)...WSM .. Ziv-UA 14.8 36.3 News Twilight Zone.....WLAC 27.8 
7. Red Skelton (Tues. 8:30-9:00) WLAC 36.7 Ban a * bee are: 44. 
» ° ~~ ' enr 7 es 0 arner TOS. o- 4 “.8 
8. What's My Line (Sun. 9:30-10:00) WLAC =. 36.4. //19, Bugs Bunny (Sat. 11:30)............ Detectives Diary ... WSM 7.3 
9. Have Gun, Will Travel (Sat. 8:30-9) .WLAC 33.8 Sun. 12:00).......+s++.WLAC UAA 14.4 70.9 | Rev. Oral Roberts WSIX 3.3 
MINNEAPOLIS— Pr. PAU 8 STATIONS: WCCO, KSTP, KMSP, WICN. SURVEY DATES: MARCH 1-7, 1960. 
: aaah : a eet ‘ 1. Huckleberry Hound Tues. 6:30)... a WCCO....Screen Gems 25 2 48 7 Sugarfoot . sdiebtaiiaiite mn aut WTCN 129 
A. Garry Moore (Tues. 9:00-10:00). .... weco 43.5 || 9° Sea Hunt (Thurs. 9:30)..........0...WTCN.... Ziv-UA 205  38.7| Border Patrol ......... KSTP 173 
2. Red Skelton (Tues. 8:30-9:00)........ wcco 39.1 || 3. Roy Rogers (Sat. 11:00)............ wcco Roy Rogers 19.5 Ss See DOOEe . . cavcaneuaces KSTP 3.3 
3. Wagon Train (Wed. 6:30-7:30) KSTP 38.4|| 4. Popeye (Mon.-Fri. 5:30)............ wcco UAA 17.7 49.2| Robin Hood ........... KSTP 7.3 
4. Father Knews Best (Mon. 7:30-8:00)... WCCO 35.4 | Rin Tin Tin.. .-..WTCN 8.4 
4 on t’s My Lin a a 10-00) Wwcco ame | News-Huntley-Brinkley ..KSTP 11.6 
>) a S oun. 2.00 Li a My Friend Flicka........WTCN 6.0 
a 5. Untouchables (Thurs. 8:30-9:30)......WCCO  35.3|| §. Border Patrol (Thurs. 9:30)......... KSTP CBS 17.5 A eee WTCN 20.5 
6. Gunsmoke (Sat. 9:00-9:30)........... wcco 33.8 || 6. State Trooper (Thurs. 10:30).........KSTP MCA 15.2 51.0| Movie Spectacular ...... WTCN 6.0 
7. Playhouse 90 (Mon. 8:30-10:00)....... WCCO —— 31.7|| 7. Lock-Up (Wed. 9:30)............e0.. KSTP.....Ziv-UA 14.5 26.1| Circle Theatre ......... wcco)_25.1 
bgp ~~ dive - reas WCCO 311 || & Highway Patrol (Tues. 10:30).--°°°°KSTP Ziv-UA 13.9  59.4| Movie Spectacular ...... WTCN 46 
ee See eee one yee! - oes. Wee 9. Badge 714 (Mon. 10:30).............. KSTP NBC 13.5  60.0| Movie Spectacular ..... WTCN 33 
9. i've Got A Secret (Wed. 8:30-9:00) wCCo 29 ‘ '10. Manhunt (Fri. 10:30) KSTP.....Screen Gems 12.9 45.9' Movie Spectacular ...... WTCN 6.9 
(Continued on page 108) 
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Inside Stuff—Radio-TV 


Broadcasters’ Promotion Assn., in its fifth convention next November, 
will eschew formal talks and panels in favor of practical how-to-do-it 
sessions, per a show of hands by the BPA membership which was 


recently surveyed by prexy Gene Godt (KYW-TV, Cleveland). Shirt 
sleeve conclave wil take up-such subjects as color tv, budgets. mer- 
ehandising, audience surveys, image building, news promotion and 


that Washington business. 
Only formal address on the agenda will be the keynote talk given 


by NBC board chairman Robert W. Sarnoff. Convention will be held 














Nov. 14-16 at Sheraton Charles Hotel, New Orleans. 
a 7 
TV-Radio Production Centres 
—————— —= Continued from page 322 = — 








Sea Brand Tuna 


“s.S 


WBZ-TV launching new Monday-Friday moppet 
Aug. 1, 4:30-5 p.m. with Dick Kilbride in the 
”" to intro cartoons ...WJAR-TV made N. E. tv 
first with cameras covering entire ritual of Consecration of Auxiliary 
Bishop of Providence Thomas F. Maloney with special three-camera 
remote from Cathedral of Saints Peter and Paul ...WCRB and WBZ 
are field testing stereo broadcasts over FM at request of FCC... Don 
Benjamin joined WBZ-TV ad-sales-promo dept Arthur King named 
director pubaffairs, and Fred Cusick, director news dept. at WEEI. 


IN PHILADELPHIA .. . 


Harry Prime, former band singer turned deejay, exited WCAU. He 
is replaced by Russ Hall . . . Raymond W. Welpott Jr.. NBC veepee 
general of WRCV, WRCV-TV, named and televi- 
sion chairman for the second year, for the United Fund Torch Drive. 
Patrick J. Stanton, owner and g.m 
WIP’s Junior Golf 


show, Popeye,” 


role of “Sandy Beac! 


and manager radio 


of WJMJ, is vice chairman 

Tournament administered by Jim Leaming, sta- 
tion's sports director: Gene Milner, deejay, and Johnny Yocum, Galen 
Hall pro... Blayne Butcher, radio-tv chief for Al Pau] Lefton Agency, 
resigned to become general manager of the Brandywine Broadcasting 
or WIP buying up contract of deejay-gabber Bob Menefee, which 
has three months to go. Said to be clash on policy with new owners, 
Metropolitan Broadcasting Corp Jerry Gillies, former WKEN 


‘Dover, Del.) newscaster, has switched to a similar post at WAMS 
Wilmington, Del Stan Lee Broza, radio-tv consultant, has been 
? ed general chairman of the 1960 Fight for Sight campaign. 


IN MINNEAPOLIS ... 


With the just completed purchase of 24 post-'54 RKO and 140 post- 
’48 Republic features “for a substantial” but unspecified sum the 20th- 
Fox non-network KMSP-TV will return to an erstwhile 9 o'clock night- 

ovie, in vogue for three years until changed to 8, with the Fox 
Movietone news to follow immediately prior to a late feature film. 
General manager Don Swartz is elated. he says, because of the com- 
mercials being garnered by the recently inaugurated 10.30 p.m. Sat- 
urday Susskind taped “Open End” programs. Station will start the 
taped Susskind “Play of the Week” Sept. 21. KMSP-TV is in compe- 


‘ition with three networks and one educational station here a 
KSTP Radio gift to the Minneapolis Aquatennial, annual summer 
Mardi Gras, was a free-to-the-public- Tommy Bartlett water ski show 
at a local lake. It attracted an estimated 300,000 spectators . . . Dun- 
can Renaldo, tv's “Cisco Kid,” for a second year was star of the local 


Aquatennial’s childrens’ day show . Fred Van't Hull, erstwhile U 
of Minnesota and pro football star, a polio wheelchair victim, has 
joined KRSI Radio as news and sportscaster. He had been with 
KMSP-TV here In June WCCO Radice (CBS affiliate) landed nine 


new sponsors along with five renewals. 


IN DALLAS .. 


Allen Case, NBC-TV's “The Deputy,” due home in August for a 
prize-giving celebration when he officially changes the name of Bell 


Clothing Co., which he inherited from his late father, to “Allen Case, 
Litd.”. .. Diane Tincher joined WFAA-TV’s secretarial staff .. . Thaine 
Engle, former publicity director at WBAP-TV, Fort Worth, named 


“Ad Man of the Year” by the Advertising Men's American Legion Post 
ir York City KBOX pulled more than 100,000 votes in its 
“Principal of the Year” contest, with Garland High School's M. C. 
Moses polling more than 33,000 votes to win for the second straight 


New 


year Dan True, Amarillo weatherman ‘has joined the staff of 
KFDA-TV there . Datie Vaught, ex-traffic manager at KTNX-TV, 
Amarillo, promoted to traffic director at WFAA-TV here after five 


months at the station. She replaced Cathy Gouse, who left to join 
Warner Bros. studios in Hollywood. 


IN PITTSBURGH .. . 

Fred Remington, tv editor of the Pittsburgh Press, sold a script to 
Alcoa called “Anniversary of a Murder.” Show has already been filmed 
and scheduled for fall release ... WAMP, the NBC outlet here, has 
put in continuous big band music . . . First baseball telecast from the 
Coast came in on Sat. (23). Stations in the Pirate network took the 
pictures of the ABC “Game of the Week” with audio portions by local 
announcers, Bob Prince and Jim Woods, who simulcasted . . . WCA 
goes on a 24-hour basis next month ... John Hughes of WTAE will 
do three newscasts a day under the new station setup. He will con- 
tinue with WTAE Hank Greene, sales manager at KDKA-TV, 
leaves Aug. 1 for a two-week tour of duty in the Naval Reserve Greene 
holds the rank of Commander . . . Sir Walter Raleigh, the WAMO dj, 
in Allegheny General Hospital for hospitalization following a neck 
injury while playing tennis ... Director Sam LaDonne leaving KDKA- 
TV. 


IN SAN FRANCISCO... 


Victor P. Reed, news director, promotion boss and program director 
for ABC’s o-and-o KGO-TV-AM at various times from 1946 to 1957, 
returned to the station as news director. He'll take some of the load 
off of promotion-ad chief George Rodman . . . KPiX named Paul Tur- 
mer as assistant program manager. He's ex-WKBN-TV, Youngstown, 
O. . . . Orville C. Schumacher, generai manager of KBCO-FM, reports 
that “effective immediately, all purchases of broadcast. time made 
through the San Francisco office of KBCO-FM by recognized agencies 
will receive 20% commission instead of the traditional 15%." At same 
time, Phil J. Martinez, ex-KHIP-FM and ex-sales manager of KPER, 
Gilroy, was named KBCO’s commercial manager... . Examiner's 
George Murphy scheduled to do five five-minute daily capsules from 
GOP convention for KTVU ... KJAZ-FM “merged its jazz guide 
with the newly established “FM Fine Music Guide,” being published 
by Robert L. Helier—title will be “FM Guide and Live Jazz Calendar. 
. . . Len Simmons and Bob Fouts again set to air 49er pro football 
via KSFO. 


WCAE | 


~~ TAM’s Top 10in Britain 


(Week Ending July 17) 
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Edgar Peterson 


mem Continued from page 25 Qe 


future.” Major snag {s to pick the | 
Churchill's | 


man who will read 
speeches. “We don’t want an im!- 


tator but someone whose voice can | 


do justice to the prose.” Many 
have been tested, including Peter 
Finch, Michael Rennie and Sir 
Michael Redgrave. 

| Peterson has already lined up 
a standout bunch of English 
lsecribes including Sir Arthur Bry 
lant, Peter Fleming, Fred Majda- 
|lany, Quentin Reynolds and Wil- 
liam Templeton. Richard Rodgers 
is writing the music and he has al- 
ready finished what Peterson de- 
scribes as “a kind of cantata” for 
the w.k. “on the beaches” speech 
Beatrice Cunningham has _ the 
tricky job of digging for fresh 
newsreel shots to illustrate the 
series, and she’s combing Europe 
on this chore. Richard Sage and 
Patrick Macnee are others closely 
associated with Peterson on this 
upper-league series which is being 
|sponsored by Bell & Howell. No 
British deal has yet been fixed 
but the series, which will be called 
simply “Winston Churchill” will 
be sold to the highest bidder. 


FCC Counsel Asks 
‘Biscayne Grant In 


| Wilaml olde 
| July 26 
| General Counsel's office of Fed- 
eral Communications Commission 


has recommended that 
of Miami Channel 7 to 








9 
« 


Washington 


the grant 
Biscayne 


Television Corp. be set aside and 
new proceedings be held to re- 
consider the award. 

Associate General Counsel Ed- 
gar W. Holtz further urged that 
three of the four applicants for 
the outlet be disqualified from 
making another try—or at least 
have alleged ex parte conduct 


weighed against them in any new 
proceedings. 


Holtz’s disqualification recom- 
mendation was directed against 
Biscayne, East Coast Television 
Corp., and South Florida Televi- 
sion Corp. The fourth applicant, 
Sunbeam Television Corp., was 
not involved in the wire-pulling 
charges. 

The Channel 7 case, first 
brought to light by the House 


Harris Subcommittee, was reheard 
last month in Philadelphia before 
special FCC Hearing Examiner 
Horace Stern. The grant to Bis- 
cayne was originally made in Jan- 
uary 1956, and reaffirmed by the 
Commission in June 1957 after it 
was remanded by the U.S. Court 
of Appeals here ‘ 
In his proposed findings 
(Continued on page 110) 


Par TV’s Religicsos 


Hollywod, July 26. 

Paramount Television Produc- 
tions has been firmed to vidtape 
13 episodes of the religioso series 
“How Christian Science Heals,” 
for syndication to 160 worldwide 
markets, according to Bob Quin- 
lan, chief of PTP’s facilities ren- 
tal division. 

Taping will be under supervsion 
of Will B. Davis, manager of the 
committee on publications for the 
First Church of Christ, Scientist, 
in Boston, Mass. Producers of the 
series are Robert G. Walker and 
Leroy M. Smith for Triangle Pro- 
ductions. 


to 
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~ |E. and W. German Propaganda 
Battle Includes TV Mag Listing 
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| programs, work for 
| AFTRAns 

| Washington local offered a reso- 
lution, too. It was in recognition 
of “the value of good public rela- 
tions” as a “powerful weapon” in 
overcoming “management propa- 
ganda” and in helping labor during 
a strike period. Two years ago, na- 
tional AFTRA hired its first full- 
time p.r. man,-Dick Jackson, snd, 
jin effect, the Washington resolu- 
tion, which the entire convention 
‘accepted, was to empower the na- 
tional group to hire help and in- 
tensify its pr. campaigning. (Along 
| these lines, this year marked the 
first time that many of the floor 
| sessions—although not all—were 
| opened to members of the press.) 
Another resolution from Wash- 
| ington was passed, giving each 
| AFTRA local the power for the 
| first time to expell or discipline 
members who abuse their honorary 
withdrawal cards. Many ex- 
AFTRAns, who've turned to the 
management level, still hold these 
honorary cards, and it was the 
feeling of the delegates that many 
of them are “violently 
AFTRA,” and. consequently, 
should not be allowed even hon- 
orary status in AFTRA 


—mammm Continued from page 25 
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will participate In the profits. Cali- 
fornia National will handle the 
package in the United States 

Idea for the all-British package 


was thought up by Adler as a 
means of countering the 86°% Brit- 
ish quota which prevails on the 


commercial network, and the self- 
imposed by BBC-TV on 
This stringent time 
limitation for foreign vidpix has 
made the UK market a tough prop- 
osition for American packagers. At 
best it two half- 
hour shows a day, though one fea- 
ture film could exhaust almost two 
day's quota 

Against this background, the 
NBC International topper reasoned 
that a British package was a more 
attractive and more saleable prop- 
osition for the local webs and, sig- 
nificantly, there was an immediate 
and positive reaction from 
out of the five majors, all of whom 
were actively bidding for the se- 
ries. 


restraint 


its own outlet 


allows time for 


this represents NBC Infernation- 
al’s first breakthrough into ABC- 
TV for more than two years. The 
| network has a close affiliation with 
Warner Bros. (who hold a 37'2% 
interest in the parent Association 
British Picture Corp), and under- 
standably give priority to that stu- 
dio's output. 

When the series goes on the air 
in the New Year it will be net- 
worked ‘so ATY in London, and 
will thus be fea*ured on all the 
major outlets, as ABC-TV has the 
weekend time on the midlands and 
northern stations 

The first foreign sale for the pro- 
gram in Australia is on the point 
of completion by NBC JInterna- 
tional. 








Rawhide—AR/ATV/GRANADA 
Deadline Midnight—ATV 
Emergency—Ward 10 ‘Fri 
Delfont’s Sunday Show—ATV .. 
Mess Mates—GRANADA 
Prison Officer—ATV 
No Hiding Place—AR 
The Love of Mike—AR 


Play of the Week—AR 





\— ATV . 


Emergency—Ward 10 (Tues.)\—ATV 


Television Playhouse—GRANADA ..... 


HOME 
YIewrrvgG 
(060s) 

abd 
5130 
5032 
4933 
4834 
4736 
4736 
4637 
4538 
4538 
4538 


anti- | 


four | 


It is also significant to note that | 


Frankfurt, July 26 

In the latest astounding develop- 
ment of the television battle that's 
|crossing the borders of East and 
West Germany, the four largest 
West German television magazines 
have just started to carry complete 
listings of East Germany. And the 
rest of the West German press is 
carrying on a controversy as to 
whether this is the right move. 

The four papers have a total cir- 
culation of about 5,000,000 copies 
weekly aud reach about 60°% of 
the West German television view- 
ers, 

While they have always carried 
complete lists of the weekly West 
German tv shows, they just started 
to list the East German shows— 
usually loaded with Commie propa- 
| ganda and slanted against America 
and West Germany and the NATO 
lands—since, they point out, many 
West Germans look at these shows 
from across the Iron Curtain any- 
how. 

A sidebar angle is that while 
these magazines are generally for- 
bidden circulation in the Red-run 
East Germany, many of them are 
smuggled in, anyhow, and it gives 
the East Germans a chance to com- 
pare what's viewable on both sides 
of their split country. 

Another point they're arguing is 
that eventually the East Germans 
may be forced to reciprocate and 
likewise, in their television papers, 
carry listings of what's playing in 
Commie country and what's show- 
ing on the screens of the free West 
Germany. 
| (It's figured that about half a 
million West Germans with televi- 
/sion are strategically located close 
to the borders, where they can re- 
ceive both shows; there are no 
estimates available as to how many 

Germans can look at the 





East 
“banned” West German shows). 

West German television concen- 
trates on culture, since it’s basic- 
ally supported by the government, 
but does many controversial shows 
—like Arthur Miller's “Crucible” 
and “Caine Mutiny” and plays of 
Tennessee Williams and other con- 
temporary American writers, which 
interpret the current world situa- 
tion for the viewers. 

And by listing both programs, 
the magazines hope that the read- 
ers will get a distinct view of what 
life is like on both sides of the 
border. 


FCC Prepping NY. 
UHF Experiment 


Washington, July 26 

Federal Communications Com- 
mission is readying to get rolling 
with its $2,000,000 experiment of 
UHF telecasting to be conducted 
in New York in 1961-62 
| A UHF-TV Prcject Unit, under 

direction of FCC’s Chief Engineer, 
| has been set up to conduct the 
|; experiment, and last week FCC 

issued a call for an industry ad- 
v.sory committee. Invited to par- 
| ticipate on the advisory panel were 
representatives of National Assn. 
of Broadcasters, Electronic Indus- 
tries Assn. Assn. of Maximum 
Service Telecasters, Joint Council 
on Educational Television and 
other groups. 

| A preliminary conference be- 
tween FCC staffers and interested 
industry reps will be held in Wash- 

ington, Friday (29). 

Under contracts to be let some- 
| time in the next year, a high- 
| powered UHF station will be built 
/on the Empire State Building, 
where transmitters for New York's 
VHF stations are located. Another 
station will be built within about 
|i5 miles to transmit on a separate 
;}channel. Some 100 sets will be 
| used, of varying designs, to test 
| reception, 

FCC asked Congress for $2,225,- 
000 for the study, but the amount 
was whittled down. FCC gays 
however, that the cut should not 
impair the experiment, 
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Reason for 


Variety's weekly tabulation based on ratings furnished by Ameri 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. 1 
ten different markets are covered. 

In the syndicated program listings of the top ten shows, ratir 
average share of audience, coupled with data as to time and day 
petitive programming in the particular slot, etc., is furnished 


g data such as the 
+ 
yy te 


an Research 


This week 


ecasting com- formance of the 


letailing an designed to ref! 


' 
ect 


VARIETY - ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. 
buyers to local st 

Over the course of a year, ARB will tabulate a minimum of 247 markets. 
sults of that tabulation will be found weekly in Variety. C 
top ten network shows on the local 


Various branches of t 
ations and/or advertisers to syndica 


Sa 


the rating tastes of virtually ever 


level, the VarteTy-ARB charts are 


he industry, ranging from media 
tors will find the charts valuable. 
The re- 
yupled with the rating per- 


y tv market in the U.S. 
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STATIONS: WSFA, WCOV. 


SURVEY DATES: MARCH 1-7, 1960. 



































ToP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.’ PROGRAM STA. RTG. 
? i TT, 71 "eR Fie JIA “ a= eee pr — 
1. Wagon Train (Wed. 6:30-7:30 wsFa soe) © “et-Up (Thurs. 7:00).............. Wer... SPUR eee my er Gs 
2 5 2 un. 9:00-9:30 VSF 51.7 7 we hree Stooges ........ 2 
| cot an ae Wars 327 || 2. Harbor Command (Mon. 6:30 WSFA.... Ziv-UA $6.7 636 Kate Smith .......... WCOV 208 
4. Price Is Right ‘Wed. 7:30-8:00 "WSFA 460|| = Sea Hunt (Fri. 7:00).............06. WSFA Ziv-UA 35.8  57.5| Rawhide WCOV 26.5 
5 Father Knows Best apd 7-30-8:00) _.WCOV 457 | # This Man Dawson (Mon. 7:00 WSFA Ziv-UA 35.4 563|The Texan WCOV 27 3 
5. You Bet Your Life (Thurs 9-00-9:30) .. WSF 4 45 7 || 5. U.S. Marshal (Thurs. 8:00).......... WSFA NTA 30.5 52.8 Zane Grey Theatre wcov 27.2 
6 77 Sunset Strip Wed 9-00 10 00 WSF 4 45 5 6. Border Patrol ‘Sun. 6:30).......... WSFA CBS 30.4 469 Leave It To Beaver WCOV 344 
a r . wan @.4 oe ‘ 7. Cannonball (Mon. 9:00).......... WSFA IT¢ 28.8 50.3 Playhouse 90 WCOV 285 
7. Ford Startime (Tues. 7:30-8:30 WSFA 45.0 || 3° « - * ‘ Syd ; 
at iT . \ wer ali oronado 9 ‘Tues. 9:30) ......... WSFA MCA 25.8 54.1 Garry Moore WwcoVy 21.9 
8. Arthur Murray Party ‘Tues. 8:30-9:00) WSFA 44.7 : a on : £5 dnd ; 
9 Chevy Show (Sun. 8:00-9:00 WSFA 423 9. Four Just Men (‘Fr ED 5: Sa iardia dae aoe WSFA 1T¢ 25.1 45.1 Real McCoys WCOV 305 
. ae el ae k ‘ ze 10. Not For Hire ‘Thurs. 7:30 WSFA CNP 24.1 444 Johnny Ringo WwCcovVv 30.1 
y) r s 7 r Ny Fz ‘ T a4 | T 
al ND—! | ‘ ASHING PON STATIONS: WCSH, WGAN, WMTW. SURVEY DATES: MARCH 1-7, 1960. 
1. Wagon Train (Wed. 7:30-8:30). ...... WCSH = 473) 1. Whirlybirds (Sun. 6:30) ............ WCSH CBS 37.1 683 20th Century WGAN 139 
2. Price Is Right ‘Wed. 8:30-9:00) WCSH 453 2. Shotgun Slade 7:00 WCSH MCA 32.1 60.9 I Le ee Lives WGAN 13.9 
3. Ed Sullivan (Sun. 8:00-9:00)....... .WGAN 448 | 3. Death Valley Days (Sat. 7:00) WCSH U.S. Borax 31.1 67.2, Man Called X WGAN 99 
. “8 aw 71 4. Highway Patrol ‘Sat. 6:30 WCSH Ziv-UA 27.5 594 Early Sho ete WMTW 10.2 
t. 10:00-10:30)........ WG 37.1 . aaa : a ~ 
1 Gunsmoke es ge Spay : rimroonat 5. Four Just Men ‘S 6:00 WCSH IT< 27.2 67.8 Small W i WGAN 8.9 
5. Ernie Ford (Thurs. 9:30-10:00) VCSH 36.4 || 6. Cannonball (Wed. 7:00)..........+06. WGAN ITC 6.5 56.4 Early Show WMTW 126 
6. Riverboat (Mon. 7:30-8:30'........... WCSH 335.3 Retr .-WCSH 10.6 
7. Overiand Trail (Sun. 7:00-8:00 WCSH 333. 5. Sea Hunt (7 7:00)... eeeeee WGAN Ziv-UA ae 4 rhis Man Dawso WCSH oo 
re ART 4 7. Borde »atre I s. 7:0 GA ; 29.2 51.7 Early She \ rw 
8. To Tell The Truth (Thurs. 7:30-8:00)..WGAN 33 Border Patrol "0 W N CBS ) d were 13 
9. Playhouse 90 ‘Mon. 9:30-11:00 WGAN 31.9  §. Huckleberry Hound 6:00 WCSH Screen Gems 212 492 Mig WGAN 17.2 
1). Father Kaows Best ‘Mon. 8:30-9:00!.. WGAN 30.8 8. U.S. Marshal ‘Sat. 10:30 WGAN NTA 21.2 67.5 M Interpol WCSH 7.9 
' 7 7 , c ns Ve 
FONROE—EL DORADO STATIONS: KNOE, KTVE. SURVEY DATES: MARCH 1-7, 1960. 
, — re eee 1. Roy Rogers (Mon 6:30 KTV Roy Rogers 381 641) Kate S KNOE 124 
1, Wagon Train (Wed. 6:30-7:30) KTVI 60.4 | 2. The Californian Mon. 7:00 KTVE CMP 37.6 58.7 | KNOE 178 
2? Gunsmoke (Sat. 9:00-9:30). ........ KNOE 523. 3. Harbor Command ‘Thut 7:00 KTVE Ziv-UA 32.9 583 | KNOFI 15.8 
aR . . ‘a ee _ | 4. Special Agent 7 ‘Mon. 8:30 ere MCA 31.7 50.4 Pla 10) KNOE 23.3 
3. Bonanza ‘Sat. 6:30-7:30 KTVE 51.5 5. Border Patrol ‘S 7:30 KNOF CBS 29.2 47.4 Pat Bi e ; Pree: wad 24.3 
4. Have Gun, Will Travel Sat. 830-9 KNOE 50.0 | 5- Sheriff of Cochise (Thurs. 7:30 KTV! NTA 29.2 50.7 | Coronado 9 KNOE 19.0 
; : : 3 6. Shotgun Slade ‘Sat. 8:00 KNO MCA 28.2 42.7 The De ‘ KTVE 32.2 
5. Ernie Ford (Thurs. 8:30-9:00 KTVE 48.9 7. Popeye | 5-00 Showbo 60 KNOE 56 
6. Laramie (Tues. 7:00-8:00) ........... KTVE 45.4 BTV “an — _ Q Ay 6 McG ENOE 8 ‘ 
i A i aw y Af ‘ » 
7. Price Is Right (Wed. 7:39-8:00 KTVE 45.0 Spunky & adpole KNOE 40 
, . x Su : 7.9 
8. Peter Gunn (Mon. 8:00-8 30 KTVE 436 aa ae oe ee 
9. Bachelor Father ‘Thurs. §:00-8:30 KTVE 416 ( 1 100 KNOE 59 
, , es . 8. Sea Hunt »O0 KNOE Ziv-UA 25.7 43.5 ( 2 S . KTVE 25.9 
; Thurs 9:00-9°3 16 z a . - 
9. You Bet Your Life Thurs. 9:00-9:30! KTVE 41 9 Meet McGraw s 8-00 KNO! ABI 40 385 Startime KTVE 289 
s ’ ILTAC 5 : * 
MOBILEK—I ENS ACOL A STATIONS: WEAR, WKRG, WALA. SURVEY DATES: MARCH 1-7, 1960. 
~ ~ 4. 
é 7” ou Z Tues. 8:0 .... WKRG....¥ 347 58.8) Ciunch & Des WEA 19 $ 
1. Gunsmoke (Sat. 9:00-9:3: WKRG 52.5 1+ Shotgun Slade ‘Tues. 8:00 phan cA og Lane ye ; 
7 ° , - * ee 1. Whirlybirds (‘Sa 30 WKRG CBS 34.7 699 Walte Wi ( File WEAR 104 
Sie Caen (Tee. 8:20:08 WKRG = 45.7 || 9. Life of Riley (Mon.-Fri. 5:30 WKRG....CNP 269 73.9 Western Round WEAR 55 
3. Have Gun, Will Travel ‘Sat. 830-9)... WKRG 423i; — ™ _— oe aati " Meat + lr ya WALA 93 
4. Johnny Ringo ‘Thurs. 7:30-8:00 WKRG 42] ev intley-I ikley TAL ¢ 
- we > or aa — op ae ee, CUO. TOD. 5 oc05 vee eeed WKRG Screen Gems 26.2 41.1 Ozzie & Harrie WEAR 28.2 
5. Father Knows Best | Von. 7:30-8:00 WKRG 36.1 : . > 9 rat R WF ( 
“ r : : aod wears 2 4. U.S. Marshal rs. 8:90 WKRG NTA 25.4 408 Pa soone . WEAR 19.0 
6. Lassie (Sun. 6:00-6:30 -WKRG 388i > Ps a — ‘ ‘ bet ndenped ‘ 
as dicate b 7? > wee a 5. Trackdown (1 Pe. «cant dd tiene WEAR CBS 25.0 404 Dobie Gillis WKRG 31.7 
7. Ed Sullivan ‘Sun. 7:00-8:00 WKRG 35.0|| = “gare ‘ a xa | Scan Tr - 74 
at ee Bee . i oak 6. Coronado 9 ‘Sa 10:00 WKRG MCA 21.0 67.3 Best of MGM .. WEAR 7.1 
8. 77 Sunset Strip (Fri. 8:00-9:00 WEAR 34.5 || « : 7 . - . ) an 7 a ee eee wr Pp 
“ yf aN dbo - 7. Border Patrol |} 7-30 WEKRG CBS 20.5 36.7 Ma From Blackhawk WEAR 254 
9. Dennis The Menace ‘Sun. 6:30-7:00) .WKRG 344 4 = . " en < cs ae - : 
19. Walt Di _?p t F 6-30-7:30) WEAR 249 8. Rescue 8 s. 7:00 WALA . Screen Gems 188 30.3 Donna Reed WEAR 24.5 
- we GY ELCSRS WEE. Oars -3 = “|| 8. This Man Dawson (Thurs. 7:00 WKRG Ziv-UA 18.8 30.3, Donna Reed WEAR 24.5 
eS — — i series based on the acitvi-| = . - . = _ 
— ” ties of present-day police sq 1ads * . s s 
ate eyes and detectives a or S ul ious 0 | aril y 
ri is 10 ence The report makes positive pro- 
posals 1 ait to tl > } t 
4 , addition os — os — ~ Centinued from page 105 <<! 
————————_—_—__ Continued from page 25 == _ — ro im advisers These include 
advisory body on the impact of;consider the she : hat more information about spe- until it was learned that the IA, legitimate help to the others in 
Vist \ : npac onside ’ peak viewing hours shcws ar oucht he +) : sntiati . 
scaiatied ‘Mueiia dias ewes a taadkele teen ae celina wlear ad if Ss and plays ough Oe Stl steeee ‘thodl supported AFTRA their networ k negotiations 
programs ~ wsdl Ipse te | ie Bigs ang en in program journals to pro ; 24 : Desire for unanimity of enter- 
children and young people, also children would be unduly » re- vide better parent guidance, and °V®! the protestations, it Js under- tainment labor didn’t just happen. 
that individuals who can act as ad- strict its scope and to deprive adult that commedcial companies should stood, of the IA management The pros figure that the need for 
visers on a s — should — i ng : “es ment vie spend some of their profits on re- Incidentally, JA’s chief Dick rank-and-file solidarity is a direct 
be appointe yy each tv organiza- | interest. also reiterates that gpa, to get full information on outgrowth of the stiffenin re- 
a diene : t nmiat : eae: ¢ ' : “| Walsh as not amor the union —— nis ™ gB 
— Answering a point made parents have ars ; respennee Y the effect of programs on families * ete yi a Me por +t ran sistence of late by management te 
about parents responsibility can- for the way in which their chi dren And the hope is voiced that “seri- , “©4@e'S present In ashington f0F | new union demands 
ps pF sere gee if wg Rede sagt use television . yus” music will be aired from time | Mitchell's speech. But this is at- For one thing, most of the enter- 
seed ncogge as cet "ar tee “6 or The committee s report brings to time at peak viewing hours tributed to the fact that the IA is tainment unions have been in busi- 
ae nag : a A - at drama under the fist because : having its own national conclave ness for some time now, and, re- 
grams provided in the peak period «many plays portray or are even sultingly. have achieved relativel 
of family viewing.” based upon values which a Do B E it W M ° in Chicago, creating a natural con- >” ed a Z a oy a ively 
. 2 bas alues Vv 1 e po- 3 z high pay levels and, {n most cases, 
However, in comments already tentially harmful to children,” un raul £Xus Mm. MOrTis flict with the AFTRA agenda. Also 4... = ‘fringe benefits So that 
made in response to the report by happy married life being cited as Hollywood, July 26 not present, although invited and management has fought extra-hard 
the Independent Television Com- an instance. More care ought to be Bob Braun is ending 17-year expected, was a _ representative of late to resist additional demands 
panies Association the view is sus- taken over comedy, because “ lat association with the William Mor- from SAG. Ditto AGVA’s Jackie Dy_ labor 
tained that present arrangements | isn’t offensive in the music hall be . } Two-—and the big labor fright 
f faa keeping the effect of on comes so at home Much of the em- oe : ‘ Usa sa eon ‘ — for some four years—is the orge of 
tildren under constant review are. phasis in pop lyrics, the committee management fie i. For most of Both Herman Kennan and Al automation. IBEW and NABET, 
good enough It's also held that declares, is on a degraded attiti ears with the agency, Braun Manutti of AFM were here, how-'| most coneerned in this respect, 
the committee has perhaps been to _ Sex The point made abort he NBC contact and among ever. So were George Smith of have fought against the replace- 
led to overlook the interests of quizzes Is that the almost nig 1e company’s packages he helped NABET, Al Hardy of IBEW, DGA’s ment of manpower in radio and tv 
adult viewers who make up the slotting of same “seems ex iv » activate and sell were those Nicky Burnett, Equity’s Angus b technology Many of their 
great majority of the audience and the emphasis on ri ward irring Joan Davis and Mickey Duncan, AGMA's Howard Laramie, skirmishes have been oblique, and, 
after 7 p.m. “This does not mean Yor small effort must, in the long Rooney He handled “Colgate and WGA’s Evelyn Burkes It's in the last two years, most of the 
that we think that the programs term, encourage t! levelopmer Comedy Hour,” “All Star Revue” not believed that all of them later skirmishes resulted in losses or 
after 7 p.m. should be of a kind of a false set of values. And com- and his associations included Dan- | caucused with AFTRA's Conaway, partial defeats. The fear of auto- 
which are unsuitable for children ing back to violen “Laramie” ny Thomas, Ed Wynn, Jimmy Dur- although report has it that Smith mation makes it imperative for at 
—we agree that television is pri- and “Rawhide are put forward ante, George Jessel, Orson Welles, and Hardy, at one hour or another, least these two unions to try for 
marily family entertainment and as Westerns that contain too much Betty Hutton, Millon Berle and sat down with the AFTRA leader some kind of mutual accord among 
that this assumes certain responsi- of the offending quality for its own Frank Sinatra to talk about upcoming negotia- all tv and radio unions, so that all- 
bilities for those hu provide it,”” sake, though _ eritieism might He leaves the Morris office tions and, probably, of how each around labor support is forthcom- 
acknowledges the ITCA. “But to’ equally be raised against “the Aug. 1 of the three unions might be of ‘ing when needed. 
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Victor Kicks Off Fall Program With 
New Price Setup on Opera Albums S4j FS STIMII| ANT 





RCA Victor has started its fall¢ 


gram rolling with a new price | 
ture on opera albums and al 
renewal of its tie-in promotion 
th Breck, manufacturer of hair 
preparations. 
rhe new price structure on 
ra packages includes all future 
LP sets as well as | 
in the catalog. It 
immediately with 
“Turandot” 


struc 


ope 
three and four 
presently 
effect 


those 


es into 


the release of Puccini's 
and Verdi's “Il Trovatore.” 

he new price schedule will run 
as follows: All four-LP opera sets 


| be nationally advertised by 
RCA for the price of three and all 


three-LP sets will go for the price 


of two. As an example, the new 
randot,” which contains three 

LI will now be advertised at, 
$11.98 in stereo and $9.98 in | 
iaural compared to the old} 

e of $17.98 and $14.98, re- 
spectively 
Doubled Ad Budget | 

e Breck tie-in is a followup to | 


collaboration. 
has doubled its 
the 


vs “Best Buy” 
3reck 
expenditures for 


ear 


t t ng 


promotion and has allocated over 
$600,000 for all media and sales 
otion 

art of this year’s campaign 

I k will offer consumers a spe- 

cial Victor preview LP containing 

op and Red Seal selections 

the 23 “New Sound America 

Loves Best” albums in diskery’s 

“Best Buy” program. Con- 

£ ers will be able to get the 

ew LP in stereo or monaural 

$1 plus a Breck box-top label! 

or fac nile during the period be- 
t Se 1 and Dec. 31 

e front cover of the preview 

LP displays in full color the 15 

F ms excerpted, in addition, the 

back cover also shows full color 

cuts of 12 more pop and Red Seal 

LPs including the remaining “New 

Sound America Loves Best” rec- 

A special feature of the 

Breck campaign will be a coupon 

off f the preview LP on a new 

im package of 4,000,000 

Breck combinations that give a 

( nd-one-half ounce shampoo 

cream free with a  four-ounce 


(Continued on page 112) 


Ii. hens Court ourt Rules | 
Merc Must Stand Trial 
In Tiny Hill’s $1 Mil. Suit 


Chicage July 26 


Reversing a lower court, Illinois 
State Appellate Court has ruled 

t Mercury Records must face 
trial in a $1,000,000 damage suit 
brought by retired bandleader 
Tiny Hill 

Hill. who first filed his action 


with Cook County (Chi) Superior 
Court three years ago, alleges the 
diskery failed to meet its obliga- 
tions under a three-year pact with 
the orch topper. 

Hill claims he cut only four of 
for which he contracted 

mplaint alleged he was discrim- 
inated against because he refusea 
to sign with Star Attractions, tour 
booking arm of the label. 


88 sides 
( 


Lower court, which is to try the 
case in the fall, threw it out orig- 
inally on ruling that Hill bypassea 


arbitration with the musicians’ un- 
ion. Batoner, however, won appeal 
on contention that his dispute was 
only a contract matter outside of 
AF™M interest. 

Hill has since set himself up as 
a dairy rancher in Colorado. | 


Prestige-Maps Buildup 
Of Its Bluesville Label 


Prestige Records is mapping an 
expansion of its subsid Bluesville 
label with the appointment of | 
Ozzie Cadena to handJe promotion, 
recording, production and sales. 


Cadena will tour the country 
Visiting key blues areas promoting 
the Bluesville singles and at the 
same time scout for new talent 
and head recording sessions in the 
cities where he visits, ‘ 


la one-year 


|regional sales manager 


Kaye’s Roosevelt Date 


| Sammy Kaye is set to return to 
N 


N.Y.’s Hotel Roosevelt Grill 


absence. He 


after 
begins a 


three-week engagement there 
Sept. 6. 

Kaye missed his annual stint at 
;the Roosevelt last year because of 
his nationwide tour Appearing 
with the orch at the Grill will be 
his two featured vocalists, Bobbi 
Baird and Ray Michaels in addition 
to the Kaye Choir and the Kaydets 


UA Stresses Pic 
Ties at Its First 
Annual Conclave 


In a keynote address pegged on 


the buildup of a sound-selling cata- 


log based on name artists. United 
Artists launched its first annual 
sales convention in New Orleans 
last Saturday (23 The conclave 
ran at the Hotel Montelone until 
yesterday ‘Tues.) 

Ihe keynoter, Art Talmadge 
UA's veenee-general manager n- 
dicated that new name artists join- 
ing the label will be announced at 
a later date. Meantime, he stressed 
the $1,000,000 product available to 
the company through its fi alli- 
ance. Some of the UA pictures 
due for release inclue “Inherit 
The Wind.” “West Side Storv.’ 
“The Misfits” and “The Alamo.’ 

UA execs at the New Orleans 
convention in additior t< Tal- | 
madge, were David Pickler, exec 
veepee; Andy Miele, national sales 
manager; Jerry Rake eastern re- 
gional sales manager; N« n Nel- 
son, midwestern egional sales 
manager: Harry Goldstein, western 


Don Costa 
repertoire; 
Altshuler, 

and pub- 

Girector 


director of artists & 
Si Mael, controller: Bob 
director of advertising 
licity; and Eddie Mathe 
of national promotion 

The fall program, based on 
“Sound of the Sixties”” theme 
introduce 15 new albums. In 
are packages by Marv 
Burl Ives, Alexander 
Costa, Diahann Carroll & Andre 
Previn, Dave Lambert and Stan 
Rubin among others 

On the new releases UA offers 
dealers “a buy-five and receive one 
free” plan. Deal for catalog items 
calls for five cuffo albums for 25 
bought. The program, which be- 
gins this week, ends Sept. 6 


Pickwick’s Lutz Touring 
Keys to Plug Product 


Abbott Lutz, director of distrib- 
utor relations for the Pickwick 
Sales Corp., is on a five-week hop 
of principal U.S make 
the fall presentation for Family 
Hour, Cricket, Design “Compati- 
ble” Fidelity and Instant Learning 
Records, all of which are mer- 
chandised by Pickwick 


the 
will 
luded 

Johnson, 
King, Don 


cities to 


Lutz will visit distribs in St. 
Louis, Cincinnati, Detroit, Cleve- 
land, Pittsburgh, Buffalo, Syra- 
cuse, Albany, Boston, Hartford, 
*hiladelphia and several others 
He’s due back at his home base 
Aug. 15. 





MEINBERG’S PROMO POST 

Ray Meinberg has joined Top 
Rank and Jaro Records. as na- 
tional promotion manager for sin- 
gles. It's a nwely created post 

Prior to his current appointment, 
Meinberg was with United Artists, 
Colpix and MGM, 


+ 

? 
| 
| 


GOLSEES EM AS 


By MIKE GROSS 

|; Columbia Records is banking on 
the 3344 rpm speed to pull the 
singles market out of its sales 
doldrums. Starting with its next 
release, each new Col single 
be issued simultaneously in both 
45 and 33 monaural. For 
year, the diskery has been is 
its top selling 
speed, but only in 
policy will continue 

In in/roducing the 33 
monaural pitch at the 
annual sales convention 
last week, prexy Goddard Lieber- 


the past 
suing 
singles on the 33 
stereo. This 
speed 
diskery’s 
in Miami 


son stated, “Single records con 
tinue to be the most significant 
media for the introduction and 


development of new popular music 
talents and personalities Toda 

an ever-increasing majority of 
adults purchase only 33 rpm album 
packages. As a result, singles have 
_-become the domain of the very 
young. And now, even they are 
turning to albums in increasing 
numbers and show a reluctance to 


buy both with the mechanical dil- 
ficulty of interchanging 45s with 
LPs.” 

He added that the 33 rpm single 
record which automatically inte: 
changes with 12” albums, offers an 
avenue for recapturing this vital 


but diminishing market 
Also on Col's fall agenda is the 
jJaunching of a four-track stereo 


(Continued on page 111) 


Cap Denies FTC 
Payola Charges 


Capitol Records Distributing 
Corp. is having its legalites 
into last week's rap by the Federal 
Trade Commission that com- 
pany was involved in payola. The 
CRDC attorneys are endeavoring 
to learn from the FTC 


aig 


the 


specificaliy 


what these charges may be 

Glenn E. Wallichs and John K 
Maitland, chairman of the board 
and president of CRDC, respective- 
ly, expressed surprise and shock 
by the FTC's charge In a joint 
statement they said, “On two pre- 


asions CRDC has co- 
the FTC in its in- 
vestigation into the so-called 
payola’ situation. The FTC's com- 
plaint gives no fact in support of 
its blanket charges; no names, no 
dates, no cities. It doesn’t even 
state what form of payola is 


vious occ 
operated with 


) 
claimed to have been given. 


“We have always taken great 
| pride in the integrity of our opera- 
} tion. As a matter of company pol- 
icy we have not and do not indulge 

in the practice of payola and we 
deeply regret that the Commission 


has put us in the position before | *¢ 


our colleagues in the recording and 
broaccasting industry and before 
the public of having conducted 
our business in a manner which 
the FTC deems questionable. 


“We also regret that the Com- 
mission, by this issuance of 
vague and general complaint con- 
taining no definite allegations of 
fact whatsoever has forced that 
position on CRDC.” 

CRDC, is the sales and mer- 
chandising arm of *he parent com- 
pany Capitol Records Inc 


this 





| Honolulu Jazz Fete 


Honolulu, July 19 

The “Pacific Jazz Festival” is set 
for Oct. 7 and 8 in the ozone Wai- 
kiki Shell, according to Lou Robin, 
topper of Concerts Inc 

George Shearing, Andre Previn 
and the Shelly Manr: Trio are 
signed, Robin said. March appear- 
ance here of Dave Brubeck proved 
| there’s a real market in Honolulu 
‘for jazz, he added. 





will | 





Discounter Sam Goody Raps Record 
Clubs in 7506 Suit vs. Col, Caedmon 





Diskery No Galahad 


| Chivalry is dead at RCA 
| Victor—at least in the eleva- 
tor 


In an effort to relieve the 
jamup in the lift at the disk- 
ery's East 24th St. building in 
N. Y., instructions have been 
posted on proper elevator pro- 
cedure. The note calls for a 
“Last In—First Out” practice 
and an abandonment of the 
“Ladies First” Habit 





MGM Sets Sales. 
Bonus Program 


| For Fall Slate 


A special merchandising bonus 
program has been set up by MGM 
Records for its new fall program 


The diskery is 
bonus in 
5,000 and get an addit 

no charge) to its dist 
the 


ilege 


offering a 20% 


album merc} buy 


nal 1.000 at 


andise 


ributors in 
addition te regular 6'2% re- 
turn priv 
» bonus deal was launched to 
MGM's fall “Star; 
ease which 
bums rhere'l 
return priv 
rele 


owel Ceo 
Contains <2é new al- 
also be a 100° 
ilege offer on the -ne 
ases and an extended dating 
plan over four payment periods 
inste vad of the usual three 

special 2% cash disc 
to dealers who placed « 
the diskery’s sales convention held 


ount 
oun A 


made 
t 


rders at 


in Puerto Rico last week 

The diskefy’s album releases this 
year will be broken down into 
marketing groups such as albums 
with teenage appeal, albums whose 
basic appeal lies in sound, albums 
appealing to the smart set and al- 


country flavor Ad- 
ertising and sales promotion for 
these specific groups will be aimed | 
directly at the buying target. 


bums with a 





Tommy Steele’s Mers. 
Win London Libel Suit 


July 19 

A full apology and undisclosed 
but “substantial” damages for the 
plaintiffs the outcome of a 
libel action brought by Larry 
Parnes and John Kennedy, Tommy 
Steele’s managers, and heard in the 
High Court by Justice Havers. 
Parnes and Kennedy sued Weekly 
Sporting Review Ltd., publishers; 
Thomasons Ltd., printers; and 
Fraser White, writer. They claimed 
that in an article written by White 
in Weekly Sporting Review & 
Show Business it was imputed that 
they had engaged in a financial 
arve-up” of Steele’s former man- 
agers, Geoffrey Wright and Roy 
Turvey. 

Steele flew from Blackpool, | 
where he is appearing in a summer | 
show, to give evidence, but Neville 
Faulks, @.C., for the defendants, 
announced the settlement before 
the actor-singer was called. 


Victor Eyes Toddlers 


London, 


was 





+ 


| 


The legality of the record clubs 
is being put to a court test by Sam 
Goody, N.Y disk discounter 
Goody filed an antitrust action in 
N.Y. Federal Court last week 
against Columbia Records claiming 
that Col's disk club is injuring and 
destroying record retailers and is 
monopolizing the sale at -retail of 
phonograph records Caedmon 
Records was also named in the 
suit 

The complaint charges that 
Columbia Record Club has 
tinuously through extensive adver. 
tising offered recorgs to consumers 


the 
con- 


in all parts of the US. at prices 
lower than those which it adver- 
tises as the retail list prices which 
\it suggests that retcilers resell to 
the ultimate consumers 

As an example Goody points 
ovl that Col has advertised and 
sold to consumers its disks which 
it represented in its advertising 
had a retail list price value of 
$3.98, $4.98 or $5.95 each at cuch 
prices as six records for $3.98 or 
five records for $1 wT The dicks of- 
fered by Col, he adds. are identical 
in all respects with the phono- 
graph records sold hw it to its re- 
tailer customers { approximately 
62°% of the retail lict value 

Offers Were ‘Inducements’ 

The complaint adds that such 
offers were made by Col for the 
purpose of inducing ultimate cone 
sumers to enter nto contracts 
with the club for the purchase of 
additional records at prices eqcui- 
valent to 662 of the prices rep- 
resented by Cal in its —— ing 
to he the retail list valu 

Caedmon is named in the sult 
for turnine its catalog over to the 
Col disk club. Suit charces that the 
Cxedmon disks are sold through 
the club at prices substontial'v less 


(Continued on page 112 


Errell Garner ¢ rr 


Permanent Writ Aerinst 


. . 

Col in LP Pact Disnute 
Pianist Erroll Garner has come 
{out on top in his battle with Co- 
|jlumbia Records to block the re- 
|lease of the LP “The One, The 
Oniy Erroll Garner.” An order 
for a permanent injunction was 
signed in N.Y. Suvreme Court 
last week Also, Col’s motion to 

open the case acain was denied 
Col also failed in its attempt 


| Via Bluebird Albums 


RCA Victor is now aiming its 
| guns at the toddler market. Label 
is launching a new series of Blue- 


bird albums for pre-school, nur- 
sery and first grade children 
Two Bluebird albums will be 


released each month starting with 
the cuvrent releases, “Around the 
Block Around the Worid/Singa- 
long Around the World” and “Hol- 
idays.” Tom Glazer will produce 
the series for Bluebird. 

The new series will retail at 
$2.49 and will be packaged with in- 


| Weenie Yellow 


to restrain Garner 
for other con 


from recording 
panies That motion 


was denied. Garner is in a con- 
tractual hassle with Col with both 
sides claiming that they've have 


victimized 

Col’s squawk is that Garner has 
failed to appear for recording ses- 
sions, while Garner's beef is that 
the LP was released without his au- 
thorization as specified in his con- 
trect. Garner signed a five-year 
deal with Col in 1956 

It's expected that Col will ap- 
peal the decision granting the in- 
junction. 


Geo. Pincus, Paul Siegel 
Forming 0’seas Pubs 


George Pincus is moving into 
the European publishing scene. 
He’s formed a joint publishing 
venture in Germany, Austria and 
Switzerland with Paul Siegel. The 
new firm will be called Pincusgil- 
Siegel Music Verlag. 

Pincus has acquired for the U.S. 
and Canada two German tunes, 
“Melodie Der Nacht” and “Irgend- 
wann Gib’ts Ein Wiederseh’'s.” 
These have been assigned to Gil 
Music and Siegel's Rex Music, both 
of which are BMI affiliates. Sie- 
gel, in turn, has been assigned 
Pincus’ current “Itsy Bitsy Teenie 
Polkadot Bikini” 





jand has arranged for the release 


of several German records of the 
tune. 

Pincus also is in the process of 
opening his own firms in England, 
| Scandinavia and other parts of the 


| ner sleeves in heavy board albums. Continent. 
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Price: “The Fantastic 
ABC-Paramount \ 
» pop sin- 


Jjovd 
Price” con 
tine 


chart-maker 1a 
Llovd 


sistent 


‘les field Price is unusual 









in that he has the makings tor a 
takeover in the more pacticular 
album market This set is a step 
in it direction. It's loaded with 
standards, except fol ye newie 
called “Little Volcano,” and Price 
*s it a persuasive vocal touch 
that shows his pop upbringing but 
deesn't hidé his song-selling know- 
ho Sid Feller’s arrangements 
ha helped his cause a lot espe 
cially on such songs as “Jeepers 
Creepers.” “Mean To Me Let's 
Fall In Love” and “Blue Skies 
Jonah Jones Quartet: “One 
Touch Of Blue” (‘Capitol Jonah 
Jones gets along qui ll in the 
confines of his quartet work but 
Capitol has seen fit this time out 
to give him @ chorale crutch. Sur- 
prisingly enough, it supplies a 
neat change of pace from his pre- 
vious LP efforts and offers a fillip 
for added programming values 
The theme is “blue So Blue,” 
“It's A Blue World.” “Blue Skies,” 
“Blues In My Heart.” and the like 
but Jones, his rhythm section and 
the vocal group give it a swinging 
sparkle that attracts listeners 


Jackie Cain & Roy Kral: “Sweet 


and Low Down” Columbia) 
There are few teams around who 
know how to blend vocal aspects 
with jazz instrumentation. Jackie 
Cain & Rov Kral (husband and 
wife) found the way several years 
igo on several different labels 
This, their first for Columbia, 


shows them in top form. The form 


is jazz but the appeal is wide espe- 


cially when Ss Wonderful,” 
“Cheek To Cheek “They Can't 
Take That Away From Me” and 
“Mountain Greenery” come up for 


a nearing 


Glenn Miller Orch Directed by 
Ray McKinley: “Dance, Anyone?” 
(RCA Victor). Although Glenn 
Miller has been dead for over 16 
-ars, his musical style still takes 
1old. Much of this due to Ray 
IcKinley, who's been fronting a 
band with the GM tag in the fore 
It's a swinging, danceable concept 


mee 


is 





that has tailor-made lift that many 
bands strive for. In the peckage 
are such Miller memorables as 
“Sunrise Serenade,” Along The 
Sante Fe Trail” and “Adios.” 
Eartha Kitt: “Eartha Kitt Re- 
visited” (Kapp Most - of the 
songs in this album have been 
done before. and by Eartha Kitt 
with virtuaily the same song-sell- 


ing steam. Difference here, though, 
is that the arrangements are a bit 
sharper and Miss Kitt rides along 


with ‘em. The Kitt kaboodle of 
“Santa Baby.” “I Want To Be Evil,’ 
“Uska Dara” and “C’est Si Bon” 
are her strong items once again. 

Fabian: “Good Old Summer- 
time” Chancellor Dealers 


shouldn't fight this package. There 





are fore and aft photos of Fabian 
on the jacket, a “Win a Date with 
Fabian” contest on the inside 
sieeve and some songs on the rec- 
ord. Who could ask for anything 
more especially if you’re under 18 

Bryan Hyiand: “The sashful 
Blond” (Kapp). This package cov- 
ers a lot more territory than “Itsy 
Bitsy Teenie Weenie Yellow Polka 
Dot Bikini,” which made young 
Bryan Hyland a disk name, but 
without the same impact. He’s a 
pleasant singing fellow but the 


song made him and he'll need sim- 


ilar material if he’s to be heard 
from again. “Cozy Little Compact 
Car” and “Don’t Dilly Dally Sally” 
don’t have the 3ikini” build and 
when the goes standard as on 
“Paper Doll” and “I Don’t Want 
To Set The World On Fire,” he’s 
just another singing kid | 

Miyoshi Umeki: “Miyoshi” (Mer- 
cury’). East can meet west, at least 
musically, when Miyoshi Umeki 
moves over from her flower gar- 
den into Tin Pan Alley. She has 
the spirit of the Occidental and 
the reserve of the Oriental but 
she’s a songstress, overall. An hour 
after you listen to “My Ship,” “I 
Could Write A Book,” “Gone With 
The Wind” and “They Can't Take 
That Away From Me,” you want 
to hear ‘em again 

Ricky Nelson: “More Songs By 


Ricky” Imperial In keeping 
the current 


should 


packaging vogue, 


called “More, 


wilh 


this set be 


Pictures By Ricky.” He's in ful 

face color on the front and back 
of the jacket, there are 18 black 
and-white stills scattered on the 


inside cover an 


ead shot with “Yours 





size tear-out 
Ricky Nelson” inscri i. The set 
is more for looking than listening 
but if the voungs s wan roth he 
has a mixture of fan ’ and 
famiiiar songs tha > twangs 
through easily 

Wilbur De Paris The Wild Jaz 
Age” Atlanti Fo se who 
search for the ’ ) 
don of the 1290s a ige 1S 
a lot to offer. It's yf the 
sical abandon of that 1 and 
don of the 1920s, this package 
that stands the test of ti 4 
nin’ Wild,” “Tweifth St t R 
and “When My Sugar Walks Down 


The Street” give a sampling o 
what the '20 Beat was all about 





Al Martino: “Swing Along With 
Al Martino” (20th Fox). This is t 
other side of Al Martino. He's d 
veloped a rep as a big ballad sing 
but there's a swinging le to his 
soul that’s just as attracti In 
arrangements sets ip by Sta 
Applebaum, Ma no lets loose wit 
a vocal drive tha stirs » the 
turntables. He offers a vocal x 
citement on a flock of stabndards 
that’s worth attentior 

Poliakin Orch: “The Music of 
Richard Rodgers & Harold Arlen” 
Everest Some fine trumenta 
work is offered here with a chora 
assist. It’s topnotch gran ng 
material as well as good it " 
for the background mus shelf 
The melodic combination of work 
by Rodgers and Arler ; a ) 
plete delight 

Art Harris: “From Dawn To 
Dreaming” (Panorama I re 
snough keyboard pers > 
Art Harris set in original t Ss b 
Herbert Nelson to id nterest 
Composer Nelson has ncei ia 
melodic study of a day in the life 
ot a secretary in some sharp melo 
dic terms and Harris, who orks at 
three pianos, gets t nessage 
across. It's not the kind of record 
that gets top spin: x attentior 
but it deserves spinning because 
it tries to do something diffe t 


Huckleberry Hound & Yogi Bear 


“Howl Along With Huckleberry 
Hound & Yogi Bear” (Golder 

This is a kiddie item that an 

miss. In addition to the arque 
lure of Huckleberr Hound, a t 
fave, there’s a sing-along pitch 
that’s sure to attract the todd $ 


For $1.98, parents will latch on to 
it just to keep their 
happy vocal 


On the Upbeat 


Chicago 
Carmen Cavallaro signed w 
Eddys’, Kansas City, Nov. 11-23 
Mickey Brandt, sing: and son of 
Mike Fish, signed 


veir Gr 














Chi restaurateur 
with Frank J. Hogan agen 

Roger Niven Dixieland A 
Stars play the Ame in Legion 
Club, Fargo, N. Dak., Oct. 10-23 
and open at Canyon Lake Club 
Rapid City, Oct. 24 Johnny 
“Scat” Davis band booked into 
Casa Grande, Kokomo, Ind Oct 
10 for two. stanzas Buddy 
Greco down for the Huddle Em 
bers, Indianapolis, Jan. 16 Hal 
Munro orch to play the Ft. Wayne 
Country Club ug. 20 


Launch New Diskery 


Hollywood, July 26 
Rona Records has been formed 
by Nacio Herb Brown Jr ur 
Robert Higginson, with first album 
“Love from Every Angel,” ) 
Billy Andre 
Brown also heads two AS¢ 


publishing | firn 
Inc. and Morena Musi 


VICTOR UPS GRAU, HERLICH 


George H. Grau n na | 


manager of artists contracts and 
Alvin S. Herlich was set as an 
ager of copyright contracts at RCA 
Victor 

Both Herlich and Grau report to 
W. W. Bullock, veepee of market 


services and business affairs, 














LAWRENCE WELK 


LAWRENCE ‘IN DIXIELAND” 


Yo. 383 iStereo No 





Band Review 











HENRY MANCINI ORCH 
Palladium, Hollywood 


\top the name he has made for 
f in less than two years as 
for such vidpix series as 
P r Gunn and Mi Lucky 
Henry Mancini made a brief returr 


o the field whence he sprang by 


assembling a 38-piece orch com 
posed of some of the top sidemen 
Hollywood and essaying a fou 


ight stand at the Pailadium whiten 
its boxotl- 


$1.75 a head, he 


e terpalace bes! 


4 t 


t $s veal 


l vy 12.607 admissions 
I $a ry slick ana most mod 
» aggregation Mancini has a 
led and ye which stirred 
} a lo xf attention on ils 
f outing here. As Mancit lid 
i the arranging and as 90 yf 
0k he pla i were his o i 
) i fits stamp Was 4 \ i 
rch; that it meets demands 
»f today’s thinning ranks of bal! 
yomgoers an be attested by 
e did such brisk biz and that 
t built nightly. More importantly 
to a measure, his music is highly 
iance-urgent, for the floor was al 
ways filled and he wisely kept a 
arrangements basically keyed to a 
i dance beat 
His orch is well-knit and highly 
) ylementaryv, however it may 
lave appeared unwieldly on pape! 
He uses 16 strings (8 fiddles, 4 viols 








4 cellos) and these softening in-j; 
iences add lush background to 
the big brass battery of 12 (four 
) four trumpets, four French 
) which otherwise might blasi 
off the roof. His reedmen are very 
satil all of them tripling: at 
yne juncture he uses four flutes 
jug me pasage 
I re’s great novelty value, tr 
it wv -n aught Sat 16 the 
i drew hundreds of “alligators” 
) yund the bandstand—a hark- 
pack » the halcyon big band era 
20 al » It has been years 
so many just stood and 
iwked at the Paliadiun 
faving sold so many Victor al 
) of his tv themes and origi 
s only natural Mancini 
i rely greatly on the and 
i proven popularity, but 
» might do some of his own d 
tive arranging yi evergreens 
H Sing, Sing, Sing” has all the 
) ng drive of Benny Goodman 
yut the instrumentations ts entiret\ 
lifferent ditto Big Noise,” ir 
vested with all the qualities Bob 
Crosby and Bob Haggart gave it 


new harmonica 
haracterize Mancini's tonal 
touct le same for “Bijou” 
9’ Woody Herman-Raiph Burns 


re ) 


years ago, plus the 
wmen 


goes 


Most prominent among the side- 
nen are trumpeter Pete Candoli 
Vinee DeRosa and Dick Noll on 
tro and saxman Ronny Lang 

4 gal vocalist could be an asset 
ind Mancini himself, while person- 
ib and a vivid batoneer at work 

suid make his announcement 

wre dramatk 

The ader says he is*interested 
i | ng on with ft huge orch 
and it is known he already has Las 
\ ; and San Francisco offers 
j i yw he can squeeze them in 

rot what with his scoring of 
both theatrical and tv films 

However if he can do some 
traveling it would be a shot-in-the 
arm»=for ballroom and concert 

alls, for Mancini has proved he 

» brand of melody as bright 
nd tf is the space age, a type 

h has proved highly commer- 
cia Was. 


Inside Stuff—Music 


Irving Berlin and Irving Hoffman are old friends which {s part- 





























answer to the ig Berlin wrote three years ago for the then 
8i-vear-old Sam Hoffman, father of columnists Irving and Leonard 
Hoffman. This year Berlin updated the song, done in “regular copy” 
Style, with titlepage ‘n’ everything (including the “birthday old boy's” 
photograph by rewriting the lyric: “Sam, Sam the man what am, 
another year is done. So I send. the song I penned, when you were 
81. Now u've reached 84, and I'm singing once more, Happy Birth- 
dav To Yo 
Three years ago Berlin cut a demo disk with a four-piece combo 
and himself on the vocal) for personal presentation to Hoffman pere 
who is K show biz. This year he suffered a broken hin in a fall, 
and a eres ig from James ( Hagerty observes Once a 1 | have 
the p é of extending the President's best wishes 
Gros tel in N. Y's Catskills, launched its First Annual 
Stereo | ’ esterday (Tues It's a three-day affair winding up 
tomorro hu Mhe fest, organ i by Alan Foshko, Grossinger's 
promo 1 to introduces high fidelit ind stereo techniques | 
the i rub 1 show f it histor of recorded sound will 
i fro wax cylinder to stereo Queen of the Festival” 
1 be Peggy King. Assisting in the stereo showcase are Bogen- 
> . 1 Audio Products and l versity Loud Speakers 
The $ a jaz inted sign up for the Fifth Annual Randall's Island 
Jazz Fes to be held in N. Y. Au 19-21. 7 Festival is looking 
for new ta » be presented at the bash. Three new groups will be 
z na here, Qualifications are: 1 rhe groups must not 
ive any professional recordings for sale. 2) They must be professional 
nusicians rhe sup must be confined to a quintet or less. Franklin 
Geltman. producer of the Festival, will audition recor ling tapes of the 
¥ groups at the Henry Hudson Hotel 
Brvan H i, who's riding higt with “Tt B Teenie Weenle 
Polkadot B yn the Leader label, broke a t rds for the four. 
year ve! l of the Tri-State Autorama i: Berea UO at the Fair 
Ju 7-9. Cleveland's WERE covered the affair with deejay 
lle handling the major portion of the emcee chores along 
“ ts from jockeys Carl Reese and Bob Forster. Hyland received 
$1,500 for the date. Also on the bill were the Craftsmen and local boy 
I ym. Kin 
Marsha Brothe Robbins, who runs Commander Publications for 
Jot Mercer, points out that Chappell went on a hyphenated pub- 
shing ki flo first time in 1951 with (¢ appell-Mercer Musie 
Corp. for tl yngwriter’s “Top Banana” score. It had been inadver- 
tantly repo {1 in a recent Variery that the phenated publishing 
. would he th the recently set up Chappell-Stvne Music Corp. 
) indie ymposer Jule Styne's iture catalog and his renewals 
I 1 wverall title of “TI Golden Boys London's Evening 
News is a series of profiles on Britis Op Singers who are 
ishing o t lisks, tv and vaude appearances. Series teed-off with 
Cliff Richard » said, gloomily, that he d t no whether he was 
vorth $2.80 a week but added, realisticall that he didn't set the 
) The R i piece was followed up b yn ym Adam Faith, an- 
ther me e ito the cash-loaded larynx field 
Johanan Vigoda hairman of the pyright committee of the Fed- 
eral Bar A has resigned as counsel for the Warner Bros. musie 
ind record divisions to become a partner in the law firm of Rosen, 
Seton & Sarb Vigoda has been associated with copyright matters 
in the is and disk field since joining Bourne in 1955. He'll con- 
tinue the representation of authors, composers, musicai and theat- 
rical ent ) Ss 
es aS 
Bisc TV Grant 
Continued from page 107 — —— 
Stern, Holtz declared that ex-Com-' case of Biscayne’s use of Fuqua, 
missioner Richard A. Mack should’ Holtz said the activities of Palmer 
have disqualified himself from par- gave “more than adequate ground” 
ticipating in either of the deci- for disqualifying South Florida 
sions East Coast arguments were 
He found that while the case/ t aken to Mack by Miles H. Draper, 
vas pending before the Commis-| Tampa attorney and prominent 
sion Mack was approached on an| Florida Republican. Draper also 
off-the-record basis by three long ontacted various persons in the 
time friends who were acting as| Miami area on behalf of East 
\issaries on Biscavne East Coast which paid him $5,000 for 
Coast and South Florida his efforts Although East Coast 
aiamibie aie Unite Maal denied in the Philadelphia re- 
snlanael th the activities of | Rearing that it hired Draper to 
Ben H. Fuqua, a v.p. of Florida | — mtact Mack Holtz said the rec- 
Power and Light and close friend | 0'° SUPPOF" ‘d disqualification of 
of Mack’s. Fuqua was chosen by ' firm regardless of this ques- 
B ivn rincipal John Knight tion . 
of the Knigl newspaper chain aster other parvies ard the case 
wner of the Miami Herald) and | Submit thei: findings, Stern will 
‘ Tra Biscayne prexy, to issue aie initial decision, and the 
. to Washinston to plead with | C@S¢ Will then go before the full 
Mack on behalf of Biscayne in Commission 
December 1955 just before the = ____— — 
original vote was taken in the case . m 
Holtz also referred to a meeting New CBS Building 
with Mack arranged by James Cox 
of the Miami News and another | = Continued from page 233 ———w 
Biscayne principal and Daniel ‘ . 
Ala a Steen ieackos San and near the new Time-Life Bldg. 
meeting was designed to assure and Fquitable Bldg 
Mack thet thee uae we teeth ‘te Land was acquired from Webb & 
rumors that the Knight and Cox Knapp. the 1316 Corp. and 51 W. 
newspapers had secretly merged. | 92 Corp. It contains 40,000 sq. ft. 
The ‘FCC attorney held that No plans were revealed for the 
Biscayne’s utilization of Fuqua) Uilding’s height, but it is expected 
slone provides “more than suffi-|'® house all CBS divisions, prob- 
cient ground” for the company’s ably including Columbia Records. 
disqualification. The Cox-Mahoney Occupancy is slated for spring of 
meeting, he said, was not in the | 1964 
same class. but. still should be Saarinen, one of America’s top 
weighed against Biscayne irchitecis, has designed such edi- 
South Florida Television prexy | fices as the new TWA Terminal at 
Jack Stein sent Perrine A. Palmer Idlewild, the Dulles International 
Ir. Miami construction man, to) Airport at Washington, the Lincoln 
ee Mack. Ta return for his en-| Square Repertory Drama Theatre, 
deavors. Palmer was to get the the General Motors Technical Cen- 
onstruction contract for the sta-| tre and the U. S. Embassy at Oslo, 
tion if South Florida got the nod | But the CBS building will be his 
from FCC. Stein also hired Thur- first skyscrapet Stanton quoted 
man A. Whiteside. Mack’s crony | Saarinen as stating, “I am excited. 
and co-defendant in the Govern-!| The challenge here is a form that 
ment’s Miami Channel 10 conspir- expresses the creative, dynamie 
acv =o @ase Whiteside was paid spirit of electronic communica- 
'$5.090 for his services. As in the tions. The subject is not tame.” 








. Se SS ee | 


me 6 





Wednesday, July 27, 1960 


VARIETY 


MUSIC il] 








Jocks, Jukes and Disks 


By MIKE GROSS 








Henry Mancini Orch (RCA Vic-| WOOGIE” (Melrose* is built 
tor “THE BLUES” ‘Southdale*) | along solid tnstrumental lines that 

a moody instrumental that will | should move well in juke areas 
get imporiant spinning attention.|"TO EACH HIS OWN Para- 
“BIG NOISE FROM WINNETKA” | mount*) will build deejay interest 
BVC*) will blow back on the spin- | because of the slick development 
ning circuit in this vivid version. | of the melod ne 

Dean Martin (Capitol): “AIN'T Ronnie Hawkins Roulette) 


| mie flair that makes good pro- 
bs material. 

Rebby Comstock (Jubilee): 
THAT LATTLE THING” lites. | 
| folkst) swings in a way that’s ear- 

marked for teener appreciation 
“BONY MORONIE” (Venice?) has 
a hot rocking beat that should 
keep the jukes jumping 

The Palisades (Leader); “DEAR 
JOAN” (Music Mart*) is a letter 
read with a vocal pathos that some- 
times catches interest “THE 
| SHRINE” (Music Mart*) is in a 
| religioso vein but it’s not too in- 


1AT A KICK IN THE H&aAD”" | “SUMMERTIMI!I Gershwin*) gets | spiring. 

aville* is a lighthearted, a swinging interpretation that| Resty & Dusty Caprice 
imic piece from the pic makes it ok: uke fodder. “MIS- |“GOODBYE TWELVE HELLO 
keeans 11" that will get spin- — Sid MISSISSIF PI” ‘Shapire- | TEENS” (Nationwide*) has some- 
ning push because of Dean Mar- | Be n*) she oll again on) thing to say to young femmes and 
tin’s vocal pun: “HU MDINGER” the spinning circuit because of | the vocal team plays right into 
Comet*) works up a merry beat Hawkins’ exciting reading their hands. “BOYS WILL BE 
ee-flowing vocal pattern John Gabriel (‘United Artists): BOYS” ‘(Buckingham*) has some 


Dominic Frontiere Orch ‘Co-' “GOLDEN ARROW January? 
0) Oe 8 eee eee HELLO YOt te sey 
(ABC-Paramount)...... I Love You The Same Old Wa 

Paul Anka’s “Hello Young Lovers” (Willi on*) gets a swing- 
ing, finger-snapping interpretation that can't miss in current market. 
Tune is out of the Rodaers-Hammerstein catalog I Love You the 
Same Old Way” ‘Spanka‘t) pounds away with a vor erve that 
grabs spins 

: . . nN 

og ES ae eee THE SAME ONE 
hE Cay ETE CCRC hiddio 
Brook Benton's “The S e One” (Pla adds up to another 

ko side because of i's t but potent ballad mood and the top- 
ca g. “Kiddio” ‘tEden*) has @ persistent beat that 
id take hold 
* . * 

PRE SS ba eae kee mee THE LOVIN’ TOUCH 
(MGM) See RCN EES ious, cosh nc Come Back To Me 
Mark Dinning’s “That Lorin’ Touch” (Aldor has the vocal 

spark and the beat that's surefire for hefty returns. “C e Back to 
i) Love)” (Acuff Rose*) is developed along pop-folk lines 
at's highly attractive and could push through 
. * . 

PRES ctvidageonee bee i eT eer rT TOMORROW 
OS ee ee ee .King Of Leve 
Fabian's “Tomorrow” (Ranbed plays up today’s sound with a 

fri that the ul turn into hit aterial. “King of Love” 
Debmar rolis at a hot pace that's sure to have hts femme fans 
scTea gq {OT f 
* * ° 

eR eee SUMMER LOVE 
a Ser ee eee One Girl 
Dei Marino’s “Summer Love” (Sequence*) shouts up a seasonal 

storm that builds into a stroug st ung ent? “One Girl” 
(Sequence*) features a nice ballad form that deserves a spinning 
showcase 

. . 


JANIS MARTIN 





HERE TODAY AND GONE TOMORROW LOVE 
‘Cg ) eee erg = ane nee Hard Times Ahead 
a Martin's “Here Today and Gone Tomorrow Love” (Comp- 
ton*) rolls at a happy ru-spiced pace that u u over the 
wr on all levels Hard Times Ahead Tannen?) has an 
1 ( 1 sire J oct o ned atte 
. . . 
SEEN cas oe 6 ie ahd ek weenie PINEAPPLE PRINCESS 
ae Luau Cha Cha Cha 
Annette’s “Pineanple Princess’ {Music World?) puts the Hawai- 
in a hig , rhythmic seiting that should take off for big 
eturns. “Luau Cha Cha-Cha” (Music Worid-Wonderland blends 
a Hawatian swirl with a Latino spicing and it works out well 
= ome Se. ee : omaemiatie — 
FERRACE’ , shoots along folk lines that should 


] bia): “*“FROM THE 17 
LOVE THEME” (Miller*) is in the find its spinning level. “RAIN- 
music DROPS” (Aldon pours out a 


nstrumental then 
groove that 
ming material ‘THEME FROM ing 
‘ONE FOOT IN HELL’” (Miller*) Antheny Newley ‘London): “IF 
stands up as just an ordinary in- SHE SHOULD COME TO YOU” 
strumental of film origin Hollis*) is packed with an infec- 
Rebert Holliday Orch Everest tious ballad beat that could take 
“IT STARTED IN NAPLES” | hold of the spinners. “LIFETIME 
(Famous*) is the title song from | OF HAPPINESS” (Wemar*) pounds 
the Paramount pic and its charm- across a ballad message in an ar- 
ing melodic pattern should get it a resting vocal style that’s worth 
good ride on the spinning circuit. spins 
“GOLDEN EARRINGS” (Para- The Swe-Danes (Warner Bros.) 
mount*) is shined up asain in a “‘“SWE-DANE SHUFFLE” Su- 
pleasing instrumental setting. chan*) moves at a happy rhythmic 
Lester Lania Orch iEpic): “THE clip making it a fair spinning bet 
YELLOW ROSE OF TEXAS “GEORGIA CAMP MEETING” 
MERENGUE” (‘Planetary*) blooms (Suchan*) sets up some interesting 
again with a Latino lilt that the vocal patterns that rates play 
hip swingers will go for. “THE Dec Bagby (End): “DRIFTING” 
GLOW-WORM CHA CHA” (E. B.| (Jot*) pitches a driving instru- 
Markst) shines nicely in this chile mental beat that the juke trade 
format. will go for. “SHIM SHIMMY 
Ross Bagdasarian (Liberty): BABY” (Jot*) {s another instru- 
“LAZY LOVERS” (Monareh*) | mental pegged for the beuncing 
rolls in a smooth but gripping | juke crowd 
instrumental vein. “ONE FINGER Wynn Stewart (Challenge): 
WALTZ” (Monarch*! has a charm- “PLAYBOY” (Jatt) twangs in a 
ing old-fashioned lilt that will win country blues groove with limited 
over some programmers. spinning values. “HEARTACHES 
Kenny Rankin Decca): “IT| FOR A DIME” (Jat spins a 
STARTED IN NAPLES” (Famous*) | melodic blues fabric that the al- 
fits into the remantic ballad vein | falfa crowd may pick up 
and is delivered with a vocal relish Raymond Lefevre Orch (Jamie): 
that rates turntable attention.| “NEVER ON SUNDAY” (Chap- 
ASEY JONES” (Shapiro-Bern- | pell*) is still another version of 
stein*) rides with a vigor that can the clicko instrumental given a lilt 
be counted on to pick up spins here that’s good for spins. 
along the way “SLEEPY TIME” ‘Barclay*) is a 
Danny Welton (Coral): ‘ 


| 
mokes okay program- happy lilt that makes easy listen- 


‘BOOGIE | bright instrumental with a rhyth-: 


pleasant touches but it'll] have t 
fight to make its spinning point 


*ASCAP. +BMI 


os Roulette Extends 


Roulette Records is taking a fur- 
ther step into longhair with in- 
troduction of a new Gold Classic 
Series. Prior to the GC line 
Roulette’s only classical LPs were 
on the lowprice Forum label 

| The new Gold Classic series will 
be issued under the Roulette ban- 
ner and will go for the suggested 
retail price of $4.98 monaural and 
$5.98 stereo. Included in the .first 
|Gold Ciassic series are the com- 
plete six Bach Brandenburg Con 
|certos in there separate LPs and 
'a 150th Commemorative Anniver- 
sary album of Chopin's 26 preludes 


The GC series was one of the! 


highlights of Roulette’s fall sales 
pitch in which the diskery is offer- 
jimg distributors 10°, off on all 
| monaural album purchases, 20°7 off 
jon all stereo packages, a 36-60-90 
day deferred billing plan and an 
| additional 5% return privilege end 
' deal includes all the new release 
for August and September as well | 
as the Roulette, Roost, Tico, Gee 
|and Forum Records catalogs 
| At the Miami meet last week, in 
| which new product was shown to 
|the distributors, prexy Morris Lev) 
|}set up a program to effect close: 
harmony between the diskery and 
the distribs. A Distributor’s Plan- 
ning Committee program was 
launched, which will be made of 
| four different distributors who wil] 
| be invited to Roulette’s N.Y. office 
| each month to discuss with dis kery 
| execs all phases of the business 
|that effects the company and the 
distribs. ; 

The distribs selected will repre- 

sent a cross-section of the coun- 
| try, and each Roulette distributor 
j at one time or another, will serve 
jon the Planning Committee. The 
|first Distribuior’s Planning Com- 
| mittee meeting will be heid some- 
time in September 


Roulette Lends 256 to 
Hanover-Signature In 
| Ist Stage of Takeover 


First step in Roulette Records 
takeover of Hanover-Signature 
Records was made last week with 
an okay for a $25,000 loan by Rou- 
lette to H-S. On the basis of this 
loan, Roulette will have a five-year 
option to acquire 55°? of the out- 
standing stock in H-S. The deal was 
anpreved by the stockholders of 
H-S. 

One of the first moves made by 
Bob Thiele, head of Hanover-Signa- 
ture, and Morris Levy, Roulette 
prez, was to assure all H-S distribu- 
tors that the Hanover-Signature im- 
print will be maintained and that 
no move to switch distribs was be- 
ing contemplated. 

The new arrangements call for 
Thiele and his H-S org to move 
into Roulette’s new N.Y. offices at 
Broadway & 50th St. The offices, 
now under construction, will be 
completed the latter part of August 

It’s estimated that merger will 
cut H-S costs more than $3,000 a 
week from its weckly overhead 
Such items as bookkeeping, record- 
ing studios, packaging and mer- 
chandising of albums will also be 
offered by H-S by Roulette 

Thiele indicated that all of the 
H-S artists will remain signed to 
the label. 





Its Longhair Kick 


~» Jazz, Building as Big U.S. Export, 
Scores at July Antibes Festival 


Paris, July 19 
The July Antibes Jazz Fest 
showed that there is plenty of 
interest in France in jazz. Be- 
many Yank and 





 Slagles Market 


——e Continued from page 105 =e 


sides locals, i Euro- 
pean buffs also attended and the 
European jazz groups made a fine 
indentation alongside ihe 
can entries. 
Jazz is looming one of the most 
burgeoning U.S. show exports as 
The convention business also in-| weil as a prestige item and cul- 
cluded Col's fall marketing pro- —_ gambit an Europeans do 
: not Minimize thal jazz is intrinsi- 
During cally American, but fee] that it has 
August and September, the diskery] now reac hed a Stage where they 
| will offer its distribs re-stocking; can add to this groundwork via 
incentives pertaining te all items, their own feelings and approaches, 
There will Expatriate New Orleans jazz ad- 
vocate Sidney Bechet, who died 
: here twe years ago, was honored 
Novem- with a bust at the fest. Visiting 
ber and December Yanks who included Sister Ros- 
. etta Thorpe, Bud Powell and the 
Pops & Masterworks first-timers abroad, Charlie Min- 
The pop album release schedule | gus Quartet and Wilbur De Paris, 
for the fall program contains 33 got sock approval 
pop peckages and 27 Masterworks Outfits were also in from West 
The pops will be headed by Tony) Germany, Great Britain, Austria, 
Bennett, the Brothers Four, John- Belgium, Denmark. France. Hole 
ny Cash, Miles Davis, Doris Day,/jand, Hungary,  Itals Norway, 
Percy Faith, Mitch Miller and Popand, Switzerland, Czechosleva- 
Johnny Mathis among others. The kia, Yugoslavia and the US. The 
Masterworks releases include such Yugoslav combo from Radio Bel- 
artists as Leonard Bernstein, | grade turned out to be a hit of 
Eileen Farrell, Zino Francescatti,| the fest. 
Eugene Ormandy, Isaac Stern, 
Bruno Walter and Rudolf Serkin. 
: those who come into boites, in- 
More than 400 Col execs, di8-! ejyding local jazzsters, can fill the 
tributors and salesman, including pig halis, from 2.000 to 3.000 places 
representatives from 15 countries! utilized here, fer from two to four 
converged in Miami for the fall concerts Several provincial cities 
sales pitch. llike Lillie, Lyon, Nantes, Mar- 
| seille, Roven can also have con- 
|certs pay off. But transporting 
® jazz outfits is costly bringing on 
Sa huts ‘ | hiked tabs which sometimes make 
“but more difficult 
a could have tab taces lowered. 
p | Most of the disk iabels here have 
| many jazz platters, both jocal or 
imporied, pressed locally with 
| Shuffles Its Staf Barclay and Atlantic giving over 
20% of their ca.alog to jazz ‘it 
also includes rock and roll but 
| ] audience here 
Among smaller companies Du- 
cretet-Thomson gives 30 to jazz, 
slump in the recording industry or | Brunswick 25% and Fontana 10°. 
an efficiency move, Capitol Rec- Biggies Pathe-Marconi and Philips 
ords Distributing Corp. is revamp- | 8've 14% and 10°. respectively. 
ing its executive staff. CTRDC 


But as audiences grow the de- 
Hollywood, July 26 this has a limited 
line corporation to Capitol Records 


tape policy. The four-trackers will 
go into release in September. All 

bse p ape releases § 
subsequent new tape releases, as Amerie 
well as selected earlier hit albums 
will be available on both two and 


four-track stereo editions. 


gram for its distributors 





in the current catalog 


also be special dating terms which 
will be in effect October, 


Concerts by visiting Yanks, or 





Whether it’s the current sales 


side- Then there is Odeon with 25°, 
RCA with 25°>. Vega with 12%, 
ee _ | Vogue with 30° and Versailles 
Inc., and headed by prexy J. K.) with 25° 4 label like Ricordi 
“Mike” Maitland, has upped Stan- imports American jazz records di- 
ley M. Gortikov and William B —_— Radio and video give 
e —'» plenty of time to jazz. Jazz Mag- 
serene = —e poms azine ‘has 15.000 readers, Jazz Hot 
Gortikov, former director of cor- | ghout 12,000 and the quarterly 
porate development has been Cashiers Du Jazz about 4.000 ad- 
named to the newly created post of herents 
veepee of merchandising. TaVant, 
a veepee and director of merchan- 


dising planning, is now the new | (pis * 9 ¢ ’ ? 

v.p. and national sales and opera- Bikeni, Oop 0) seas 

tions manager. He supplants Rob- ° 

ert E. Camp, resigned, and Steven | As Mogull Buys Rights 
For Certain Territories 


Sirohman, CRDC vp. and opera- | 
Ivan Mogul] has picked up twe 


























tions manager, shifted te new! 
duties | 

In addition to staff changes, ,,°. , 
other ceauainel are exiting includ: U. S. — - — aya Pronie 
ing Roland Fribourghouse. CRI: a a boug . itsy Bitsy eenie 

- - bs Ros eenie Yellow Polkadot Bikini 
Grant Mehren, CRDC, and Carroll pre Rt . : a é 
Daulton, CRL rom George Pincus and Alley- 

’ Gop” from Kavelin-Maverick Mu- 
sic. 
° ° “Bikini” was bought for his Ivan 
Artist-Disk Deal Mogul! Music Corp. for the British 
Commenwealth ‘excluding Canada, 
Australia and New Zealand), the 
Roulette: Richard Maltby tag of Eire. France and 
: rench Union, Belgium, Holland, 

Richard Maltby will record for Tuxemburg and Italy. Ben Nis- 
the Roulette label. His first album | per of B Feldman & “o.. Ltd. is 
under the Roulette banner, due yopu's selling agent for the song. 
Aug. 15, will be Maltby Swings For < : = RES 
Dancers.” According to Joe Reis- Alley-Oop” was purchased for 

3 Mogu!!'s Harvard Music firm. He 
men, pap stu & _sepertoie has the world rights except for 
chief, Maltby will also be used as | the U. 8. Canads end the British 
a single performer. His first sin-' § — ' 
gle coupling will be “Rat Race’’}| —e. ; 
and “Walkie Talkie.” Mogull, who recentiy returned 

from a global tour, picked up the 
; 5 Iara U. S. rights to several foreign 
copyrights during his trek. Among 

Benfield’s New Chores | thtm are “Oh, Oh. Rosie.” “Mus- 

Clitford J, Benfield, director of tafa.” which was recorded by the 

anizational development for’Four Lads on Columbia as “The 
Columbia Records, will take on ad- Sheik of Chicago.” and the Scan- 
ditional responsibilities in label's dinavian click “Klas-Goran.” Paul 
other service departments includ- J. Vance and Lee Pockriss, who 
ing product coordination, building | wrote “Bikini,” have been set to 
services, office services and N.Y. do an English lyric for the latter 
personnel song. 

Benfield joined Columbia in Recentlv added to Mogull’s rece 
1957 and has functioned primarily ord promotion staff were Jerry 
in the area of company-wide or- Moss for the Coast and Joe Pe 
| ganization development, } tralia for the east. 
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Sam Goody’s Suit 











than those purchased by Goody. 

As a result of the deal with the 
Col the complaint states, 
Caedmon disks are sold to con- 
aumers for 66c while identical ree- 
ords are sold to retailers for $2.87. 
It was also contended that as in- 
ducement to consumers into 
the club some Caedmon disks were} 
offered for 39c while the retailer 
continued to shell out $2.87 

In all the offers sell the 
Caedmon lisks the plaintiff 
further alleges, {n order to aid 
the buildup of the club, it rep- 
resented to the consumer that the 
disks offered for approximately 66c 
aud 39c were being retailed at 
$5.95 


club, 


get 


to 


Charges Monopoly 
‘he complaint also charges that 
Columbia has induced or is about 
to induce other manufacturers to 


— — : = 
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JONI 
JAMES 


Sings 


WE 
KNOW 


Ki2895 
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A VARIETY 


BEST BET 


THEME FROM 
THE APARTMENT 


FERRANTE and TEICHER 


With Their Orch. and Chorus 
} United Artists— +231 














ANNIVERSARY 














Help Wanted — Male 


Composer-Arranger. Pop Record &ty!l- 
ings. Collaborative work Send Re 
sume and salary desired. ADMASTERS 
AGENCY, P.O. Box 37, Steinway Sta 
tion, Long Island City 3, NY. 
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become part of such a combination | 


or conspiracy as a result of which 
Col will purchase or obtain ree- 
ords manufactured, distributed 
and sold by other companies at 
prices substantially below those 
paid by the plaintiff and other re- 
tailers. This, it’s aimed, will 
further destroy the competition of 


the plaintiff and other retailers 
with it and restrain their trade 
and monopolize or attempt to 
monopolize the sale at retail of 
records 

Goody charges that as a result 
of some or all of these unfair and 
illegal practices. Col has induced 
more than 2.000.000 ynsumers 
many of them customers of the 
plaintiff, to contract with it and 
has sold at retai ions of rec 
ords manufactured by ttself and 
by others to consumers who are 
or were customers ot! aintiff and 
other retailers, all in restraint of 
trade 

Plaintiff claims damages in Its 
business and property of $250,000 
and asks a judgment against the 
defendants of treble the damages 
Suit also asks that sale at re 
tail of records by Col be declared 
illegal and enjoined as a violatio 
of the antitrust acts 
| RCA Victor and Capitol, the 
, other major diskeries © lub 
affiliations, were not mentioned in 
' the suit. 








Victor Program 


nm ——S 


meee CONntinued from page 


shampoo purchase. To support its 


hefty consumer ad ampaign in 
print and tv media, Breck will sup- 
ply its retailers and 15.000 auty 
shops with a variety of point-of- 
sale material prepared especially 
for the premium LP offer 
Cites Survey Findings 

W. I. Alexander, Victor's adver 
tising and promotior manager 
pointed cut that a survey of thou 
sands of 1959 preview LP vers 
and their neighbors, who also 
owned a modern phonograph but 
did not buy the vy LP 
proved: 1) That preview LP buy 
ers bought more thar wice as 
many “Best Buy” al as the 
phonograph owners who did not 
buy the preview LP. 2) 7 > out 
of four “Best Buy” albums bought 
by preview LP buye:s were actu 
ally sampled on the record. 3) For 
every 1,000 Breck preview LPs 
sold, dealers benefited by more 
than $600 in plus sales of “Best 
Buy” merchandise to consumers 

In the 23 albums t! nake up 
Victor’s current “Best Buy” pro 
gram are 11 pop and 12 Red Seal 

Victor has also selected the John 
Klein-Sid Ramin LP, titled rhe 
New Sound America Loves Best,” 
for a money-back g t gim- 
mick. Considered the keynoter of 
the campaign, the LP will come 
with the following -ssage on a 
special self-sticker on its cover 
“The most exciting sound yet. . 
or your money back! If you do not 
agree, mail the record, within 10 
days of the date of your purchase, 
with the dealer's sales slip.” 

Camden, Victor's lowprice label, 
also is in the fall swing with 10 new 
LPs. Spotlighting the release is 
the first LP ever made of the Dr 


Seuss children stories, “Yertle The 
Turtle” and “Bartholomew and the 
Oobleck.” 
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JOE GLAS 
202 N. Wabash Ave. 
Chicago, Il. 
CEntral 6-9451 


745 Fitth Ave 
New York 22, N.Y 
PLaza 9-4600 





EDDY’S Kansas City 
AUG. 5 FOR TWO WEEKS 


RADISSON HOTEL, Minneapolis 
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THE SENSATIONAL 


MARILYN. DAVIES 


NTLY 


LUSIVELY BY 
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ASSOCIATED BOOKING CORPORATION 


ER, Pres 
407 Lincoin Rd 
Miami Beach, Fla 
JEfferson 8-0383 
nee 


8619 Sunset Bivd 
H'wood 46, Calif 
OLympia 2-9940 








RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 


This Last No. wks. 
wk. wk. on chart 


= ——= 


15 KINGSTON TRIO (Capitol 


15 


14 ELVIS PRESLEY 


1s 


12 


“45 


15 


15 


15 


8 


6 


43 


15 CONNIE FRANCIS MGM) 


15 


14 


15 


Sold Out (T-1352 





15 ; BOB NEWHART (WB 


Button Down Mind (\W 1379) 


SOUND OF MUSIC (Columbla) 
Original Cast (KOL 5450 





Victor) 
Elvis Is Back (LPM 2231) 





BILLY VAUGHN ‘Dot 
Theme from a Summer Place (DLP 8276) 





BEN-HUR (MGM 
Soundtrack ‘i E 1 
CAN-CAN (Capitol 


Soundtrack (LOC 1032 





TERRY SNYDER (Command) 
Persuasive Percussion (KS 800-50) 


HENRY MANCINI (Victor) 
Mr. Lucky (‘LPM 2198 


SHELLEY BERMAN (‘Verve 
Inside Shelley Berman (MGV 15003) 


Columbia 


MITCH MILLER 


Sentimental Sing with Mitch (CL 1457) 
PAUL ANKA ‘ABC-Par 

Paul Anka Sings His Big 15 ‘ABC-323) 
SOUTH PACIFIC (Victor 

Soundtrack (LOC 1032 


- 


ry 


13 


8 


10 


2 


10 DAVE GARDNER (Victor 


- fi 


~ SHELLEY BERMAN 


$$ $$ es 


Italian Favorites (E 3791 





BOBBY DARIN (‘Atco 
This Is Darin (LP 33-115 


MARIO LANZA ‘Victor 

Lanza Sings Caruso (LM LSC 2393) 
PLATTERS (Mercury 
Encores of Golden Hits (MG 20472) 
EVERLY BROTHERS ‘Cadence 


Fabulous Style of Everly Bros. (3003) 
RAY CHARLES (Atlantic) 

In Person (8039 

(Victor) 

LOC 6006) 


HARRY BELAFONTE 
Belafonte at Carnegie Hall 


| 


ENOCH LIGHT (Command 


Provocative Percussion (SD 33-806) 


‘PHOTO SALES BIZ A 
NEW VICTOR SIDELINE 


RCA Victor is now branching 
jinto the photo sales business. 
Label is peddling 8x10 glossy pho. 
tos of six of its artists for 25¢ each. 


A coupon requesting the photos 
is enclosed in the sleeve of some of 


diskery’s single releases. The Vic- 
tor artists in the photo pitch are 
Neil Sedaka, Della Reese, Henry 


Mancini, Rod Lauren, Sam Cooke 
and The Browns 


Parker Joins Shell 


Fred Parker has joined Shell 
Records and the Saxon and Con- 
quest music firms as general pro- 
fessional! manager. The firms are 
prexied by Herb Berger 

Parker had previously been as- 
sociated with Shapiro-Bernstein, 


Julius LaRosa and Julian Stearns 
I'he Shell label is currently riding 
Yogi” recorded by the Ivy 


with 
Three 








PAT BOONE 


“CANDY SWEET” 
“DELIA GONE” 
+ 16122—-+45226 (Stereo) 














LATEST RELEASE ° 
The Original 


A KOOKIE LITTLE 


PARADISE 
Jo Ann Campbell 


#10134 













MANTOVANI (‘Lor 
Songs to Remember 


idon 

LL 3149) 

Verve 
MGV-15013) 


Edge of Shelley Berman 


~ 18 JOHNNY MATHIS (Columbia) 


Faithfully ‘CL 1351 





Rejoice Dear Hearts (LPM 2083) 
~ BROTHERS FOUR (Columbia) ns 
Brothers Four (CL 1402 
4 EVERLY BROTHERS ‘WB = 
It’s Everly Time ‘W 1381 


“3 


10 BYE BYE BIRDIE 


1] 


15 


14 


8 JACKIE WILSON 


2 VAN CLIBURN 


— 


WOODY WOODBURY (Stereodditles) 
Looks at Life and Love (MW 1 
Columbia 

9510 


ee 


Original Cast KOL 


ROSEMARY CLOONEY 


Sings on 
RCA VICTOR 


MANY A 
WONDERFUL 
MOMENT 


FAMOUS MUSIC CORPORATION 











RAY CHARLES ‘Atlantic 





Genius of Ray Charles (1312) 
KINGSTON TRIO (Capitol) 
Here We Go Again (T 1258) 


ED 


MITCH MILLER ‘Columbia 

Saturday Night Sing with Mitch (CL 1414) 
Brunswick 

Jackie Sings the Blues (‘BL 54055) 

Victor =: 
Schumann Piano Concerto (LM 2455 


i BILL DANA (Signature) 


_My Name Jose Jiminez (SM 1013) 
60 YEARS OF MUSIC AMERICA LOVES (Victor) 
Assorted Artists (LL.M 6074 


12. PEGGY LEE (Capitol 


—-—= 
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8 7 
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17 16 
8 23 
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24 15 
25-37 
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28. C31 

29 35 
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31 26 
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$8 «34 
39 «33 
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“ii WOODY WOODBURY 
~ PETE FOUNTAIN 


at Os 


1290) 


Latin a La Lee ‘1 


MUSIC BY 
JESSE GREER 


ONCE IN A 
LIFETIME 


EARL CARROLL'S “VANITIES™ 
Published By 
ROBBINS MUSIC CORP. 














Stereoddities) 
M W 2 
Coral 
New Orleans ‘CRL 57282) 
LLOYD PRICE (ABC-Par) 
Mr. Personality-Top 15 (ABC 324) 


Laughing Room 











Westminister Records 
Chicago, 

Granville (Sascha) Burland, 
an org producing advert 


Distributors, 


itled “Bird Watching” for Columbia Joyce Grenfell, Oscar Brand, 
Ron & Nama and Scotland’s Macpherson Singers & Dancers head Elek- 
tra’'s August release schedule Proscenium Records, Coast 

1as a W. C, Fields album on the marke . Liberty Records is going 


n for a six-color printing process on its nine LPs scheduled for August 
| Artists package entirely devoted 
‘ast album of the 1960 produc- 


release 


to Irving Berlin songs 
“Finian’s Rainbow” 


tion ol 


Burl Ives has a new United 


Longplay Shorts 


distributors 
Los 


two new 


Distributors 


has lined up 
Modern Record 
ho just formed C 
and tv, has 


and 


ising for radio recorded 


The original 
out on RCA Victor release this week. 


Garmisa 
Angeles 
Hear Services Inc., 
an album 


label 





“ROGER WILLIAMS | 


at his best 


= 20 





KAPP RECORDS 
K 345x 


SIC PUBLISHERS : 
G CORPORATION 


— 








BRITISH 


FOR SALE 
but well represented Catalogue. 
Members—P.R.S MPA 
Write Box U-1001, Variety 
Street Picadiily, Lendon, En 





48 St.. James's 
. 
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(Tune Index of Performance & Sales) 





programming by the major independent radio stations. 


last No. Wks. 


Wk. On Chort 


6 


37 


26 


35 


33 


39 


62 


36 


40 


96 


38 
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TITLE, ARTIST LABEL 
ITSY BITSY BIKINI 
Bryon Hyland ............ Leader 
ONLY THE LONELY 
Roy Orbison .......... Monument 
I'M SORRY 
I ing id wie «ae wwes Decca 
ALLEY OOP 
Hollyweod Argyles ........... Lute 
MULE SKINNER BLUES 
II oo 5 a ots ono ohraccion Soma 
TELL LAURA 1! LOVE HER 
BP SE occ enevescewes Victor 
IMAGE OF A GIRL 
EEE See eee a Eldo 


EVERYBODY'S SOMEBODY'S FOOL 
Connie Francis .. ..MGM 


IT’S NOW OR NEVER 
Elvis Presley ... 


WHEN WILL | BE LOVED 
Everly Bros. . .Cadence 


BECAUSE THEY'RE YOUNG 
Duane Eddy 


JOSEPHINE 
Bill Black's Combo.............. Hi 


WALKIN’ TO NEW ORLEANS 


Ps cncseseccce Imperial 
FEEL SO FINE 
Johnny Preston .......... Mercury 


PLEASE HELP ME, I'M FALLIN’ 


Henk Lechlin .............. Victor 
FINGER POPPIN’ TIME 
eee King 


Brenda Lee ............... Decca 
LOOK FOR A STAR 

ME Sn nt ccecce Liberty 
TROUBLE IN PARADISE 

Crests .. Coed 
WONDERFUL WORLD 

Som Cooke ... Keen 
A ROCKIN’ GOOD WAY 

Benton & Washington. ..Mercury 
DON'T COME KNCCKIN' 

oo er Imperial 
MISSION BELL 

Donnie Brooks ............... Era 
iS A BLUEBIRD BLUE 

Conway Twitty ........... .MGM 
CLAP YOUR HANDS 

EE oc wacnaneawees Shad 
WHERE ARE YOU 

Frankie Avalon ......... Chancellor 
I'M GETTING BETTER 

Jim Reeves . . ...RCA Victor 
WALK, DON'T RUN 

Sean coawa ya wea ee Dolton 
ONE OF US 

PENS ce es cauwoaulee Mercury 


IN MY CORNER OF THE WORLD 
Anita Bryant . . Carlton 


A WOMAN, A FRIEND, A LOVER 


Jackie Wilson .......... Brunswick 
QUESTION 

SNPS BOD 6 ccc cc cccccsn ABC-Par 
MY HOME TOWN 

PE. sc camourew ne ABC-Par 











whic 
34 
35 
36 
37 
38 
39 
40 
41 

42 
43 
ox 
45 
46 
47 
48 
46 
50 
§1 

52 
53 
54 

55 
56 
57 
58 

59 

60 

61 

62 
63 
64 
65 


66 





Wk. On Chart 
Lost No. Wks. TITLE, ARTIST LABEL 
42 6 BAD MAN BLUNDER 

Kingston Trie ......cccees. Capitol 
22 ¢ RUNAROUND 

Ee ere Dolton 
48 8 DO YOU MIND 

Andy Williams .......... Cadence 
43 6 WAKE ME, SHAKE ME 

SE bs oxo one eatdes Atco 
47 6 THIS BITTER EARTH 

Dinah Washington ........ Mercury 
30 15 PAPER ROSES 

Anite Gryaet ...cccccccces. Carlton 
= | THE TWIST 

Chubby Checker ......... Parkway 
46 5 IS THERE ANY CHANCE 

Marty Robbins ......... Columbia 
-— 2 HOT ROD LINCOLN 

Chariie Ryan ......cccccces 4 Star 
27 5 SOMETHING ON YOUR MIND 

Bobby Marchan .............. Fire 
53 3 ALL MY LOVE 

Jackie Wilson .......... Brunswick 
17 15 CATHY'S CLOWN 

SE A inee saceetaew wake WB 
24 §& ALLEY OOP 

Dante & Evergreens....... Madison 
31 4 LOOK FOR A STAR 

Deane Hawley ............. Doro 
85 2 LONELY LITTLE ROBIN 

Ne bln sedan eos Oo w Victor 
70 4 BIG BOY PETE 

EO ee Arvee 
55 § STICKS AND STONES 

SED vos cds edsecs ABC-Par 
68 8 TRAIN OF LOVE 

ee ES ee Vista 
4! 7 HEY LITTLE ONE 

Dorsey Burnette ..........00. Era 
58 § MY TANI 

Brothers Four .......... Columbia 
76 7% BONGO BONGO BONGO 

Preston Eps .............. Original 
29 +%|'8 BURNING BRIDGES 

Sack Soot? ..........c0c.. top Rank 
28 12 HAPPY-GO-LUCKY ME 

Paul Evens . Guaranteed 
51 8 AIN'T GONNA BE THAT WAY 

I ie ask wine 58a cen UA 
32 9 BILL BAILEY, COME HOME 

ee Atco 
— | THEME FROM THE APARTMENT 

Ferranta/Teicher ............. UA 
45 1 JFREALLY DON'T WANT TO KNOW 

Tommy Edwards ............ MGM 
66 7 1 CAN'T HELP IT 

FR THEE 5... 0seca vines sows Coed 
— | ADVENTURES IN PARADISE 

Satty Byrd 2... cccccccce Monument 
57 13 THEME FROM THE UNFORGIVEN 

DEED ¢hccnnccenedseesanaee 
23 +15 LOVE YOU SO 

Se SED escdacacesseaen Donna 
67 4 '|SHOT MR. LEE 

he stnsackebeawes's Triple X 
56 4 HEARTBREAK 

John Thomas .........-. ABC-Par 





This 


67 


68 


69 


70 


71 


72 


73 


74 


75 


76 


77 


78 


79 


81 


82 


83 


84 


86 


87 


89 


90 


91 


92 


93 


94 


95 


96 


97 


98 


99 


100 


. This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 


lest No. Whe, 
Wk. OnChert TITLE, ARTIST LABEL 
— | VOLARE 

Bobby Rydell ............. Camee 
60 {| PENNIES FROM HEAVEN 

Skyliners ....... . .Calice 
as | WRECK OF JOHN B. 

Jimmie Rodgers .......... Roulette 


87 


64 


72 


74 


93 


91 


89 


59 


92 


6! 


90 


86 


79 


84 


50 


IN THE STILL OF THE NIGHT 


Dion & Beimonts............ Laurle 
INDIANA WALTZ 

Se EE ickcucideve Guaranteed 
HEARTBREAK 

Little Willie John............ King 


PLEASE HELP ME, I'M FALLING 


Rusty Draper . . Mercury 
A MESS OF BLUES 

Bets FUGEIEE 2 vc ccccccceses Victor 
IF | LOOK A LITTLE BLUE 
| err ABC-Par 
ONE BOY 

Joanie Sommers ............. ws 
NO 

BE HIN i og 5:6 04900 oeere Dot 
GIRLS, GIRLS, GIRLS 

Steve Lawrence .............. UA 
STORM CLOUDS 

Ce GET « cwecenssces Roulette 
1 NEED YOU SO 

Co eT ee Top Rank 
LONELY WINDS 

NS 65s ore Se be wre Atlantie 
SINK THE BISMARCK 

Homer & Jethro ........... Victor 


RED SAILS IN THE SUNSET 


eR pe Pipe Mercury 
YES NO MAYBE SO 
DGGE HEE 350 sn encestes Anne 


MOONLIGHT COCKTAILS 


kg gS oe Coed 
OVER THE RAINBOW 

DONE, oe p.sc0c0005006% Everest 
JEALOUS OF YOU 

Counte Francis ........c000 MGM 
JOHNNY FREEDOM 

Johnny Horton .......... Columbia 
TOO YOUNG TO GO STEADY 
Connie Stevens ..........000- WB 
| CAN'T STOP LOVING YOU 
Tommy Zang ............. Hickory 
HONEST | DO 

TUBGGOMES onc vecccscccives Indige 
LOOK FOR A STAR 

Billy Vaughn ...........6005: Dot 
BANJO BOY 

Jan & Kijeld. . Kapp 
GEE, BUT I'M LONESOME 

ee EY Seka 60sec ses Donna 
ALL | COULD DO IS CRY 
SE. 64 cau u sXGneune Argo 
DREAMIN’ 

Johnny Burnette........... Liberty 
EVERY DAY 

EE on os 5 ogy Abo 40 Victor 
SIXTEEN REASONS 

Connie Stevens .............. WB 
ALL THE LOVE | GOT 

Merv Johnson .............+: UA 
THAT'S WHEN | CRIED 

Jimmy Jones .........-.0005- Cub 
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Canadian Nat'l Exhib to Lure Family 
Biz With Circus-Type Performance 


Toronto, July 26 

Wi some 30 circus acts of Eu- 
r i al American origin, In 
‘ J ‘d and free animals 
7 int herds, high school horses, 
2 al acts and 18 clowns, Jack 
Arthur, producer of the 24,000- 
e afternoon grandstand show 
at t Canadian National Exhibi- 
t : this vear will try to lure 
t kids and their families into a 
‘ s-type performance. He'll also 
work some of the sight acts into 
h avening show, whi stars Phil 
the first week and Victor 

Borge the second 


Because he faced the unexpected 


rs) ysition of European circus acts 
who did not want to leave their 
native terrain for only a fortnight 
at the CNE,. Arthur has arranged 


for Ed Sullivan to use some of the 


foreign acts caught in the former's 


oo. of the European scene 

With the Rameses Shrine tapped 
for the forthcoming afternoon 
grandstand show (previously held 
annually at Maple Leaf Gardens 
here), Arthur has inked all con- 
cluding contracts running from 
Aug. 29 to Sept. 10. Working in 
some of the spectacles into the 
evening grandstand show is Al 
Dobritch as associate of Arthur. 

Acts to be played at the CNE 


include the Cuneo Family's caged 

















DEBBIE 
BROWN 


2nd Year 
CAFE PIERRE, New York 
Thanks to STANLEY MELBA 


FOR PRESIDENT 
We are for 
JOEY ADAMS 
for President of AGVA 
and 
BOBBY FAYE 


for the NATIONAL BOARD 
MAURICE GOSFIELD 


(Private Doberman) 
HERBIE FAYE 


(Corporal Fender) 














os ==; at the Silver Slipper, 





WANTED 


A partner for an established personal 
management business that’s willing to 
donate 10% the firm’s Income to 
The Damon Runyon Memorial Fund 
for Cancer Research. | have nof failed 
to mail the Fund e check every week 
for the _ two years 
Box v'1003, VARIETY 
154 W. 46th St., New York 36, N. Y. 


eight leopards, a biack panther 
eight boxer dogs and a zebra, all 
of which work together under 
Eloise Birchfold; plus six ars and 
eight dachshunds worked a son 
of Cuneo; Baudy’'s thi yards, 
plus bears and llamas, w rk 
uncaged 

Also featured are the Hanns | 
Riding Family for 1 and 
dramatic effects; Altoff's erd of 
five dancing elephants, H Bros 
five performing elephants, Kao’'s 
elephant that does a ront-foot 
stand, Anton Ucci's seven instru- 
ment-plaving chimps Hodgini’'s 
dogs and ponies, Prince EF! Kigord’s 
eight white horses, with eight girl 
riders, under the direction of Paul 
Kaye; and Zacchini’s double can 
non 

With Arthur working five rings 
on a mobile unit stage, he will 
also have 18 clowns, featuring 
Ernie Burch. Ringmaster is Scam- 
py. Arthur has gone all out for the 
animals rather than high acts, 


{though including the latter partic 
ularly in Tonito’s ‘“‘slide } 
on a tight wire 


Tight Money Has 
Nitery Owners On 
Financial Canvas 








Money {is becoming the most ex- 
; pensive item in the entertainment 
scene, particularly in nite Now 
that operators such as V 
| Zeckendorf, head of Webb & 
Knapp, admits to being forced to 
| pay 20% interest on loans, v 
normally should be in the 6 irea 
beleaguered cafe operators and 
hotelmen throughout the mtr 
, may be pushed into ifferent 
means of financing entertainment 
enterprises 
| Under normal cond - ’ 
operator of a hotel or cafe, starts 
| under a corporate structure, but 
new the limited partnership is 
| being considered because of high 


| interest rates 
The high cost of money 
| Sarded as one of the 





reasons 


building 


has been no new hotel 

|in Florida for the past year or so 
| It is also felt that the upped in- 
terest rates are causing ‘money to 


be channeled into other 
prises 

There have been instances where 
‘syndicate” money has been hiked 
to an unbelievable 214 weekly 
{In former days, this quick an 
| ready form of cash went for 
|as 1% a week depending upon the 
| status of the borrower. Today mob 
money starts at around 2% a week 
for the better risks. 

Commercial banks and fact 
concerns, except in a few 
| stances, are siying away from 


ente 


r- 





~~ 
as 


| : 
oring 
in- 
the 


cafe trade, although loans are 
| available for hotels as is seen in 
| the start of construction of the 
Americana Hotel, N.Y., by the 


Tisch interests 

Because of huge risks {n operat- 
ing a new Cafe, prospecti opera- 
| tors now figure it to be too danger- 
; ous to borrow at high and 
|incur a personal respon 
' Therefore, partnerships 
the preferred method of financing 
| 


e 


rates 
ibil 


are 





FAITH DANE TO VEGAS 

| Faith Dane, of the cast of 
“Gypsy,” is doing a three-weeker 
Las Vezas, 
| during the five-week hiatus of that 
show on Broadway. 

Miss Dane, who plays one of the 
| strippers in the show, 
|the trio which sings “You Gotta 
Have a Gimmick,” one of the top 
| comedy numbers in “Gypsy.” 
| She'll rejoin legiter following her 





' Vegas stand. 





ity. | 
now! 


is part of | 


Musical Sahara Ends 
Carlisle, Eng., July 19. 
Singing and music, frowned on 
for 40 years, may soon be allowed 





in some of the 178 State-owned 
saloons in this area. Jukeboxes, | 
television sets and more pianos are 
likely to appear in the near future 
As an experiment, the State 
ina nt has installed a 200- 
é ikebox in some of the inns 
There is a growing demand for 
musi public houses,” said a 
State inagement spokesman 
We ive supplied pianos in 
ft | ided and are consider- 
ther it would be a good 


ve some television sets.” 


N.Y. Inns to Try 
New Ideas, Talent 
As Policy Shifts 


York hotels, 
standards for 


which 
siml- 


The New 
the 
lar rooms th 


yfter set 


yughout the country 





vill be experimenting this year 
with departures in talent. It’s the 
t n which managements 
yf three tels have been changed 
and new leas are expected 
As a matter of fact, some ex- 
perimentation has already been 
Starte Teresa Brewer has been 
book for her first date at the 
Hotel W ! lor ‘f-Astoria, starting in 
Februa The St. Regis’ Maison- 
ette has already set some names 
to the hotel orbit Diana 
| SK yt last played New York 
n such spots as the Blue Angel 
and the Living Room, has been 
for a four-weeker starting Jan 
» and Budd & Travis, also a prod 
t intime spots, precede 
x Starting their stint 
We 5 
] . 3 the Persian Room 
Plaza has booked nothing 
Jacqueline Francois being 
r s preem Sept 
yn that its booking 1s 
weeding slowly in an effort 
2 w set of performers 
) spot 
I W rf's policies will be 
irs f Clyde Harris. He suc- 
eeded Claude C. Philippe who 
moved er to the Zeckendorf ho- 
te The Plaza Hotel has 
passe from the Hilton Manage- 
nent to Hotel Corp. of America 
with manager Neal Lang doing 
the booking. The St. Regis also 


issed into new ownership, having 





been taken over by the Zecken- 

fs. Col. Serge Obolensky is 

ging the inn 

The influx of new talent to the 
inns has been slower than in most 
f the entertainment situations 
How rr, some changes were in- 
dicated iring the past season, 
wl some headliners failed to 
iraw r accustomed business 
It’s felt that many of the inns, 
which previously relied on femme 
singe! especially imports, will 
vary the diet this season. It's 
also likely that the discrimination 
long practiced against male pen 
formers, excepting the top layer 
of names, will be completely ended 
his year in the New York hotels, 


THIN L.A. BIZ FOLDS 
‘BEST OF BURLESQUE’ 


Los Angeles, July 26 
“Best of Burlesque” shuttered at 
the Ritz Saturday night (28) after 


a two-week stand which originally | 
had been intended for an indefinite | 


stuy. Starring ex-peeler Ann Corio 
as femcee, take for fortnight was a 
thin $20,000. House was scaled at 
$3.85 t 

| Harry Zevin, manager of theatre 





who also produced show, plans to 


take it on the road and is dicker- | 


ling for a Las Vegas outing. 


Stiff Competition, More Arenas Spell 
Big Problem For Lotsa Municipalities 





Mammoth Tokyo Nitery 
To Flaunt Tradition By 
Abandoning ‘Hostesses’ 


Tokyo, July 26 

Ground has been broken for con 
st yn of a mammoth new nitery 
’ i The Mikado In the booming 
Akasaka district of this city A 
heatre-restaurant, it’s being geared 
for a spring preem with 1,200 seats 
t's touted as world’s biggest night 
club 

Building, with three floors and 
2 basement, will also have parking 
f ities. Taikichi Yamada, prez of 
Chuo Kanko, the large tourist bus 
outfit backing the niltery, adds that 
budget for each three-month show 
will approach $300,000 

The Mikado, surprisingly, will 
have no hostesses. These semi-pro 
and pro companions of the evening 
have long be en recognized as the 
backbone of Tokyo's night life 
Mikado management is counting on 
eavy tourist trade and has ex 
pressed intention of creating an at- 
iosphere that would welcome for- 
eign omen, yming te Japan in 
increasing numbers. In past, Tokyo 
-arne 4a rep as a man’s town wit 
lone ghts for the woman visitor 


Det. Chain Books | 
Arnold Stang in 
‘New Vaude Test tas 


\ vy type of leville will 
explored during the Christmas 
The Niederlander circui 

Detroit has booked Arnold 
Stang during the school holiday 
eek starting Dec. 26 on a contract 
iich calls for him to do three 
nows in as many houses on one 

i He'll repeat these three 
1ouses for six days. 

Under this modus operandi, the 
house will dispense with feature 
films during the matinee period 
when Stang will appear, and will 
run a series of cartoons. It’s an 
experimental show designed to 
attracts youngsters and their par- 
ents 

Although the {dea is new for 
the chain, it is not uncommon to 
have performers make a tour of 
several houses in one day, especial- 


where a filmster 
pix. In this 
is departing 


in situations 
plugging his own 
instance, the chain 


ly 


is 


on a different idea in which fea- 
ture films will give way to a stage- 
show and surrounding cartoons 
The juve concert idea may be 


repeated during the Easter holi- 
jays or on other no-school days. 

The Stang show, booked by 
General Artists Corp.'s concert 
dept., is another facet of the de- 
velopment in recent years in 
which stageshows are given only 
during the school holidays. The 
holiday idea has been successful 
at the Paramount and Fox Thea- 
tres, Brooklyn, and various other 


nouses 


Channing’s 5846, L. A. 


Hollywood, July 26. 

“Show Business” topped by Carol 
Channing hit a fairly nice $58,500 
for six performances at the Greek 
Theatre here on a one-week stanc 
ending Saturday (6). House was 
scaled at a $5 top. 

Same show played the Biltmore 





Theatre, Los Angeles, last year for 
| good returns. | 


* The ir 


creasing number of arenas 
and auditoriums throughout the 
jce ire creating a problem for 
! inicipalities. Not only are 
ny ying into the red, but new 
co tructior is ¢ atu g competi-« 
tion among them for > evallable busi- 
n 
The municipal spots have long 
been handicapped because of po- 
il pressures as well as their 
rabill promote on their own 
I e difficulties are further mul- 
tiplied now that the publicly 
»wned arenas are competing 
against each other, and sometimes 


municipal auditoriums vie with 
privately owned arenas in the same 
area 

Fo example, The Rochester 
N.Y Municipal Coliseun last 
year encountered a deficit of $145,- 
100, which startled the local resi- 
dents. In Raleigh, a keen competi- 


ion developed between two houses, 


The Neal Reynolds Coliseum, lo- 
cated on the N. C. State College 
Campus, is now in direct competi- 
tion with another arena on the 
State Fair Grounds. It's doubtful 
that there can be sufficient busi- 
ness to put both operations on a 
paying basis 

Rough in Winston-Salem 

In Winston-Salem, N. C., which 
was doing well for seve il years, 
its now getting competition from 
the new building in Greensboro 
| which seems to be housing many 


Continued on page 116) 
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LAN-LAY 


WORLD'S FINEST 


OIL COSMETIC 


NO WATER NO ALCOHOL 
THE CHOICE OF 

TOP STARS—MAKE-UP ARTISTS 

HAIR DRESSERS AND COSMETOLOGISTS. 

LAN-LAY YOUR BEST COSMETIC 

BUY AT YOUR BEAUTY SHOP 

BARBER SHOP AND COSMETIC COUNTERS 


4 02. — $1.00 
16 o2. — $2.80 
' LAN - LAY ING. 
55 - tith St. San Franelseo 
Order 


Direct, Prepaid, if your 
cosmetic counter does not have LAN-LAY 
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NICK LUCAS 


and 
THE TROUBADORS 


NOW PLAYING 
HOLIDAY HOTEL 


Reno, Nev. 

















“THE COMEDIAN” 


The Oniy Real Monthly 


PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST 
THE MOST-UP-TO-DATEST 
Now in its 119th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits, 
ideas, intros, Impressions and im- 
ersonations, political, interruptions. 
houghts of the Day, Humorous Views 
of the News, Vignettes, etc 
$20 voor at $2.40 (Ist Class Mal 
NGL& ISSUES $ 
Poreign: 430) Me plus $3 (Ist Class Mall) 
oy dus “4 $4 
c.0.0 


BILLY GLASON 
S4th St., New York City 19 
CO. 5-1316 





|} 200 W. 
































DRAMATIC ADAGIC... 
“The most THRILLING ACT in New York.” 
GENE KNIGHT, New York Journal-American 


HARRISON ; KOSS! 


Booked by DICK HENRY 


Now 


Radio City 


MUSIC HALL 


NEW YORK 
Television: (AUG. 21st) “MUSIC ON ICE” NBC-TV 


6th WEEK 


Opening OCT. 10th 


LATIN QUARTER 


NEW YORK 
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Cafe Ops in Fighting Mood: 
Seek Upped Social Status, 
End of Legal Discrimination 


By JOE COHEN 


lis about time that Federal. state 


and city governments start treating 
cabarets like the legitimate indus- 
iry that it is, sav N. Y. bonifaces 

ho are angry at discrimination 


shown the industry. They call for 
an end of legislation hampering the 
cafes and urge promotion by cities 


of this sector of the amusement 
naustry 
spokesman for the cafemen 
Eddie Rismar managing director 
of New York's’ Latin Quarter, 
ed the near extinction of the big 
fes in many cities in the country 
as another indication that prompt 
action from governmental areas is 
necessary in order to save the 
istry 
I nal pointed out that New 
York City in particular, called con- 
ferences and cid its utmost to pre- 
ent the film and tele industries 
from leaving New York. A runaway 
dress manufacturer going off to 
M ssippi can legally be brought 
k to the citv. But. Risman as- 
serted, nothing is heing done to 
save the cafe industry 
Convention Lures 
e niteries, he said, serve ar 
important function in the city. The 
] e spots such as the Copacabana 
' e Latin Quarter, are tremen- 
( ds in backing up convention 
by the city. Without sufficient 
ife, it is doubtful that New 
ild get the huge number 
‘ tors that it does. In addition 
ling to Risman, cafes such as 
t Latin Quarter and Copa spend 
F t of coin nationally for advg- 
t and exploitation purposes 
e magnitude of a single nitery 
c tion, savs Risman, can be seen 
e fact that the Latin Quarter 
0 employees and the Copa a 
§ ar number rhe LQ pays in 
the eighborhood of $80.000 in 
per n and welfare benefits to 
Seve unions with which it has to 
ade It pays about $300,000 an- 
r v in various taxes. The Copa 


with a $3.000.000 annual gross pays 


abe $120,000 to New York City 
aione in sales taxes 

Risman admitted that the repu- 
tat of the industry could be the 
unjust remainder of a period when 
fhe night clubs went underground 
during Prohibition. Disreputable 
elements took over and with re- 
peal, some of them remained. To- 
day, an entirely new crop of owners 
have come in. Most are run by 
t nessmen, experienced restau- 
rateurs and reputable showmen 

The large places, he said, are 
I y restaurants with enter- 
t ent. In a spot such as the 
Latin Quarter, the ratio of liquor 
to food is 40 to 60 with the 
£ pps on the short end. Since 
# 40-person staff in the kitchen is 
ré ed, it is readily seen that the 
present-c heatre restaurants are] 
his expensive propositions, 

Changing Tastes 

I mn also pointed out tha 
entertainment modes have changed 
#0 that the stress is on a show that 
can be seen by the entire family 
The production costs at the Latin 


Quarter run as high as $200,000 per 


thow which is a heavy amount to 
get out of food business | 
In contrast, Risman cited the| 
smaller rooms that have become 
popular throughout the country 
Vv one or two acts at short coin 
these smallies are getting any- 


where up to $1.50 pe 
ometimes with nothing 
a pianist conducting a 


drink, and 
more than 
community 


sing. The opposition from these 
spots, Risman said, are formidable 
Now some of then re even bid- 
ding for the regulars normally 





playing the large spots, thus adding 
to their overall talent costs 

Risman, along with many of his 
fellow bonifaces including Jules 
Podell of the Copacabana, would 
like to see the remaining 10% 
| Federal cabaret tax repealed, at 
least on the food business. The 
}eredit restrictions or ght clubs 
should also be removed, and the 
too-strict interpretations of various 
laws which almost convict a cafe 
owner virtually before he starts 
should be eased to at t give the 
operator of a respectable spot an 
even break 

The lack of effective organization 
among the nitery owners hampers 
their campaign to attain status of 
the other industries, savs Risman 
He feels it’s up to the city, state 
and federal governments to realize 
that their problems are akin to 
those in other fields, and that alle- 
viating action should be taken. 


N.Y. Eastside 
Down to 4-Day 


Summer Festival 


Eastside N. Y estaurants and 
clubs are noting wit! rror that 
their end of town is becoming a 
four-day propositior i y the 
summer. From late-May to late- 
September, the bulk the cafes 
and restaurants I tnat sector 
have to rely on four of the least 
normally profitable days of the 
week—from Monday to Thursday 
Many of the eastsider’s patrons 
start weekending on Friday and 
return Monda 

Business in that sector of town 
has declined on the lunch periods 
as well. The Harwyn, long regard- 
ed as one of the more successful 
spots in the area, has dropped the 
luncheon trade for the time being 
and will pick it up in the fall 
Other spots have noticed a down- 
beat in the daytime period as well 

Recently, there ive been a 
couple of shutterings in that end 
of New York. The Arpeggio found 
that the absence of its people was 
forcing it into a losing oposition 
The Diplomat, a cafe 
which couldn't get s abaret li 
cense, wasnt making a go of it as 
a straight eater Eve the Blue 
Angel is on a three eek atus, 
and will reopen for one week only 
| before closing again until after 


Labor Day 


Joni’s Carnegie Date 


Joni James has been set for two 
| concerts at Carnegie Hall, N. Y 
jon Oct. 7 and 9 She be backed 
| by the orchestra of 100 strings con- 
| ducted by her husband, Tony 
|} Acquaviva: 

Miss James and Aquaviva did a 
| similar concert at ¢ egie Hall 
'last seasor 
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Now A 


SHEP FIELDS 


and his 


Rippling Rhythm Orch. 


. 





vailable 


FOR LIMITED ENGAGEMENTS 
~” for DATES and Further Information CONTACT 


[ SHEP FIELDS 


SHAMROCK HILTON HOTEL 
Houston, Texas 
MOhawk 4-9307 





JERRY LEVY 
DIRECTIONAL ENTERPRISES 


200 W. 57 St, New York 
Circle 6-8431 








| David Gould Claims $7,500 


‘From Vivian Della Chiesa 

Manhattan publicist David 
Gould has sued singer Vivian Della 
Chiesa and her husband-manager 
Joe Lupia for $7,500 
on unpaid wages for promotional 
services in 1957 and 1958. He had 
originally been on retainers to the 


claimed due 


Las Vegas Desert Inn Group Moves 
— To Acquire 38% of Riviera Hotel's 
Casino Operation in $760,000 Deal 



















































singer's own disk label, he alleges Las Vegas, July 26 Clark, Allard Roen, Moe Dalita, 
but thereafter served singer's cafe The Gaming Conirol Board has | Som Tucker Morris Kleinman, 
career. received an application from seven| Ruby Kolod, and Bernard Roth- 
A second examination before executives of the Desert Inn to|kopf will pay $760,000 for its 
trial in N.Y. Supreme Court is buy 38% of the Riviera Hotel's ca- | Share 
scheduled for Aug. 12. Defense is Sino operation, and a decision is Clark told Variety that he be- 
that Gould performed certain serv- expected in from 36 to 60 days lieves the sale wil! be okayed by 
ices as a personal friend and not If the stock transfer is granted, the gaming board, because all 
as an employe. the DI group, consisting of Wilbur (Continued on page 116 
Currently 
New York 
Started June for FOUR Weeks 
HELD OVER for SECOND SHOW 
(AN ADDITIONAL FOUR WEEKS) 
THE INTERNATIONAL ‘ 
COMEDY FAVORITE 
ing NOV. 1 
Starting > 
18th Return Engagement 
An Acknowledgement with 
Thanks for Recent Engagements at 
® SHOREHAM HOTEL. Washington D. C. 
® PALMER HOUSE, Chicago 
@ STATLER-HILTON, 1.1. 
e ROOSEVELT, New Orleans 
® SHAMROCK, Houston 
e JEFFERSON, St. Louis 
Personal Management MILT STAVIN 
756 Seventh Ave. N.Y. 19, N.Y. Tel.-PL 7-7178 
Writer — Maurice Brown 
“* 7 + hn ee ee ee oeeneee easeneeascczaved 
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Desert Inn's - Riviera Takeover 





seven applicants now have licenses 
in good standing 

In the meantime the Riviera set- 
up will continue on the same 
schedule as in the past. following 
an offer by the First National Bank 


of Nevada to advance $250,000 in 

additional funds with the Desert 

Inn group signing the note 
‘Breathing Spell’ 

The bank also has agreed to ex- 
tend a $100,000 payment, which is 
due in the next few weeks, for a 
period of 60 days, in order to give 


the hotel a “breathing spell,” E. J 
Questa, president of the bank re- 
ported. 


Ben Goffstein, Riviera president 





told Variety that the hostelry “Is 
not bankrupt by any means All 
we lack is operating capital. The 
bank's action will get us off the 
hook. With the Desert Inn group 
behind us, we will have few prob- 
lems.” 

He pointed out that the shows 
which the Riviera has had recently 
“have laid an egg.” and, as a re- 
sult, the business in the hotel has 
fallen off during May and June 

Gottstein said that the corpora- 
tion had $2.000.000 in assets. but 
only $155,000 in operating funds. 
This, he explained to the commis- 
sion, stood in contrast to more 
than $500,000 in debts that must 
be made good in the next 15 days. 
The bank’s extension of the loan 
held by the Riviera, would lop 
$100,000 off this figure 

Sees a ‘Monopoly’ 

Commissione! Bert Goldwater 
opposed the licensing of the Desert 
Inn group as new investors declar- 
ing that it would “create a mo- 
nopoly.” 


explained that the 
with buying the in- 
major stockholders who 
in the past year, and 
those of Gus Greenbaum 


Goffstein also 
hotel 
terests of 
had died 
mainly 


was faced 















The completely new 
; HOTEL AVERY, with 
rivate bath and TV 
a all rooms, will 
make your visit te 
‘Boston a memorable 
one. Located in the 
anal of the shopping and enter 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 
priced, too! 
Avery & Washington Sts, 
Opposite Boston Commos 
#U 2-8000 


THE MULCAYS 


Currently Appearing 


BILLY GRAY’S 


BANDBOX 
Hollyweod, Calif. 



































Continued from page 115 





| Mills Bros. 
iin November . 
| His Bookends 





who was slain in Phoenix several 
years ago 

“The Desert Inn was called in 
to rehabilitate the Stardust and 
Roval Nevada.” he said. “I know 
it has a fantastic investment in the 
area, but the group consists of 
sound businessmen He added 
that the Desert Inn group's gam- 
bling experience was as vital to 
the Riviera as its money 


Previous Offer Withdrawn 
Last year, a local group headed 
Fremont Hotel president Ed 
Levinson offered to buy contred 
ling interest in the Riviera, but 
withdrew before the Gaming 
Board acted on the proposition, 
since there Was a ruil! against 
multiple licenses at the time. The 
board ordered licensed Nevada 
gamblers to get rid of all gaming 
interests outside the state which 
meant Wilbur Clark and others 
had to sell their stock in Havana 
casinos 

However, the ruling on 
licensing apparently does 
to transfers within Ne 
several such transactio 
made recently both 
the Reno area 


Vauie, Cafe Dates 


by 


ng 


multiple 
n't apply 
ida since 
e been 
and in 


ns na 


here 














Chicago 


Tony Pastor Family set for the 
Trade Winds, Aug. 11 for two 
weeks. Don Rickles and chirp No- 
reen Parker dowt e Tea 
Sept 4 Jim Backus pens at 
the Cloister here A 13 f eight 
days Alan King booked for 
Freddie's, Mint Apo Nov. 11-19 
Vie Damone es in Jan. 6 
Johnny Desmond | e Roostertai 
Detroit, Nov. 17 

Dick Shawn inked 1 Radisson 
Hotel, Mpls., Jan. 5 for two 
Isobel Robins work Tidelands 
Houston, Oct. 17 Mile. Gee Gee 
is at the Rainbow Room, Nashville, 
to Aug Don Adams current 
at Holiday House. Milwaukee. Tony 
Bennett set by the room starting 
Aug. 5. with Bobbi Baker opening 
Sept. 9 Hypnotist Dante is 
playing the Cairo here Diana 
Trask set for the Drake Hotel, Chi 
| Sept. 30 

Reno 
Dennis Morgan brings his new 


act to the Mapes on Aug. 4 for two 
frames ... Lili St. Cyr to follow 
with one month date .. . De Castro 
Sisters inked for one of their in- 
frequent lounge dates at the Holi- 
day on Aug. 18 for four weeks... 
to reprise at Riverside 
. Ray Anthony and 
in debut at Tahoe 


Harrah's . Ken Murray follow- 
ing Mapes stint with few days va- 
cation at Lake Tahoe Frankie 


Ortega to Wagon Wheel for one 
week on Aug. 1 Wilder Bros. 
signed for same spat on Noy, 10, 


Detroit 

Sid Caesar in second week at 
Elmwood Casino in show featuring 
Cliff Norton, Sandy Stewart and 
Midge & Bill Haggert Dorothy 
Lamour at the Gay Haven ‘ 
Dizzy Gillespie at the Minor Key 

; Jack Teagarden at Baker's 
Keyboard Singer Teddy Ran- 
dazzo and comic Ned Walsh at the 
Metropole ... Don Cherry at the 





























Knife and Fork Club. . . Bill Dog- 
gett at the Flame Show Bar 
DICK AUNT 
i 
t 
WESTON **> MARTHA 
i "Very refreshing" FRANK LOVEJOY 
i Currently 
f SILVER SLIPPER 
Las Vegas, Nev. 
ep ia —— a 
| 
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}the Labor Board, 


of the sho 


~ | Toronto Police Seize 


Pair Who Threatened 
Songstress With Acid 


Toronto, July 26 
On a threat of acid being thrown 





in her face, plus a promised beat- 
ing up, Alminto Morrell, singer at 
the Lansdowne Hotel here, went to 
Toronto police with her story and 
two me! were subsequently al 
rested on charges of conspiring to 
maim and disfigure the blond sin- 
ge 
They are out on $2,000 bail 
apiece until their trial on Thurs 
28 Arrested were Samuel Ru- 
benstein, 47, scrap metal deale 
an John Daurio, 40, a protes 
siona vrestler Rubenstein was 
also arged with possession of a 
DiacKjJack 
Sir told police the two men 
visited he backstage and said 
they had been paid $1,200 to throw 
acid i face and give her a go 
ing-ove but they did not wani to 
do the job—or return the money 
to a third man—for whom a war- 
ant has been issued. 
To sa y the person who hired 
the the two asked Miss Moi 
) | es on her f » al 
iad Deen seriol - 
+ a eed and acce ed 
> en » police p 
» mee el iret a t 
4 i t Du e ad no s! 
) ps walked la ‘ 
4 5 


Court Upholds 


Ars. Vaude Law; :: = _ i 


Hurts Exhibs <: 


s Aires, July 19 
4 Ztoa ent Arg 
> Court verdict, t 
! g unconstit ynal about t 
vA bliges Argentine ex 
s t nclude vaudeville tur: 
witl r film sho This is a 
ected blow to ex 
gf t the count! as s 
a ( ete reversal of a prior find 
ing g 1 by a lower court in April 
1958 to the one given by 
state ney general, Dr Seba 
tian Soler 
The unexpected nature of the 
verd is that it is issued by the 


Supreme Co of a nation whose 


government is ywedly pursuing 
a | f en urageng free entel 
prise, respect for individu rights 
yet it e! to ad like something 
er the worst days of Peron 

1957, a test suit was taken to 
the courts by the S. A. Cinemato 
grafica Circuit ownelr among 
others of e 965-seat Callao The 


atre, protesting a fine applied by 
for refusing to 


employ vaudevillers. The use of 
vaude acts are obligatory in the 
atres of 900 seats or ove! The 
Callao runs just over that capacits 
Dut ke so many other cinemas 

as no stage, dressing rooms, et¢ 





Stiff Competition 


Continued from page 


——— 





s which formerly went 
to Winston-Salem 

There are other similar 
developing as more 
are being blueprinted. Every 


situa- 
tions arenas 


town 


of some size dreams of making 
their rticular city a convention 
centre, and businessmen envision 
added revenues both to the city 
and to their firms because of a 
hall 

However, most towns still can- 
not co ete with the recognized 
conventio ities such as New York, 
Chicago, Las Vegas, Miami Beach, 
Atlantic City, Los Angeles and 
yt Ma towns do not realize 
that a ynvention hall in itself 
loesn’t ike a city eligible for 
col ittons 

I st instances, the publicly 
0 ) lings aren’t able to com- 
pete th the privately owned 
shops in many respects. The muni 
spots e to rely on straight ren- 
tals whereas the bulk of the arena 


coins comes from promotions. 


. ert he : Ourrently 
a supermarket showman, last year 
Ss ates BEAU RIVAGE HOTEL 
| promoted 2 similar event with MIAN) BEACH, FLA. 


Inside Stuff—Vaude 


Kind Edward Hotel, Toronto, is remodeling its Pickwick Room to 
house a revue @ la currently successful one in Terrace Room of Mount 
tovyal Hotel, Montreal. Both are Sheraton-owned. New show will be 
produced by Jack Greenwald, who did “Up Tempo” at Mount Royal, 
after two years’ success with editions of it in Cafe Andre there. Latter 
now has “Offbeat '61," already a long-runner too. 

Probably only Canadian circus still on the road is Garden Bros.’ 
Circus, playing towns and small cities in Ontario. It teed in '54, play- 
ing Toronto shopping centres, and keeps going by family operation 
and by paying roustabouts, on call 24 hours a day, $25 a week plus 
food and a trailer bed, writes Morris Duff in Toronto Star (11). The 
Gardens got inte show biz after their father, a bank employee, took 
up magic. The bank, leery of vanishing tricks, gave him “or else.” 
He quit in "38 and started a smal! indoor circus, forerunner of present 
outdoor one. Performers are three Garden Bros., their sister and their 
two wives, two small children, a family friend—Ed Wilson, troupe's 
lone clown, and two U. S. acts 

In Minneapolis for Ella Fitzgerald's concert appearance, impresario 
Norman Granz was quoted last week by Will Jones in his Morning 
rribune column that he spent $11,000 “bailing Mort Sahl out of the 
hassle inspired by the Democratic convention.” 

When Sahl’s sponsor grabbed the mike cut of the comedian’s hands 
and fired him, “I took over as sponsor (Sahi records for Granz’s Verve 


label records) of the show,” Granz explained to Jenes. 





~ House Review | 
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North Pier, Blackpeol tain the tv angle, being presented 


























Bla kpool, Eng, July 26 by Jan & Viasta Dalibor Act's 
Berneré Deifont eae Wane of attention to detail is exact, and 
nese ~~ Saat. Teddy Johneo, a Puppets range through pigs, a cow, 
‘ ane. . Pete Eliane elderly _Spinster keeping time to 
& p y ( eave , rock ‘n’ roli, mice, elephant, fish 
lips 12 ind a tron bone playing frog. Use- 
‘ ; mee Devised by {ul act for U.S. tv 
production assista Eliane & Rodolph offer stylish 
Chor dance bit, Penny Calvert (who's 
Mrs. Bruce Forsyth in private life) 
: $ a standout soubrette who merits 
infiues of U.K. networked tv ™ore attention, and Jimmy Lee 
famil iids Forsyth and Miss Calvert in 
ketches The 12 Show Time 
f niles ght viewers via his Lovelies are a _ well-drilled line. 
of the peak-hour “Sun- Paul Burnett batons the resident 
1t the Palladium.” He Orch for good musical backing. 
- t the show in Ernest Maxin devises, with Reg 
i sket s, and pulls out Drew attending to choreography. 
‘ ( to stage for quizzing Gord 
e of s tv spo Amiable 
I king, he has a sym 
et and wa reception 
Comedian idopts the matey, 
ngle f s calling to cus 
tomers who hail from various U.K. 
egior His audience participa- 
spot involves an engaged 
vi e who are ideal material 4th Week 
for his style of friendly question- OPERA HOUSE THEATRE 
ing In second half of show, he 
uses a little girl from audience Biackpool, Eagiand 
erenading her with “Thank 
Heaven for Little Girls,” and also | 
does a socko travesty of English | 
pop singer Adam Faith. Winds| 
with impressions of leading men, | 
then and now, plus a_ takeoff! 
of Sammy Davis Jr. 
Three Monarchs, back at this! = 
English vacation resort for eighth 
time, are also warm favorites with ecasen’s FUN-MASTER 
outfronters, and register with their 
musical act Teddy Johnson & ee nape 
Pearl Carr, a Mr. & Mrs. twosome, COME 5 
offer a refreshingly happy song at ae ee 
spot, choosing tunes that have Big Temporary on All 
strong family appeal, 35 Gag Files for $15, Plus $1.00 Postage 
Pinky & Perky, puppets, main- Foreign: $1.50 ea., 35 for $40 
@ 3 Paredy Books, Por Bk. ... $10 @ 
@ 4 Blackout Books, Per Bk. .. 825 ¢@ 
e@ Minstrel B et ° $256 
BOB HOPE INKED FOR How to Master tha. Ceremonien 
$3 per Copy 
Ne €.0.D’s . “Always Open” 
BRIDGEPORT BENEFIT BILiY GLASON 
200 W. 54th $i 19 CO 5-1316 


Bridgeport, July 26. 
has been signed for 
an Aug. 18 in-person at Fairfield |= 
University field by Sam Meshken, | 
head of King Cole supermarkets 
Event will be a benefit, proceeds 
going to the Connecticut Sym- 
phony Orchestra, which skeds its 
Pops Concerts at the field. Also 
on the bill wil be Dorothy 
Lamour’ and Woody Herman 
Tickets will be sold at half box- 
office scale to purchasers of $20 
or more at the King Cole stores 
The field, which can accommodate 
better than 13,000, is being scaled 
at $4 top. 
Meshken 


sere TEACH BMCEBING end COMEDY) 
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Jerry Lewis, 























NOTE: AGVA MEMBERS 


RAJAH RABOID 


Is a candidate for re-election to the 
National Board—and would 
appreciate your vote. 

















Wednesday, July 27, 1960 


VARIETY 


NIGHT CLUB REVIEWS 





iz... 








Moulin Rouge, H’wood 


Hollywood ,July 21. 


Gordon Jenkins and his Manhat- 
tan Tower Revue, featuring Frank | 
Sorello, Sonja Stevens, Eddie Mil- | 
ler, Cleone Duncan, the GJ’s & 
Jeannie, Ralph Brewster Singers, 
Jenkins’ orch (17), Don Rice, Mou- 
lin Rouge Dancers (10); $5.50 


package. 





One of the more elaborate acts 
on the nitery circuit, Gordon Jen- 
kins and his Manhattan Tewer Re- 

e, 25 strong, has settled down for 
t ndefinite (minimum of two 
veeks) stand at this Frank Sennes 
showplace. It’s bound to please 

e summer tourist trade that 
makes up the bulk of this spot’s 
clientele, and should be playing to 
fair-sized throngs in the 
course of its stay 

Show, however, is too long in its 
current state, lingering for a seem- 
interminable hour-and-45- 
a good 20-25 of which 
ould be trimmed for favorable re- 


some 


Ingiy 


minutes, 


sults. The Jenkins portion lasts 
an hour and is highlighted by its 
closer-selections from the maes- 
tro’s smash “Manhattan Tower” 
opus. Even drawn out of context, 


familiar and melodic enough 
register with universal appeal. 
Other high spots of the turn are 
several medleys of Jenkins’ com- 
positions and disk hits, featuring 
s chorus of eight voices (evenly 
divided, sexually) and orchestra of 


it's 


t 


pieces, heavy on the strings 
Outstanding soloist is Frank Sor- 
ello, whose strong, sure voice rings 


out on three selections. Also easy 
to take are Eddie Miller’s smooth 
fenor sax work, soprano Cleone 
Duncan's show-stopping “When the 
Wind Was Green,” and vocal offer- 
gs by shapely Sonja Stevens 
the GJ'’s and Jeannie, and the 
Ralph Brewster Singers 
Jenkins, who wears a poker-face 
he nonchalantly fingers the 
ano keys, proves his shrewd 
showmanship by allowing his solo- 
ists to freely project their person- 
alities and musical styles across to 
the audience during their individ- 
ual numbers 


ac 
} 


Comie Don Rice, making his 
Coast bow, is on for 25 minutes 
He has a pleasant low-pressure 


manner, but his spotty material de- 
mands a swifter delivery. To open 
the show, Sennes has brought over 
his Ciro’s revue, intact right down 
to the costumes, which are getting 
noticeably threadbare and ought 
to be patched up. Tube. 


Flamingo. Las Vegas 

Las Vegas. July 21. 
loe E. Lewis, Gary Crosby, Don 
Kirk, Flamingoettes (12), Jack 
Cathcart Orch (14); presented by 
Morris Lansburgh, choreography 
by Barry Ashton; $4 minimum. 





Joe E. Lewis bring a new bag of 


tricks with him to his new spot | 
on the Las Vegas Strip—he's been 
“loaned by El Rancho Vegas” to 
the Flamingo until the recently 


fire-destroyed El Rancho is rebuilt 

rhe new material is generously 
tandwiched in with some of the 
familiar Lewisisms, and the over- 
ell package is solid nitery fare— 
the culters will love it, and new 
comers will jump on the band 
wagon. The political conventions 
tv, and drinking are some of the 
topics touched by Lewis, and the 
levity is as usual backed expertly 
by the 88ing of Austin Mack. 

Co-starring with Lewis is Gary 
Crosby (see New Acts). 

Barry Ashton proves again that 
he's one of the top choreographers 
In the biz with this one as he un- 
furls two imaginative introduction 
numbers for the stars. ‘In the first 
12 gorgeous Flamingoettes dc a 
“We're All Gunning for Gary” bit 
and in the second, singer Don Kirk 
and the girls are featured in a pro- 
duction in which the femmes are 
jockeys presenting Joe E. Lewis. 

Jack Cathcart and the orch (14) 
weave the notes effectively. 

Duke. 


Mapes, Reno 
Reno, July 21. 
Vilton Berle, Leonard Sues, 
Betty George, Skylets with Gil 
Johnson, Jack Melick’s Orch; $4 


minimum, 





This reprise for Milton Berle is, 
per usual, a carbon of the better 
stuff from the last time areund— 
plus some new material that comes 
across for top response in this in- 
timate room. And comic works 
the room for all it’s worth for full 
hour and 20 minutes (on opening 
night). Plus new material, he’s 
brought along a new face (the 


body is not unincidental) in the 


pesos of Betty George, a dark- 
aired looker with a tasty arrange- 
ment of the avoirdupois, and who 
also does an okay job in the chirp 
department. 

Berle is on immediately with 
staccato delivery of one-liners that 
gives tablers little chance for res- 
pite _etween yocks. Vintage of 
soMe is apparent, but they lose no 
flavor with Berle doing the télling. 
He's a master of his art, and the 
stage personality is infectious. Tim- 
ing is perfected, 

New bit that should become 
standard with the act is story in 
song (using lines from pop tunes) 
of taking a pickup to hotel room. 
It’s a clever piece of scripting, and 
Berle handles it beautifully. He 
also includes the limp wrist rou- 
tines, and gags it up with Miss 
George, who obediently works as 
foil to good advantage. As with 
the femmes Berle has used in his 
act before, this one follows the 
pattern: few lines (vocally) but 
lotsa eye appeal. : 

Conducting and working tandem 
with Berle this trip is Leonard 
Sues, who does a commendable job 
at both. He proves his talent solo 
on the trumpet, and comes across 
with an impressionable vocal and 
trumpet on “Mack, The Knife,” a 
la Darin and Armstrong. 

Comic’s exit is nostalgic bit 
called “For Your Entertainment” 
and a recap of his show biz career, 
which could be cut some with no 
less of impact or effectiveness. 
Full turn is class entertainment— 
plus. Dennis Morgan in Aug. 4. 

Long 





Fairmont. San Francisee 
San Francisco, July 22. 

Earl Grant with Bill Grant, Ernie 

Heckscher Orch (11); $2.50-$3 


cover 





Ear! Grant, who was playing the 
joints of Frisco only a couple of 
years ago, makes the step to a 
“class” room look simple with an 
all-out, hour-long show whose en- 
thusiasm infects the audience. 

Grant comes on for a pair of 
sedate. ail-singing numbers—“Tak- 
ing a Chance” and “Evening Rain” 
—then moves onto his organ-piano 
setup and begins to warm up with 
“Witchcraft” and “House of Bam- 
boo.” He follows with a pretty 
wild Gershwin medley, “Fascina- 
tion,” “Ol’ Man River,” then turns 
over the spotlight to his capable 
drummer-brother, Bill, for a drum 
solo. 

Earl Grant shows off a little of 
his newly-learned softshoe (in 
preparation for a 
“Bojangles” Robinson film biog) 


does a lovely Spanish number, 
knocks out a pair of quasi-r&b 
songs, “Lucky So-and-So” and | 


“How Long Has This Been Going 
On?” and winds with “When the 
Saints Go Marchin’ In” and a vocal 
duet with his brother, “Side by 
Side.” 

This isn't jazz and Grant wisely 
doesn't pretend it is. It’s simply 
good, solid entertainment, per- 
fected by hard work and enjoyed 
by the crowd. 

Show runs 10 
Stef. 


through Aug 


Ankara. Pitt 
Pittsburgh. July 20. 

Maureen Cannon, Del Ray, Reed 
& Bobbi Royale, Hershey Cohen's 
Orch ); no cover, no minimum. 

Dynamic Maureen Cannon fs 
again heading a Pitt night club 
show and with a couple of excep- 
tions her act is a sparkling half 
hour. Her rhythm tunes are sung 
with a lot of command which the 
audience greets with a loud mitt. 

It is only when she tosses in 
“Till There Was You” and “Don’t 
Take Your Love From Me” for pac- 
ing that her turn showed signs of 
weakness. More use of special ma- 
terial which she handles well could 
easily solve her problem. 

Del Ray, who started in magic 
here 10 years ago when the gamb- 
ling place where he worked was 
raided, is now one of the smootb- 
est craftsmen working in the field 
today. Using none of the standard 
tricks and props, the suave weil- 
dressed magico does unbelievable 


\é 


| stunts, that, while not explainable, 


| are 





highly entertaining and -had 
the audience gasping. He works 
with white cotton gloves which add 
a gloss to his performance. 

Reed & Bobbi Royale is another 
of the talented dance teams that 
always open the show in this room. 
Act is fresh, well-staged and they 
make a handsome couple. Hershey 
Cohen's orch capably back this 


easy show and plays well for danc- | 


ing. Lit. 


‘Hungry I, San Francisco 
San Francisco, July 22. 
Bob Newhart, Gateway Singers 
| (4), Olga Sbragia, Richie Crab 
|tree Trio; $3 admission. 








Bob Newhart shows why he has 
risen from a $350-a-week comic 
| (at the Tidelands, Houston, last 
Feb. 1) to a $4,000-$5,000 weekly 
comic in his 45-minute stint at the 
lowercase hungry i. He simply 
cracks up the crowd—which has 
been sellout for an hour or more, 
despite the fact that he’s doing 
three turns nightly. 
| He comes on, very low-keyed 
doesn’t warm up the audience at 
all, and starts doing his bits: a 
dentist talking to a patient, a moni- 
tor checking monkeys who are 
(theoretically) supposed to be 
writing great books, an account 
ant’s speech at the company retire 
ment party (“this crummy watch 
. . . for 50 years, it works out to 
14 cents a year”), “Queen for a 
Day,” the inevitable Army griper 
(in the Revolutionary Army of 
George Washington), the Madison 
Avenik talking to the Wright 
Brothers, his near-classie driving 
instructor and, finally, his school 
|for bus drivers (“that’s right, slam 
it in their faces just as they get 
there”). 

Newhart is a sort of 1960 Every- 


| 


man and every man and 
woman) digs him He lacks 
the savagery of Lenny Bruce 


or some of the political orientation 
of Mort Sahl, but he belongs in 
the same genre. His success may 
|indeed, be due to the fact that he 
doesn't bite quite so deeply as 
either Bruce or Sahl, thus making 
his satire more endurable to more 
people. 

He is basically a somewhat gen 
tler person than Bruce, Sahl or 
Shelley Berman, and he appears, 
off his show, still somewhat be- 
mused by success, surprised that 
people dig him—and pleased. So 
the package is sweetened. 

The Gateway Singers are a fine 
singing-and-instrumental quartet 
with good “folk” numbers and a 
marvelous. wide-ranging singer in 
Elmerlee Thomas. They, however. 
no longer enjoy the services of 
Lou Gottlieb ‘now one of the 
Limeliters), a natural comic, and 
the efforts of Jerry Walter at 
comedy between songs are rather 
embarrassing. Olga Sbragia, an 
interesting-looking Italianate sing 
er, opens the 75-minute show with 
three songs, and Richie Crabtree’s 
| trio provides nice backing through- 
out. 

Show is booked to run through 
Sept. 18 Stef. 


possible Bill | 


Gatineau. Ottawa 
Ottawa, July 22 
Crosby Bros. (3), Jerry Cooper, 
Craig Dave Dancers 5), Russ 
Thomas Orch (12); $2 admission 





Even if they weren't Crosby off 
spring, Dennis, Phillip and Lind- 
say would still be among the top 
acts to play the 35-year-old Gatin- 
eau Club. The stint is solidly built 
and moves accurately and smooth- 
ly with all the pro slickness such a 
stanza needs. But the trio's talent 
is what holds it on top throughout 

They exhibit fine pipes, slam 
| across their personalities right to 
|} the tables, show socko showman- 
ship savvy and keep the mitting on 
the move with hardly a let-up 
Recognizing the Crosby name is 
magic, there's no attempt to hide 
it; rather the Bing light shines 
through in all slots with a warm 
glow that sets the boys up with 
the customers not via Dad but on 
their own abilities. 

Opening item is a horse-around 
bit that brings the threesome close 
to the customers fast, leading into 
brief terp and a medley of songs 
they used to sing around the fire 


place on the Nevada ranch. An- 
nouncing (‘the gab chores are 
equally split among the three) 


they're “a little empty in the hit 


record department,” they chant 
“someone else's” disclicks, bring 


up a string of w.k Bing tunes like 
“Whiffenpoof Song.” “Please,” 
“Sweet & Lovely,” others, woven 
{into a 12-minute item with some 
of the songs sliced to one line to 
get in as many as possible. Closer 
is a tribute to “the man who made 
this act possible,” a serious hand- 
ling of “Blue of the Night.” 

Plus the brothers’ talent, 
strength of the session lies in Char- 
les O’Curran's production and the 
writing of John Bradford and Wil- 
liam Friml. Music is conducted 
by Fred Otis who also 88s the 
| Stanza with Lloyd Morales at 
|drums in the augmented Russ 
| Thomas house band 


three new routines this week, all 


' 


colorfully gowned and nicely pro- 
duced. Jerry Cooper works & 
solo chant item and sings with the 
line in his usual clicko manner. 
Crosby Bros. are here to Sat. 
(30). Gorm, 





Latin Quarter, N.Y. 
(FOLLOWUP) 


Spotting of the DeCastro Sisters | 


into the long-running “Sky High,” 
revue here was a bright move by 
E. M. Loew and Ed Risman be- 
cause this trio of songsters goes 
far in making the show jeli. It was 
only last year that Peggy DeCas- 
tro had an act of her own, with 
two males assisting. But now she 
is back with her two sisters, and 
the current act is a slick turn 

Their experience as Capitol Re- 
cording artists obviously has put 
polish on their vocal capabilities 
because their harmonizing is bet- 
ter than it ever was. Too, the three 
Latino lasses have added enough 
movement and mimicing to prove 
eye-pleasers in a nightclub. Oddly 
enough, selections from their al- 
bum, “The DeCastros Sing,” is 
done toc sketchily to give full 
impact. 

But not so their handling of 
“We've Met Before,” “For Me and 
For You,” “You're 
“Clang, Clang” and “There Goes 
My Heart.” One of their rousers 
is “Them There Eyes” while 
“Lovely Way to Spend an Evening” 
and “Day In, Day Out” are done 
with enough originality to make 
them hits. Trio carries its own 
bongo drummer, Francisco Gon- 
zales, who registers on his own 

Ex-Mitchell & Durant, Jack 
Durant works as frantically and 
uproaricusly as ever, showing read- 
ily why this is a quick return date 
to the LQ. His opening here sev- 
eral weeks ago was delayed be- 
cause of an ailing throat. He clicks 
easily as he offers a steady flow 
of gags and comedy lines. 

Holger & Dolores, adagio dance 
team, also have played this club 
previously. They clean up with 
graceful, difficult routines. Femme 
is superb with her mid-air splits 
and acro feats while held by her 
muscular partner. Climax is Miss 
Dolores’ head-stand on the single 
palm of her partner 

The familiar production num- 
bers, plus the Kimo Lee Dancers, 
still are pleasing the summer-vis- 
itor crowds who find the LQ a 
buy despite the $6.50 minimum. Jo 
Lombardi is in fine fettle in han- 
dling the baton for this in‘ricately- 
cued production. His crew is also 
solid for patron terpsing. Wear. 


Tropicore Club, 
San Juan 
San Juan, P.R., July 20. 
Charles Dornan, Nancy Wilson, 
Charlie Fisk orch (16), Juanchin 
Ramirez combo (7); $5 min. 


“Off-season” is a misnomer for 
this summer here, with tourist 
hostelries filled. But low entertain 
ment budgets remain, and so do 
the low attendances they bring. 
The Tropicoro Club, in the Inter- 
continental, is the town's biggest 
(700) and toughest, wiih odd-ball 
acoustics and a shape that persists 
in looking (‘and feeling) like a 
barn. It has rarely clicked except 
with such expensive talent as Bela- 
fonte and Chevalier. 

Bandleader Charlie Fisk, doub- 
ling as club booker, treadmilled 
with the usual dance-team cum 
chantoosey shows, finally chanced 
two unknown (for his club) 
quantities, a solo comic and a 
newly-hatched jazz thrush, and it 
looks like a solid payoff. (This 
is special, since jazz has never 
made a big dent in the island's 
entertainment; locals dig Latin 
and tourists dig names.) 

But Nancy Wilson (New Acts), 
a sepia looker whose most brazen 


gesture is snapping her fingers, 
warms up aud plenty with her 
modern interpretations of stand- 
ards (“Almost Like Being in 


Love,” “If It’s the Last Thing I 
Do,” ete.) and wins further plau- 
dits with a haunting trip through 
Curtis Lewis’ “Garden of Blues.” 

Charley Dornan, half of Boston's 
Dornan Bros. and sometime panel- 
ist of the Paar show, has rare gift 
for clowning over a disappointing 
house and for gaining crowd's con- 
fidence with his plain-fellow, Down 
East manner backed by steel-trap 
wit. Act caps with five celebrants 
seated on stage, dutifully wearing 
funny hats, with Dornan crouching 
behind them, microphone in hand, 
using them as live ventri!oquist’s 
dummies. The crowd breaks up. 

First week of two-weeker, and 
auds have grown steadily, with an 
unusual proportion of repeaters 


Harm. 


Careless,” | 


500 Club, A.C. 
Atlantic City, July 23. 

Frank Sinatra, Buddy Lester, 

Lee Henderson Mannequins (8), 

Bill Miller combo (6), Jack Curtis, 

Pete Miller orch (12); $7.50 min’ 

mum, $7.50 admission weekends, 
$5 weekdays. 








Although Paul (Skinny) D Amato 
is asking (and getting) a bigger tab 
than at any other time Frank 
Sinatra has appeared in the Ver« 
million Room of his 500 Club, the 


public doesn't seem to mind, 
Patrons literally fight for the 
precious admission tickets, $7.50 


per, weekends; $5 weekdays, which 
vill get them into the 700-seat 
room, where they must part with 
at least $7.50 more for food or 
beverages 

All of which means that Sinatra 
will attract more biz through the 
Vermillion Room doors than has 
ever passed through in the club's 
history. In top form for his local 
stint, he asided payees who filled 
every available seat at the Satur- 
day night supper show. Introed by 
comic Buddy Lester as “our new 
boy singer,” he runs through 10 
numbers before going off. Begged 
back, he pleases with two more. 

He mixes ‘em up to bring out 
just the right reaction from his 
/aud. Coming on with a drink in 
one hand and a cigaret in the 
other, he opens with oldie “Too 
Marvelous” and follows with “Day 
In, Day Out.” Then it’s “Willow 
Weep for Me.” sung while seated 
on a bar stool. He does “Funny 
Valentine” and “Fly With Me,” as 
he begs off despite the clamor 

Sinatra brought in Bill Miller, 
his longtime pianist. Also assisting 
are Sol Gubin, drums; Al Violoa, 
guitar; Emil Richards, vibes; Paut 
Hahn, alto sax and reeds, and Joe 


Comfort, bass fiddle, with Pete 
Miller house orch joining in some 
numbers. 


Buddy Lester wins laughs with 
his chatter as he switches comie 
‘hats and plays cornet. 

Lee Henderson Mannequins ‘8) 
put on an effective line bit to get 
show underway. Lookers all, they 
were gorgeously costumed. Jack 
Curtis Landled the emcee chore 
in bis usual sound style and sup- 
plied the vocals for the Man 
neguins. Walk. 

The Cloister. L. A. 
Hollywood, July 21 

Marie McDonaid, Lewis & 
Christie, Geri Galian orch (11)3 
$2.50 cover, 2-drink minimum, 








A brunet Marie McDonald dis 
played, in addition to her attrac- 
|tive form, a pleasing personality 
and a good deal of showmanship 
at her opening. Although it’s not 
particularly solid fare—it would 
go best combined with a stronger 
toplimer for this spot—it’s unlikely 
than anyone went away disap 
pointed 

An unsually candid autobio- 
graphical number, “I Want You 
to Know the Real Me,” gets the 
audience on her side because it's 
humorous and to-the-point but in 
good taste—‘I didn’t marry Harry 
for his money, I was just crazy 
about shoes.” 

She sings about 10 other num- 
bers, all standards, with a good 
but slightly uncontrolled voice 
which tends to get piercing. Jeff 
Lewis conducts Geri Galian’s 11- 
piece orchestra for her act which 
Lewis put together. It’s well-timed 
and quite satisfactory. 

Greg Lewis and Gus Christie 
are the comics filling out the bill, 
and they double on harmonica. 
They're a funny pair whose best 
is a German submarine bit. They 
remain held-over during Miss Mc- 
Donald's one-week stay. Glen. 


Band Box. H’wood 
Los Angeles, July 20 
Billy Gray, Carol Shannon. Bert 
(Mad Russian) Gordon, Paris Sis- 
ters, Jim & Mildred Mulcahy, Bob 
Bailey orch (3); three-drink mini- 
mum, 


Billy Gray, who knows his trade, 
brings back “My Fairfax Lady” as 
current offering at his Kosher Al- 
ley emporium for a stay which 
conceivably may repeat some of 
the success of its former 14month 
run three years ago. Enough plus 
values are added to make this one 
of the strongest nitery attractions 
in town after it’s trimmed a bit, 
which even in its Tuesday first- 
night overlength constantly 
brought down a hep packed house. 

Same. principals appear in 
“Lady”—which Gray explains is a 
“slightly modified’ version of 


Craig Daye Dancers introduce Fisk may have solved his problem. George Bernard Shaw's “Pygma- 


(Continued on page 126) 
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Red Foley's Jubilee USA /swimming commands admiration, | 


(AK-SAR-BEN, OMAHA) 
Omaha, July 16. 

Red Foiey, Mrs. Foley, Uncle 
Cyp Brasfield, Norma Jean, Prom- 
enaa?rs (9), Slim Wilson's Band 

10); wt Ak-Sar-Ben July 13-14. 
Red Foley's Jubilee USA revue, 
¢om, osed of the regulars on his 
weekly half-hour network tv show 
emanating out of Springfield 
fis probably as good a country 
music presentation as there is tour- 
ing today. And its popularity is 
reflected in the 8.C00 Ak-Sar-Ben 
members who turned out for their 
second free show of the season 

given by the Omaha civic org 
It marked Foley's initial outing 
aince his recent hospitalization and 
the headman was noticeably nerv- 
ous on opening night. However, it 
didn’t take him long to steady 
down before the warm aud and he 
was soon getting his plugs across 
for his sponsor ( Massey-Ferguson) 
and referring to his son-in-law Pat 


Boone in his genial manner. Red 
(his hair is actually sandy with 
bits of gray) blew some lvrics, but 
the crowd didn’t mind and 
whopped it up for him throughout. 

Foley emceed, and, after the 
warmups, brings on comic Uncle 
Cyp Brasfield. The 62-year-old 


corn dispenser is fairish as a single 
but stopped the show in the second 
half when he introed Foley's come- 
ly wife, Sally, for an old buriesque 


sketch about the butcher. It was 
Grade A humor. 
Norma Jean (Beasler) closed 


the first half with her guitar play- 
ing and yodel-like singing. Gal. a 
looker, has cut several top disks 


but her five numbers were too 
similar to score And she'd do 
well not to consistently plug her 


records. 

Jubilee Promenaders, eight 
young dancers, work three differ- 
outstanding 


ent spots and are | 
Thev’re under new acts. Slim Wil- 
son’s Band had its big inning in 


the second half, with all 10 giving 
excellent solos. Crowd loved ‘em 


Drummer Johnny Gates finished 
his solo, then comes out from be- 
hind the skins to do a complete 
back flip. You never know what's 
coming next at a country music 
show Trump 





Aqua Follies of 1960 
(WIRTH POOL, MPLS.) 
Minneapolis, July 20 | 


Betty Vickers, Hobie Billi gsley, 
Joaquin Capilla, Ed Cole, Joe Ger- 
lach. Charlie Diehl, Orwin Harvey, 
Dick Kimball, Don Wright, Arnaut 
Bros., Cathy Emma, Burt Hanson, 
Frank Maynard, Larry Gray, Aqua 


Dears Water Ballet (21), Aqua 
Darlings Stage Ballet (16), Johnny 
Matson, Verne Rooney Orch. (15); 


staged by Al Sheehan; synchro- 
nized swimming and water ballet 
director, Helen Starr; stage pro- 
duction and choreographer director 
Marie Kuhlman; dance choregra- 
pher, Betty Gour; music director 
and chief arranger, James McLeod; 
captain of divers, Hobie Billing- 
sley; stage and water designs, 
Fred Smith; lighting effects, Jack 
Higgins; orchestra director, Verne 
Rooney; fireworks, Thearle-Duf- 
field. At Wirth Pool, Mpls., July 
13-24; $3.75 top. 


annual Al 
Sheehan locally produced “Aqua 
Follies,” always one of the top 
attractions of Mpls. Aquatennial, 
summer mardi gras, and the 
Seattle, Wash., Sea Fare celebra- 
tion (July 28-Aug. 10). It maintains 
its predecessors’ high entertain- 
ment standards, being the best of 
such shows anywhere. 

It again is an appetizing blend 
of water thrills, aqua perform- 
ances, hilarity (waiter and stage), 
spectacle, stage flash, color, song 
and dance. In this land of lakes 
area it’s particularly relished and 
a once-a-year must, but its sure-| 
fire entertainment ingredienfs un- 
doubtedly would make it success- 
ful boxoffice anywhere. 

The tried-and-true format of al- 
ternating or combining water and 
stage activities is followed to the 
letter. The high, comical and other 
diving feats excite astonishment, | 
@asps and yocks, as always; the 
lavish water and stage production 
numbers, stunningly costumed in 
the erstwhile Ziegfeld ‘Foliies” 


This is the 2l\st 


fashion, provide optics’ trea/s; the | 


Mo | 
}in the water and stage production 


| national 


| and the several vaudeville acts win 
| favor. 


With a bevy of 38 gals in the! 


| water and on the stage, plus a half 
dozen well exposed perfect male 
| physiques, sex appeal abounds, too 
|The diving exhibitions, and espe- 
cially the clowning high 

alone are worth the admission 
;price and warrant reneated view 
}ing every year 
Lone changes each seasdn are 
new diving and 
some variations 


numbers, a few 
swimming feats, 
in the swimming and diving and 
several fresh faces. This season's 
newcomer is comely Betty Vickers, 
synchronized swimming 
champion, whose water perform 
ance naturally rates topdrawer 
There are the long-absent 
Arnaut Bros. with, among other 
things, their amusing impression 
of lovebirds, a comedy classic; 
Joe Gerlach, AAU and Big 10 Con 
ference of universities diving 
champion, and Dick Kimball, U 
of Michigan diving champ. Kimball 
combines acrobatics from a tram- 
poline on the high board with his 
dives.’ Along with Gerlach, he’s 
an asset to the proceedings. Emcee 
Johnny Martin contribs a comedy 
musical act, while songsters Cathy 
Emma, Frank Maynard and Larry 
Gray, abetted by returnee Burt 
Hanson, scare handsome! 
Perennial favorites on hand are 
divers Hobie Billingsley, Charlie 
Diehl, Eddie Cole, Joaquin Capilla, 


Don Wright and Orwin Harvey 
The aforegoing, together with Ger- 
lach and Wright, are also the 
daredevil diving “maniacs” who 
make with zany and dangerous 
stunts 

Much credit goes to director 
Helen Starr for the 21l-girl water 
ballet’s precision and rhythmic 
routines and other water stunts 
Four elaborate stage or combined 
Stage and water production num 














bers enlist the services of 16 show 
girls and dancers and the singers 
along with very effective ops 
The “Aqua Espana” production 
number is especially outstanding 
mees 

| 
| New Acts 
| 
GARY CROSBY 
Songs 
30 Mins. 
Flamingo, Las Vegas 

Gary Crosby’s opening line tn 
his new act is “I lost a little weight 
since last time I was in Vegas 
went on a diet and lost three 
brothers.” E 

Gary lacks the humility which 


personified Phil, Dennis and Lind- 
say, and because his stage person- 
ality comes across in a more ex- 
troverted, aggressive manner, it's 


| just as well he’s now doing a sin- 


gle. Firstnighters caught him with 
a case of jitters and the act was 
overlong, but with proper editing 


and a few more shows under his 
beit Crosby should have a smooth 
nitery turn 

Opening with special lyrics to 
“From This Moment On” he tells 
about his future, sans freres. At 
one point, he softly explores a 


lament, coming up with a touching 
version of “Willow Weep For Me.” 
Other songs include “Can't Love 
‘em All,” “You Win,” “All Right 
With Me” (with special drinking 
lyrics), “My Favorite Things.” and 


| a rousing Gary version of “Start of 


Something Big.” He gets hefty 
mitt action for his medley of Bing 
hits, the tribute to his father 
gracefully squelching the rift ru- 
mors. Throughout the turn, he 
tosses in hip patter which em- 
bellish the wellpaced festivities 
Sammy Cahn, Jimmy Van Heu- 
sen and Harry Crane wrote the 
special material, and Dick Hazard 
gives strong support with his ba- 
toning of the Jack Cathcart orch 
(14). Crosby costars with Joe E 
Lewis for four weeks. Lewis re- 
mains, with Andy Williams as 
Crosby's replacement. (On second 
night, Friday (22), Bobby Darin 
doubled from the Sahara to replace 
the throat-ailing Crosby, since 
back.) Duke. 


PENIE PRYOR 

Songs 

20 Mins. 

Ye Little Club, BevHills 


| bird to climb into Maury Samuels 


jinks, | 


Petite Penie Pryor, latest song-| 


and Dean Martin's cage, is a cutie 
who first made 
Tony Pastor revue in Las Vegas 
With that background she's not apt 
to be too disturbed by the noise of 
the diners in this eatery. 





Miss Pryor'’s greatest appeal, 
now that she’s striking out on her | 
ow! is her pixie-like quality 
Coupled with the relaxed manner 
in which she handles a song, these 
are qualities potent enough to keep 
patrons interested, at least 
throughout dinner. She sparkled 
best on “Little Girl Blue” and 
“Way Down Yonder.” 

4 little more experience with 
showcase dates, such as this, and 
chirp could possibly be a good 
bet for the diskery world. Jack 

ton's 88ing and Steve La Fever's 
bass beat stamp them as two of the 
best in town. Miss Pryor is perched 
here two weeks Kafa. 


JACK BURNS & GEORGE 
CARLIN 

Comedy 

35 Mins. 

Cloister, Chicage 
Two young, attractive fellows, in 


first significant booking to date 
they've been out only a few 
months, show good potential as a 
comedy pair, albeit a need for 


some help in the script and con 





cept departments As act now 
play its’ okay parody, but trend 
of modern comedics should cue 
Juo0 toward the sharper satire 
which they only skirt. 

They open topically ‘Jack Ken- 
nedy, southland sit-ins, etc) 6e- 
guing to situational stuff, none of 
it particularly venturesome, even 
b ommercial saloon standards 
They rib Huntley-Brinkley, the 
beats.” tv pitchmen, Murrow’s 
P-to-P teleshow, and a tv kidshow 
wi sicko angles that was their 
tur est at review session. 

As of w they're somewhere 
yetween stock commercial and off- 
beat ind not enough either way 
for k register in either league. 
Son of tl lines are potent :for 
st adic yocks), but most of the 
yxromises are ‘fairly ordinary. Some 
ey ypper viewpoints and per- 

)S fresher tandem concept 
could spark a basically talented 
te Meanwhile, duo could prof- 
tabiv cut at least five minules 

T ? t rn Dir 
ARVAKS (4 
sones 


Chaudiere, Ottawa 


*n ranks of the 
four 


g the swol 


yinin 


Aces-Lads-Cut cult are 


S 


young Quebec City chanters called 

Arvaks who will have a stiff 

i bo the existing heap of 

nt f somes To make it 

t ave to do a lot of work on 

the stanza as presented at the 
Chaudiere Club. 

7 sound is okay, piping is good 
and angements nice but im- 
provements are necessary in stag- 
ing althoupgh they show evidence 
of some training in showmanship. 





they have 
“Mock de 


Being F 


trouble with 


ch-speaking 
English 


rer 
ren 


Knife") and would be wise to limit 
gab to the minimum and give with 
more tunes in French. Item is okay 
for niteries, disks Gorm. 
BILL BERNARDI 
Comedy 
21 Mins, 
Chaudiere, Ottawa 

Bill Bernardi uses a number of 


angles to build his comedy stint 


and this is a weakness in the ses- | 


concentration on 


sion Stronger 
one or two of the angles, with the 
others coming along casually, 
would give the stanza more struc- 
tural strength and leave the cus- 
tomers with a definitive impres- 
sion. As it is, they remember him 
as a big, gruff Italian laugh-getter 
who seemed to be having a good 
time up there but they can't al- 
ways remember why 

Comic uses chant and_ gab, 
some in Italian dialect and, at 
times, the language itself. He 
does a string of gag apings (Ink 
Spots Clyde McCoy, Frankie 
Laine, others), works a session of 
what he calis “charoodles” (com- 


bination of charades and droodles) 
and closes with a ventro item. Ses- 


sion caught had an overdose of 
Jewish gacs Stint is strong 


enough f most niteries and, with 
item selection, could be okay for ty- 
Gorm, 


her dent via the! 
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Alan Cole, — | Conve de Ballet 
Francisco Racime | Roshettes LOS ANGELES 
> 
Marco R. Paige Ore Band Box Crescendo 
Billy Gray Rev Don Rickles 
AUSTRALIA My Fairfax Lady” | Frances Faye 
Carol Shannon Dino's 
MELBOURNE =; Evelyn Rose clay on Pennie Pryor 
Tivoli } Ul & Maor Mildred & Uk Jack Elton 
June Bronhill Marie Claire Mt 1 oo immy | Steve La Fever 
Deidree Thurlow | Peter Crago j eon a) Interlude 
Howell Glynne Patricia Smith | Ben ain ves Lennie Bruce 
Raymond Nilsson Eileen O'Connor is tt Ww . Mavis Rivers 
John Larsen | Jimmy Vaughan l¢ See i olfe _ Moulin Rouge 
Kevin Mills PERTH | Cully Richards Gordon Jenkins 
Robert Eddie Bobby Sargeant Revue (25) 
Bruce Williams } Majesty's Sidney Fields Donn Arden Girlg 
John Godfrey Nat Jackley Richard Cannon Brian Farnon Ore 
Helinka De Seany Willis Bonny Bishop Sanbah Room 
Tareczinska Sammy Curtis | Barbara English Mark Murphy 
Dougias Stuchberry Seth Gee Ivan Lane Ore (5) Slate Bros. 
thea Phillips Jackie Dennis Ciro’s Jim Backus 
| Ronald Austrom Trio Hoganas Peggy Lee Tommy Oliver Trie 
| Renee Osbourne Mont Ego & Al Harding Ore Statier rote: 
| SYONEY | Partner Cloister “Playmates of ‘60” 
Tivoli Wasta & Rena Ray Charles Skinnay Ennis Ore 
Lee Davis | Dahl Gert Galian Ye Little Clubs 
Barney Grant Flat Tops ] Cocoanut Grove Lori Phillips 
| Edith Dahil Hi Fi's — ames Russ Arno 
Coquettes Dancing Waters Freddy Martin Trini Lopez 
Les Dandinis Williams & Shand 
Rita Moreno & Ann Paula Langlands LAS VEGAS 
Desert Inn K teve 
BRITAIN Danny Kaye pow waniga 
| Francis Brunn rankie Ortega 
BLACKPOCL =| Our Sammy Reon Aréen Ducse Don Ragon 3 
Ts Mow | sriton aves Ore Sahara 
ten _— Little Jimmy Michael Kent | George Burns 
Alma Cogan | Cirousettes Dave Apollon | Bobby Daria 
Eddie Calvert | Winter Garden Mut Herth Chordettes 
ise Guys | Bob Monkhouse 6 Dunes Steiner Bros 
Sid Millward | Peters Sisters | “La Parisienne” | Mary Kaye Trie 
Wallv Stewart Jerry Desmonde Diana Dors Modernatres 
hitwits Rob Murray Bill Reddie Ore Geo. Rock 6 
Harbers & Dale | Kazbek & Zari Roberta Sherwood Louis Basil Ore. 
Mathurins Tretter Brothers Bobby Breen Sands 
May Warden | Trio Vitalites Roberta Day Dean Martin 
Freddie Frintosa Candlelight Castro Bros Ebar Lobato Dners 
| Cliff Adams Co Lovelies } El Cortes Bobby Cote Trio 
Malcolm Goddard | Michael Adrian Joe Sante 4 Garr Nelson 
Dancers | Hector Ross | instrumentalists Copa Girls 
Palace John Citroen Honey B's Antonio Morelli Ore 
Harry Secombe | John Rutland Flaminge jJan August 
Ruby Murray | Victor Lucas Joe E. Lewis Mary King 
Harry Worth Peter Therntoa Gary Crosby Sans Souci 
Bob Williams June vivaine | Sarah Vaughan Christine Chatman 
Amacaing Marvys | BRIGHTON j}Jack Koss and Harry, Toni Wham 
Roy Hippedreme | Dick Lane 4 Peggy Dietrick 
Skvlons | Frankie Vaughn Barry Ashton Dners Shownoat 
Max Russel! | Tommy Cooper Jack Catheart Ore Harry Ranch 
Palace Dancing | Roy astie Fremont Hotei Johnny Cash 
Lovelies | Adele Leigh Jets ferle Travis 
Jackie Rae | King Brothers Setelites | Silver slipper 
Dinsh Dee's Dior Dancers Bob & Sylvia Hank Henry 
Showband Three Kims Hallett & Boyer Faith Dane 
Bill & Brett Landis George Garden Dan Golden Nugget | Sparky Kaye 
Tower Circus cers Lee & Faye May- Red Marshall 
Charlie Cairoli Bristol Hippodrome nar Panny Jacohs 
& Co Anthony Newley Sons of Gold’n Wst | Dick Weston 
Bob Gerry Troupe Tiro & Dore Hacienda Charlie Teagardea 
Fis Don Lang Four Tunes Don Santora 
Kr Frantic | Johnny Clenn Geo. Kedman Ore 
Myrons Garth Meade Shirley Scott | Stardust 
Fattini Four Ramblers Nevada Club Lido De Paris 
Schaller Brothers Lindys Smokey Stover “Ca C'est L'Amour” 
Two Balcombes | LIVERPOOL Edi Domingo | Roberta Linn 
Three Houcs j Empire | Anita De Castro Kim Sisters 
Cycling Therons } Liberace Royal Tahitians Sonny King 
King Kong | Janet Medlin Johnny Paul Happy Jesters 
Gerd Siemoneit | Ballet Trianas Los Latinos | Thunderbird 
Knie’s Elephants Pob De Voye Trio New Frontier Follies on Ice” 
Knie’s Horses | Trio Morlidor Oriental Holiday” | Vicki Benet 
& Ponies George Carden’s Co. Billv Eckstine Philly Duke 
I ers Chaz Chase 
Riviera 4! Jahns Ore 
Destry Rides Arthur Lyman 
Again” | Tubesmen 
Ca : sene Barr | roiene «78m 
aret | $ Monique Van ropicans 
Vooren | Folies Bergere 
Lione Hampton i Channing Pollock 
Ka 1s | Johnny Puleo 
Kay Sinatra Orch | Perez Prado 
NEW YORK CITY Gordon Jenkins Denis & Rogers 
MIAMI - MIAMI BEACH 
Birdland | Harry Noble 
Buddy Rich All Fred Silver Americana Eden Roc 
Stars Elly Eden Ross Trio Mal Malkin Ore 
Horace Silver 8 Round Table > jackie Helier 
afro-Jazziacs Clyde McCoy Fem Campo Ore | Rase ha Rodell 
Bon Solr | Peter Appleyard | Biltmore Terrace Pupi Campo Ore 
Ray Hastings | Ray Peterson Tropical Nites Rey | Luis Varona Ore 
Ann Henry } Sahbra Trini Reves Damito Jo 
Jerome & Austin Arie Lavie Leonala Gonzalez | Fontainbleau 
3 Flames | Rena & Zahava Raquel & Rolando | Extravaganza Latina 
Jimmie Daniels | Yeffeth Yemen |Los Romeros & Freddy Calo Ore 
Chateau Madrid } Singers Estelita Len Dawson Orc 
Spanish Revue | Leo Auld Wattusses Trio | Murray Franklin's 
Copacavens Savoy Hilton | Los Guraecheros | Paul Grey 
Jackie Kannon John Vroman Sirelda Kay Farol 
Johnny Desmond | heraton East Line (10) Dick Havilland 
Paul Shelley Ore Chauncey Gray Lee Martin Ore | Roy Sedley 
Frank Marti Ore Quintero Or« Deauville | Carolly 
Embers | Viennese Lantern Larry Steele Rey | The Cooks 
Erskine Hawkins | Haydee Napoleon Reed | Eddie Bernard 
Haroid Quinn | Roni Rollins Lionel Beckels | Murray Franklia 


Hotel Astor Ernest Schoen Leonard Bros 
Eddie Lane Ore | Harold Sandler Ore Frances Burnett 
Hotel Taft | Paul Mann Flash Gordon 
Vincent Lopez Ore Je Troppl Henry Levine Ore 
Hotel St. Regis j Village Barn Gwen Bari & Co 
Milt Shaw Orc | George Hopkins Sacasas Ore 
Walter Kay Ore Mary Tremain 
International | Madeline & Ray | RENO- 
Eddie Garson Bart Haig 
| Andrea Jaffa Bill Cimler Ha Bn hg an 
Ralph Lowe Lou Harold Ore Sauen ~ si it ag 
Mary Ryhal Village Gate Jack Schafer 
Phil Black Nina Simone , 
Mike Durso Ore Yusef Lateef oe —. Lodge 
| Avila Ore Village Vanguard | oo et: . ~ 
Latin Quarter | Ahmad Jamal Marty Melnick Ore 
Jack Durant | Upstairs, Downst'rs ~ : Golden 
De Castro Sisters | Gerry Matthews teuls Jorden 
Dolores & Holger | Ceil Cabot | Kav Martin 
Bruce Yarnell M. L. Wilson l Anollies 
Jay Stern Jennie Lou Law ’ 
| Kimo Lee Dners. Ellie Wood oa ee 
| Kitty Dolan Frank Buxton | Goofers 
Ruth Sheppard Gordon Connell | Judy Lyne 
Jo Lombardi Ore | Claiborne Clary ‘Harrah's (Tahoe) 
B Harlowe Ore Sy Young Tony Martin 
Left Bank George Furth Sid Krofft 
Laura Sands Waldorf-Astoria Ray Anthony 
Nino Silva Belafonte Singers Leighton Noble Ore 


Living Room Hanna Ahroni Harrah’s (Reno) 


Al Martino Miriam Makeba . 

Susan Barrett Manchens & sg Bn 

Jackie Paris Carmelilo 7 

| No. 1 Fifth Ave. Skitch Henderson | 

Jerry Davis ‘Bela Babai Ore | 

| | ee 
Ca ade 

CHICAGO aie 

| Duke Ellington 

| Bive Angel | Boulevar-Dons WW) Fairmont hotel 

Mighty Panther | Drake | acl Grant 

Carlos & Linda | Jimmy Blade Ore E. Heckscher Ore 

Tina | Gate of Horn | Gay 90's 

Rocio de Habanas | “More in Fun” | Ray K. Goman 

| Tino Perez Ore Will Holt | Be & Ray Goman 

| Conrad Hilton Dolly Jonah Reba Brown 

|“Persian Paradise” London House | Hangever 


Joe Sullivan 

Earl Hines Ore 
Hungry | 

Bob Newhart 

Mabelle Mercer 

| Gateway Singer 
Jazz Workshop 

| Dave Griffin & 


Oscar Peterson 3 
Audrey Morris 3 
Eddie Higgins | 
Mister Kelly's = | 
Kaye Bailard | 
Freddie Stewart 
Marty Rubinsteia 3 
Marx & Frige 


} Shirley Winter 

| Bill Christopher 

| Frederick & Gina 
| Max Patkin 

|Ron Urban 

| Byrd & Janine 
i Claridge Ore 
Boulevar-Dears 


The Rancher 
Tune Toppers 
| Wally Futch 
|} Remarkable Rubia 
Dennis Paul Ore 
‘Curt Harmon 3 


TAHOE 


1 Nick Esposite 
| Don Baker 


| Ross Lane 
Abbie Neal 


Nic 
Edmond Sis 
Cordsmen 
Charles Gould 
Mapes 
Milton Berle 
Betty George 
Leonard Sues 
Jack Melick Ore 
Nevada Lodge 
Helen O'Connell * 
Murray McEachela 
Clan Folk Singers 
Riverside 
Paul Anka 
Sue Carson 
Starlets 
Ed Fitzpatrick Ore 


SAN FRANCISCO 


Moulin Rovge 
| Joe Cappo 
Patti White 
| Kim Athas 
White Fury 
Maynard Mever Ore 
| On the Levee 
| Kid Ory Ore 
| Purple Onton 
| Phyllis Diller 
Freddy Paris 
Sue Kelly 


65 Club 
Virginia O'Brien 
Paul Hudson 
Jane Dulo 
Cavanaughs 
Nita & Pepe 
Barry Ashton 
Roy Palmer Ore 
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CULTURE’S COMEBACK KICK 





Off. Bway Jane Has Recouped 26 
Deficit and Earned $8,000 Profit 


By JESSE GROSS 


The long-running off-Broadway 
revival of “Leave It to Jane,” which 
was in the hole last October for 
about $8,000 in excess of its $14,000 
{nvesiment, has reversed that 

tuation. According to Joe Beruh, 

producer of the musical, the 


netted about $8.- 
its backers and 
debt 
Beruh 


has thus far 
after repaying 
ng the additiona 
t production, 
I ed to okay business during its 
first month at the Sheridan Square 
I 
. 


| 
* 
1 
elie 
( 
€ 
savs 


N.Y., where it opened 
25,1959. However, a boxoffice 
dec e during the next four 
months resulted in a steady operat 
ing loss and put the show on the 
hook for the $8.000 in excess of its 
investment. 

At the end of 
ness began 
ce then the musical has 
ned an operating profit of 
ind $30,000, the producer re- 
Repayment of the $14,000 
vestment was completed last 
farch, the $8.000 debt has been 
ped out and the remaining $8,000 
ofit is being retained by the pro- 
ction to cover possible operating 
during the traditionally 

siack summer period. 


ynouseé, 


Ocober, 
picking 


though. 
up and 


rts 


t 
' 
€ 
are 
} 
§ 
X 


‘~~ 


es 


According to Beruh, the show 
cost $12,000 to produce, including 
bonds When business hit the 
skids last July, he trimmed operat- 
ing costs about 20° and, in addi- 
tior authors’ rovalties were 
waived on a number of losing 
weeks. The show, which has about 
85 people on the payroll, can gross 
$5.800 at capacity and can break 
even at around $3,000. Incidental- 

an original cast album of the 

Continued on page 123) 


Albany Diocese Again 
Rates Strawhat Shows 


On Moralist Standards 
Albany, July 26. 
Film-styled ratings of summer 
stock plays have been published 
t n this vear by the Evangelist, 
c weekly of the Albany dio- 
cese of the Catholic Church. The 
« sifications, reported in a Page 
1 “Summer Theatre Evaluations” 
story, are taken from Broadway 
pre tion ratings published by 
The Sign, monthly magazine of the | 
I on Fathers 
e Evangelist list covers 65 dif- | 
ferent plays scheduled for presen- 
tation in 12 summer theatres in an 
area bounded by Cooperstown, 
N.Y., Stockbridge, Mass.; Saranac 
Lake N.Y., and Woodstock, N.Y 
Ratings were omitted for 24 of 


the 65 plays because some had been 
presented on Broadway before the 
classification system was set up 
several had never played Broadway 


and others, because of brief Broad- 
way runs, had never been evalu- 
ated 


Only three of the 41-rated plavs 


are in the “For Family” category, 
nine are “For Adults,” 16 are “Par- 
tially Objectionable” and 13 “Com- 
pletely Objectionable.” The “For 
Family” trio includes “Sunrise at 
Campobello,” “Happiest Million- 
aire and “Ten Little Indians.” 
Recommended “For Adults” are 
“Charley's Aunt,” “The Disen- 
chanted,” “The Gazebo,” “I Re- 
member Mama,” “Show Boat,” 
“Teahouse of the August Moon,” 
“Time Remembered.” “Visit to a 


Small Planet” 
Prosecution.” 
Partially 
Annie Get Your 
the Top of the Stairs,” 


and “Witness for the 
Objectionable” are 
Gun,” “Dark at 
‘Fifth Sea- 


f80n,” “The Fourposter,” “Guys and 
Dolls,” “Kiss and Tell,” “The Little 
Foxes,” “Look Homeward, Angel,” 
“Member of the Wedding,” “Nude 
With Violin,” “Once More With 
Feeling,” “Pictures in the Hall- 
way,” “The Seven Year Itch,” “The 
Skin of Our Teeth,” “South Paci- 


fic’ and “The Visit.” 
“Completely Objectionable” are 
“Auntie Mame,” “Bus Stop,” “Cat 


Tin Roof,’ “Goodbye, 
Charlie,” “Make a Million,” “Pal 
Joey,” “Rose Tattoo,” “Time of the 
Cuckoo,” “Tobacco Road,” “Two for 
the Seesaw,” “Waltz of the Tore- 
adors,” “The World of Suzie Wong” 
and “Dear Charles.” 


on a Hot 


+ 





Woman Again Named 
Manager of Old Vic 


London, July 19 

Mrs. Mignon Marshall has been 
appointed manager of the Old Vic 
Theatre, a job which has been held 
by a woman for the last 25 vears 

Mrs. Marshall, a former operatic 
singer, took a post as junior in the 
Sadler's Wells Theatre boxoffice 
for three weeks when she was wid- 
owed. She stayed for six pears, 
rising to become assistant manager 
of the theatre. 

Her father, John Wright, was 


opera manager and principal tenor 
at Sadler's Wells for some years 
before the war. 


‘Miracle Worker 
Is in the Black 


“Miracle Worker” in the 
black. A July 2 accdunting reveals 
that the Fred Coe production hit 


is 


paydirt during the week ending 
that date, its 36th week at the 
Playhouse Theatre, NY 


The audit covers the five weeks 
from May 30-July 2. including the 
period when the Broadway thea- 
tres were shut down because of 
the contract conflict between Act 
ors Equity and the League of N.Y 


Theatres. For the week ending 
June 4, when four performances 
were cancelled, the William Gib- 


son pla) 
796 gross 


No performances were 


dropped $1,835 on a $14.- 


given the 





following week, June 6-11, with the 
production shelling out $416 that 
stanza for Blue Cross and HIP 
$41) : non-performanee insur- 
ance for costars Anne Ban- 
croft and Patty Duke 

Highlights of the July 2 audit 
are as follows 

Investment, $125.000 

Repaid to backers $105,000 
(84°) of the investment) 

Net profit, $2.077 

Balance available, $22,077 


DAYTON MULLS LEGIT 
SUBSCRIPTION SEASON 





Dayton, O July 

A subscription series of ‘ae 
shows may be offered at Memorial 
Hall here during the 1960-61 sea- 
son The productions will be 
booked at the house if plans ma- 
terilize for the formation of a local 
Broadway Theatre League Local 
residents are considering forming 
the BTL, which would book the 
productions through Broadway 
Theatre Alliance 

Present plans call for a subscrip- 
tion campaign to be launched in 
September, with the rate for the 


four entries ranging from $8 to $17 


according to seat location The 
shows would be booked for Friday 
and Saturday nights and it's esti- 
mated that approximately 1,300 of 
the Hall's 2.500 sez 1ust be pre- 


sold each night to” assure the ven- 
ture’s suceess. Any profits will go 
to a civic organization to be 
selected by the local BTL organiza- 
tion 

The fou subscription entries 
will be “Fi orello.” “Once Upon a 
Mattress,” “Andersonville Trial” 


and “Pleasure of His Company.” 

Inspector Fair $15,300, 
Philly Park Playhouse 

July 26 


starring 


Philadelphia 
“An Inspector Calls,” 
Cedric Hardwicke, grossed a mild 
$15,300 last week at the 1,437-seat 
Playhouse in the Park here. The 
potential capacity at a $3 top was 
$26.286. The previous week's take 
for “Sunrise at Campobello,” star- 
ring Howard Keel $23,500 
“Two for the Seesaw plaving 
a return engagement, is current. 
The play, with Dane Clark and 
Anne Jackson costarred, grossed 
$24,300 when it plaved here in 
June as the second offering of the 
‘season. 


was 





| will 





AALEBILLION | 
FOR STAGE AATS 


By LES BROWN 


Chicago, July 26 

Culture, in the form of what 
academically known as the per- 
forming arts is having a full-blown 
renaissance in the U. S. That's 
indicated not so much in recent 
click tours of longhair units, both 
domestic and foreign, but rather 
in the amount of constructicn be- 
ing done in the major metropolises 
either to restore or build new long- 
hair showplaces in central loca- 
tions. 

The most significant aspect of 
the houseraising activity, concur- 
rent in at least a half dozen cities, 
is that the projects are being un- 
derwritten by the consumer pub- 
|lic rather than by private indi- 
i Separate from the bond 
| issue to preserve Carnegie Hall is 
a campaign in New York City te 
raise $102,000,0000 for the Lincoln 
Center for the Performing Arts 
Los Angeles is in the process of 
getting up $10,000,000 for a new 
music center in a campaign spear- 


is 


headed by Dorothy B. Chandler, 
widow of the L. A. Times pub- 
lisher. 


Chicago must raise multiple mil- 
lions to build its new exposition | 
center, restore the old Auditorium | 
Theatre and possibly preserve, | 
also, the Garrick Theatre. Boston 
and Dallas are projecting new op- 
era houses and Washington has de- 
signs on a new multi-million dol- 
lar civic center 

A rough estimate is that, across 
the country, nearly $500.000,000 
will be raised from public funds in 

(Continued on Page 123) 


INVESTORS, ;, PRODUCERS, 
SPLIT 90% OF ‘HERO’ 


Jack Lemmon’s firm, Jalem Pro- 
ductions Inc., is in for a 10° cut 
of the profits on the forthcoming 
Broadway production of “Face of 
a Hero,” in which the film-tv actor 
will be top-starred. The backers 
of the presentation, which is cap- 
italized at $126,000, will have 

5°% interest in the venture 

the show's producer, Le 
Osterman 

The Robert Joseph 
of Pierre Boulle’s “La 
scheduled to open next Oct. 
the O'Neill Theatre, N.Y., which 
was purchased in 1959 by Oster- 
man, It was previously known as 
the Coronet Theatre and some 
years ago as the Forrest. It's fig- 
ured the show can break even at 
around $24.000 week}: The po- 
tential gross capacity at the thea- 
tre will be about $45,000 weekly 

The show will be directed by 
Alexander Mackendrick, with sets | 
by Ben Edwards and costumes by | 
Ann Roth. The cast will include | 
Albert Dekker, James Donald, Rip 
Torn, Frank Conroy, Patricia 
Cutts, Russell Collins and Ellen 
Holly. Rehearsals are sceduled to 
start Aug. 22, with the out-of-town 
tryout beginning Sept. 14 at the 
Walnut S:reet Theatre, Philadel- 
phia. 


a 
as 
ter 


adaptation 
Face 
20 at 


is 


Englund Henderson Aim 
Musical for Broadway 


Hollywood, July 26 

An untitled musical by Ken 
Englund and Charles Henderson 
has been optioned by Philip C 
McKenna for prospective Broad- 
way production in February. The 
venture is budgeted for $350,000 
Mike Zimring, of the William Mor- 
ris agency, represents the authors 

McKenna and Henderson are 
visiting London and Paris to ob- 
tain clearances in connection with 
certain individuals represented in 
the show, which has a French pe- 
riod background. They also plan 
to audition the material for a 
prospective New Yorker investor, 
James Gardiner 

The musical was originally to 
have been titled “The Sky's the 
Limit,” but that was dropped be- 
cause it had previously been used 
for a Fred Astaire film and @ 


' Broadway straight play. 


‘State Appeals Road Salary Rule 
For Unemployment Insurance Pay 





Slate Marcella Cisney 


To Stage Double-Bill 


Marcella Cisney will direct two 
one-acters by Anne Marie Barlow, 
newcomer playwright whose full- 
length “Taffy” is due for Broadway 
this season. The dual bill will be 
presented the weekend of Aug. 6 
at Lucille Lortel’s White Barn The- 
atre, Westport, Conn. Players set 
thus far include Colin Wilcox, 
Lenka Peterson, Mitch Ryan, Eve- 
lyn Davis. Sets are by Robert 
Ramsay. 

Miss Cisney is the wife of Rob- 
ert Schnitzer, whose scheduled 
withdrawal as ANTA director of 
the International Exchange Pro- 
gram to join Lawrence Langner’s 


overseas repertory touring project | 


was reported last week. 


Tallu and Jose's 
Hefty Gross-Net 
Deals on ‘Midgie 


Tallulah Bankhead as star and 
Jose Ferrer as director are in for a 





combined 15% of the gross and 
2212% cut of the profits on the 
upcoming production of ‘“Midgie 


Purvis.” Miss Bankhead’s share of 
the gross will be 12° ° against a 
$1,500 weekly guarantee, and 
Ferrer’s share of the gross ts to 
be 3°, plus $5.000 fee 

The star and stager are to get 
their share of any profits off the 
top, with 12!2°% to Miss Bankhead 
and 10% The remaining 
77'.°o is to be split equally be- 
tween the management and the 
backers, giving each a 3834°° share 
in the production. Mary Chase 
author of the comedy, will get the 
regular Dramatists Guild minimum 
of 5° of the first $5,000 gross, plus 
72° of the next $2.000 and 10% 
of the balance. She also received a 
$1.500 advance 

The production, which Robert 
Fryer and Lawrence Carr will pre- 
sent in partnership with Theatrical 
Interests Plan capitalized at 
$150,000, with provision for 20% 
overcall. The management is to get 
1° of the gross as an operating 
expense. The play is scheduled to 
open next Qct. 12 at the Lyceum 
Theatre, N. Y. 


DIANA DORS PAYS § $1,000 
TO CANCEL STOCK DATE 


Toronto, July 26 

On a plea of being too exhausted 
to fulfill the engagement, Diana 
Dors has agreed to pay $1,000 to 
cancel her contract to appear the 
week of Aug. 15 in “Remains to 
Be Seen” at the Music Fair here 
She was to have received $3,500 
for the engagement, but is being 
replaced by James Gardner in 
“John Loves Mary.” 

The British actress informed the 
local tent management that she was 
completing eight-week run at 
the Dunes Hotel, Las Vegas, and 
had to see a doctor three times in 
the last week. She said her hus- 
band, Richard Dawson, concurred 
in the decision. 


to Ferrer 


is 


an 


‘Subways’ Tuner Version 
Off Until Next Season 
David Merrick’s projected Broad- 
way production of a musical ver- 
sion of Edmund G. Love's book, 
“Subways Are for Sleeping,” has 
been postponed until the 
season. The adaptation of the 
book, originally scheduled to be 
done by Ketti Frings, is being han- 
dled by Betty Comden and Adolph 


Green, who are also responsible 
for the lyrics. 

Jule Styne will provide the 
score, 





Peter Larkin will design the sets 
r “Wildcat.” 


1961-62 | 


Albany, July 

What part of an actors’ road 
pay actually qualifies as salary in 
the computation of unemployment 
insurance? The question will come 
up, probably next September, be- 
fore the Appellate Division, Third 
Dept., when the five-man tribunal 
hears an appeal by State Industrial 


26 


Commissioner Martin P. Cather- 
wood from a ruling by the Un- 
employment Insurance Appeal 
Board. 

The situation stems from the 
Board's upholding of a claim by 
two actors who contended that 
the salary they earned while 
touring with ‘No Time for 
Sergeants” qualified them for 
higher unemployment insurance 


benefits than the amount awarded 
them by an official referee 

The actors, Victor J. Lynne and 
|}Hurdman R. Weise, took the posi- 
| tion that they were entitled to the 


| payable unemployment benefits 
payable (raised from $45 weekly 
| to $50 weekly this year). Commis- 


jsioner Catherwood’s contention 
| that while “Sergeants” toured, the 
|Management listed the  aciors’ 
| salary as only 50° of the amount 
they actually drew, with the bal- 
ance going for expenses. Since 
unemployment benefits are deter- 
mined on the basis of salary 
alone, expenses excluded, the 
commissioner's attitude is that 
Lynne and Wiesse were not en- 
titled to the highest rate 

The actors had applied for un- 
employment insurance after the 
“Sergeants” tour ended and they 
were without jobs. The unemploy- 
ment referee awarded Lynne $42 
weekly and Wiese $37 weekly. The 
actors then appealed to the Board, 
an independent body within the 
Labor Dept. The Board upheld 
their claim and Commissioner 
Catherwood filed an appeal with 
the Appellate Division 


Lester Osterman Takes 
| 46th St, NY., Oct. 1; 
| Other Spots For Sale? 


Lester Osterman who last 
spring purchased the 46th Street 
Theatre, N.Y., will take possession 
Oct 1. The preducer theatre 
owner and investment broker paid 
a reported $2,125.000 for the 
1,297-seat house. The seller was 
the Astor Corp., a subsidiary of 
City Playhouses, inc., an affiliate 
of City Investing Co 

The iast tenant at the 46th 
Street was “Finian’s Rainbow.” 
which closed June 1 after a 12- 
performance run following its 
transfer from the N.Y. City Center 
as a commercial venture of pro- 
ducers Robert Fryer and Lawrence 


Carr, in partnership with Ted Rit- 
ter, representing Theatrical Inter- 
ests Plan, an investment corpora- 
tion. The theatre will relight Oct. 
17 with “Tenderloin.” a musical 
being produced by Robert E. Grif- 
fith and Harold S. Prince 

The 46th Street is the second 
Broadway theatre to be sold by 
City Investing to Osterman. The 
previous deal was for the Coronet, 
since renamed the Eugene O'Neill, 
According to reports in the trade, 


the Robert W. Dowling-headed 
reaity firm is also interested in 
disposing of at least two of its 
remaining theatres, the Morosco 
and the Helen Haves 

Under a sub-let arrangement, 
the latter two houses are under 
the management of Producers 
Theatre, in which Dowling is part- 
nered with Roger L. Stevens and 
Robert Whitehead Also under 


Producess Theatre management 


are the Martin Beck Theatre and 
the recently- rebuilt Lunt - Fon- 
tanne. 

City Investing, through City 
Playhouses, also controls the Na- 
tional Theatre Washington, in 
partnership with Broadway pro- 
ducereRichard Mvyers and his for- 


mer associate, Richard Aldrich, 
the latter now in an administrative 
position with the U.S. Embassy in 
Madrid. Louis A. Lotito, City Play- 
houses president. books the ANTA 
Theatre, N.Y., of which Dowling 
jis a mortgage-holder. 
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Stock Reviews 


Ne Concern of Mine 
Westport, Conn., July 12. 








Henry Weinstein & Laurence Feldman 
presentation of drama by Jeremy King 
ston Directed by Andreas Voutsinas; 

tting and lighting Williem Ritman 
Bears Jane Fonda; features Ben Piazza, 

ffrey Horne. Opened July 11, °60, 

t the Westport Country Playhouse 
ernard Ross Geoffrey Horne 
acky Durrant Jane Fonda 


Lee Durrant Ben Piarza 
Diana Keith Hilda Brawner 
Ray Dennis Pete Masterson 
Hugh Woodward Tom Hatcher 
Mrs. Lawrence Hope Cameron 
“No Concern of Mine” is no 
plug for dramatic academies, Al- 
though it is well acted, especially 
in the three central roles, its sub- 
ject matter should dismay doting 
parents who let their stagestruck 
offspring gang up in cold water 
flats as they pursue their studies. 
The drama may have been liked 
in England, where it originated. 
but is likely to have a mixed re- 
ception in the U.S. The author, 
Kingston, discloses a gift 
dialog, but does not focus his 
intentions Henry T 
and Laurence Feldman, 
local producers, own the rights 
and have set the script for tele- 
vision presentation on “Play of the 
Week" for next season 
Jane Fonda starred 
honors and respensibiliiies are 
divided among the three central 
roles. Ben Piazza. particularly, has 
a strong assignment as a neurotic 
dramatic student, and he gives a 
performance of tremendous im- 
pact. Miss Fonda and Piazza play- 
ing inseparable brother and sister 
postulants share a one room flat 
in London's Bavswater, and iiving 
vith them is a virile young writer 
who exerts a strong emotional in- 
fluence over the brother and a cer- 
tain appeal for the sister 
They are rarely alone together, 
as a succession of students and 
assorted transients beat upon their 
deor and an amusing first act is 
devoted to the imposing problem 


Jeremy 
for 


dramatic 
Weinsten 


is but the 


of who sleeps with whom. Among 
the arrivals are a young actress 
and a sailor. unattractive char- 


acters who leave a bad taste when 
Kingston gets into his more im- 
portant conflicts. 

Geoffrey Horne, as the third 
rnember of the triangle, plays an 
earnest and ambitious writer. The 


young heroine is sincerely pursu- 
ing her courses. but her brother 
knows that he will flunk. He also 


knows that he will not be able to 
hold on to the writer he suspects 
of wooing his adored sister. When 
they do reject him he attempts 
suicide in a convincing scene 

Miss Fonda, a looker, is effec- 
tive when the part is clearly de- 
fined. She has a fine tipsy scene 
and handles comedy well. Horne is 
fine in the difficult role of the 
writer, But it is P’azza, fondling a 
Raggedy Ann do!l, who gives the 
pilav a dramatic honesty 

The direction by Andreas Vout- 
sinas is fluid and orsanized, con- 
sidering summer rehearsal time 
available. Weinsten and Feldman 
have given a striking overall pro- 
duction. Doul. 





A Midsummer Night's 
Dream 
Stratford, Ont.. July §. 


Stratford Shakespearean Festival pres- 
entation of William Shakespeare's com- 
edy in three acts. Directed by Douglas 
Campbell; scenery and costumes, Brian 
Jackson; music. Harry Somers; dances 
arranged by Alan 





Opened June 28. ‘f9. at the Festival 
Theatre, Stratford, Ont.; $35 top 
Philostrate Claude Bede 
Attendants Dan MacDonald, 
Don Lewis 
Lords Alfred Euringer, 
Antony Parr. James Peddie, 
Nelson Phillips 
Ladies Judith Doty. 
Dinah Christie, Julie Rekai, 
-ucy Warner 
Theseus Max Heipmann 
Hippolyta Pat Calloway 
Egeus Hedley Mattingly | 
TL eee Helen Burns 
Demetrius Peter Donat 
EGGERT cc ccccvecs Leo Ciceri 
Helena Kate seid 
Quince Mervyn Blake | 
Bottom Tony van bridge 
Flute Robin Gammell 
Starveling ........- William Needles 
Snout Chris Wiggins 
Snug Bernard Behrens 
Puck Jake Dengel 
Fairies ‘Teresa Campbell, . 
Pativ Camobell. Bonnie Hood, | 


red Polley 


- Dirk Campbell, 
Paul Hazell, John 


Kearsley. Tom 

McCaul 
Bruno Gerussi 
Deborah Cass 
Harry Somers 


Oberon 
Titania 
Musician 


As the second production of the 
eighth season the Stratford 
{Ont Shakespeare Festival, “A 
Midsummer Night's Dreant’ has 
the exuberance of a PTA show in 
which both parents and kids par- 
ticipate. An enthusiastic audience 
packed the 2.258-seat Festival 
Theatre for the romping perform- 
ance 

There’s more broad comedy than 


at 


, knives- 


and Bionche Lund. | 


, Poetry in the production staged 
by Douglas Campbell, but if the 
effect may not be legitimate Shake- 
speare it’s apparently what the cus- 
tomers relish. In this version, 
“Dream” alternates court scenes 
with entertainment sketches, and 
includes the use of flowery fuice 
by Puck to cast a love spell, ama- 
teur theatricals and cavorting of 
woodland fairies. 

Max Helpmann f{s a bumbling 
Duke of Athens, with Pat Galloway 
a gorgeous looking Hippolyta with 
too little to say, Kate Reid making 
good use of her con and 
Helen Burns as the ingenuish Her- 
mia. Peter Donat and Ciceri 
are lively and manly the rival 
lovers, Demetrius and Lysander 
Jake Dengel, as Puck, ts briskly 
athletic with little apparent feel- 
ing for Shakespeare verse 

The Brian Jackson costumes are 


ic skill 


Leo 


as 


























outstanding, as is the music of 
Harry Somers and the dances ar- 
ranged by Alan and Blanche Lund 
But for the most part this 
“Dream” {s an unhappy combina- 
tion of fantasy and realism 
Romeo and Juliet 
Stratford, Ont.. July $ 

Stratford Shakespearean Festival pres 
entation of William nakespeare’« rag 
edyv in two cats Directed by Michael 
Langham; scenery and umes, Tanya 
Moiseiwitsch music Lou's Applebaum 
dances arranged by Alan and Blanche 
Lund; duelling staged ¢t Pete Need 
ham Opened June 29, "80. at the Fes- 
tival Theatre, Stratford, Ont; $5 top 
Chorus Chris Wiggins 
Sampson . James Peddie 
SOG .ccece ‘ Mervyn Blake 
Abraham Pete Needham 
Balthasar ° Robin Gammell 
Benvolio . Vv m Needles 
Tybalt Douglas Rain 
Officers John Hort Ale Kanne 
Capulet Jack Creley 
Lady Capulet Ann Casson 
Montague John Vernon 
Lady Montague Svdney Sturgess 
Prince of Verona Robert Goodier 
Romeo r Ce ne 
Paris . i. Leo ¢ er 
Peter . <0 EF Christmas 
Page Robert rerun 
OS —=E ee os Kate Reid 
Juliet. ie Julie Haris 
Maid ey Judith Doty 
Mercutio Christo ime 
Anthony He tingly 
Potpan »bbs 
Friar Laurence Ton an Bridee 
Friar John Mervyn Blak 
Apothecary take Dene 

Others: Mary Anderson, Claude Bed 
Guy Belanger Debora Cass Dinah 
Christie, Alfred Euringer. Pat Gallowa 
Lewis Gordon. Garrick gon. Al ? 
Dan MacDonald t Jan 
Penistan Neleon *hilline Julie Reka 
Harry Somers Lucy Warr Robby 
Wood 

Put doublet and hose on Mack 
the Knife of “Threepenny Opera 
take a monotonous-voiced 14-year 
old girl with a sex urge, add op 
posing gangs of street ers 


with rapiers instead of 
—and the result 
gest this “Romeo 
staged by Michael 
third and final item 
tory for the eighth 
Stratford (Ont 
tival 

Julie Harris and Bruno Gerussi 
play the ill-starred, teenage 
of the piece, but are not ready for 
the roles and miss the emotional 
depth of the situation. As. often 
happens, however, Shakespeare tri- 
umphs by poetic beauty of the 
lines. Under Langham’s direction 
| dramatic values are added by Kate 
Reid’s bawdy nurse and Tony van 





Juliet” 


Langham 


and as 
as the 
reper- 
of 
Shakespeare Fes- 


of the 


season the 


overs 


Bridge’s foolish Friar Lawrence 
| But Christopher Plummer almost 
| dashes off the U-shaped stage in 


his too-adult, bibulous soliloquies 
| Miss Harris, making her debut in 
a major Shakespeare role as a 
flaxen-haired Juliet, and Gerussi as 
| her dark-maned lover represent a 
dual masterpiece of miscasting. If 


| Juliet and her Romeo die for love | 


their feelings aren't projected to 
the audience until the double death 
scene, in which Shakespeare's elo- 
;}quence achieves emotional heights 
For the most part, Miss Harris is 
too passive physically and single- 
tones vocally, and Gerussi portrays 
Romeo as an indolent wooer 
| Plummer’s Mercutio at least has 
swagger and violence, but Miss 
Reid is standout as a lusty, vulgar 
nurse, but van Bridge's Friar as a 
comedy character, complete with 
douwble-takes. is a debatable credit 
to Langham’s staging. Jack Creley’s 
‘roaring rages as Capulet, Douglas 
Rain's steely intensity as Tybalt 
and the lyricism of Ann Casson as 
Juliet's mother, are ably done 
Tanya Moisewitsch’s colorful cos- 


, _ Preacher Giving 


’ 
Sermons on B’way Plays 
The Spencer Memorial Church, 
Brooklyn, has been offering for the 











fifth season a Sunday series of 
talks on “Parables in Plays.” Rev 
William Bell Glenesk, pastor of the 
chu launched the series July 3 
with a sermon citing Paddy Chay- 
efsky’s “The Tenth Man” to illus- 
trate the individual's search for 
spiritual meaning. The final ser- 
mon in t series, next Sunday 
31). will be devoted to Ugo Betti's 
“The Queen and the Rebels” to 
clarify the “image of God in man.” 

Ou plays that have been the 
si ( of sermons in this vear's 
series were Friedrich Duerren 
matt's “The Visit” (the irony of 
injustic Tennessee Williams’ “A 
Streetcar Named Desire” (the ex 
perience 0 estrangement and 
Jean Genet “The Balcony” (the 
act of the unconscious 


Doug Crawford’s W’wkee 
Stock Operation Folds; 
Producer Leaves Town 


Milwaukee, July 26 
Crawford's stock ven- 
ture at the Garfield Theatre here 
folded last Saturday 23) after 
plaving three weeks of a scheduled 
week season Crawford, 
who's reportedly returned to New 
York, indicated early last week 
that his loss on the summer theatre 
is about $25,000 


Douglas 


eight 


project 
projec 











An attachment writ for $4,000 
signed by Edward J. Klein, presi- 
dent of the Wisconsin Music Thea- 
tre In was served against the 
producer July 16 by Milwaukee 
County Sheriff's deputies. Wiscon- 
sin Music Theatre, which was the 
title of the Garfield project prior 
to its being called the Wisconsin 
Star Theatre. put up $4.000 for the 
venture on the basis of an eignht- 

k season being played, accord- 
ing to e writ 

Crawford claimed that the $4,000 
was an investment subject to the 
risks of all theatrical productions 
Telephone service at the Garfield 
was discontinued last week and 
Crawford’s possessions were re- 
noved from the theatre offices on 

der of Robert Brill, Garfield 
building manager, who indicated 

odu had not paid affice 
rental. ¢ vford was last seen here 
ast Tuesday (19), and nothing was 
heard from him thereafte1 


1g production was 
“Fou costarring Imogene 
Coca and King Donovan. Although 


osing 


| ster 
po 


guaranteed a weekly salary of $150 
ear against a percentage of the 
gross, Miss Coca and Donovan kept 
the show going for the full stanza 
so that the musicians and stage- 
hands could be paid Donovan 
took charge of the show, paving 


the other personne! nightly out of 
boxoffice receipts He and 
Miss Coca received nothing besides 
their $150 guarantees 

Fourposter” was preceded by 
“West Side Story,” the opening 
bill, and then “Gazebo.” Business 
for the three shows was dismal 
although there was a good audi- 
ence for the final performance of 
“Fourposter,” despite the lack of 
telephone service and the fact that 
the boxoffice attendants were un- 
paid volunteers 


the 


FOR SAN FRANCISCO 


San Francisco, July 26 
Group of opera-lovers have 
taken the first steps toward insti- 


| tution of a spring season to replace 


tumes add life to the performance 
with the assistance of the dance) 
interludes arranged by Alan and/ 


Blanche Lund to the music of Louis 
Applebaum and the _ swordplay 
staged by Peter Needham. But de- 
spite its various imaginative 
touches, Langham’'s overall direc- 
tion is limited by the miscasting of 
the title parts and ultimately saved 
only by Shakespeare's poetic 
, genius, 


the defunct Cosmopolitan Opera. 

A new organization, headed by 
William Kent 3d, has started to 
raise funds for a spring season. 
New outfit’s named “Spring Opera 
of San Francisco” and in what is 
probably its most significant move 


yet, it named Kurt Herbert Adler 
general director of the Frisco 
Opera, its artistic director. 

This means subsurface rivalry 


which always existed between the 


senior company and the Cosmo- 
politan will be absent and opens 
way for cooperation between two 


companies 

Kent said the new group hopes 
to stage a 1961 spring season. Pur- 
poses of his group, he said, are 
to present opera at prices lowg 
than what Cosmopolitan recently 
charged (34.50 top); to offer operas 
not heard for some years in Frisco: 
to encourage vounger singers: and 
to create an ensemble of support- 


jing singers from Coast artists. 


| The Everlasting Need: Dramatists 





| A 
up to saying tt 
for more great dramatists 
ner, ex-critic, former Theatre 


drama prof in his newest volume, 


long-term perspective on the legitimate stage seems to add 
that today, as always in the past, the urgent call is 
That's a main conclusion of John Gass- 


Guild associate and now Yale 
just out at $5.95 for Holt, Rhine- 























art & Winston 

In “Theatre at the Crossroads” he gives a knowing, clear, com- 
monsensical analysis of the recent seasons, with extended consid- 
eration to Tennessee Williams and Eugene G'Neill, the latter first 
discovered in the 1920's and rediscovered in the 1950's. 

Gassner is a professor but not pedantic. His connection with 
the commercial theatre and his obviously diligent covering of 
both Broadway and off-Broadway makes his book a rich trove of 
theatrical reprise and analysis. Happily free of the chi-chi and 
artsy-craftsy of many campus “experts,” this Is a book which 
professionals will enjoy as well as dilletantes. Gassner’s judg- 
ments are never wishy-washy and ney pretentious. He is a care- 
ful scholar able to write without getting lost in the private lan- 
guage of the pundits-in-residence Land 

— ~- = - | 

Joie De Vivre | liveliness. Miss Heal, a soubret of 

London, July 15 | verve, attack and resource, has too 

H. M. Tennent Ltd. presentau of little to do but makes zestful im- 
two-act (15 scenes) musical comedy by Tl: “t ‘ . > ohe » 
ence Ra ‘ based on his play “French pac in two or three highspots 

yu Robert >tolz Donald Sinden also works ener- 

by William getically and fruitfully as the stue 
i Rice; chore 
on er. Ross Taylor; erchestrations, dent with an eye for a curvaceous 
Phil Cardew nductor, Michael Steyn. | figure rather than a_ textbook 
Stars Donald Sinden. Joan Heal. Opened ¢ > = lie} " 
july 14.60. at the Queen's Theatre| 20anna Rigby, lithe, long-legged 
London; $3.50 tox and lovely, sings, dances and flirts 
Diana Lake Joanne Rigby ¢h ty] A 
4ian Howard Barrie Ingham W! nm Stylish galety 
Kenneth Lake Brook Williams Jill Martin as her rival has a 
Jacqueli M got Jill Martin ¢ 
oo ne Lilian Moutrer Quiet charm, and Barrie Ingham 
Marianne Anna Sharkey makes a useful stab at the cynical 
Pierre John Leslie ’ — nm : 
Seog AER Rolin Hunter | Young hero Harold Kasket, Robin 
Brian Curtis Donald Sinden Hunter and Terence Alexander are 
Professor Maingot Harold Kasket otha, } : ‘ 
( mmander Rogers Terence Alexander thers who put in loyal work in 
tide Michael Ashlin dull roles 
1 Donald Saunders Ihee Tavior’ 1eee Ps ' 
- alg —— Ross Faylor s dances offer little 
Jane Shore ScOpe for the chorus except in the 
Joan Heal | first act finale represent i 
r John Moore | ,;., : finale rs ne . Bas 
emaie James Land |tille Day celebration; William 
Singing Ensembl« Patricia Michaels. Chappell's direction is conven- 
Donald Saunders, Anna Sharkey, , ‘ ; 
rcpeengg Tt reno ional and one of the best items in 
Dancing Ensemble yPatricis Burgess. the evening is the decor of Peter 
Leonor lark a Courtne . 
eine Hg Sanieson. Jane Share, Rice, catching the sundrenched 
Brenda Voak, Michael Ashlin, atmosphere of the little French 
Edwin Fitton, John Gordon, Be seaside re ‘ “pe 4 
nard Jamieson. Lindsay Kemp, , 5©45!@ resort. Rich 
1 I Srian Willis Closed July 16 after four pere 
. formances 
“French Without Tears” opened — — 
n London in November, 1936, - 
notched 1.039 performances, D | hi F h 
aunched the futures of such then emo IS ng orepaug S 
fair unknown thesps as Rex L di Phill L it 
Harrison Roland Culver, Kay | ea Ing y egi er 
Hammond and Trevor Howard F T 
and got Terence Rattigan’s golden rom iurn-0 Century 
Yr y to a flying start. The 
career a o a flying star Phe Philadelphia, July 26 
laywright has now turned the Workmen have bea de I 
. to a musical comedy, “Joie nese Pa Sos mi oe a 
Sage tO & MUSICS! COE 7. *“ tlon of the old Forepaugh’s Thea- 
de Vivre but would have been ,... P ee ' , 
; : aw ae ae alae re, at one time a leading local 
se » Navy reste nis SIG- | lag . > r >Y 
pre Ply Arc legit house The property, in the 
sat ; Tenderloin section that was once 
“Joie de Vivre” was greeted on ag theatrical center, will be rede- 
t} one hand by rapturous first- veloped by the owners, Charles L. 
night applause and, on the other, | and Daniel M. Tabas 
with caustic razzing. It deserves Forepaugh's, in recent years a 
neither. It's a cinch that it will not low-price film theatre. was built 
epeat the triumphant run of its jn 1877 by the brothers Adam and 
predecessor, but it may have a Charles Forepaugh, whose family 
moderate run, and provide inno- | started a circus with Civil War 
cent enjoyment for those with a horses and who presented the 
yen for nostalgia show in the house during off-sea- 
Rattigan’s pre-war frolic was set sons. A sister, Mary Forepaugh, 
in the Mediterranean home of a was a leading actress of the day, 
French professor and concerned and appeared in legit plays at the 
the adolescent flirtations of his theatre. The syot took its name 
students, with a man-eating minx from John A. Forepaugh, its 


playing havoc 
in the 


with the young men 
establishment. “Joie De 
Vivre” remains virtually the same 
story 3ut to accommodate the 
ditties and the dances, 
line has had to be clipped and cer- 
tain subleties which helped to 
make “French Without Tears” a 
smoothly carpentered light comedy 
| have been jettisoned, often throw- 
ing the affair off-balance. 


But the main snag is_ that, 
though the action is now placed in 
the present, with references to 


such phenomena as the atom bomb 
and Marilyn Monroe, the atmos- 
phere of the show 
sistently in the °30s 
straight and the 
plot and dialog 
alarmingly 

Robert Stolz’s musie has ac- 
ceptable period charm and tuneful 
gaiety, but Phil Cardew’s orches- 
trations are far from inventive and 
whilst the music is easy on the 
ear, it is not memorable. Paul Dehn 
has supplied the lyrics and many 
are nimbly contrived, witty, and 
gently sentimental, but mostly of 
the revue genre and have the air 
of being dropped in without much 
hope that they will develop the 
action. Standouts are “Allo, Beeg 
Boy!” and “Le West End,” two 
vivid and vital comedy numbers 
for Joan Heal, “How Can I Tell 
the Other Man,” and an ironic song 
for the heroine, and “Leave the 
Building.” 


of the 
saows up 


naivete 
often 


so 


| It is an hour before Miss Heal, 
the local French tart, bursts on to 
the scene with “Beeg Boy!" and 


jjerks the action into spontaneous 


the story t 


remains per- | 
It is played | 


“lessee and sole manager.” 
The heyday of Forepaugh’s The- 


atre was around the turn of the 
century. About that time, actor- 
manager George F. Learock ran 


a stock company there, but as the 
neighborhood declined early in 
the century, the theatre fell on bad 
days. In the last few years, even 
the once-noted Forepaugh’s name 
lost significance, and for the ben- 
efit of slum-area filmgoers the 
house was called “4-Paws.” 


INGE’S REVISED ‘ROSES’ 
BEING DONE IN MIAMI 


Miami, July 26. 
William Inge’s revised version of 
his play, “Loss of Roses,” opened 
last week at the Coconut Grove 
Playhouse here. Inge was assisted 
in the rewrile by the suggestions 
of playwright Tennessee Williams, 





a friend of kng standing. Jan 
Sterling and James MacArthur 
have the lead roles in the play, 
which folded on Broadway last 


season after a three-week run. The 
films rights to “Roses” were pur- 
chased by 20th-Fox 

Following the mixup during last 


year’s “Loss of Roses” tryout, in- 
cluding hectic rewrites and the 
replacement of Shirley Booth by 
Betty Field, a stock production of 
the drama was set for the Alley 
Theatre, Houston, with the author 
as director. Inge has since been 


quoted in interviews as complain- 
ing of Daniel Mann's staging of 
the Broadway edition and the 


‘severity of the New York reviews. 
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Shuberts Nix Those Walk-Ins 


The Shuberts have renewed the taboo against personnel con- 
nected with shows at their theatres walking people in on the arm. 
Regular press tickets or passes, of which duplicates go to the 
Shubert office, are now required for all cuffo admissions. The 
clampdown on the passing of individuals into Shubert theatres 
without any record of such action was put into effect recently, 
presumably because of abuses at some cf the houses 

The pass requirement is not new, but apparently the order had 
been ignored in recent years. Theatre owners generally object to 
the walk-in practice. since it offers possibilities for collusion, in 
some past instances involving admission-pocketing deals between 
doormen and managers or boxoffice personnel. 








Road Good: ‘Music Man’ $70,600. SF; 
Flower’ $82,500, ‘Angels’ $27, 000 LA. 





The road was generally strong —— 
yveek. “Flower Dr um Song,” 2d ¢ Li 
seventh week in Los Angeles, eneration ineup 
ped its previously hot pace in| F ¥. La J ll 
its initial stanza without Civic or ancy’ al 0 a 
I t Opera Assn. subscription : “Fancy Meeting You Again,’ 
" z which closed last week at the La 
fhe tryout of “Mr. and Mrs.” in| yong (Cal Playhouse, represented 
Cc go started off slow ly “Look a second generation er show- 
Homeward, Angel,” currently in| case. Appearing in tl cast, which 
its third L.A. week, ends its tour | “4S headed by Marjori e Lord and 
next Saturday night 30). James Craig, were Jenny Hecht, 


. . eos enl: wrial > 
Estimates for Last Week daughter of author-playwright Ben 





Pepatiiitedaties dheitinmatiiiais Morea Hecht; Ned Wynn, son of ac tor 
; “s ‘ a rl ae she soe ay ta Keenan Wynn and Steve Talbot, 
Broadwan, excent that hyphenated son of actor Lyle Talbot 
- mag ge ‘lass Srurtten indication The current Plavhouse offering 
t and RS indicates road show, |18 “Dinner At Eight,” with Warner 
rices on touring shows in-| Anderson, James Craig, Fifi D’Or- 
10 Federal Tex and local | Say, Irene Harvey, Allen Jenkins 
t if any. but as on Broadway Tracy Roberts, Lyle Talbot, Edna 
{ s are net: i.e., exciusive of Skinner and Mainning Ross. “Dis- 
tares. Engagements are for single enchanted” is scheduled for Aug 
weele unless otherwise noted. 8 and “The Great Sebastians.” with 
CHICAGO Marge Champion and Wendell 
Mr. and Mrs., Civic (C-RS) (ist Corey, is slated for Aug. 22. The 
wk $5.40-$4.30: 904: $27.000). productions this season 14th 
Opened July 18 to one so-so re- for the Playhouse. are being di- 
view Harris, Dailv News and rected by Oliver Cliff Producer 
e pans (Cassidy. Tribune: Dett- for her second season is Ann Lee 
me American; Syse, Sun-Times). ————— 
‘ $7.000 


SF Examiner’s New Drama 
Critic Is Chas. Einstein; 


LOS ANGELES 
U 1el of Angels, Hartford 
vk) ($5.40-$6.50 


D-RS) 


1.024: $33,200) 
Vivien Leigh, Mary Ur od Next Morning Reviews 
ous week, $21,100 for seven per- | 
formance San Francisco, July 26 
About $27,000 Charles Einstein, Frisco Examiner 
, ' columnist, has been named the 
‘ pe ae gg Rey Hearst morning daily’s entertain 
$5.75-$6.60: 2.670: $79,800). Pre. ment editor and chief drama critic 
vious week. $78,800 He succeeds Hortense Morton, who 
Over $82,500 without Civie Light | ¥45 dismissed last month ; 
é 2s ut Civie Ligh : 
Opera subscription At the same time, the Examiner 
resumed what it called, in a front- 
Look Homeward, Angel, Bilt- page box, “an important tradiiion 
more (D-RS 2d wk $5-$5.50; | in the theatre—the practice where- 
1,636; $52,300) Miriam MHopkins).| by the firstnight performances of | 
Previous week, $26,700 plays are reviewed in the next 
Nearly $30,200 with Theatre| morning’s newspaper.” 
suild-American Theatre Society The Examiner and competing 
subscription. morning Chronicle haven't run 
_— morning-after reviews in Frisco 
SAN FRANCISCO for more than a decade, with crit- 
Musie Man, Opera House (MC-| ics of both dailies waiting until the 
RS Ist wk) ($4.85-$5.95: 3,250; | Second morning after an opening to 
$100,000 Previous week, no gross offer their judgments. Einstein 
reporied, but production got $40,-|ccmmenting on resumption of 
000 guarantee at the Fox, San/ morning-after reviews, said 
Diego “All other major cities, including 
Opened here July 18 to unani-| many where the theatre is far less 
mous endorsement (Einstein, Ex-| consequential than here, subscribe 
aminer; Hodel, News-Call Bulletin; | routinely to this practice. It is an 
Knickerbocker, Chronicle expected journalistic service to the- 
Almost $70,600. atre personnei and udiences 
World of Suzie Wong. Geary (D- like.” | : i 
RS) (4th wk) ($5.40-5.95: 1.550: Examiner has moved Einstein's 
$48,000) Previous week, $38,600. daily column to its left-hand drama 
Over $36,900. page and given Einstein a full two 
a | columns of space daily. Einstein is 
WASHINGTON is 7 ge a " ‘aa 
My Fair Lady, National (MC-RS) Einstein. 


(5th wk) (7.90; 1,677: $68,155) 
ane Todd, Michael Evans). 
ous week, $64,500. 

Almost $64,500 


(Di- 


"re" Stratford (Conn.) Fest 
Picks Up Record $45,825 


Stratford, Conn., July 26 
A record take of $45,825 for the 
American Shakespeare’ Festival 
here was registered iast week for 





LONDON SHOWS 
(Figures denote onenina dates) 
Amorous Prawn, Saville (12-9-59) 
Brides of March, St. Martin’s (7-13-60). 


Candida, Wyndham's (6-13-50). 

ee Duchess (4-27-60) three preview performances of 
ear ar, Criterion (6-14-60) “ . lo ‘ . pues 

Fings Ain’t, Garrick (2-11-60) Antony and Cleopatra,” costar- 


ring Katharine Hepburn and Rob- 
ert Ryan; three performances of 
“Twelfth Night,” starring Miss 
| Hepburn, and two performances of 
the “The Tempest.” 


Flower Orum Song, Palace (3-24-60) 
Follow That Girl, Vaudeville (3-17-60) 
Gazebo, Savoy .3-29-60) 

Irma La Douce, Lyric (7-17-58) 

Life of Galileo, Mermaid (6-16-60), 
Majority of One, Phoenix (3-9-0) 
Man for All Se¢sons, Globe (7-1-60). 


Most Happy Fella Cotisee n (4-21-60). “Antony” opens officially next 
ousetrap, Ambassadors (11-25-52). a ae. > . 
My Fair am Drury Lane (4-30-58). Sunday 31 ce. The Festival aS 
Otiver, New (6-30-60) scaled to a $5.25 top weeknights 
@ssage to India, Comedy (4-2°-60), inee 1 5 7 t SE . 
Piccoll Theatre, Vic. Pal. (7-660), and matir ees and $5.75 top Satur- 
Pieces of Eight, Apollo (9-23-59). day nights. 
nopertory, Old Vie (9-3-59) 

incceros, Strand (4-28-60) 
Roots, Royal Ct. «6-28-60) TOURING SHOWS 
Ross, Haymarket (5-12-69) (July 24-Aug ) 
Simple Spymen, Whitehall (3-19-58). July Aug. 7 . 
Suzie Wong, Prince Wales ai 7 59). Aloha Hawati-—Curran S.F (25-30) 
Stars In Eyes, Palladium (6-3-4 Erlanger Chi (1-6) 
Tomorrow-Pictures, Duke York 27-60) Duel of Angels—Hartford, L.A. (25-6) 
Visit, Royalty (6-23-60). Flower Drum Song—Philharmonic Aud 
Watch It, Sailor, Aldwych (2-24-60) L.A. (25-30); Curran, S.F. 0-6 
West Side Story, Majesty's 12-12-58). | Look Homeward, Angel—Biltmore, L.A 
When In Rome, Adelphi (12-2-59). | (25-30, closes . 

SCHEDULED OPENINGS Music Man—Opera House, SF. (25-6 

Last Angle, Arts (7-25-60 My Fair Lady—National, Wash. (25-6) 
Talking Jerusalem, Roy al Ct. (7-27-60). World of Suzie Wone Geary, 
Miss Julie, Lyric Opera (7-28-60). (25-30); Biltmore, L.A. G-6). 


Set Production Staffs 
At Westport, Paper Mill 


The staff for the Laurence 
Henry Co., formed by Henry T. 
Weinstein and Laurence Feldman 
to produce shows independently 
at the Westport (Conn.) Country 
Playhouse and in parnership with 
| Frank Carrington at the Paper 
Mill Playhouse, Millburn, N.J., in- 
cludes James B. McKenzie, gen- 


Bway OK; Only 11 





Shows This Wk.: 


‘La Plume’ $36,500, ‘Worker’ $31,500, 
Tenth Man’ $23,400, ‘Attic’ $2280 





eral manager; Susan Roy, assistant 





to the producers; Howard Atlee, | 
general pressagent, and Salters, | Stock Items 
O'Rourke & Sabinson, national : 
publicity. David Fulford and William 
At Westport, the staff includes Dempsey, operators of the Canal 
Seth Schapiro, business manager; Fulton (O.) Summer Arena, are 
Steve Russell, house manager;' presenting a tryout of Paul Res- 
Lorraine Hansberry (not the play- ner’s “The Shemansky Affair” at 
wright), subscription secretary; the theatre this week, with Eileen 
Sheila Hill, pressagent: James Heckart, Eddie Bracken and Robin 
Shearwood, assistant p.a.: James Morgan heading the cast 
Gildersleeve production slage Irving Strouse and the Stage 
manager; William Ritman, scene’ and Arena Guild of America, 
designer, and Mona Kucker, prop- which he heads, may sponsor a 
erties. 1961 Broadway production of 
At the Paper Mill, the staff in- “Waiting for the Bluebird,” de- 
cludes Spofford Beadle, Summer pending on the results of a tryout 
Festival manager; Agnes Morgan, at Col. Eben Henson’s Pioneer 
assistant to Carrington; Richard | Playhouse, Danville, Ky., begin- 
Highley, general manager; David | ning Aug. 11. The play was writ- 
Steinberg, pressagent Leonard ten by Wilson Page, a nom de 
Stein, stage manager; Pau! Bertel- plume, according to Strouse, of an 
sen, scenic designer, and Deena established legit and film scripter. 
Grossman, assistant designer. “Make a Million,” with Jan 
—— Murray starring, will play Aug. 15- 
20 at the Spa Summer Theatre, 
Passes for Chi Cabbies Saratoga, N. Y., and the following 
week at the Lake Whalom Play- 
To Help Boost Boxoffice "uss Fitchburs. Mars 
Gene Gross wil! appear Aug. 1-6 
Chicago, July 26 in “Deadly Game” at the Sharon 
In an effort to boost word-of-, (Conn.) Playhouse 
mouth comment from a strategic Ruth Lawrence, who's been ac- 
source, the management of “Mr. | tive in television in recent years, 
and Mrs.,” currently playing a re- wij} double #s choreographer and 
peat local tryout, is giving passes jead dancer for “Song of Norway” 
to Chicago taxidrivers. The idea, | at the North Shore Music Theatre, | 


next week. Gene 
ing the musical. 
Julia Meade and Heney Sanders 
will appear in the tent’s Aug. 16- 
21 production of “Pajama Game.” 

A Broadway production of How- 
ard Fast’s “The Crossing” is 


suggested by associate producer Al 
Weisman, publicity rep of the 
Foote, Cone & Belding ad agency, 
is that cabbies may plug the show 
and thereby increase attendance 
“Mr. and Mrs.” written by Coast 
comedy scripter Sherwood 


Beverly, Mass 


Baylos is direc 


Schwartz, stars Marilyn Maxwell planned for next October by Lee 
and Jackie Coogan. It’s currently Paten, who'll test the play Sept. 
at the Civic Theatre here. but had | 12-24 at the Bucks County Play- 
a tryout last year at the Hinsdale | house, New Hope, Pa., with David 


(Iil.) Summer Theatre. It drew Brooks as director 
unfavorable reviews in both local “The Fantasticks” will interrupt 
presentations, but it supposedly its run at the Sullivan Street Play- 





headed for Broadway. house. N. Y., to play an Aug. 2-7 
i stand at the John Drew Theatre, 

Michael Travis will design the East Hampton, N. Y. The musical 
costumes and Paul Morrison the | will continue at its present berth 
sets and lighting for “Rape of the | through July 31 and will resume 
at the off-Broadway house Aug. 9. 


Belt.” 


Inside Stuff—Legit 


The casting conflict involving Leo Kerz’s upcoming Broadway pro- 
duction of “Rhinoceros” has been settled. The lead role in the Eugene 
Jonesco play will be portrayed by Eli Wallach, who was originally set 
for the part. 

Ray Bolger, who was subsequently signed for the same role by Kerz, 
has withdrawn from the venture. He explained that he wanted to avoid 
being “any way involved in any complications affecting any other 
actor which arose through no fault of his.” 

Kerz had signed Bolger for the part when it appeared that if he 
could get the show to Broadway earlier than originally pianned he 
could obtain a theatre booking. Because of a prior film contract, Wal- 
lach was unable to start “Rhinoceros” rehearsals until Oct. 12, with 
the production due to open Nov. 14 

Kerz, in tagging Bolger for the part, 
would open Oct. 3 at the Longacre Theatre, N. Y., which meant that 
rehearsals would have had to start no later than early September, at 
which time Wallach will probably still be involved with his film chore. 
Peter Witt, Wallach’s agent. objected to Kerz’s signing of Bolger as 
a breach of contract and was supported in his stand by Actors Equity. 

With Wallach in the lead, Kerz now intends going into rehearsal | 
Oct. 8 for a Nov. 9 opening at the Longacre Theatre. It'll be an in- 
terim booking since “Little Moon of Alban” is siated to open at the 


announced that the play 


——— Nov. 28 


An angle of the contractual dispute is that Anne Jackson, Wallach’s | 
wife, will play the femme lead in the drama 

Cameron Mitchell has been suspended for one year by Aciors 
Equity for failing to fulfill a contract commitment last season to appear 
opposite Bette Davis in “The World of Carl Sandburg.” Mitchell, who 
was to have succeeded Gary Merrill in the offering, allegedly failed 
to show up for 
from Canada that he was suffering from nervous tension. 

The management filed charges against the actor with Equity last 
January. The union, according to a spokesman, did not levy a fine 
against Mitchell because the producer has instituted arbitration pro- 
ceedings for damages. Merrill continued his stint in the production 
when Mitchell failed to fulfill his contractual commitment 

The presentation, with Lief Erickson appearing opposite Miss Davis, 
is scheduled to open Sept. 12 at Henry Miller's Theatre, N. Y. 





A series of variety shows and stage spectacijlars. to be presented 
during the fall and winter season at the O'Keefe Center, Toronto, 
will be produced by Norman Sedawie for the theatre. Canadian Broad- 
casting Corp., for which the producer occasionally does shows on a 
freelance basis, will not be involved in the O'Keefe presentations, as 
erroneously reported in last week’s issue. 


rehearsals and subsequently wired the management | 


* Broadway was uneven last week, 
{but the situation continued gen- 
erally healthy for the summer 
period. Substantial increases were 
registered by several entries, 
while the drop in business for 
other offerings was moderate. 
Last week's sellouts were “Bye 
Bye Birdie “Fiorello” and 
“Sound of Music.” The latter be- 


gan a two-week layoff following 
the evening performance last 
Saturday (23 Also on vacation 
this week are “Take Me Along.” 
which resumes next Monday (1) at 
the Shubert Theatre, and “Gypsy,” 
which resumes Aug. 15 at the 
Imperial Theatre. There are 11 


shows On tap this week. 
Estimates for Last Week 


Keys: C (Con edy), D (Drama), 
CD (Comedy-Diama), R (Revue), 
MC (Musical-Comedy)}, MD (Must 
cal-Drama). O ‘Opera), OP (Op- 
eretta) Rep (Repertory), DR 
(Dramatic Reading) 

Other parenthctic desiqnations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and.the 
lower for weeknights), number of 
seats, capacity aross and stars. 
Price includes 10°) Federal and 
5% City tar, but grosses ere net; 
t.e., exclusive of taxes. 


Best Man, Morosco (CD) (16th 


wk; 120 p) ($6.90-$7.50; 999: $41,- 
000) ‘(Melvyn Douglas. Lee Tracy, 
Frank Lovejo. Previous week, 
$39,200. 

Over $40 600 

Bye Bye Birdie. Beck (MC) (14th 


wk, 104 p) ($8.60; 1.280; $57,518). 
Previous week, $57.400 
Over $57,700 


Fiorello, Broadhurst (MC) (34th 
wk: 268 p) ($8.35-$9.40: 1.214; 
$58,194). Previous week, $58,600. 


Over $58,600 


Five Finger Fxercise, Music Box 
(D) (33d wk; 257 p) ‘$6.90-$7.50; 
1,107; $40,107 Judith Evelyn, 
Roland Culver) ‘Miss Evelyn is 
subbing for Jessica Tandy, who 
returns Aug. 15 from a six-week 
vacation), Previous week, $15,000 
| with twofers 

Almost $14 800 


| La Plume de Ma Tante, Royale 
(R) (84th wk: 667 p) ($8.05; 1.050; 
$44,500) ‘Robert Clary is subbing 
for Robert Dhery, who returns to 
his starring role Aug. 29 after an 
eight-week vacation), Previous 
| week, $34,000 
Nearly $36,500 
| Mirsele Worker, Playhouse (D) 
(39th wk; 308 p) ‘$6.90-$7.50: 994; 
| $36,500) Anne Bancroft, Petty 
Duke). Previcus week, $31,000 
Over $31,500 


Music Man, Majestic (MC) (135th 
wk; 1,072 p) ($805: 1,626; $71,000), 
Previous week, $42,000 

Nearly $44,100 


with twofers. 


My Fair Lady Hellinger (MZ) 
227th wk: 1.807 p) ($8.05: 1,551; 
| $69,500) (Michael Allinson, Pamela 


| Charles). Previous week, $52,100. 
| Almost $51,300. 

Tenth Man, Booth ‘D) (37th wk; 
287 p> ($6.90-$7.50; 807; $32,000. 
| Previous week. $24,000 

Almost $23,400 

Toys in the Attic, Hudson (D) 
(21st wk; 160 p) ($6.90-$7.50:; 1,065; 
$39,690) (Jason Robards Jr. Mau- 
reen Stapleton, Irene Worth). Pre- 


vious week, $23 200 
Nearly $22,800 


West Side Story, Winter Garden 
(MD) (12th wk; 89 p) ($8.05; 1,404; 
$64,200) (‘Carol ‘Lawrence, Larry 
Kert). Previous week, $40,300 with 
twofers 
| Over $41,600 with twofers. 
! 
| 





Laid Off Last Week 


Sound of Music, Lunt-Fontanne 
|(MD) (35th wk; 276 p) ‘$9.60; 1,407; 
$75,000) (Mary Martin Laid off 
following the evening performance 
last Saturday (23) and resumes Aug. 





The O'Keefe variety shows will play the new Toronto house between 8. Previous week, $75,900. 
bookings of touring legit productions, ballet, opera and concert groups. | Over $75,900 
ee) 
Tv-legit actress Hildy Parks threw a surprise party Sunday (24) to| Marian Graham, who's been 


celebrate the 40th birthday of her producer-husband, Alexander H. 
Cohen. She even provided transportation by chartered round-trip bus 
between New York and their home at Westport, Conn. There were 
jabout 1506 guests. Cohen was “tired’’ Monday (25). 


pressagenting the Bermuda Thea- 
tre Guild, was in Hamilton, Ber- 
muda, last week for the finale of 
ithe group's festival season. 
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CASTING NEWS 


ee i ee te ei ete De nt 


Following are 





available parts in 


> ini 


upcoming Broadway, off-Broad 


way, and touring shows, as well as ballet, films, industrial and tele 


shows. All information 
Casting Department by 


vision 
VARIETY 
check 


has been 


the 
re- 


by 
been 


obtained directly 
telephone calls, and has 


ed as of noon yesterday (Tues.). 
The available roles will be repeated weekly until filled 


and addi 


tions to the list will be made only when information is secured from 


responsible parties. The intention 
provided by the managements of 
run a wild goose marathon. This 
charge. 


is to service performers with leads 
the shows involved rather than to 


information is published without 


In addition to the available parrs Usted, the tabulation includes pro- 


ductions announced for later this season, but, for which, t) 


e manage 


ments, as yet, aren't holding open casting calls. Parenthetical designa 


tions are as follows: (C) Comedy, 
(MD) Musical Drama, 
Reading. 


(R) Revue, 


(D) Drama, (MC) Musical Comedy, 
(Rep) Repertory, (DR) Dramatic 














Legit 


BROADWAY 
SPECIFIC PARTS 

“4 Clean Kill” (D). Producer, 
Clitford Hayman (230 W. 54th St., 
N. Y.; JU 2-4095). Accepting photos 
and resumes, through agents only, 
of British performers, c/o above 
address. Available parts: three 
character men; two character 
women; woman, 27. 

“4 Season in Hell” (D). Produc- 
er, Daniel Hineck (32 W. 72d St. 
N. Y.: TR 17-9792). Part available 
for dynamic boy, 17-19. Mail pho- 
tos and. resumes, c/o producer, 
above address. Readings will be 
by appointment only. 

“All The Best People” (C). Pro- 
ducers, Joel Spector & Buff Cobb 
(c 9 David Lipsky, 230 W. 41st St., 
N.Y.CH 4-5185). Available parts: 
naive femme, 21; male, 30-35; 


! 








niddleaged femme; executive male, | 


50-60: cailons male, 30-35. Mail 
photos and resumes c/o above ad- 


aress 


“Assignment In Judea” (D). Pro-| 


ducer, Fddie Dowling (c/o Lambs 
Club, 128 W. 44th St. N. Y.; JU 


> 
> 


eral Seeger”). Producers, Charles 
Bowden & H. Ridgeley Bullock Jr 
(137 W. 48th St., N. Y.; CO 5-2630 
Available parts: male lead, 45-55; 
|woman, 50; girl, 30. and 10 re- 
| porters. Mail photos and re- 
;sumes, above address 


“Face Of A Hero” (D). Producer, 
Lester Osterman (55 W. 54th 
N.Y.; JU 6-5570): director, Alex- 
,ander Mackendrick. Accepting 
photos and resumes of character 
men, 40-50, c o above address, 


“Fair Sex” (C). Producers, Len 
Wayland & Alan Seiden (Lambs 
| Club, 128 W. 44th St., N.Y.; JU 2- 
{1515). Parts available for charac- 
jter men.and women. Mail photos 
j}and resumes, c o above address. 


| 
} 


“Farewell, Farewell Eugene” 
1(C). 
| 55th St., N.Y.; CI 7-1381). 
| available ingenue; male, 
|} woman, 30-40; all Irish. Accepting 
| photos and resumes by mail only, 


| through agents, c/o above address. 
“Five In The Afternoon” (D). 


Parts 


man 

}21, all Italian types; leading man, day (1), at 6 p.m., must do tap and 

35; two character men, 40; char-| strut; open call for Negro singers, 

acter woman, 490, all Australian’ Monday (8), at 6 p.m.; 200 W. 49th 

characters. Accepting photos and St., N.Y. 

resumes, above address. “Squaring The Circle” (C Pro 
“Sound of Music” (MD). Produc- ducers, Cecil Reddick, Dick Men- 

ers, Richard Rodgers & Oscar! delsohn & Harvey L. Bilker (6255 

Hammerstein 2d (488 Madison! Broadway, Riverdale 71, : 


St., | 


Producer, Ron Rawson (16 W. | 


40's; | 


Producers, d’Ancona-Hilliard Pro- 
| ductions (333 W. lith &. N. Y¥.: 
|}CH 3-3052) Seeking young star | 


as male lead; no further 
until he is set. Photos and resumes 
by mail only c o above address. 


casting | 


| India, 


Ave.. N. Y.): casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices 
characters Mail photos and 
resumes to above address. 


“Taffy” (D) 
Hamlin & Malcolm 
Broadway, N.Y.; LO 
association with Jokn 
well & Don LaSusa Available 
parts man, 70-85 middleaged 
woman All roles are Negro. Apply 
through agents only, c,o above ad- 


Producers 

Wells 

3-3446 in 
W. Cald- 


George 
1501 


dress 

“The Guide” (D). Producers, 
William Darrid, Eleanore Saiden- 
berg & Leonard Ruskin (137 W 
48th St., N.Y.; CI 5-0830). Avail- 
able parts: con man, 30, poet of 
mercurial talents and _ desires 
muscular, heavy-set man, 50, un- 


imaginative materialist; wise man, 
50-60, simple, passive, innocent; 
small, delicate, young woman, able 
to dance; slender boy, 16, innocent, 
bashful, almost vacant face; young 
man, 20's; dull man, minor civil 
servant, early 50's; man, 30's, un- 
imaginative, bureaucrat; two car- 
ney men; miscellaneous villagers, 
men and women of all ages; over- 
ernest, insensitive, Madison Ave 
type adventurer. All characters, 
except the latter, are from Scuth 
the play's locale Photos 
and resumes being accepted by 
mail only, c/o Betty King, at 
above address. 


“Two Queens of Love and 
Beauty” (D). Producer, Jay Julien 
(156 W. 44th St., N. Y.; PL 7-5250). 
Available parts: girl, 27; woman, 
45, attractive; policewoman, 35 
woman, 38, sexy. Mail photos and 
resumes, c’@ Janet Stewart, above 
address 

GENERAL CASTING 

“Leve and Libel” (C).. Produ- 
cer, Don Herbert & Theatre Guild 
27 W. 53d St., N. Y.; CO 5-6170 
Management says that director Ty 


rone Guthrie has lined up most 
of the cast but, a few roles are 
not set 

“Sweet and Sour” (C). Produc- 


ers, Theatre Guild (27 W. 53d St., 
N. Y.; CO 5-6170) & George Kon- 
dolf. Several roles available; how- 
ever, contact must be made 


| through agents only. 


2-1515); associate producer, Eric | “Gypsy” (MC). Producer, David 
W. Gates. Accepting photos and) yerrick (246 W. 44th St. N.Y. 
resumes of men and women ,in 30's, | 1.6 3-7520). Part available for boy 
with classic features, c/o above singer-dancer, under 54 inches tall. 
address Accepting photos and resumes, c/o 
“Becket” (D). Producer, David Michael Shurtleff, above address. 
Merrick (246 W. 44th St, N. Y-;|  «paurette’ (p). Producer, Alan 
LO 3-7520 Available parts boy, Pakula (1619 Broadway, N, Y JU 
16-17, rough, tough, aggressive, | 96513) parts available youth, | 
rasping voice; several hulking ape- | 90's, intelligent, humorous; [rish- 
like men, off-beat looking, 30-40; an, 45-55. fierv: character man 
boy, 8; boy, 13-16, oafish, masal. | 9555, friendly, doctor type. Send 
Mail photos and resumes, C€/9) photos and resumes by mail only 
Michael Shurtleff, above address. |, © above sddress ; ee 
“Carrot Top” (MC) Producer, “y ae ‘ = 
} ,00k, We've Come Through 
David* Merrick (246 W 44th St., (c Producer, Producer's Theatre 
N. Y.; LO 3-7520); casting diree-! (165 w. 46th St., N.Y.; PL 7-5100 
ter, Michael Shurtleff Available casting director. Terry Wave. 
part: title role, girl singer-dancer,| part available for woman 25: 
18-22. Mail photos and resources, youth, 23; girl, 19. Mail photos and 
¢ o above address. ; resumes, c/o casting director at 
“Come Spring” (C). Producers,| above address. Contact will be 
Charles Bowden & H. Ridgeley | made for appointments 
Bullock Jr. (137 W. 48th St., N. Y *| “Love A La Carte” (MC Pro- 
CO 5-2630). Available parts: two ducers, Arthur Klein, in associa- 
boys, 12-13, one Negro and one tion with Conrad Thibault (St 
white; white girl, 16; white girl,| James Theatre Bldg, 246 W. 44th 
23; two character men, 40's, one St.. N. Y.: LO 5-6376 Available 
Negro and one white; Negro parts " girl, 22: leading io 
character woman, 70's, grand-| second leading man, 30: character 
mother. Mail photos and Tre- comedienne, 30. Aci epting photos 
sumes, c/o above address 


Drama (untitled, formerly “Gen- 








Se 





PUBLIC NOTICE 


Public Hearings, State of New York 
Minimum Wage, Department of Labor 
Pursuant to Article 19 of the Labor 
Law (Minimum Wage Act), the Industrial 
Commissioner will hold public hearings 
on his proposals to modify the minimum 
wage standards and regulations applicable 
to employees in the amusement and rec- 
reation industry (Minimum Wage Order 
No. 8a) to make them consistent with 
the requirements of the new statute. 

The hearings will be held as follows: 

Albany Thursday, August 4, 1960, 
10 A.M., Governor Alfred E. Smith State 
e Building, Hearing Room 1, Albany, 
New York 

New York City—Friday, August 5, 1960. 
109 AM. State Office Building, 80 Centre 


Street. Room 659, New York. New York. 
P. Catherwood, 
Industrial Comissioner. 
July 25, 1960 
a 














FOR RENT 
Two floors, each 20’ x 100’, 
one with large Stage Suit- 
able for Theatre Group. lLo- 
cated 351 W. 48th Street, 
New York 36. 

Presently occupied by an 
Actors Center. Building has 
a self service elevator. 
Call Ci 5-2100 
Address— 
351 W 48 St.. New York 











|and resumes, above address. 
“Midgie Purvis” (D). Producers, 
Robert Fryer & Lawrence Carr 
(234 W. 44th St., N. Y.; LA 4-2844). 
Available parts: handsome man, 
20-25; large, plump, slightly grey, 
woman, late 40's; beautiful, blonde, 
wholesome woman, 30's; girl, 10; 
two boys, 9 and 7 o> 8; young man, 
very efficient type; handsome man, 
27; burly, grey-haired, florid-faced 
character man, 55, country club 
; type; affected woman, 50; hand- 
some, bland-looking male, middle- 
aged; handsome man, 30's; cynical 
| man, 59's; crew-cut, dapper man, 
about 52. Apply through agents or 


;| send photos and resumes by mail 


| only, c/o above address. Do not 
| visit office without appointment 

| “Once There Was A_ Russian” 
(C). Producers, Leonard Key & 
Morton Segal! (120 E 


;and resumes of character men 
;and women by mail only, c/o above 
address 


56th St.,| 
iN. Y.; PL 2-4190). Accepting photos | 


“The Wall” (D). 
mit Bloomgarden (1545 Broadway, 
N.Y.; JU 2-1690). All parts being 
cast, but management reports it is 
presently seeing specific 
mers, and after which the 
pany of 30-odd will be cast 


“Wildcat” (MC), Producers, 
Micheal Kidd & N. Richard Nash 


com- 


1501 Broadway, N.Y.; CH 4 
6852), Casting all roles except title- 
lead. 

OFF-BROADWAY 

“Between Two Thieves” (D) 
Producers, Warner LeRoy & Paul 
Libin ‘York Playhouse, 1185 First 
Ave., N.Y.; TE 8-5188). Parts avail- 
able for character men, 35-65 
Phone above number for appoint- 
ment, 


“Captain Jinks of the Horse 


Producer, Ker- | 


pertfor- i 


Marines” (C). Producer, Scotti 
D’Arcy (112 W. 72d St., N.Y.; EN} 
2-4800). Available parts; plump, 


bubbly character woman; slender, 
sweet, character man, Italian ac- 
cent; newsboy, comie rascal type, 
14; elderly matron type; three very 
bad ballerinas; several stuffy char- 
acter women; several bits and 
extras. Mail photos and resumes, 
c/o above address. Script available 
at Samuel French Ince. (25 W. 45th 
att., N. ¥.). 

“King of the Dark Chamber” 
(D). Producers, Harold Levinthal 
& Van Joyce (58 W. 93d St., N. Y.) 
Available parts: man, ageless, ser- 
ene mystic, woman, 20's, beautiful 
dynamic, vacillating, egocentric; 
woman, 30's, attractive; man, Ma- 
chiavellian, authoritative; woman, 
20's, artificial, cheap; man, old 
wise; 10 male chorus roles. Mail 


photos and resumes c/o above ad- | 


“Rhinoceros” (D). Producer, Leo | dress 
| Kerz (140 E. 79th St., N.Y.; BU 8} “Leave It T ”»” (MC) - 

; : 4 o Jane” (MC). Pro- 
| 2664); director, Robert Lewis, | ducers, Joseoh ee & Peter 
Available parts: sexy, buxom} Kent (c/o Sheridan Square Thea- 
young woman, 25; two character|tre, Seventh Ave. & Fourth St., 
|men, 45-50; distinguished, elegant|N.Y.; CH 2-9609). Auditions for 


|man, 35. 
sumes, c/o above address. 


| 
| 


Accepting photos and re-|men and women singers under 21 


for ensemble. Call above number 


| > 
“Shifting Heart” (D). Producers, | £°F appointment. 


Charles Bowden & H. Ridgeley 
| Bullock Jr 
15-2630). Available parts: 


(137 W. 48th St., CO} Harvey Glick (600 W 


“Shuffle Along” (MC). Producer, 
246th St., 


| Elaine 


leading i Riverdale, N.Y.; KI 3-9073). Open} 


KI 8-5265); 
Available 
three men 
a few male 
Mail phot 


above address 


Theatre 1961. 
Bart 


Reddick 


ingenues 


director, 
parts two 
20's; on character man; 
and femme walk-ons 

and resumes, c 


Ss 0 


Producer, Richard 
Provincetown Playhouse, 133 


MacDougal St., N.Y.; GR 17-9894 
Accepting photos and resumes of 
general male and female players 

“Valmouth” (MC). Producers, 


Gene Andrewski, Barbara Griner & 
Mort Segal (122 Willow St., Brook- 
lvn Heights 1 N.Y Available 
parts: two grande-dame character 
women; three men, 20's; young 
Negro femme, must sing and 
dance; two character men, 40's 
sing and dance; ingenue, come- 
dienne, sing and dance. All appli- 


cants should have British accents 


Mail photos and resumes, c/o 
Andrewski, at above address. 
TOURING 
“Andersonville Trial” (D). Pro- 


ducers, 
Shelly 
CI 


Lee Guber, Frank Ford & 
Gross (136 W.55th St., N.Y.; 
5-1800). Accepting photos and 


resumes for the fall touring pro- 
duction, c/o Marvin A. Krauss 
c’o Westbury Music Theatre. Box 


&6, Westbury, L. I. Script available 
at Random House. 


“Once Upon A Mattress” (MC 
Producer, National Phoenix Thea- 
322 E. S0th St., N.Y.; 
7160 casting director, Frances 
Ann Hersey. Available parts: Three 
high baritones, one must dance; 
tenor; character man, non-singing; 
high soprano; soprano-commedi- 
eune; male and femme singer- 
dancers. Mail photos and resumes 
o above address 


“Pleasure of His Company” (C 
Producers, Guber, Ford, & Gross 
25 W. 54th St., N.Y.; ED 3-2101 
Available parts: Japanese house- 
boy, 20's; ingenue; man, 24-26: 
character comedy actor, 50's. Mail 
photos and resumes, above ad 
dress 


“West Side Story” 
ducers, Lenny-Debin 
W. S6th St. N.Y.: 
Auditions for Equity and _ non- 
Equity girl dancers, Friday (29), 
at 1 p.m., Columbus Circle Studios 
981 Eighth Ave., N.Y.). 


“World of Suzie Wong” (D). Pro- 
ducer, David Merrick (246 W. 44th 
St,N. Y.); casting director, Michael 
Shurtleff. Accepting photos and 
resumes of oriental actresses under 
30 o casting director at above 
address. 


(MD). 
Agency (140 
JU 2-0270) 


Pro- 


FUTURE PRODUCTIONS 
BROADWAY 


OR 4-) 


}casling 


“All's Fair” (MC) (formerly | 
“Lysistrata” Producer, Nicholas 
J Matsoukas (Kenneth Later 


Agency, 144 W. 54th St., N. Y.), in 
association with Marion & Judson 
Todd 


“Angie” (C 
ducer’s Theatre 
N.Y.; PL 7-5100). 


“Beautiful Dreamer” (MD 
ducer, Wickland Co.; supervising 
producer, Joseph Moon (1545 
Broadway, N.Y.; CO 5-4784). 

“C’Est La Vie” (MC). Producer, 
Charles K. Peck (200 W. 57th St., 
N. Y.; CI 5-0450) 

“Critie’s Choice” (D). Producer, 
Otto Preminger (39 W. 55th St., 
N.Y.; CI 5-211). 

“Do-Re-Mi” (MC) Producer, Da- 
vid Merrick (246 W. 44th St., N.Y.; 
LO 3-7520). 

“Every Girl Needs a Parlor” (C). 
Producer-director, Carmen Ca- 
palbo (152 W. 54th St., JU 2-1596) 

“Hostage” (D). Producers, Leon- 
ard Field (AT 9-4717) & Robert S. 
Wolf. 

“Hundred Yard Dash” (C). Pro- 
ducer, George Cayley (507 Fifth 
Ave., N.Y.). 

“I Belong To Zozo” (C). Pro- 
ducers, Mark Kroil & Charles Cor- 
away (157 W. 57th St., N.Y.; CI 7- 
4490). 

“Kinderspiel” (D) 
Perry (137 W. 
N.Y.; JU 6-6295). 

“Last Days of Lincoin” (D). 
Producer, Alexander H. Cohen. 
40 W. 55th St., N.Y., CI 6-0594). 

“t Effet Glapion” (“The Glapior 
Method”) (D). Producer, David 
Merrick (246 W. 44th St., N.Y.; LO 
3-75290). 

“Lucky Jim” (D). 


Pro- 
St 


Producer, 
(165 W. 46th 


Pro- 


Producer. 
48th St., 


Producer, Don 


Herbert (745 Fifth Ave., PL 1-1290). 
“New Faces” 


(R). Producer, 





, 53; woman, 50; girl, $2; boy, | call for Negro dancers, next Mon- [ Leonard Sillman (17 E, 79th St4 


TR 9-1380). 

“Sive” (D). Producers, Irish 
Players (c/o Seven Arts Centre, 
120 Madison Ave., N.Y.), 

“Skyscraper” (MC). Producer 
Cy Feuer & Ernest H. Martin (156 
E. 52d St ® N.Y.). 

“Subways Are For Sleeping” 
MC Producer, David Merrick 
246 W. 44th St., N.Y¥.; LO 3-0380). 

“Sweet & Sour” (C). Producers, 
Theatre Guild (27 W. 53d St., N.Y, 
CO 5-6170) & George Kundolf. 

“Time Is a Thief” (D). Producer, 


Beverly Zarling (489 Fifth Ave., 
N. Y.; YU 6-4284 
“Unsinkable Molly Brown” (M). 


Producers, Dore Schary & Thea- 
tre Guild (20 W. 53d St., N.Y.; CO 
5-6170). 

“Yesterday’s Waves” (D). Pro- 
ducer, Cavallaro Productions (Joe 
& Chuck Cavallaro) (Woodward 
Hotel, 55th & 7th Ave., N. Y.; CI 
7-2000). 


OFF-BROADWAY 

“Friends and Romans” (D). Pro- 
ducer, Stage Society (103 E. 86th 
St & ae 

“Epitaph For George Dillon” (D). 
Producers, Edward Hastings & 
George Morrison (220 W. 10th St., 
N.Y 

“In Jael’s Tent” (D). Producer, 
Chekov Co. (Bleeker Street Play- 
house, 145 Bleeker St., N.Y.). 

“Little Eyolf” (D Producers, 
Lee Garfield, Alan Lawrence & 


Alfred Sandor (35 W. 90th St., 
N.Y.; LE 2-1100). 
SIGNED 
BROADWAY 


“Captains and Kings”: Zachary 
Scott 

“Irma La Douce”; Elliot Gould, 
Rudy Tronto 

“Memo for a Green Thumb”: 
Nan Martin 

“Music Man”: Leona Maricle 
succeeding Helen Raymond). 

“Yellow Leaf”: Sam Jaffe. 


OFF-BROADWAY 


“4 Country Scandal”: Gene 
Peterson (succeeding Mark Len- 
ard). 

TOURING 
“Fiorello”: Bob Carroll, Zeme 


Bond, Charlotte Fair- 
Lescoe, Jen Nelsor 


North, Rudy 
chaild, Henry 











| Television 








Artist Management Associates. 
200 W. 57th St.; PL 77-2157). Ac- 
cepting photos and resumes of ap- 
plicants for commercials and in- 
dustrial every Wednesday 10 a.m, 
to 5 p.m. c’e Jerry DiGeronimo at 
above address 


“Camera Three” (educational- 
dramatic series Producer, CBS 
524 W. 57th St.. N. Y.; JU 6-6000); 
director, Paula Hindlin. 
Accepting photos and’ resumes of 
types, men and women, c/o 
above address. No duplicates 


Children’s Show (Untitled). Pro- 
ducer, Herb Homes (WPIX, 220 E. 


} 
aii 


42d St., N. Y.; MU 2-6500). Spot 
open for m.c. for show to start in 
the fall. Mail photos and resumes, 


c/o producer, above address 


Dela McCarthy Assoc. (41 E. 67th 
St. N. Y.). Casting, Colin D’Arcy. 
Submit photo and resume of male 
and femme variety talent for files. 


“Lamp Unto My Feet” (religi- 
ous-dramatic series) Producer, 
CBS (524 W. 57th St., N. Y ju 


6-6000); casting director, Paula 
Hindlin. Accepting photos and re- 
sumes of all types, men and wom- 
en, ¢/o above address. No dupll- 
cates 

“Moment of Fear” (D). Producer, 
NBC (30 Rockefeller Plaza, N.Y; 
CI 7-8300), casting director, Edith 
Hamlin. Accepting photos and 
resumes, c/o casting director at 
above address. 


“Naked City” (dramatic series). 
Producer, Herbert B. Leonard 
Screen Gems, 711 Fifth Ave., 
N. Y.; PL 1-4432). Accepting pho- 
tos and resumes of general male 
and female dramatic talent by mail 
only, c/o above address. Appoint- 
ments will be made for interviews. 





| Films 








Musical Drama (tnspecified 
title Producer, Robert Wise 
(United Artists, 729 Seventh Ave., 


(Continued om page 123) 
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So They Say 


“In the past few years it’s become chic on the part of quite a 
few members of the press to regard ‘love’ as somewhat of a dirty 
word. Oscar has always been an exponent of quite the opposite 
theory and, fortunately for a great many of us, he hasn't changed. 
Most of us still feel that nature can have attractive manifesta- 
tions, that children aren't necessarily monsters and that deep af- 
fection between two people is nothing to be ashamed of. I feel 
that way strongly myself or obviously it would not be possible for 


me to write the music that goes with Oscar's words 


"Composer 


Richard Rodgers, in an article about lyricist-librettist Oscar Ham- 
merstein 2d, in the N. Y. Times Magazine. 


All artists are eccentrics. The very fact of needing to be an 


artist 


is eccentric. That's why it’s so hard for me to conform to 


the taste of the Pollyannas, the Dorothy Kilgallens and the Hedda 


Hoppers 


I couldn't accept such limitations, which is why I could 
never have written for tv without becoming a hack.” 


Playwright 


Frennessee Williams. as quoted by Donald Freeman in the San 


Diego Union 


“I'm proud to be an actor. Maybe I'm over sentimentalizing, but 
I'm thinking of when John Gielgud got a Tony—it wasn't only for 


‘Ages of Man 
ause I tell you 


for me, it was the marvelousness of that man 
we know what people think of us— 
responsible or childlike or egomaniaces 


Be- 
that we're ir- 


It's not so Actors are 


extraordinarily nice, beautiful people. And that's part of what I 


ean by being proud of my 
star of “Toys in the Attic,” 


profession.” 
as quoted by Gilbert Millstein in Thea- 


Maureen Stapleton, co- 








tre Arts Magazine 
| Le it Bit 
' 

Arthur Cantor planed to the; by Lewis Allan, will be preemed 
Coast over the weekend to see a at Northwestern Univ. for six per- 
Ss Francisco Actors Workshop formances spread — Ge weet 

sat — ld Pinter’ ends beginning Oct. 28 and Nov. 4. 
production 0 aro nter's Robert Schneiderman will direct 
2 t garde London drama, “The the presentations, which is based 
Birthday Party.’ The producer- On two Yuri Suhl novels, “One 
pressagent 10 has an option on Foot in America” and “Cowboy On 
the Broadway rights of the play, 4 Wooden Horse.” 
was due back Monday (25). A musical version of Henry 

Carl Fisher, general manager for James’ “The Ambassadors,” with 


the current Broadway productions 
of Fiorello” and “West Side 
Story is driving his actress-wife 
Peggy Cass, to Central City, Cole., 
for her July 30-Aug. 27 appearance 

the Opera House there in “Thur- 
ber Carnival.” The couple left New 
York last Sa i 23 with 


{ ‘ tiGie \ 
due back next week 


‘utive director 


} ner 


Warren Caro, exe 


of the Theatre Guild - American 
Theatre Society, is making radio 
and tv appearances and holding 
press conferences in cities where 
promotion campaigns are proceed- 
ing on the subscription programs, 
which TG-ATS operates with the 
Council of the Living Theatre 


Elmer F. Regner, business man- 


ager of the Fred Miller Theatre 
Milwaukee, is in New York to catch 
the Broadway shows. 


Donnybrook,” a musical with 


songs by Johnny Burke and book 
by Robert E. McErreoe, is planned 
for mid-winter Broadway produc- 
tion by Fred Hebert, with Eddie 
Foy Jr. in a starring role. The 
tuner is based on Maurice Walsh's 
novel The Quiet Man,” which 
was made into a film in 1952. 


Louis I. Gelfand, a former news- 
paperman and railroad publicity 
executive, will be administrator 
for the non-profit repertory pro)j- 
ect to be opened in Minneapolis in 
1962, with Tyrone Guthrie as artis- 
tic director. 

“Lady of the Manor,” by Israeli 
poet Leah Goldberg, is planned 
for Broadway production next 
season by writer-producer-director 
Jon Nicola, who's rewritten the 
play, which has already been pre- 
sented in England, Czechoslovakia 
and Australia 

American actress Judith Ander- 
son was invested July 12 with the 
insignia of the Most Excellent 
Order of the British Empire and 
made a Dame Commander of the 
Order by Queen Elizabeth II at 
Buckingham Palace, London. 

Agatha Christie’s “The Mouse- 
trap,” the longest running produc- 
tion in the history of the British 
theatre and currently in its eighth 
year at the Ambassadors Theatre, 
London, has been acquired by 
Robert Feldstein, who plans pre- 
senting it otf-Broadway by next 
Nov. 5 at the Maidman Theatre, 
with Adrian Hall staging. 


David Merrick, who'll co-pro- 


duce “Vintage '60" on Broadway 
with Zev Bufman, George Shaff 
and Max Perkins, presenters of 
the revue at the Ivar Theatre, 


Hollywood, has agreed to co-pro- 
duce all future productions at the 


Coast theatre with them. The 
next will be “The Lady Digs Jizz,” 
a new musical with book and 


lyrics by Jack Wilson and music 
by Freddie Katz. 


“One Foot in America,” with 


book by Werthington Miner, music 
by Don Gohman and lyrics by Hal 
Hackady is planned for Broadway 
production next season by Jim 
Downey Jr. The score is to be 
orchestrated by Marien Evans, and 
John Larson will be general man- 
age! 

Zvi Geyro will 
for “Taffy.” 

Frank Merlin’s one-character, 
one-set play, “I Got has 
been acquired by Robert Strauss, 
William A. Forester and Billy M. 
Greene, who intend opening it on 
the Coast and touring it to Broad- 
way 


design the sets 


Shoes, 





. 

Casting News 
Continued from page 122 
N. Y.; CI 5-6000). Parts available 
for teenage male and female 
Puerto Ricans, dancing ability pre- 
ferred but not necessary. Photos 
and resumes being accepted at 
Central Casting ‘Room 1110, at 200 
W. 57th St., N. Y.; CO 5-0756). All 
applicants must bring SAG mem- 
bership cards. 


“Something Wild in the City” 
(‘D Producer, Jack Garfein 
(United Artists, 729 Seventh Ave., 
N. Y.: CI 5-6000). Parts available 
for male and female extras. Photos 


and resumes being accepted at 
Central Casting ‘Room 11le at 200 
W. 57th St.. N. Y.; CO 5-075e'. All 


applicants must bring SAG mem- 
bership cards. 

“Splendor In The Grass” (D). 
Producer, Newton Productions 
(1545 Broadway, N.Y.: CI 6-9760). 
for Warner Bros. release. Parts 
available for extras. Photos and 
resumes being accepted at Central 
Casting (Room 1110 at 200 W. 57th 
St., N.Y.;: CO 5-0756). All appli- 
cants must bring SAG membership 
cards. 


| baltnenitel 

















Industrial Shows Incorporated. 
(41 E. 28th St.,. N.Y.; MU 3-6039). 
Accepting photos and resumes of 
men and women variety performer, 
c/o Harry Beekmen at above ad- 
dress. 























Opera 








“Amahl and the Night Visitors” 
Producer, Lincoln Concerts (205 
W. 57th St., N.Y.). Tour of 10 cities 
to open Nov. 28 at Monroe, La. 
Part available: Amahl, boy so- 
prano, 10-11, (which Kirk Jordan 
has outgrown). Apply by mail only 


music by Earl Robinson and beok | to David Aiken, above address. 
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Culture Comeback 








| 1960-61 for the culture domes. The 
jease of Chicago is perhaps typical 
The city has been finding inter- 
est in concert, opera and dance 


able houses declining or in a state 
of repair that, to connoisseurs, is 
unconducive to full enjoyment. 


craze, perhaps, the drives for big- 
ger, handsomer and more accous- 
| tically perfect auditoriums reflect 
the cognoscenti's mid - century 
jmania for the best possible condi- 
tions. Both the Opera House and 
/Orchestra Hall have long been 
|criticized for their accoustics, and 
|while both have sufficed in the 
past for cultural fare pressure is 
now on for better settings. 
| From the practical standpoint, 
the Windy City has been in need 
of a 4000-seat auditorium ever 
since inflation made a hardship of 
booking such expensive attractions 
as the Metropolitan Opera. A big- 
ger house than the 3,600-seat 
Opera House is also needed to upt 
the citys own Lyric Opera in the 
black ink if it's ever going to be 
Legit is also facing an emer- 
gency here with only three of 
the remaining theatres—the Shu- 
bert Blackstone and Erlanger— 
large enough to accommodate the 
average touring show. And while 
the last two have both booked mu- 
sicals in the past two years, the 
Shubert {fs the only house that ac- 
tually has enough capacity for big 
shows. The emergency will come 
in a year or two, when the Er- 
langer is razed by the city for new 
county and municipal buildings 
The new and restored houses 
figure to ameliorate that situation, 
if they're completed in time. The 
new exposition hall at McCormick 
Place, the lakefront expo now go- 
ing up will have around 5.000 
seats. The Auditorium Theatre, if 
its campaign for funds ever geis 
rolling, will be a 4000-seater 
The former is being built at a 
cost of around $35,000,000 and the 
latter will need around $3,500,000 
for restoration The Garrick, an 
architectural landmark will have 
to be purchased from the Balaban 
& Katz Corp., if to be saved 
and it is a multi-million dollar 
proposition. 
Inflation 





it’s 


is mirrored pointedly 


in the case of the Auditorium. It 
cost $4,000,000 to build in 1889 
and architects estimate that it 


would cost $24,000.000 to duplicate 
today. The theatre now owned by 
Roosevelt. Univ. has beeu a sham- 
bles since World War II, when the 
building which houses it (the erst- 
while Auditorium Hotel) became a 
USO center. No city-backed bond 
issue is behind its campaign for 
restoration, but merely a group 
of private citizens organized as 
the Auditorium Theatre Council, 
soliciting donations. 











5 4 5 
Off-B’way ‘Jane 
ae CONtinued from page 1195 
musical was _ released several 
months ago by National Records 

Beruh has more than just a pro- 
ducer’s interest in “Jane.” He's 
also partnered in the operation of 
the Sheridan Square Playhouse 
with Philip Minor and Gigi Cascio. 
Also his actress-wife, Kathleen 
Murray plays the title role in the 
musical. The Plavhouse, incidental- 
ly, has also been’ showcasing 
children’s musicals for the last two 
years and the program will be re- 
sumed next fall with an original 
musical version of “Tom Sawyer.” 

Besides his producing and the- 
atre operating chores, Beruh also 
acts. He was in several off- Broad- 
way productions and in the Broad- 
way presentation of “Compulsion” 
in the dual capacity of assistant 
stage manager and performer. 


Scheduled B’way Preems 


Thurber Carnaval, ANTA (9-5-60) 

Marcel Marceau, City Center (9-6-60). 

Vintage ‘60, Atkinson (9-12-60) 

Cari Sandburg, Miller's (9-12-60). 

Hostage, Cort (9-20-60) 

Farewell, Eugene, O'Neill (wk. 9-25-60). 

Taste of Honey, Belasco (9-28-60) 

Irma La Douce, Plymouth (9-29-60). 

Becket, St. James (10-6-60) 

Nichols & May, Golden (10-8-60) 

Staniey Holloway, Barrymore (10-10-60). 
‘all, Rose (10-11-60) 

Midgie Purvis, Lyceum (10-12-60). 

Tenderioin, 46th St. (10-17-60). 

Face of s Hero, O'Neill (10-20-60). 











Sweet & Sour, Ambas'’dor (wk. 10-24-60). 
invitation March, Music Box (10-26-60). 
Laurette, Beck (10-27-60) 


Unsinkable Molly, 
Rhinoceros, Longacre (11-9-60) 

Period of Adjustment, Hayes (11-10-60). 
Advise and Consent, Cort (11-17-60) 
Camelet, Majestic (11-17-60) 

Little Moon, Longacre (wk. 11-28-60). 
Critic's Choice, Barrymore (12-14-60). 
Wildcat, Alvin (12-15-60). 





ame Continued from page 119 Se | 


gaining, but the number of suit- | 


Something parallel to the hi-fi! 


Wint. Gard. (11-3-60). | 


The Mixed Company at Spoleto 


As Given, Tennessee Williams Works No Wow— 


By TRUDY GOTH 


Spoleto, July 19 

After the roar of Cadillacs and 
Italian two-seater sports cars, the 
cloppity clap of thousands of smart, 
toeless sandals which trodded Spo- 
leto’s narrow streets all through 
June—the town now is back in its 
silence, interrupted only by the 
sound of an occasional church bell. 
|The third “Festival of the Two 
World's” is over and promoter-di- 
rector Menotti, proclaimed last vear 
Duke, this year Archduke of Spo- 
leto, is back at his homework: to 
finish the opera, “The Last Super- 
man,” committed for Paris for the 
coming spring season. 

Though the Festival has again 
proved successful and ended as it 
started in glory, svuld out houses 
much acclaim for organizers and 
artists alike—there were many 
moments of dissatisfaction and 
there remains anxiety for the fu- 
ture. Money—a lot of it—is need- 
ed for future editions, and money 
from private American sources has 
not been forthcoming this year as 
in the last 

Festivals, being what they are, 
there will never be any question 
of the Spoleto venture not having 
a big deficit Box office was good 
on weekends and excelient for all 


musical events ‘ike “Boheme” the 
ballets and the new venture 
“Chamber Music in Shirt-Sleeves” 


which filled the small 300-seat the- 
atre each day (for 32 days) from 
noon to 1 p.m.—has been the talk 
of town and critics all over. In- 
formality reigned in announcing 
programs in Italian and English, 
at times repeating part of pieces 
especially applauded Among the 
participants was the Philadelphia 
Woodwind Quintet, the Kroll Quar- 
tet, the Trio Italiano and for the 
closing concert, musical director 
Thomas Schippers himself plaved 
duets with American pianist Char- 
les Wadsworth and a Brahms Quar- 
tet with the Trio Italiano 

As To Ballet 

American Ballet Theatre, the Lu- 
cia Chase troupe now working its 
way through Europe headed for 
Moscow, came to Spoleto as a stop 
along the It suffered here 
from invidious comparison, not 
being Jerome Robbins, Another 
group from the stables of ANTA, 
Pro Musica Antiqua, was more in 
the mood of the crowds here. 
“Play of Daniel” performed in the 
lovely church of St. Eufemia was 
an enormous success pleasing 
American tourists and Italian na- 
tives alike 

“The New American Ballets” a 
mixed company with Mary Hinkson 
(Martha Graham Co.) and Arthur 
Mitchell (N.Y. City Ballet) as solo- 
ists showed exceptionally good and 
young talent, but was far from 
being anything like a company. 
Donald McKavyle's “Games” a work 
already admired in N.Y. In past 
vears at several 
houses, was the most successful 
ballet together with “Rainbow 
Round My Shoulder” done to popu- 
lar music sung by a small male 
chorus and brilliantly danced by 
seven men and one woman. While 
the works stemming from Negro 
folklore —spirituals—and _ tradi- 
tions were excellent, the public 
here did not greatly appreciate ab 
stract dancing to more or less elec- 
tronic-concrete music, such as 
“Meridian” by Paul Taylor. 

Drama was most strikingly 
represented by the Teatro Eslava 
di Madrid with “Yerma” by Garcia 
Lorca—done the first time by a 
Spanish company since the war. 
Actors, staging, scenery costumes 
and music showed theatre in the 
best style and all performances for 
| 10 days were sold out. 

Poor Tennessee 

Unfortunately the American side 
of drama, was unwisely chosen. 
Tennessee Williams, in English, is 
not an attraction for Spoleto 
American public has seen newer 
|and better produced plays of 
the same author and, In Italian, 
| Williams *as been given by first 
jrate actors, staged and produced 
| by such names as Luchino Visconti. 
Not even Jo van Fleet, Alfred Ry- 
der, Leueen MacGrath and others 





way. 


| could make this venture which was | 
| ealled “disturbed, preoccupied the- | 
The | 
| plays were: “I Rise in Flame Cried | 


}atre” any more attractive. 


ihe Phoenix” and the “Lady of 


off-Broadway | 


Menotti’s Busy ‘Boheme’ Clicks—Ditto Pro Musica— 


, 


, Larkspur Lotion” (Williams) to 
gether with Robert Meade’s “Maid- 
ens and Mistresses at Home in the 
Zoo.” 

A Busy ‘Boheme’ 

“La Boheme” was liked. Dis 
count the chi-chi publicity about it 
being all new and different as 
staged by Menotti. It was perhaps 
“busier” than usual, and maybe too 
busy. “Lilia de Nobili’s sets and 
costumes were adequate and the 
young cast, without a single name 
or star, satisfving especially the 
lead, Mietta Sighele, with as re 
markable a voice as acting talent. 


Orchestra and chorus (one from 
Triest, the other from Palermo) 
under Thomas Schippers direction 
was pleasing yet Schipper’s Bo- 
heme is strangely “straight” and 
unsentimental, so much so that 
there were moments one wished 


for a less well prepared but more 
spontaneous performance 

The other opera on Spoleto's 
schedule was a German import 
which came lock, stock and barrel 
from Hamburg (everyone except 
the orchestra) Hens Werner 
Henze’s “Prinz von Homburg” af- 
ter a libretto by Kleist (ably re- 
duced to a German contemporary 
poetess Inge Bachmann) proved to 
be a little too “Teutonic” for the 
Spoleto habitues. But if Prussian 
in text and “milieu.” the writing of 
the score leans strongly towards 
the 18th century Italian composers 
whom Henze adores. It is well writ- 
ten and intricately worked in the 
way of chamber music and the 
writing for the voices is particular- 
lv grateful The Hamburg com- 
pany was a capable if not particu- 
larly attractive one, staging (Hel- 
mut Kautner) and design (Alfred 
Siercke) did not do much to make 
things ingratiating. But the over- 
all impression was that of an in- 
teresting and valuable experiment 


in transferring an opera a week 
after its world premiere to the Spo- 
leto Festival 


A fittine closing performance 
was of Cherubini’s Mass in D 
Minor on the incomparable Cathe- 
dral Square at sunset—a fact in 
itself which is breathtaking. Thous- 
ands of people from everywhere 
came to hear it, the swallows flying 
high in perfect weather took also 
part The only thing which é¢id 
not seem to work was a much pub- 
licized amplification unit, donated 
by the Massachusetts Institute of 
Technology .. . Thomas Schippers, 
the darling of Spoleto and the 
smart set of Rorgn aristocracy, 
conducted in his clear, forceful and 
precise way and after completion 
of the performance, entering Men- 
otti’s house on that same square, 
had to bow out of a window to 
acknowledge the applause, just as 
royaity in old fashioned operetta. 


BISSELL HEADS CANADA 
COUNCIL FOR ARTS 


Ottawa, July 26 

Dr. Claude Bisseil, 44-year-old 
president of the U. of Toronto and 
former president of Ottawa's Carle- 
ton U., has been appointed chair- 
man of the Canada Council. He 
succeeds Brooke Claxton, v.p. of 
Metropolitan Life Insurance of 
Canada who died June 13. 

Canada Council was set up by 
the Dominion government to pro- 
mote the arts. Sir Ernest Mac- 
Millan, former Toronto Symphony 
Orchestra batoner, is a member. 

Chairman of the Council is a 
part-time chore with pay, although 
Claxon never accepted remunera- 
tion. Permanent administrator is 
director, Dr. A. W. Trueman, for- 
mer head of the National Film 
Board 


Off-Broadway Shows 


(Figures denote opening dates) 
Balcony, Circle in Square (-3-60). 
Between Two Thieves, York G11-4e. 

| Camino Real, St. Marks (5-16-60F 
Connection, Living Th’tre (Rep) (7-15-59). 
Country Scandal, Mews ‘5-5 3 
| Ernest in Love, Cherry Lane (5-460); 
| exits Aug. 7. 
Fantasticks, Sullivan St. (5-3-60) 
John Brown's y, Players (6-21-60). 
| Krapp’s & Zoo, Provincetown (1-14-60). 
La Ronde, Marquee (5-9-60). 
Leave it to Jane, Sheridan Sq. (5-25-59). 
Mary Sunshine, Orpheum (11-18-59) 
Program One, Gate (7-21-60). 
Theatre Chence, Living (Rep) (6-22-68. 
Threepenny Opera, de Lys (9-20-55). 
SCHEDULED OPENINGS 
Man & Superman, Jan Hus (8-16-60). 
H.M.S. Pinafore, Phoenix (9-83-60). 
Here Come Clowns, Actor's (9-19-69 
Repertory, Gate (9-25-60) 
Mousetrap, Maidman (11-5-60). 
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Playhouse for the Knicknews, a 

publication 

h Oboler to do a tome on 
riences in his Frank Lloyd 

\ t-d in Sout 


esigned home 





Steve Allen, Et Al. 


Allen's autobiog, “Mark 


Sleve 
It and Strike it,” is due via Holt 
Winston next month, 


books by 


Arquette 


Rinehart & 
which firm has two more 


video personalities, Cliff 





(Charley Weavel and Hugh 
vns Latter two are both ot 
videoer 

Phin t Mount Idy” 
is ihe Arqueiie book, subtitled 
“More Letters from Mam a fol- 
lowup to his 1959 book which sold 
165,000 copies Downs’ “Yours 


Truly” is his autobiog 
Another Helt book is 
Roundu anthologs 


Guide 
byline 


ry 


ot 


pieces from that publication and 
two more show biz books on the 
HR&W list are Connie Clausen’s 
“i Love You Honey, But the Sea 


background 
rhe 
head- 


sons Over” (circus 
and Ross Russell's jazz novel 
Hipsters Author formerly 


ed Dial Records 


Morris’ Savannah Control 
Transfer of ownership of Savan- 
nah Morning News and Evening 
Press to Savdnnah Newspapers Inc 


13 
title 


Wednesday 
took nal 
News- 


was completed 


New corporation ior 


to all stock of Savannah 
Press Inc. Transfer puts company 
under control of William S. Morris 
family of Augusta, G3., publishers 
of an Augusta ( micle and 
(p.m.) Augusta Herald 

Controlinug inter in News 
Press firm was formerly heid by 





zane, A 


ss fi 
Mills B. I lanta banker, 
president of Citizens & Southern 
Bank, \ 1 has branches in ny 
u gia towns 


Savannah Morning News was 


founded Jan. 15, 1850, and Savan- 
nah Press, forerunn of Evening 
Press, has been published since 
No 19, 1891 

Johnson-Lane-Space & », Sa 
vannah, will underwrite an olter- 
ir yf 201,500 shares of the com- 
mor stock of Savannah News 
papers Inc., which will own Savan- 
nah News-Press Inc publi rs of 
the Savannah Morning N s and 
Evening Press 

Shares publicly of ed al a 


Portion of 465.000 shares 





common stock to be sold. A major! 
t remainder will be held by 
Southeastern Newspapers Ine 

ich owns the Augusta Chronicie 
& Herald 

S“outtreastern Newspapers took 
an option last winter to bu the 
News and Press from Georgia 
banker Mills B. Lane and Alvah 
H Cnapman J! 

‘50 Plus,” New Mae 

909 Plus.” a new magazine for 
older readers, is in the planning 
slage It will deal w problems 
of the ing 

Ray Henry, who writes an Asso- 
ciated Press column of advice on 
tn subtect, is in the editorial set- 
up for the coming periodical 


Hayakawa's Memoirs 


Japanese - American film-legit-tv 
actor, Sessue Hayakawa, joins the 
Show Biz Memoirs Brigade with 


Zen Showed Me The Wa 
Merrill will publish 
Croswell Bowen 


Bobbs- 
November 
New Yorker 


staifer, who authored rhe Curse 
of the Misbegotten in 1959. a 
study of the Eugene O'Neill fam- 


ily, did the editing 


Doubleday’s Expanded Dept. 
Doubleday is’ establishing a 


quality paperback department, 
Anchor Books, after Doubleday’s 
yrizinal line of paperbound books. 
In addition to the Anchor line, the 
new department will include the 
ne Dolnhin Books, the Anchor 
Science Study Series, Made Sim- 


ple Books, and other lines to come 

rhe new department will be 
headed by Leonard Shatzkin, with 
Pyke Johnson Jr. as editor-in-chief 


Other editors will be Anne Freed- 
good, Carl Morse and Tom McCor- 
mack. Richard K. Winslow con- 
tinues as editor of the Anchor 

Sei in addition 


Science Study 


to his duties as Doubledav’s Sci- 
en Editor 

tobert G Haynes formerly 
wi Paper Editions Corp. of San 
Francisco, is sales manager of the 

. Anchor department 

Another Book On Lingos 

Prof. C. Merton Babcock of 
Michigan State Univ. is authoring 
a book for college students on the 
various aspects of American Eng- 
ish. It will embrace, among other 
things, the British-American de- 


ilifornia for publication by 


bate over the King’s Englis ( 

Houghton Mifflin will publis! l Duff Cooper (Diana Man 
“The VARIETY of Lan ge ne as turned in the third of 

from the last Anniversary Nun i biographies to Houghton 


ze nber publication 
$ It’s titled “Trumpets From 

ep.” First v 
nbow 


ill be the springboard the | Mull for Nove 


brand 


VARIETY of show b i ) 
olume 


Comes 


Syndicating Marcel Pagnol 








( ind No. 2, “Tl Light of 
Playwright Mat I S a “me ; 
D dealt with ! 
childhood memories, 1 Dou Zee {ages 
) care as Star Ol iX 
day will publish in October und ’ 4 r , ¢ 
S 1 -" ' a S rhe Mira 
the title The Days VW e Too ¢ ; . 4 ) 
7) ray | a es / i , , ‘ » ‘ e-voiume Sé iS $12.9 
wend ro tee iK¢ ) H Llovd ¢ , hill. 58. journalism 
Reader's Dige cate fan at Stanford U. and for a 
in the U. S. and in Fran issistant financial editor of 
In the States, his first two books. N. Y, S died July 14 at Menlo 
“La Gloire de Mon Pere” ar I . é From 1941, when he 
Chateau de Ma Mere are co t S to 1946, he was co 
bined in the Doubleda editio t ecto of msumer 
The French RDB¢ will pub f R. H. Macy & Co., New 
“Gloire” individually comes Janu- York 
ary, and Chateau” in Ay 61 athe laughter newspaper com- 
ation s is Jim Kilgallen 








Double Gene Fowler ' 
After Viking brings it Ger s is Minneapo ta 
Fowler's “Skyline nex : Willis Brow: ad 
his son Will Fowler Il do a defir iept and Stephanie mn 
itis e biography of \ ; ay sn aliien oe . 
new spaperman je J 
Fowler, pere, who died J 2 : ‘ "is : a 
had aimost completed fina . , 7. Mo : 
1 ot He $5 a grat oO 
sions on “Skylin i , io , 
with his New York a ‘ : E . , 
in the 1920s Onl 2 . =e . P 
were still being ret sys - a 
L ; : cm tn teed c 
%j € f ( Sid La 
American Home's Books > f unce in Africa 
American Home s ft 
develop its home 
material into a £ 
cover book Offset Dull Week 
M. Evans & Co. has 
pointed the ——— Con ed from page | = 
to book publi é \ i , ad g ae 
editorial orga atl 
in d lopment o ; igs 
ist two ve Ss be i ‘ : : 
Curtis Publishing we eat, 
ion for Holid : 
i : al 
Beaucoup Eichmann Books . » for i . 
Three paperback | 3 ‘ 3 
t * mt 1 t ) ~ 
7 1 . + ‘ - 
ar ¢ inal, Ad 1 
t eas two ) 1 \ : 
i a et ) 
S et's A \ t 
brar 5 bo 5 
Again Ado] I T t } 
y Henry Z. Z ) l 
Har Golden. B g it 
nann: The Ma i t k d 
is by Comer (¢ " yuSa 
correspondent : ) ‘ fro e 
years in German and A yusands n these 
fore the Hitle lla . t ‘ se fré the 
in questioning t 4 restive it ird- 
Avon Hearst tit s Ex MM 0 S$ in 
“E ann M > 
sD authore vy J MI | . 
a f ne a t 4 , 
\ . i 
} 4 i il 1 
S ¢ a r a 9 ea co 
, ‘ and using suc 
Even the retrospect ss y 4 I i 
after the fact make Core I ds ar per- 
believable that it could ; MeCa 
pened in the 20t snera Alan Jone 
other century - Ir, Patricia M 
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Anthology of yon! S 





Hoff's sketches being pub . 
next February by Holt, Rinse t Furniture Show 
& Winston under the title Bet 
Hoff —_—_~_~=m, Continued from page 1 
Ihe Jiiscce] ‘ se Pp oO 
When Ray R ‘ x avD ’ rdinarvy Ame in city on 
as executive editor on Aug. 1 he 
4 ’ 
will bear down on mo : 
erlitna: lntiee bn tanks to H'wood Envirous Different 
both an editor and writer ) Angeles, in its debut two 
Kyra Petrovska, the ex-R gO as host-cit tor tne 
actress, whose autobiog Kyra.” t have presented some 
. t lelecates 
was published last year by Pren al o! re a ate 
tice-Hall, is delivering another e out for some neck 
240f ‘ \f he li- 
book on “The Secrets of R ian : Bu a ae =a eas 
Cooking.” Same firm at 1 pub e been to Chicago before 
lished Conrad N. Hilton's auto . “9 sights ee ee c 
biog, “Be My Guest.” is bringin Seni My Z et . a a - 
, { c 118 Ut a I ne £0 
out a “Hilton Hotels International 
7 at Marshall Field and the 


Cookbook.” / ne 


Stanley M. Swintor genera sip inans ave. stores than 


Matinee biz in the 


k a sho 
news editor of the Associated } ] ’ . to 
> . . eing eipec somewnha DY 
Press World Service. a ) of the GOP. but it in 
A { th ' , ou Cé 
new post of World Se: es da rihe ng 
i described as booming 
tor by Frank J. Starz AP . "% ate ted 
fe bites ; ; igh- . : L us asn unexpecte 
eral manager. He succeeds | , esarios. esreciall 
Stratton in administering the | P P d ones knew t 1S 
ness affairs of news and r i their marquees sho 
photo distribution abroa \ t a blockbuster b 
ant general manager Strattor . ‘ nite! ind two of 
reached retirement ag ’ 40 ‘ 14jor ones—the Chez Paree 
years with the news sé He Dra Hotel's Camellia House 
will continue as corporat secre ve »sed for the summer fully 
tary of AP throug Apr 1961 , ed that the Repubs weren't 
Ormonde Plater vho resigned ¢g to bring a late-July windfall 
last year as legit-film-music critic |] e houses are showing season- 
for Gannett's Albany Knicker 2 strong fare, but clearly the 
bocker News to join a New O ins bills weren't planned as a play for 
daily, is now covering stock pro- the po cal trade 


In hopes it might do some good 


\ductions at the Woodstock (N.Y.) | 


these yrtor and a ma is yst. | ym one co 


SHEFSSEFFEPEFPEPEPSSS OD OF GO 6666656646464646464646464646666 ? 


SCULLY’S SCRAPBOOK 


5 de Ae te te Ae ie te et te Dn By Frank Scully st ee te ie De i tn Dn i il 


torerrere 


Rancho Pancho, Desert Springs 


July 26 
California 
aged 


but 
unmortg 


known as 
I All because we own 
t one half e wide 


ranch 


land poor’ 
10 acres 


ot 


buildings or; . and facilities to raise 


and crops 

due to 
bathe 
doomed to be No 
long row of Lombardy 
en the cottontails and 
ducks and pigs have 


that 


just 


notice 
and 


But each § e is Wwe a ive here we receive a 


about washing 
I ; growing state 
30 fruit trees ar dyin our 

t nd ev 


attle, 


ods ditto, a 
deserting the place. Horses, ¢ 
-noug wate 

TV On Dry Run, Too 


Our tv {ts pretty dry too. We get a picture, but no sound 


} 
earn 


had 
the Democra 


mnvention it is. We 
now 


ed 


to 





Awtora s drother-in-iaw Is 
lential nominee on the conve 


yn floor 
li would 





thanks to a stampede produ 
stevensol 

vorked if as 
ot 
let 


rich crop- 
on 
trees 
suld 
ivate 
that 
Des- 
towns 


unanimously voted 


“equity 
eeping socialism 
of the fruit 
under. We w 
about the pl 
the post office 
Palm Desert 


» change the 


this ¢ 
let the 
third book 
complain 


rest 


not to 





up ot springs Or 
Desert Hot Springs, 
Dubuque. I o suggested 
ings but had been all! bu 
as if I e had been Sena Fastland 
Pop Increase: 9 In 8 Years 


Iwo ] il ira s, how ‘r, did talk the po 


‘ 


Sp 


metropolis to Desmont, but e state shway 


‘ > ’ ly } ry 


i of it y pilot who directed a bomb 





How To 


Get Bilked Out 


Good Old Days Pretty Tough 
B i books are not s I bidding. One peek into one of 
rom the é 
k Harris was @ 


olde pleading in the end 


ip recent ais a character in the two vers 
of Osc 


Harris was m 


nis 
ir 
iking a 
tor 
lide 


common stock 


of W 


appea » Save the mag onering me sné 


two vols of s life and confessions 
in. fo by Shaw 
“Name One!" Demands Harris 


ohaw 


yssed free 
know 
SUr- 


yur 





to anting to 
be greatly 


even y 


ris wriles 
ved. I 


your 


“Some Ame vrote 


atest man that 
had 
the world 


if vou were e gre ever should 


yrised to lea ever struck superior or 


such an estimat 





the 
he 
bi- 
that 


ould certainly e from 
en I 
Harris’ Oscat 
in the English 


beside it 


not quarrel with 
pton Sinclair wrote Harris telling him that 

Wilde was “one of the half dozen greatest 
Harris replied. “Name one 


Dut w 


lies language 


in be pul 

Sinclair Ducks 
fight and 
yuldn't 


A Fight 
said he realized he had been 
think of any biography that 


4ir cra ed away from a 
of the facts bec 


de it 


Sincl 


careless ause he < 


ould be put bes 
put beside it and eral above 


Wilde has an amazing vitality and 


Of 


yuld 


pny 


it, but 
reada- 


course many De se\ 


ot 


Wilde by 
of accepted 


his pub- 
sex 


It's a funny thing that both were ruined by sex 


Harris by his lid confessions 
| dirty enough:-to get a publisher, 


Wed 
( louse largely 


matinee will still find 

their cocktail papered 

Vad urally ol the delegates 

nake the rounds, especially on 
the meeting breaks up 

their business is almost 
considering how the 
paralyze the regular 


some 


Drut Lane 
of sets in 


the Repubs 


nights 
iple its lobb 

The on! ne 
and Mrs GOP 
girls with, trade 
wherevet PS 


and to and saloons are 


tow n 
legit show current, “Mr. 
at the Civic hired 
sandwich boards to mill 
the GOP is concentrated 
hand out handbills It stands as business late at 
the most aggressive play for their men assigned to 
patronage by any theatrical enter- ave, rather than 
prise here; but as it looks, tomor-' gales themselves. 


blow 
will 
nas 
As in the past, the niteries 
doing their best 
night from news- 
cover the con- 
from the dele- 
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Broadway 


Walter Reade Jr. to the Coast 
to look over new product. 

Aug. 13 marks the 75th anni of 
Coney Island and the N.Y. Conven- 
tion & Visitors Bureau is gonna 
make much hoopla about it. 

Laurence A. Tisch, chairman of 
the executive committee of Loew's 
Theatre, named to the Key Com- 
mittee of the United Jewish Ap- 
i ] 


Washington Square starts its 8th 


summer season of al fresco cham- 

} nusie Aug. 1 Alexander 

Schneider will be back, he having 

heen the founding musical direc- 

tor. Concerts are a project now of 
Courtney Campbell, 

Rogers Memorial Hospital 

v run the first benefit perform- 

e of Otto Preminger’s “Exodus.” 

The Dec. 18 showing at the Warner 

Theatre will constitute the Special 

A ies Committee's major 

ing project for 1960 

e Mazurki, publicized as a 

e of nearby Cohoes, and fea 

the production of “Guys 

P Dolls” starring Shirl Conway, 

Colonie Musical Theatre, 

an interview via WRGB-TV, 

Schenectady, last week, that “Only 

t pictures are currently being 

produced in Hollywood, while 30 
g being made in Europe.” 

holas Demakos ("Nick of 

t} Gotham”), headwaiter of the 

] Gotham and w.k. to mid- 

el flew to his native Pakia 

cate the new Greek Ortho- 

‘ Church of St. Demetrios with 

t $30,000 he raised sing!e-hand- 

é from patrons and friends of 

f He returns after Labor 

I to resume his post at the fash- 

We 55th St. hosteliry. 


. fimes did a feature on 
f ‘ old Giovanni Buitoni (large 
I sponso! head of the 
a century old spaghetti 
ugina confectionery houses 
and the U.S., turning over 
business responsibili- 
wife that he could 
new career for himself 
opera singer An amateur 
profundo, he has been study 
th Met Opera basso Saliva 
, 


f an 


nis 


( nis so 


Baccs 
1 Fossati, 
ager of all 
lotel Plaza 

f: he will 
e Persian 
per to start 
mM. 


om's 


oni 
newly 
the 


appointed 
restaurants in 
has set a chore for 
encourage diners 
Room, when it re- 
ordering no late! 
a means to afford 
headliner fullest pro- 
1 attention, uninterrupted 
l-service. He shifts from the 
1 Manhattan’s Playbill restau- 
it, in actuality, the Plaza 
a reunion with bossman 
ang, v.p. and g.m., for whom 
i worked as headwaiter of 
Hotel Roosevelt's Rough Rider 
hen he (Lang) was boss of 
e latter operation before going 
over to the Plaza. 


Frankfurt 
By Hazel Guild 


Riiveinstrasse; 776751) 


as 


id et eh om > Oe me 


is 


A= ee 


1 7 


> et > 


4 


& na Films registered the title, 
“M Hari,” for a spy film 

Richard Widmark to Austria to 
make The Secret Way” for Uni- 
versal 

\merican producer Dorrell Me- 
Gowan in Germany to make “No 
Time to Cry.” 

New theatre season opens Sept. 
10 Wiesbaden with 


“Tannhauser.” 
West Germany crossed the 4,000,- 
000-mark in number of tele sets | 


Wagner's | 


registered here, about two for | 
every 25 people. 


German stage director Gustav 
Gruendgens to play the lead in the 


m, “Faust,” shooting in Ham- 
burg’s Real Studios. 
Rolf Theile re-elected as prexy | 


of the ZDF, Central Assn. of West | 
German Film Exhibitors, at the 
annual meet in Wiesbaden. 

Henny Porten, leading actress of 
the early days in the German film 
industry, given the Highest Fed- 
eral Service Cross by the West 
German government. 

“Heldinnen” (“Heroines”) is the 
title of a new German film which 
is to be a musical comedy based on 
the classic Lessings “Minna von | 
Barnhelm.” UFA wiil release the | 
pic 


George 


Stevens, Hollywood di- 


rector, in Germany to attend the | 
Oberammergau Passion Play (He 
is filming the Biblical “Greatest 





Story Ever Told” later this year | 
for 20th-Fox). 

Jacqueline Boyer, daughter of 
Charles Boyer, to Germany for per- 
sonal appearances along with the 
German opening of the Paul May} 
film, “Soldiers of Calais,” in which 
she plays a Paris singer 


Lothar Wolf to make “My .Fa-| 


| ther’s House” for Louis de Roche- 


mont Productions, with Stewart 
Rosenberg directing, at Hamburg 
studios. The Protestant Church of 
the States is financing the film. 
Joachim Ernst Berent, jazz ex- 
pert for South West German Radio 
and Television of Baden-Baden, 
making a three month tour of US. 
to study jazz in N. Y., New Orleans, 
Chicago and Detroit. American 


Paris 
By Gene Moskowitz 
(66 Ave. Breteuil; SUF. 5920) 
No new French films skedded 
for openings here till late August 
TV director Philippe Ducrest 


doing his first pic stint with “The | 


Cross and the Banner.” 

Jean Anouilh penning a new 
play for next season which will be 
about a femme orchestra 

Edmond Sechan finishing a film 
starring a talking bear. Tne bear 
is dubbed, natch, and is of Russo 


photographer William Claxton is 

going along to make documentary 

about progress of American jazz. 
° origin 

Palm Springs Only 12 legiters, and most of 

By A. P. Scully them housing revues will stay 

(Tel.: FAirview 4-1828) | open this summer after a very 

. : bad season. 

Charlie Farrell to La Jolla. Film Marceau has picked up 
Martin Beck puiting on “Damn 
Yankees” at new Riviera 
Chi Chi closed for first time in 
years and may go on the block 
Sambo, new pancakery, advertis- 
ng it will stay open round the 
clock 
Jack Harris due in at Biltmore 
now that “Dinosaurus” has been 
previewed 
Benefit for the Fer: legit 
producers, grossed $6,000 in one 
night, more than they did in any 
week all year 


Irwin Schuman concentrating on 
the Riviera ] 


which will tay open 
all summer and have its dining 
room doubled in size 

Spa opening two outdoor hot 
pools, though with the temp 115 
degrees any of the town’s 2000 
pools can rate hot. 

. 
Australia 
By Erie Gorrick 
(Film House, Sydney) 

William Holden may come here 
to star in “The Flying Doctor” for 
Paramount late this yea 

“Porgy and Bess” (Cx 0a 
smash start at Chelsea, Melbourne, 
for Greater Union Theatr: 

“Ah, Wilderness” playi to 
only so-so biz for the Elizabethan 
Trust Elizabethan, Newtowr 

Live talent in loc lons has 
lost favor with the pu nd is 
no longer a menace to cin biz. 

Aussie singers are pressing We 
government to form a permanent 
opera company, so far without 
success 

Columbia moves into Prince 
Edward, Sydney, for run bid with | 
the Bardot starrer “Love Is My | 
Profession.” 

Peter Dawson, operating the 
Savoy cinemas in Sydney and Mel- 


hourne, boating to 
on a product buy 
Harry Wren's 


the Continent 
Spanish dancing 
troupe hitting solid biz at Royal, 
Sydney. Wren will roadshow the 
troupe after Sydney run. 
Universal-International hit the 
top bracket jackpot with seven 
week run of “Operation Petticoat” 
at State, Sydney, for Greater Un- 


| ion. 


On a dual deal Lee Gordon will 
handle Harry Belafonte here at 
Sydney Stadium, will J. C. Wil- 
liamson, Ltd., doing likewise in 
Melbourne. 

“Around World in 80 Days” (UA) 
currently on suburban release is 
hitting alltime records by playing 
four weeks in each zone Pic 
ran for two years On initial key re- 
lease here. 


Atlantic City 


By Joe W. Walker 

Strong Bros. back in Hialeah. 

Ricky Layne into Traymore Sub- 
marine room with Al Castellanos 
orch. 

Billy Fellows, backed by Peggy 
Lomark, The Newlyweds and Dick 
Merrick into Ricky's Hialeah. 

Helen Regan, resort beauty and 
winner of many local contests, 
named “Miss Steel Pier, 1960.” 


Tommy Manno, 15-year Perth 
Amboy, N. J., schoolboy, vocal 
prospect as he sings with Tony 


Grant moppet show on Steel Pier. 

Len Antell, local radio newscast- 
er, onlv New Jersey delegate who 
will attend Radio-TV News Direc- 
tors Assn. when it convenes in 
Montreal in October. 


San Francisco 


By William Steif 
(EVergreen 6-9201) 


!“Gemini,” optioned by 





Ronnie Schell signed for Warner | 


Simone Signoret’s Italo pic starrer, 


Auda and her’ Friends for 
French distribution. 

Jack Palmer White, Metro lit 
erary and legit scout here, off for 
a sixweek US. visit. This is his 


first trip back in 11 years 


L’Express serializing Cornelius 
Ryans book, “The Longest Day 
about the D-Day Landings, which 


French producer Raoul Levy will 
film here next year 

Spanish writer Jose-Luis De 
Villalonga, longtime resident here, 


into his second pic as an actor 
after scoring in “The Lovers.” 
Present pic is “Enemy in the 


Shadows.” 

William Kelly in talking with 
Linda Christian on the book he is 
writing on her life before seeing 
more of the European scene for 
syreater background on the book 
since Miss Christian was quite a 
traveler. Kelly also had his book, 
hil Wax- 
man for a pic version. 

In and out are Russel Crouse, 
off to meet partner Howard Lind- 
say in London after a solid time 
ogling here; Sam Spiegel, con- 
ferring with David Lean or forth 
coming “Lawrence of rabia” 
Col); Marlon Brando seeing the 
sights as well as talking with 
Spiegel on playing “Lawrence” 
lead; Betsy Blair off to the Locarno 
Film Fest for jury duty, ditto Josef 


Von Sternberg, while the noted 
ghost writer for femmes, Gerold 
Frank, in for a rest after over a 
year with Zsa Zsa Gabor on her | 
memoirs, 
Rome 
By Robert F. Hawkins 


(Stampa Estera; Tel. 675996) 


Claudia Cardinale wil! star in 
“La Ragazza di Bube” (Bube's 
Woman). 


Georgia Moll set to co-star with 
Steve Reeves in Titanus-Levine’s 
“Thief of Bagdad,” starting here 
Aug. 1. 

Anna Moffo to star in tele ver- 
sion of “Traviata” to be staged 
here for RAI-TV by her husband, 
Mario Lanfranchi. 

Samuel Bronston back to Ma- 
drid after Rome 0.0. on prepara- 


tory work for “El Cid,” which 
rolls this fall in Spain. 

Euro International having its 
annual convention in Rome. Com- 


pany has options on three films 

directed by Mauro Bolognini 
Alessandro Blasetti off to Lon- 

don to shoot some sequences of 


fiying solo now wiih private pilot's 
Hcense and planing to Sunday 
shows in U.K. 

Eve Boswell, warbling co-star of 
“Five-Past Eight” revue at Alham- 
bra, Glasgow, pacted for U.K. sea- 
sons up to winter of 1962. 

Disney's “Kidnapped,” based on 
Scot novelist R. L. Stevenson's ad- 
venture story, opened at La Scala 
Glasgow, city-center indie house 

Seaside revues opened at coast 
resorts of Largs, Dunoon and 
Rothesay. Summer show started 
at Gourock, Clyde over the July 4 
holidays. 

Margo Henderson, Scot impres- 
sionist, recuperating after minor 
surgery and re-joining Howard & 
Wyndham's “Five-Past Eight’ at 
Edinburgh, 

Margo Henderson, revue distaf- 


fer currently in “Five-Past Eight” 
at King’s Theatre, Edinburgh, 
pacted for “Black and White 
Minstrel Show” on BBC-tv in 


December, 


| Philadelphia 


By Jerry Gaghan 
(319 N. 18th St.; LOcust 4-4848) 
Lawrence Shubert 
back from European trip. 
Vinnie DeCarlo, who has ap- 
peared in films for Columbia Pic- 


Lawrence 


tures and other studios, back in 
town selling autos. 
Eugene Ormandy, received an 


honorary degree from Rutgers Uni- 
versity, where he conducted 
the Philadelphia Orchestra in 16 
concerts, 

Mary Jane Mangler. a 
“Miss Philadelphia,” featured as 
vocalist on bill with George Burns 
and Bobby Darin at the Sahara, 
Las Vegas; booked into spot for 
eight weeks. 

Frances Faye booked into Celeb- 
rity Room, when spot resumes floor 


has 


shows, Sept. 9. Don Rickles, forced | 


to cancel out last season, because 
of “Rat Race” commitment slated 
at club, Nov. 7-19 


Mexico City 
| By Emil Zubryn 
} (Apartado 385, Acapulco) 


Tony Curtis and Janet Leigh ar- 
rive here soon to do a film with 
| Acapulco, Taxco, Guanajuato and 


Merida exteriors 


former | 


Hollywood 


Pat Boone on five-day Australian 
p.a. tour. ~ 


Ralph Levy to Amsterdam to 

Roger Smith elected to SAG 
directorate 

Mac St. Johns joined Columbia 
Pictures praisery. 
prep August start of Metro's “Les 


Girls” teleseries 
George T. Shupert in from NY. 
for Metro tv talks 


Max Bercuit resigned as assist- 
ant to Ben Kalmenson at WB 
Harold Hecht hops to Europe 


this week to prep “Taras Bulba.” 
Jack Fleischmann signed new 


term pact as story editor at Co- 
lum bia. 

Maxine Matthews appointed 
Coast production assistant of Of- 


ficial Films 

, Gisele MacKenzie to Seattle for 
siar role in “The King and I” at 
Aqua Theatre 

Peter Lind Haves 
Healy in for their new 
“Peter Loves Mary.’ 

William Meikiejohn, former Par. 
amount talent exec, formed new 
talent agency with Mike North. 

Richard Beesemyer of CBS-TV 
spot sales in N. Y. joins KNXT 
here in newly-created post of sales 
manager. 

Louise Dresser, retired stage and 


and Mary 
vidseries, 


screen actress, recuping at her 
Glendaie home after an operation 
at the Motion Picture Country 
House & Hospital. 

Maurice Goldstein A llartists 
sales manager, serves with Jim 
Velde as co-chairman of national 
distribs committee of Will Rogers 


Memorial Hospital fund drive 


Universal was recipient of 
an unusual feature in Chicago Life, 


the 


a local Sunday supplement of the 
Chicago Daily News. An article by 
Dick Christiansen headed “Here's 


What Makes a Movie a Smash Hit,” 
is devoted wholly to the promo- 
tional campaign for | “Portrait 
in Black” for the Chi opening. The 
article contains a blow-by-blow ac- 
| count of the details of the press- 
| agentry involved launching the 
| pictures and mentions the contribu- 


S 


In 


| tions of Ben Katz, U's midwestern 
press rep; Shirley Racusin, his sec- 
retary; Julian Portman and Hal 


Perlman, special ballymen brought 
in to work on the picture, and Ed 
Seguin, Barry Freed and Paul Laz 


Martha Reynolds, Gina Lollo-|2ar0, all of the Balaban & Kats 
brigida’s double, came to Mexico! chain. 
for retakes of Acapulco scenes | 7 : 
made with Italian star for “Go| . 
Nal world.” | Milwauk 
N ked in the Worl Mmuwau ee 
Kitty de Hoyos has received an| By J . eat 
offer from producer Bob Lerner Aa susnans venages 
for featured role in “Follow My | (1902 E. Linnwood Av.; ED 2-7653) 
Advice,” the Howard Lindsay work Jim Schuster’s combo at Elbow 


to be presented 
Spanish version. 

The film bio of Leon Trotsky 
projected here will be a joint co- 
production of Naurice Tuke and 
Henry Ehrlich. Latter lives in 
Mexico and last production was 
Mex version of “Robinson Crusoe.” 

Producer Jesus Sotomayer claims 
he will coproduce “The Conquest 
of Peru” with 20th-Fox. This one 
will have John Wayne, William 
Holden and Fernando Lamas in 
imporiant roles. 


in Mexico via a 


“I Love You” (DeLaurentiis), then | 


goes to Madrid and New York for 
same pic. 

Jean Sorel, currently starring in 
Paul Graetz’s “A Srtange Day,” 


will make “A Woman a Day” in! 


Yugoslavia, under direction of 
Roberto Rossellini, with start set 
for September. 


Sophia Loren due in soon to start | 


work on “La Ciociara” (Two Wom- 
en) for Ponti-Titanus. J. P. Bel- 
mondo does this after his current 
stint in “Letters of a Novice,” 
which Alberto Lattuada is shoot- 
ing in North Italy. 


Scotland 


By Gordon Irving 
(Glasgow: BEArsden 5566) 
Robert Wilson to Aberdeen 

Tivoli for summer season. 

Liberace to Empire, Glasgow, for 
three-weeks in “The Music Box” 
revue. 

Lex McLean teed off in new 
1960 summer show at Pavilion, 
Glasgow. He's a local comic 

Chie Murray commuting between 


Bros. record. | Rothesay, coast resort, and Glas- 
Frisco Film Fest boss Irving M. | 80W for summer tv series “Holiday 

Levin off for six weeks in Europe | Fair. 

to hunt festival pix. Geoff Rimmer now megging 


City of Hope ne‘ted about} 
$5,000 from “Story of Ruth” preem | 
at the Fox. Stuart Whitman up 
from L.A. for it. 


programs on Scot commercial tv 
after a spell with Anglia-TV at 
Norwich, Eng. 


| «Jimmy Logan, Scot comedian, other tv programs, 











| Wolper-Storling 











=e Continued from page 1 eee 


Jack Haley Jr., son of the comic, | 


| has been set as associate producer. 
“Underlying theme,” according 


to producer David L. Wolper, “will | 


| be to show that Hollywood, despite 
|the onslaught of conditions that 
|}would have proven disasterous to 


|most other professions, has sur- 
| vived its many crisis.” 
The Hollywood history will 


encompass footage from a variety 
of sources and include such scenes 
as Jean Harlow taking acting les- 
sons, D. W. Griffith directing 
| Lillian Gish, and scenes of Rudolph 
| Valentino, John Barrymore, Greta 
| Garbo, James Dean, Marilyn Mon- 


|roe and others. Most of the major | 


| Hollywood studios and distributors, 
|according to the producer, have 
| already agreed to give full support 
| to the venture. In addition private 
collections of individuals and or- 
ganizations have been tapped. 
MCA will be handling national 
| sales rights to the program. 
Wolper-Sterling Productions was 


| formed by Wolper, Inc. and Ster-| 


ling Television, the latter headed 
iby Saul J. Turell, for the purpose 
‘of producing tv specials, as well as 
. 


Room. 


“This Is Cinerama” kicks off at 
remodeled Palace July 28 


“Can-Can” at refurbished Towne 


Theatre opens tomorrow ( Wed.) 
“West Side Story” opened July 
26 at Sunset Playhouse in Elim 


Grove. 

Gallagher's Steak House cloding 
Nick Noble, with Dorothy Lamour, 
in for a short stay, next up. 

Kalt’s Theatre-Restaurant has 
“Best of Jerome Kern” going dur 
{ing dinner hour three times week- 
ly. 

Roberta Peters at Washington 
| Park’s last week “Music Under the 
Stars” concert, with John Anello 
| conducting. 


| 
| Minneapolis 

By Bob Rees 
(4009 Xerxes A WA 6-6955) 
| Art Blakey & his Jazz Messene 
gers at Herb’s 

Theatre St. Paul presented “The 
Confidential Clerk.” 

“The Gazebo” continuing 
Edyth Bush theatre. 
| Flame nitery has 
|Opry’s Tex Ritter. 

Songstress Evie Eraci into Hotel 
Radisson Flame Room 
| Nelson Eddy and Gale Sherwood 
in second Freddie's week. 

Old Log summer theatre held 
over “Look Homeward, Angel.” 

“Rhythm Kings” into Key Club 
with songstress Doris Hines, the 
latter being a holdover 

Following fiveweek run on the 
Mississippi river here, U. of Min- 
nesota Theatre’s Showboat “45 
|Minutes From Broadway” has 
|moved to St. Paul. 

With Ella Fitzgerald as topper 
and Nelson Riddle conducting the 
orchestra, annual “Concert Under 
the Stars” series’ opener drew 
16,500 payees to baseball stadium. 


re 


Grand Ole 
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— Continued from page lite - _—____— — 
, ° > ' ; } =¢ ter le “ombo 
Band Box. H'weoed with his fast patter. Ba con , 
lion sho played before, includ- 3) furnishes strong mus al ba k 
e Carol Shannon and (88 W 
B Mad Russian) Gordon. The % 
tat } } 
Ss KN idaptation has been . ; 
vuened scmewtat. tut it’s, the Tidelands, Houston 
: ey. 7 ; Houstor J 21 
Sa vot wi an about-twist Hou i 
to & Lowe's My Fait Ronnie Sche 3 
Lad mond, Don Cannon Orch (6); ) 
ast ' | protes wer or mtn 
50 ikes upon himself the task of " 
i J M i ) n "v en In less than vo vears T ands 
I a) 4 ess ) ) Speak Like Club veep Bill Newkirk xc hook i 
5 harley i : i : =. * c ea the club into a defi S 
) I ‘ ig ce BON | na It is the first majo 
) { s} ( y what 1ap = ma ett ister” 
to k Yiddish to dig ats hap- book Negro enterta . h 
" p lodic somewhat out comics 1 ja s 
I Paris Sisters, young. melodic j4-. have found a b a 
) ous, are a trio he . ‘ . 
* : * Ro : , . "d here Current sho e 
“sgh leir way througn @ song and | 1. and indications are draw 
b ve ialf a dozen numbers ~ ts i ; 
i hell in f , sho 
v : a yss and make pleasant Ronnie S ii in 
1 oes t mear to D aS fa 
li g. and Mildred Mul- ing doesn “De Shee 
ca ynce thev get untangled from 4S rep had indicated ( ' 
th electri wires. offer a good fresh material, a Sharp a 
; hitir tir is vignettes have 
harmonica turn should shear some D!ting satire gre bog 
o! e monolog more twists and turns a a 
gp peta, , etzel he ‘res a BB 
Miss Shannon, doing a single, ward pt! e. qe ~ Ae, Hemertoe 
shows plenty of class with her sing announce! a ribing a : 
> . ng. b i g 
ing tering well with standards Margarets wedding ~_ SMe 
and a newie The Shortest Dis jets, tv commerciais ) S 
ba eras ees cag eee ‘ : t ghter 
tance Between Two Lips Is a Kiss.’ and bull fighters ; , 
. 9 : “Dare . 
Gray, as usual, closes the show Comic’s lampoon of “Pe! it 
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Person,” with Murrow interviewing 
Jimmy Hoffa, takes off into a 


omedy classic. Perhaps his best 
s the Republican cabinet meeting 
lominated by Jim Haggerty in 


wh Ike is permitted to attend 
yut shows his only economic inter- 

t South America when he in 
q s as to the price of the green 


nd, who can belt 
mostly with 
equally adept 


Barbara Hammo 
i i ne, stays 


ad " e 


she's 








5 ved under New Acts 
) 1on’s jazz combo again 
1 yacking job, which is no 
Except for a 
k b Jack T 
kK he bandstand, ( 
yn yrrcnin the nea 
years this spot las «beer 
Skip 
Anchorage, Atlanta 
Atlanta, July 20 
La nt, R | & 
Gina, Rafael Herna 
Gigi, Lilly and S 
quita Four Bus } 
3); no cover or ad 
S¢ i edition for this Clermont 
H by Christian Lamont 
n producer-director, 1s a 
ed revue-type melang 
e Affairs of La Mart 
j It is French fried ente 
th a dash of West 
In calypso, American blues 
Spa hm a lot of torso 
aking and a magic act thats a 
please 
io & Carmen do a flamenco 
t » get show under way, tol 
i by thrush Gina and singe! 
i Hernan, who give out wit! 
0 es both as singles and 
ii Jr. tg billed as fla 
ver Ricardo Assisted 
) s dancing partner Carmen, he 
eS t of ‘ver legerdemair 
producing a chicken out 
f a skille His final trick is to 
ck Ca en in a trunk, tie it up 
t i n of it as assistants 
vis ie inevitable curtains 
aro i I and presto! Carmer 
appe 5 yutside the trunk and 
t e was Richiardi inside calm} 
uuffing on a cigarette. Got a big 
and and deserved it, too 
i nt does a swift double 
eade Apache dance with Chi 
jyuita and Sonia Linda as partners 
and all girls participate in a bikini 
number, which gets pretty close 
to a strip routine. Finale is a 
torero number with all cast mem 
bers ) participating Bright 
»stumes treated with fluorescent 
yaint contribute to a flashy ending 


Bandleader Don Bartell Hal 

















Blurb Performer Demands 


Continued fr 





roposals for new commercial 
ates While the mechanics dif- 
ed the fee of delegates was 
that they both arrived at a similar 
esull In payi nt Ii was re 
orted that a ndincation of the 
N Yi i received the 
f he 200 AFTRA 
i 
I f " formula that 
s £ t » years ago ha 
‘ ) ‘ I what has 
ve drot the conccpt yf 
( ) bs : da ie Tor 
s é if 7 ) 
’ é In which if 
ed 1 e But it 
1 i il that weekly a 
{ num ie 
| fro to ity a 
) for ) 4 lan 
e ex n vel ) 
Bo the \ and N.Y. pro 
Osa t ) ‘ | is ot “weigh 
t 1 f each US 
( to de ww high the 
i ) i ites In each 
nf the ? ) The “favored” 
N.Y cities with 
é lit ition of less 
l ) 1) as the equivalent of 
me uni \ with popula 
yn of re t n 1,000,000 plus 
! ! e unit f ea additional 
) nM) il ft 
I I ince Cl 1z0 is 12 units 
N.Y. 2 a 3 do to two units 


Uncle Tom’s Nemesis 





W July 26 
Arou \ RA’s conven- 
tio id ere. Secre- 
f | P. Mitch- 
é s ) as om 
M ell's 
When t ntroduced b 
AFTRA Virginia 
Payne f ») his speech 
Thursda ’ the graying 
Cabinet me t and V J 
Presidentia rospect said 
Tomn s nele alright, 
but he'd at be known as 
mv brot He's an actor 
who has to get a job.” 
for a place like Atlanta The 
higher the ci rate the higher 
the comme ial Minimum in that 
c ty 


Here are some examples used to 














Buice, pianist; and Keith Wilder- explain the per city per week plan 
son, trumpeter, do a fine job back- for “wild spots New York City, 
ing the show, which runs 70 min-| where 21 units are distributed, the 
ites Between shows is a session week on-camera payment per 
by Four Bits, a smooth harmo- performer will amount to $327.60 
zing group of youths, frem Clem an ID ylave gets $299 If 
son | Chicago and L.A. (‘together 
Anchorage has 200 seats. Bud worth 47 units) are used for a 
Turner is owner-manager, Luce spot the one week charges are 
. . $733.20 for on-camera and, for an 
plaver. $624 
Mister Kelly’s, Chi. = |? Player, $624 
<0. Tul 00, If the city count amounts to 10 
on = Chicago, a = units for off-ca 1 workers, the 
Raye Ballard se joi " base is $130 a week. In a 12-unit 
Sieg Freddie Stewart, Marx he ao ani 
F ) Trio: $2 cover yun the ) juld be $156 for 
’ the chief perf er and slightly 
Wi terial old and new (but No. - os ge raged m <ne 
» 1 spokesman would earn $988 
t ywed—she doesn't have ave a ‘ : ae 
) pis Kaye Ballard com- |“ e No. £ spokesman $644.80 
i her fourth Kelly's stand The ne rk program demands 
he best of omens—a roomf! went n eq through floor 
ft I nders who gave her a solid ! sage, if iuse there was 
) »f deserved confidence. The 0 radical de] ture in the exist- 
aughs kicked up for some of her |!" formula s reported that the 
st delicious satirie bon-bons network program fees being asked 
ening turn is the new | DY AFTRA are an avera of 15 
Doggi Dog World,” which ad-| "igner than they are in the present 
é o “do unto others before tetwork contract 
ey do unto you.” She rings the Additional the AFTRA dele- 
yong 0, kidding Sophie Tucker gates seek program rehearsal pay- 
vith both sight and sound values. | ment for a continuous period. For 
ithe cherished holdovers in- exan ple, unde he existing con- 
led aroling a coupla Fanny |tract, an actor with less than five 
Brice comic identifiers and the Jine to de é is frequently 
Love Is a Simple Thing” ballad | called in on tl first day of re- 
Ted by her 88er-accomp Arthu ‘ il and not again until the 
Siegel. Capper, after 40-odd merry | sjxt seventh or even 10th day of 
° Vas ner Merrill Lynch I earsal i act wrding to the 
‘ ec.” ode, set up by auditor unio mitigates against taking 
l ind another » at the same time 
He talented and poised but W ‘ AFTRA ul the networks 
eddie Stewart's vocal fashion is\ ty qo j buncl the rehearsal 
pe unachronous in this week taking the plavers for con- 
1 ‘re the poe yg IS | os tive days of rehearsal 
t i inger’s size am alset ? 
ill Bobby Breen Act Anothe rane AFTRA w 1 = 
Progre es here don’t dig, but pthc gee Cahindiecgy cis Cage riage 
same ed habitues are apt to in sucl if e today is 100 
yf the niltia e for each and 
i songalog commercially toes ry repeat ot a program 
e mark via such as “Day in Day| The third critical area of the 
) Firefl “This Can't Be| AFTRA demand to make sure 
Love,” and a nice flamenco ballad. | a}! commentators and “ana- 
Viarx - | aa) yusethree support lyst in the radio-ty news field 
ual savvy come undel new contract 
rr Sa ind Ann Richards| AFTRA passed a resolution that 
»pen August 8, Pit. j|said all a broadcaster has to do 





om page 27 & oF 
to get in below existing union 
minimums is to call an announcer 


a commentator an analyst, 
thereby paying “considerably 
than the AFTRA minimum 

news announcers.’ Reso- 
demanded that this contract 
je a ke issue. It's 
before been turned 


or 


owel 
fee f 


iution 


hi 
hange be mat str 
and 
negotiations, 





Along the Tiber 


= Continued from page 1 eee 


and 


taggere 
s ggel 3 


office 


pics 


he 


{ vhile state and 


Fic ill be open for only 


laced at 
ite 
desperate 

revealed that 
4.381 beds and 
added the 
financial 
ernment to 
in the 
will be 

built 


en to 


Ks 
en by th Z0 


il to 
ne ole entures 
t Ail athiet of cou e 
housed in the specially 
ater 
bcicsebinie 
rupini furthe 1idded that a 
I me inism will 
tors 


hose 


entert nent, apal fl 


om 
shows, niter- 
ot im- 


ganized 


i 
€ at 
» Guilia. a al staging of 
at 
Antica’s Ancient Roman 
Theatre, and a s t of perform- 
irring 
mobile 


ances 
Vittorio 


tent 


Gassn 
theatre 
Both 


in nis 


national and international 


phone lines will be reinforced, the 
minister added, and RAI-TY (the 
Italo radio-tv network) has organ- 
ized an impre coverage of the 
event ir co usion Minister 
rupini estimated that the Italian 





government was spending between 
$60,000,000 and $75,000,000 for the 
Olympic Games. Not much of this 
would make its way back into 
State coffers, at least direct but 
rupini was sure that a much higher 
figure would be brought into the 
country in hard currency by visi- 
tors, all to the benefit of the lira 
in genera 
—- 
L ti 
=a Continued from page 2 = = | 
Railroad fre lumbered slowly 
DY 
We must be very patient with 
nodern Cl i rT Stokowskl 
t i the Dell nagement as he 
re ained = offstage until ali was 
juiet. The Dell officials faced with 
yvertime for the 95 musicians, 
said nothing 
Both incidents happened during 
the performance of Debussy's 
Nuages et Fet« There was & 
World Series atmosphere to Sto- 
kcwski's return to the Dell, his first 
appearance there in 27 years The 


ive him repeated 


encore 


huge audience 


lis for 
We should be delighted to play 
encore, but do not wish to 
disturb the Pennsylvania’ Rail- 
road Stokowski giving the 
rap the ong railway. The 
1udience however, and 


an 


in we 
said 
to v 


pre le 
prevailed 


the maestro repeated the last 
movement of Amirov’s “Azerbai- 
jan” symphonic suite, which had 
received a rousing Ovation earlier 





in the progran 
GAC UPS SCHULTZ 
Shelley Schultz, who had been 
it »> club and casual date dept. 
of General Artists Corp., has 


the cocktail division of 
He succeeds Lloyd 
Labrie who resigned several weeks 


taken ove! 
that agency 
ago 
Schultz’ work in club dates has 
}been absorbed by Stan Scottland. 
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OBITUARIES 





NATE J. BLUMBERG 


tor, died July 15 in Berlin. He} 




















writer, died July 9 in London. | Sachs Straus, July 24, White Plains, 
She was on the stage in her youth| N.Y. He’s a legit producer and son 
and subsequently penned her ex-|of Nathan Straus, board chairman 


periences in her autobiography, 
“As Much as I Dare.” 
She wed Sir Compton in 1905. 


H. ARUNDEL BELL 

H. Arundel Bell, 74, ‘an organ- 
izer of the Dallas Little Theatre 
who also acted in many of its pro- 
ductions, died July 9 in Dallas. 
He also was a writer for the Dal- 
las News. 

Surviving are his wife, two sons, 
daughter and two sisters. 








EMIL ERNST 

Emil Ernst, 68, scenic artist for 
WGN-TV, died July 17 in Chicago. 
In the past he had been scene and 
set designer for Kungsholm pup- 
pet operas and for the old Chi- 
cago Civic Opera Company. 

Surviving are his wife, son and 
two daughters. 





Mother, 76, of actor George 
O’Brien, died of heart attack in 
Brentwood, Cal., July 19. She was 
widow of San Fransisco police 
chief Dan O’Brien. 





fellow, a vicepresident of NBC and 
general manager of stations WRC 


~and WRC-TV ir Washington, D.C.,| 


died July 20 in Tacoma, Wash. 





Warren F, Wheelock, 80, sculp- 


tor, painter and former political 
cartoonist for the N.Y. Times, died 


July 8 in Albuquerque, N.M. 





Michael (Chubby) Dorin, 40, 


Mother, 71, of Joseph W. Good- | 


lof the Straus Broadcasting Group, 
|which includes’ radio _ station 
|WMCA, in N.Y. 

| Carol Csida to Robert Rossiter, 
New York, July 23. Bride is the 
|daughter of Joe Csida, veepee at 
, Capitol Records. 





BIRTHS 
Mr. and Mrs. John Schallert, 
son, Hollywood, July 16. Father 


is assistant exec director of Writ- 
ers Guild of America, West. 

Mr. and Mrs. William Perlberg 
Jr., daughter, Hollywood, July 16. 
Father is assistant story editor for 
Periberg-Seaton Productions. 


Mr. and Mrs. Arthur Reiman, 
daughter, New York, July 17, 
Father is manager of United 


Artists contract department, west- 
ern division. 

Mr. and Mrs. Arnold Burk, Los 
Angeles, July 14. Father is execu- 
tive assistant to Robert F. Blu- 
mofe, v.p. of Coast operations for 
| United Artists. 

Mr. and Mrs. 
json, Sandhurst, 
Father is the 
impresario. 

Mr. and 


Wolf Mankowitz, 
Eng., July 21. 
author-playwright- 


Mrs. Alfred Weinrib, 
daughter, July 20, New York. 
Father is a linotype operator at 
VARIETY's press. 

Mrs. and Mrs. Eugene McGrath, 
son, July 15, Nassau, BWI. Mother 
is actress-singer Constance Towers. 














longtime member of the Joe Maize | 


and His Chordsmen group, died 


| July 15 in Reno after a short ill- | 


ness. His wife survives. 





Edward B. Hill, 87, composer 
and critic whose works included 
orchestral, chamber and _ vocal 
pieces, died July @ in Frances- 
town, N.H. 





ss 
so survived thored plays, sketches, critical} Noel Van Tilburg, 67, producer 


|of the Shrine Circus in Minne- 
|apolis for 24 years, died July 12 
|in that city, His wife and two 
| daughters survive. 

| Albert L. Briard, 74, onetime 
| clarinetist with the Boston Sym- 
phony Orchestra, died July 11 in 
| Toledo, O. A daughter and sister 
survive. 





Mrs. Doris Weeks, concert pi- 
anist who had played throughout 
the midwest, died July 8 in Can- 
ton, O. A daughter survives. 





Lord Cileennin, 56, chairman of 
T.W.W. Ltd., tv outfit which serv- 
ices south Wales and west Eng- 
land, died July 13 in London. 





Macdonald Parke, 68, stage, film 
;and tv actor, died recently in 
London. 





| Capt. B. J. Fisher, 57, an assist- 
| ant general manager of Associated 
Rediffusion, died July 20 in Lon- 
don. 


Nate J. Blumberg, board chair-| was‘a pupil of the late opera com- | 
man of Universal Pictures and a) poser, Engelbert Humperdinck, 
eteran showman, died at his Van| and has later himself composed 

Cal., home July 23, a victim! several works of which “Little 
of a heart attack. Widow, son and | Peter's Flight to the Moon” was 
aug! survive his most successful, 

Di s in Fiim Section. | Schmalstich’s compositions in- 

a clude several symphonies, solo 
AL LACKEY concertos, a ballet pantomime 

\ acke 67. former husband) (“Wonder Clock”) as well as the} 

of Sé e Tucker and one time! score for countless feature and} 
of the Kit Kat Klub, with cultural pix. From 1910-1920, 

e Lyman circa 1927, died of | Schmalstich worked as a conductor 

' july 18 at the Polyclinic at Berlin’s then Royal Opera, 
Hospit N.Y 

ft rried Miss Tucker around ANTON G. BRAGAGLIA 

f hen she was starring at Anton Giulio Bragaglia, 70, 
} ‘ eber’s When the mar-| Italian stage director and screen 

s dissolved in the late 20’s,| writer, died July 15 in Rome of | 
eported that the comedi-| cerebral hemorrhage. He had re- 
e him a handsome settle-| cently retired from the stage to 
He was married again and write on legit for a Rome weekly. 
w survives In 1922, Bragaglia founded the 
was one of the more! avant-guarde “Theatre of Inde- 
abitues of the Friars card pendents” in Rome, and later be-| 
Of late, his major activi-| came head of the Teatro delle} 
selling securilies Arti. During the 1920s and ‘30s, 
er Bert Frohman is current-| he contributed to all facets of the 
ding a Friars committee to! Italian legit picture. He also au- 

Died in the Service of our Country 

JOYCE KILMER 
(Trees) 
July 30, 1918 
PULAIRIMERNI LS 
i idow He is a 
sisters in Philadelphia, | books and articles. 
ere @ was born. | 
7 - AL HOFFMAN 

PHILIP CHARIG Al Hoffman, 58, vet songwriter, 
p Charig, 58, Broadway! died in New York July z:. He 
( composer, died in New) was well known in pop music 
York July 21 Before he became circles as a writer who could han- 

a year ago. he had been writing|dle ballads and novelties with 
music for tv shows and doing|equal craftsmanship. For many 

ores for films in addition to his years his tunes were written in 

k for the theatre ’collaboration with Dick Manning. | 

Musical shows which he scored} A composer as well as a lyric | 

c laborated in scoring included writer, Hoffman made his first 

and Models,’ “Just Fan-| big splash in 1930 with “Heart- 
‘ Polly,” “Alley Oop,” “Yes,| aches.” Since then he amassed 
Yes, Yvette,” “Nikki,” “That's 4! such credits as “Fit As a Fiddle,” 
Good Girl,” “Stand Up and Sing.”| “Little Man, You've Had a Busy 
. Mary,” “Lucky Girl,” and pay,” “I Apologize,’ “Jimmy Had 

Follow the Girls.” In 1955 he and |g Nickel,” ‘What's the Good Word, 
s my Fain wrotes the music for;Mr. Bluebird,” “Mairzy Doats,” 
M. atch a Star The Gertrude |“Chj-Baba Chi-Baba,” “If I Knew 

esen click tune, “I Wanna Get! you Were Coming I'd Have Baked 
M ed” came from “Follow the’, Cake.” ‘I'm Gonna Live Till ! 
Girls ee Die,” “Takes Two to Tango.” “Papa 

\mong his other individual songs ,Loves Mambo,” “Hot Diggety,” 
were “For Days and Days,” “Six) and “Allegheny Moon.” 
© Clock,” “Happy Melody,” “One-| Born in Russia, Hoffman re- 
two-Three, Where You Are,” | ceived his schooling in Seattle, 

oummuceweeey «(Wesh. He was > boy soprano in 





VICTOR SELSMAN 
July 28, 1958 
“he never left us" 


Rose, Michael, Seth, Marlene 











“Let Yourself Go” and “Sunny Dis- 
posish.” 





RUDOLPH A. BROWN SR. | 

Rudolph A. ("Rudy") Brown Sr., | 
60, leader of one of the few At-| 
lanta bands that made the big time 
during the heyday of vaudeville, 
died July 17 of a heart attack in 
Atlanta. A saxophone-clarinetist- 
violinist, he was known as “Rudy 
the Sheik,” a nickname that tied 
him closely to his era in show 
business. 

During the 1930s Brown's orch 
played at the Ansley Hotel's Rath- 
skeller ‘hostelry now is known as 
Dinkler Plaza Hotel and Rathskel- 
ler is no more). In this spot, Bert 
Parks, a native Atlantan, was his 
emcee and Tootsie ‘“Dixie”) Dun- 
bar, also a native was the featured 
dancer. 

Subsequently Brown took his 
band on the Loew’s circulit, per- 
forming with such acts as Milton 
3erle and Sophie Tucker After 
his marriage to the former Hazel 
Cooper, he retired from music. At 
the time of his death was a man- 
ufacturer’s representative for a St 
Louis furnace company 

Wife, son and daughter survive 


CLEMENS SCHMALSTICH 


Clemens Schmalstich, 79, Ger- 


man composer and symph conduc- 


the synagogue there. He also was 
a bandleader there. He came to 
N.Y. in 1928 and scored with 
“Heartaches” two years later. 

In the mid-1930s, he went to 
England where he wrote the scores 
for such musical comedies as 
“This'li Make You Whistle.” “Going 
Greek,” and “Hide and Seek.” He 
also did the scores for 20 musical 
films including Walt Disney's 
“Cinderella.” 

His wife survives. 

HANS ALBERS 

Hans Albers, 67, German film 

actor who appeared with Marlene 


Dietrich and Emil Jannings in the | 
first film version of “The Blue An-| London, 


gel,” died July 24 in Munich, Ger- 
many. 

His film credits also include “The 
White Hell of Pitz Palu,” a 1953 


remake of a 1930 German film, | 


“Monte Carlo Madness,” and 
numerous other German-language 
films shown in small theatres of 
the U. S. 





RONALD RIM 

Ronald Rim, 47, radio and tv offi- 
cer in the &merican Embassy in 
Paris died of a heart attack last 
week in that city. He supervised the 
Voice of America broadcasts as 
well as all U.S. governmental tv 
and radic liaison in France. A 
longtime government man, he also 
worked in Radio Berlin after the 
war 

Wife and child survive. 


LADY MACKENZIE 
Lady Mackenzie, 83, onetime 
actress and wife of Sir Compton 
Mackenzie, bovelist and screen 


| — 

| George York, 50, outdoor enter- 
tainments manager of Eastbourne, 
Eng, died there July 17. 





| Wife, 37, of actor Forrest Tucker 
died of a heart ailment in Holly- 
|} wood July 19. 





Ralph R. Carey, 64, longtime 
danceband musician, died July 6 
in Randolph, Vt. 


MARRIAGES 


Roberta Woolley to Eric Lander, 
| Angmering, Eng., July 16. Both 
| are tv thesps. 

Valerie Walsh to Peter Janket, 
recently. Bride is an 





actress. 

Charlene Atherton to Fred Cut- 
ler, Albuquerque, June 18. He's a 
| director with KOB-TV in that city. 
Gail Mixon to Jim Everhart, 
| Helena, Ark. July 8, He's pub- 


| icity manager of KHOU-TYV, 
Houston, Texas. 
Jacqueline Young to Donald 


| Saunders, Hampton - on - Thames, 
| Eng., July 16. Both are thesps. 

Barbara Ferris to John Quested, 
London, July 16. Bride is a night 
club dancer; he’s an assistant film 
director. 

Valerie Pitts to James Sargant 
Leeds, Eng., July 16. Bride is «4 
tv announcer; he’s stage manager 
of Sadler's Wells Opera Company, 

Vera Miles to Keith Larsen. Las 


| Vegas, July 16. Both are film 
| players. 

| Cely Carrillo to Antonion Onru- 
\bia, July 24, at Redlands, Cal 


| Bride is femme lead in the touring 
“Flower Drum Song.” 
/ Joan Sylvia Paley to Barnard 


| Festivals 


=m CONtinued from page 1 eee 


general assembly of the Interna- 
tional Federation. 

In its bid to find an acceptable 
solution to the multiplicity of fes- 


tivals, particularly in Europe, the! 


federation is faced with two major 
problems: (1) how to impose its 
authority from the top without 
causing offense to the countries 
concerned, and hardship to the per- 
sons who have been involved in 
their organization; and (2) not to 
let it be generally accepted that 
the three major European festivals, 
Cannes, Berlin and Venice, are re- 
garded as having a vested, perpet- 
ual monopoly 

So far as San Sebastion is con- 
cerned, the festival serves one 
vitally important purpose inasmuch 
as all entries are, under Interna- 
tional Federation rules, automa- 
tically given a free visa. That's a 
valuable concession in a tightly re- 
stricted market such as Spain, and 
is, frankly, worth more to the dis- 
trib than the comparatively unim- 
portant chance of winning a prize 
That, of course, is an additional 
aid, but strictly a secondary one 

It's not without significance, for 
example, that Hollywood has been 
entering some of its top product in 
San Sebastian, and the standard 
has often been superior to the com- 
petitive entries as the major events 
Last year, to develop the point, the 
U.S. submitted “North by North- 
west” and “The Nun's Story” and 
the latter was awarded the grand 
prix; this year’s double comprised 
“Sergeant Rutledge” and “The 
Fugitive Kind” and neither might 
have got into the Spanish market 
had it not been for the bonus fes- 
tival visas. 

That's surely an added attraction 
for the industry at large and tiie 
distributing companies in partic- 
ular, but is really a flimsy basis on 
which to build an international fes- 
tival. With all their faults, Canwes, 
Berlin and Venice are established 
meeting points for industry per- 
sonalities from ail over; San Sebas- 
tian is little more than a rendez- 
vous for the Spanish trade and the 
sprinkling of foreign tradesters 
who feel that there might be a re- 
mote hope of making a deal. Even 


tre corps of international press | 


freeloaders, who are swarming 
around the other festivals, mainly 
feel that San Sebastian merits the 
go-by. 





| Personality Vote 


Centinued from page ? eee 





in consequence of tv, he pointed 
out. 

“In the past the image was 
formed more on the man’s record, 
the courage and determination 
which he has shown by his ac- 
tions,” declared Dr. Potter. “To- 
day, in addition to this, he must 
have an acceptable and attractive 
personality when it is projected 
von tv.” 





EEE 


TV Webs 


a=a=maes «Continued from page 1 oe 


half-hour and 60-minute shows, 
along with some lucrative daytime 
| biz. Then, of course, there's the 
| considerable advantage of having 
}a Dave Garroway early-morning 
| “Today” 


show ‘to warm up the 
transmitters and the Jack Paar 
entry as a closer, for both rep- 


resent combined billings exceeding 
$20,000,000 per annum in the most 
Spectacular fringe time success 
story in tv history. (Statement by 
parent Radio Corp. of America 
last week pegged NBC billings for 
the first six months of the year at 
a record hig! 


CBS is out in front in the three- 
way battle of the billings with ap- 
proximately $265.000,000 written 
into the ‘60-61 books. NBC-TV 
will hit the $235,000,000 mark, and 
ABC-TV is headed for peak rev- 
enues of $165.000,000 

As for programming, that’s 


something else again 
if anything to excite the imagina- 
tion (agencies and sponsors will 
be the first to admit that. tv costs 
being what thew are, it’s the better 


rhere’s little 


part of wisdom to play with the 
tried and true formulas and not 
burden the client with the un- 
tested.) 

Under Jim Aubrey’s helmship, 


CBS-TV is returning to the decade- 
old program pattern of situation 
comedy, hoping ‘60-61 will be the 
| tv season when people will crave 
more laughter. Ollie Treyz & Co. 
|} at ABC-TV, heartened by the suc- 
|eess of “The Untouchables” and 
the continued rating upbeat of 
such entries at “77 Sunset Strip,” 
is going for more of the same~— 
action-adventure-suspense, hoping 
that this will be the season when 
ABC wil! dominate the skeds. Bob 
Kintner at NBC is playing it right 


down the middle—action, west- 
erns, comedy, suspense, and the 
“special,” though fewer of the 


latter than last time out, thus pin- 
ning his ‘60-61 hopes on diversity. 
The 


only thing lacking is a 
promissory note on anything dis- 
tinctive. Whoever or whereever he 
is, the guy who can take the 


medium out of its current program 
doldrums is just as elusive this 
time up as he was last season or 
the season before. 








Glenn Norris 


See Continued from 


pase 7 Saas 
exec reported that in addition to 
films completed and already shoot- 
ing, 20th has set “definite” start- 
ing dates on 25 further produc- 
tions to be lensed here and abroad. 

Norris, who is scheduled to ad- 
dress the Virginia Theatre Owners 
Assn. convention at Virginia Beach 
tomorrow (Thurs.), expressed. him- 
self as of the opinion that 20th’s 
relations with exhibs had never 
been better than they are today. 
He said also that he hadn't been 
subject to any exhib pressur: to 
make 35m dates on “Can-Can,” 
which is now playing 51 engage- 
ments in the Todd-AO version 

Questioned on matter of 20th’s 
overall domestic distribution set- 
jup, exec said he didn't see how 
company could operate more 
profitably or efficiently by con- 
solidating and/or cutting down on 
the number of its U.S. and Ca- 
nadian branches. He pointed out 
that the company had “eliminated 
a level of supervision” when it 
went to an autonomous branch 
policy last year, by cutting out 
division manager setup. As a re- 
sult, distrib arm is now operating 
as efficientiy and simply as pos- 
sible, he said. 


S=_=_ 





| Catholie Sheet 


local Catholic Diocese paper de- 
;clared. The editorial concluded, 
| “Penavesie Williams and 
ducers and writers who share his 
| Views regard filth and obscenity as 
pelliatives for everybody's guilty 
,eoncience. By accepting what they 
offer, self-respect is put on the 
chopping block.” 

The article, apparently set off by 
recent N. Y. Times Magazine 
articles by Williams and poet- 
author-critic Marya Mannes, quoted 
both writers, but added that the 
playwright’s thesis “would relegate 
bali human beings to the barnyard.” 


pro- 
| 
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‘Who else 
loves Arthur 
‘Miller? 


To name 81 million people,* 
the English television audience, 


During the past several years, 
Granada TV Network has put on 
Miller plays four times, and Miller 
himself once. The plays were 
Death of a Salesman, All My Song, 
A Memory of Two Mondays and 
The Crucible. Also they presented 
Miller’s version of Ibsen’s 

An Enemy of the People. Each was 
warmly received. As you might 
expect. Good production 

and good performance aside, 

the play remains the thing. 

And Arthur Miller’s plays 

are among the most significant 
and moving of our time, 








As to the personal appearance, it 
was a conversation between 
Miller and Malcolm Muggeridge, 
on anew fortnightly program called 
“Appointment with (in this case) 
Arthur Miller.” Audiences and 
critics were delighted, 

Granada is proud to be able 

to present Arthur Miller and 

his plays to an audience that 

has affection for both. 


GRANADA TV NETWORK 
ENGLAND 


—— j Le RE OTE Mlbiscasié j A : tA, TY EEE Oe @TOTAL VIEWERSHIP POR THE MILLER SHOWS (TAM RATINGSD 
DAVIDaON (MAGNUM) 
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